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OG’exT mociimkeHHs: — aTMocepa cacleHC B TEKCTaX JIITepaTypH kKaxiB.

Merta po6OTH — JOCIITUTH JIIHTBAJILHY PEMPE3EHTAIlII0 aTMOC(hEpH CacTIeHC
B JIiTEpaTypi ’kaxiB Ta crocoOu ii BIATBOPEHHS MpU NEPEKIIai.

Metoau AOCTIAKEHHS] — aHATITUYHUA METOJI, METOJ] KOHTEKCTHOT'O aHai3y,
pELENTUBHO-ECTETUYHUIM  METOJ, METOJ] KUIbKICHUX TMiAPaxyHKiB, METOA
MOPIBHSUILHO-TIEPEKIIAI03HABUOTO aHATI3Y.

Y mepmiomy po3dial IUIUIOMHOI POOOTH BHUKIQJACHI TEOPETUYHI OCHOBHU
BU3HAYCHHSI CYTHOCTI MOHSITTSl «CACIlCHC» Yy JIHTBICTHIIL, JIITEPATypO3HABCTBI Ta
MICUXOJIOTIi, PO3MIAAAIOTECA OCOONMBOCTI (popMyBaHHS aTMoc(epu CacleHC Y
JiTepaTypi, a TaKOXK TPYAHOII BIATBOPEHHS aTMOc(epu cacnieHe Ipu nepekiai. B
JPYroMy pO3JLI JOCTIKY€EThCS crieludika Xy10KHbOTO TICUXO0JIOTI3MY Y TBOpax
C. Kinra. B TperboMy po3aisli aHaI3YIOThCS CIIOCOOM BIATBOpPEHHS atMochepu
CacCIleHC TpU MepeKiajl, 30KpeMa BHU3HAYAIOThCS JIHTBOCTHIIICTHYHI 3ac00u Yy
pomani C. Kinra «KmamgoBuiie moMamiHix TBApUH», a TaAKOX 3AIHCHIOETHCS aHaI3
JIEKCUKO-TPaMaTUYHUX MepeKafalbKuX TpaHchopmaniii y pomani. B pe3ynbrari
MPOBEJICHOTO JOCIIMKEHHSI 3/IIMCHEHO MOPIBHUIBHUN aHa3 YKPaiHCbKOMOBHOTO
Ta POCIICHKOMOBHOTO TEPEKJIAAIB 3 OPUTIHAIOM TBOPY, a TaKOX BHU3HAYECHO
YCHIIIHICTh Nepeaayl atMocdepu cacrieHe npu nepeknani. B mogaTkax HaBeneHi
MPUKJIAAN Tepeaadi armocdepu cacreHc.

JIIHI'BOCTWJIICTUYHI 3ACOBU, CACIIEHC, JIUTEPATYPA XAXIB,
EMOIIII, XYJIOXHIN [TCHUXOJIOI'T3M, ITEPEKJIAJIAIIBKI
TPAHCO®OPMAIIII.
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BCTYII

EMorii sk HeBig €éMHa CKIIaJloBa KUTTS JIIOAUHUA € OjHIE 3 (opM
BiIOOpaKEHHS MIMCHOCTI, PEAKIEl0 Ha CUTYyarlii Ta mojii, mo BigOyBarOThCS B
HaIlIOMY TOBCSAKACHHOMY XKHUTTI. OJHUM 13 KOMIIOHEHTIB €MOLIMHOTO JOCBIAY €
cacreHc, TOOTO eMOLIWHUN CTaH HEBU3HAYCHOCTI, HAMIPYKEHHS Ta 3aHETIOKOEHHS.
Ha posrisiai nuTanb, OB’ sA3aHUX 13 AOCTIIXKEHHSIM MOHSATTS CacleHc, MPUPOIU Ta
0COOJIMBOCTEH MOT'0 CTBOPEHHS 30CEPEKYIOTh YBary Taki BITYM3HSHI Ta 3apyOikKHI1
nocmianuku, sk A. C. boxko, H. Keposn, I'. B. Jlemenko, II. TomopoB Ta iH.
30kpema, 1HTEpec JUIsl JIHTBICTIB TPEACTABISIE JIHTBaJbHA peNpe3eHTAIls
aTMoc(epu cacreHc Ta CrocoOHu 11 BIATBOPEHHSI MPU MEePEeKIail.

CtBOpeHHs1 aTMOC(epH CacCleHC Ma€ BAXJIMBE 3HAUEHHS MJIsl JIITepaTypH
KaHPY JKaxiB, a OTXKE, € HEBIJI'EMHOI YAaCTHHOIO 1bOro kaHpy. Hapasi xopop
JiTeparypa 3HAXOAMTHCS Ha MKy CBOEl MOMYJAPHOCTI. XyAOXHI TBOPH, WIO
BIJIHOCSITHCA JI0 KAHPY JITepaTypH *KaxiB, MPUBEPTAIOTh YBAary BUCHHX, CEPE]l TKUX
A. O. Pari, H. Kepon, M. Crpinari, L. Tomopo, T. Xemnep Ta iH. Haitbinba
napajokcajibHa 1 cynepewinBa JiiTeparypHa (opMma, ska HIKOTO HE 3aJldIlae
Oaiimy UM, MPUBAOIIOE CBOIMU E€MOIlISIMA Ta 3MYIIy€ YHUTaya CIIiBIEPEKUBATH
reposiMm TBOpiB. OcOOIMBOCTI CTBOPEHHSA arMocepu cacreHc Ta il peamizamii B
Cy4acHUX JNTEPAaTYpHUX TBOpAX 3aJMIIAETHCSA OJHIEID 3 HAWIIKaBIIIMX TEM
JOCITIJIKEHHS, OCKIJIbKM JIIHTBOCTUJIICTUYHUN aHalli3 TEKCTy € OararorpaHHuM
METOJIOM BUBYCHHSI TEKCTY.

AKTYaJIbHICTh 3yYMOBJIEHA 3POCTAlOYUM 1HTEPECOM JI0 JITEPaTypH KaHPY
’KaxiB, a TaKOX JI0 CMOCOOIB BIITBOPEHHS CTUJIICTUYHO 3a0apBJICHUX MOBHHX
3ac001B, SIKI BHUKOHYIOTh MNParMaTMYHO-CTHIIICTHYHY (YHKIIIO Ta peani3yloTh
aTMoc(epy CacreHc y MpoIieci mepeKiamy.

JumnioMHy poOOTy BUKOHAHO B MEKaxX 1HIIIaTUBHOI HAYKOBOT TeMU Kadeapu
Teopli Ta NpakTHUKU Tnepekiany HamioHanbHOro yHiBepcUTETy «3amopi3bka

nomitexHikay Ne 06121 «KorHiTuBHO-AMCKYpCHBHA OpraHizaimisi TEKCTOBOTO
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MPOCTOPY  MIKKYJIBTYpPHOI (KPOCKYJBTYpHOi) KOMyHIkalii». Tema pobGoTu
3aTBepKeHa Haka3oM pektopa Ne 450 Bix 17 muctomana 2021.

O0’ekTOM BUBYECHHS € JIHTBaJbHA PEMpe3eHTallis aTMoc(hepu CacleHc B
TEKCTax JITEpaTypH kKaxiB.

IIpenmeTom nociaKeHHs IOCTAIOTh CIOCOOU Tiepeadl aTMOC(epu CacreHe
IIpH ii BIATBOPEHHI YKPATHCHKOIO Ta POCIHCHKUMH MOBaMH.

MeToro poOOTH € JOCHIIKEHHS JIHTBAJIbHOI pernpe3eHTalii armocdepu
CaCIeHC Ta CocoOw 1 BIATBOPEHHSI MPHU TIEPEKIIAII.

JlocsiTHEHHSI 3a3HaY€HOT METH Tepeidayae BUKOHAHHS TaKUX 3aB/JAaHb.

- BUSIBUTH OCOOJIMBOCTI CTBOPEHHS aTMOC(EPH CACIIEHC Y JIITEPaTypi;

- JOCIIIUTH crienudiKy XyA0XKHBOTO Ticuxojorizmy y TBopax C. Kinra;

- MpOaHaJi3yBaTH JIHIBOCTUJIICTUYHI 3aco0u peanizaiii atMmochepu
cacrienc y TBopi CtiBeHa Kinra «KiagoBuiile ToMaliHix TBAPUH;

- BU3HAYMUTH CIIOCOOU BIITBOPEHHS aTMOC(EPH CACIICHC MIPH MEPEKIIA/IL.

Y mpomeci poGotu Oyiau BUKOPHUCTaHI Taki MeTOAM JXOCITiIKEHHS:
aHanimuynui Memoo (aHaji3 HayKOBOiI Ta HAYKOBO-METOJUYHOI JITEPATYpPH 3 TEMU
JIOCITIJIPKEHHS, HAYKOBMX KOHIICMIIM B CyYaCHHUX BITYM3HSHHUX Ta 3apyOKHHX
JOCHIKEHHSX), CTUJIICTUUHUM Ta JIITEPAaTypO3HABUMI aHalli3, 30KpeMa Memoou
KOHMEKCMHO20 AHANi3y NIl BUSIBJICHHS JIHTBOCTHIIICTUYHUX 3aC001B YCIX MOBHHX
PIBHIB Ta peyenmugHO-ecmemuyruti NJisi 30CEPEIKEHHS yBark Ha TOMY, SK
300paKkagbHO-BUPAKAIBHI XYI0XKHI 3aCO0M TBOPY MPOEKTYIOTHCS HA PELUITIEHTA,
JIOHOCSITh J10 HBOTO aBTOPCBHKUH 3aayM. Memoo KinbKiCHUX niopaxyHKié J103BOJINB
BU3HAYUTU KUIbKICHUM acCHeKT JIHTBOCTUIICTUYHUX 3aco0iB y pomani C. Kinra
«KnagoBuiie  AoMaliHIX  TBapuH». 3ICTABJICHHS  OPUTIHAIBHOTO  TEKCTY
aHTJIIHCHKOI0 MOBOIO 3 TEKCTOM MEPEKIIay YKPaiHCHKOIO Ta POCIHCHKOI0 MOBaMHU
3MIMCHIOBAJIOCS 13 3aCTOCYBAaHHSIM MemMOOUKU HNOPIBHAILHO-NEPEKIAO03ZHABL020
aHanisy.

Marepianom nocmimkeHHs ciyrye kaura CriBeHa Kinra «KnagoBuiie
JoMarlHix TBapuny» («Pet Sematary») MoBor opuriHaidy, B yKpailHCbKOMOBHOMY Ta

pocificbkkoMOBHOMY Tepekiazax [16; 17; 52].
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Teoperuune 3Ha4YeHHs pPOOOTHM BUBHAYAETHCA TIUOOKUM TEOPETUUHUM
JOCTIPKEHHSIM JIIHTBAJIBHOI penpe3eHTallii arMochepu CacreHc B aHTJIOMOBHIN
JiTepaTypi Kaxis.

IIpakTUyHe 3HaYeHHSA POOOTH BU3HAYAETHCS TUM, 110 OTPUMAaHI HA OCHOBI
JOCTIDKEHHSI Pe3yJbTaTH MOXYTb CIYTYBaTh JOBIIKOBUM JDKEPEIOM  JIS
MOBO3HABIIIB 1 JIITepaTypO3HABIIIB B mpolieci aHam3zy iaioctwio Crisena Kinra, a
TakoX OyTH BHUKOPUCTaHI CTyJIEHTaMHU TIpM HAMHUCAHHI KypCOBHUX Ta
KBaJTi(piKaIITHUX POOIT 13 CTUITICTUKY Ta MEePEKIIa03HaBCTRA.

HaykoBa HOBHM3HA pOOOTH MOJISITaE y CUCTEMAaTH3allli BUSHAUYCHb TMOHSTTS
«cacmeHey», JOCHIKeHHI ocoOiuBocTe ¢dopmyBaHHs aTtMochepu cacleHe Yy
JiTepatypl Ta po3MISIAl  XYAOXKHBOTO Tcuxojorismy y TBopax C. Kinra.
JocnixeHHs: TaKoXK (HOKYCYEThCS Ha JTIHTBOCTWIIICTUYHUX 3ac00ax penpe3eHTalll
atMoc(epu cacreHc, a TaK0oXX BHOKPEMJICHHIO OCHOBHUX MPHUHOMIB, SKUMHU
NOCIYTOBY€THCS NEPEKIIaziad B MPOLEC IepeKIay.

Anpo0anio pe3ynpTaTiB poOOTH 3IIMCHEHO Ha HAYKOBO-TNIPAKTHYHUX
KoH(pepeHuisx «PiBeHb e(heKTUBHOCTI Ta HEOOXITHOCTI BIUIMBY (DIIOTOTTYHUX HAYK
Ha PO3BUTOK MOBHU 1 Jitepatypu» (HaykoBa ¢inmonoriuna opranizaiiis «Jlorocy,
2021p.) ta «Twxnens Hayku — 2020» (HamioHanbHuil yHIBEpCUTET «3aropizbka
nomitexHikay, 2020 p.), «Tuwxaens Hayku — 2021» (HamionansHui yHIBEpCUTET
«3aropi3bka mojirextikay, 2021 p.).

3a pesyiabraTramMu KoH(pepeHIlid OyJio omyOJikoBaHO Te3W JOINOBiAeH 3a
teMamu «lIcuxonoriynuii edekt Hampyru 1 BiguyTTs crpaxy y TBopi C. Kinra
«Knanosumie nomammHix tBapun» [12], «Jlo muranHs mudepeHiianii KIrY0BUX
MOHATH JIHIBOCTWIICTHKU» [28] Ta «JliHrBayibHa penpe3eHTallis arMochepu
cacrieHC B aHIJIOMOBHIH JliTepaTypi *axiB» [24]. OkpimM TOro, 3a TEMOI0 poOOTH
OyJsio omyOJIIKOBAaHO HAayKOBY CTaTTIO «MOBHI 3acO0M BHUPAKEHHS €MOIIIITHOTO
crany repoiB y pomani CriBena Kinra «Kmagosuie momamsix tBapuu» [13] y

¢daxoBomy BumanHi «HoBa ¢inosoris» (3anopi3bkuil HaliOHAILHUI YHIBEPCUTET,

2021 p.).
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CTpyKTYypy [UIUIOMHOI pOOOTH  3YMOBJIEHO HAyKOBOI  JIOTiKOIO
JOCTIKEeHHs, HOT0 METOI0 Ta TOCTaBJICHUMH 3aBJaHHsIMHU. PoOoTa ckiamaeThes 31
BCTyMy, TpPbOX PO3IITIB, BHUCHOBKIB, CIHCKYy BHUKOpHUCTaHUX kepen (62

HallMeHYBaHHS) Ta AOJATKIB. 3araibHUil 00csar podotu — 117 cTopiHOK.
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PO3/ILI 1
TEOPETHUYHI 3ACAJIN JOCJIJUKEHHS JIHTBAJILHOI
PENPE3EHTALIII ATMOC®EPHU CACIEHC B AHTJIOMOBHIIA
JIITEPATYPI JKAXIB

1.1. TaymayeHHS MOHATTS «CACIEHC»

Y MOBO3HAaBYMX CTYISIX OCTaHHIX POKIB 3HAYHA pPOJb MNPUAUIIETHCS
JOCITIJIPKEHHSIM, 1110 TOB’S3aHl 3 BUPAXEHHSIM €MOILIM y XYyI0XKHIX TBOpax 1 ix
Oe3mocepeIHIM BIUIMBOM Ha penuiienTta. [louyTTs Ta eMonii untaya, CTaH po3ayMy,
TPUBOXKHOCTI Ta HAINpPY>KEHOTO OYIKYBaHHS NPUBEPTAIOTh YBary JOCIHIJIHUKIB
CHOTOJIH1 SIK HIKOJIH.

HaykoBuii iHTEpec mpeacTaBisie MOCTIKEHHS TMOHATTS «cacreHcy. BoHo
MOXOJUTH BiJl JATUHCHKOIO CJIOBa SUSPENSUS, 110 Ma€ 3HAYEHHS «IiJIBillIeHUI». B
aHTIICHKINA MOBI clIOBO Suspense icuye 3 XV cr. Y 1952 pomui tepmin suspense
BIIEpIIIC BUKOPUCTAM JIJIsl BU3HAYCHHS >kaHpy: suspense thriller, suspense novel,
suspense story [45].

Ha cphorogni 4iTkoro i 0JIHO3HAYHOTO BHU3HAYEHHSI TEPMiHA «CACIICHC» HE
ICHy€e depe3 pi3HOOIYHUN XapakTep MOCHIKYBAaHOTO TMOHATTA. binbin Toro,
JTUCKYCIMHUM 3aJTUIIAE€ThCS MMUTAHHSA PO MPUPOJY CAMOTO TOHSTTS: JEsKl BUEHI
HAIOJIATAI0Th Ha TOMY, III0 CACIICHC BIIHOCUTHCS JIO JIIHIBICTUYHMX sBHII [46; 59],
a 1HII — BBAXKAIOTh, [0 MOHATTSA MA€ BUKJIFOYHO MCUXOJIOTiuHy mpupoay [50; 61].
JocniaHuku po3risfgaloTh MOro 3 TOYKM 30py JIHTBICTUKH, TICUXOJIOTII,
JiTepaTypo3HaBCTBa, KiHeMarorpada Tomo. A oTXe, ICHy€e JeKiabka MiIX0IB 10
HOr0 BUBYEHHS.

Y  jiTepaTypO3HaBCTBI  CAaCIIEHCOM  HAa3WBAKOTh  XYJIOXKHIA  edekT,
CHpPSMOBaHUM Ha MIATPUMKY PEIUIIEHTA XYA0KHBOIO TBOPY B €MOLIIHHOMY CTaHi
HaIpPY>KEHOTO OYIKYBaHHS (K MPaBWJIO, OYIKYBAaHHS BUPIIIEHHS BHYTPIUIHHOTO
koHuikTy Tekcry). Jlinreict T. B. FOnina Hamosisrae Ha BUBHA4Y€HH1 CaclEHCy sIK

KaTeropii Hampy>KeHHS, sIKa Y CBOIO YEPTy € 3MICTOBHOIO KaTETOPIEI0 XyA0KHBOTO
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TEKCTy, B OCHOBI SIKOi 3HaxOJUThCA 300pakyBaHUW y HbOMY KOHQIKT. Lls
KaTeropisi peal3yeTbcss B TEKCTI TIEBHUM HAOOpPOM JIHTBICTHYHUX Ta
EKCTPATIHTBICTUYHUX  3aCc00iB, 3YMOBJICHHMX aBTOPCHKOIO IHTCHINIEIO, IO
CTBOPIOIOTh Yy 4YMTauya KOHLEHTpAIlil0 yBark W OYIKYBaHHS BUPIIICHHS
koHutikTy [14, c. 18].

Mix miTepaTyporo Ta IICHUXOJIOTIEI0 ICHY€ TICHHUM B3a€MO3B’SI30K: OOHJIBa
HaIMpsIMKK MaloTh CIPaBy 3 JIIOJMHOIO Ta ii €MOILISIMHU, PEaKUiIMH, COPUUHATTIM
CBITYy. 3 TO3MIII KOTHITUBHOI IICHXOJIOTii cacreHc aochimkyBamn A. OpToHi,
A. Knop, JIx. Komtiae Ta iH. BoHM 3akiany OCHOBM HAWIPOCTIIIOTO PO3yMIHHSA
MOHATTS cacneHcy. TepMiH TPaKTyeThCs BUEHUMU SIK 3MIIIAHUI €MOLIMHHIA CTaH,
10 BKJIIOYA€ B cebe cTpax, HaJlilo 1 KOTHITUBHY HEBU3HAUeHICTh. CTpax y Takomy
BUIAJIKYy BU3HAYAETHCS AK MOYYTTS HEBIOBOJCHHS B pasl peaiizallii HeOaxaHOTro
pe3yibTary, a Hajisd — MOYYTTS 3aJ0BOJICHOCTI B pa3l peaiizalii 0axaHOro
pesynbrary [54, c. 30].

O. C. boxko y cBOiil qucepTallli BUBHAYA€ MOHATTA «CACHEeHC» SIK (DaKTop
1HTeHCU(DIKaIli YUTABKOrO I1HTEpECy, 1 BKAa3y€ Ha HASBHICTh IBOX PaKypcCiB —
MICUXOJIOTIYHOTO 1 HAPATOJIOTIYHOTO, 3 TOUYKHU 30pY SKUX aHANI3Y€ETHCA 11€ MOHSTTA.
Y pycii NOCUXOJOTIYHOTO TMIAXOMy, TOHSTTS «CaclEeHC» BU3HAYAETHCS SIK
MICUXOJIOTIYHUN KOTHITUBHHMM TPOIEC, KU 3a0e3mneduye peaizalfito 1HIIUX BHIIB
MEHTaJIBHOI JISUTLHOCTI, 1110 3A1MCHIOIOTHCS MIPU PO3YMIHHI JIITEPATYPHOTO TEKCTY,
1 IKAW M ATPUMYETHCS YUTAIBKOIO JIISUTBHICTIO 1 / 200 CaMUM TEKCTOM. 3 TOUKH 30PY
HApaTOJIOTIYHOTO TIJIXO0My, TOHSTTS «CACIIEHC» PO3YyMIEThCA SK CTBOPEHHS
HapaTUBHOTO HAIPY>KEHHSI 3 METO 1HTEeHCH(IKaIlli IHTepecy YuTayda J10 TOro, 1o
Oyne BigOyBaTHCS Jdaii, SK MHUCTEUTBO BUKJIMKATH Yy YHWTadya CBOEpPIIHE
3aHEMOKOEHHS 11010 PO3BUTKY MOAAIBIINX TOIiH [5, ¢. 2].

[lepeBaxkHOIO Mipol0 Tema e(eKkTy Hampy>KeHHS BHUBYAEThCA Yy cdepi
KiHOMartorpady, e MOHATTS «cacneHe» YBiB A. Xidukok. TaM BUAUIAIOTH ABa BUIU
CacneHcy — BIAKPUTHI 1 3akpuThil. [lepimumii BUHKMKaE, KOJIM Iisa4d 3HA€E, sIKa caMme
HeOe3Meka 3arpokye Teporo, a caMm MepcoHax He nomivae ii. Komu pexucep

BUKOPHCTOBYE MPUHOM 3aKPUTOTO CACIIEHCY, JDKEPENI0 HeOE3MEeKH € HEBIJIOMUM.
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[Tpu 1iboMy 1 repoi GinbMy, 1 TIsgaadl Bi4yBatOTh 3aHemoKoeHHs [31]. SIKIo B KiHO
TaKoro e(heKTy MO>KHa JIOCSTTH 3a JOMOMOTOI0 3BYKOBUX €(EKTiB, TO B JiTepaTypl
NUCPMEHHUKY HEOOXITHO CTBOPHUTU IMEBHY aTMochepy Ta HANOBHHUTU CIOXKET
JpaMaTU3MOM BepOaIbHO.

OTxe, cucTeMaTH3yBaBIIM BU3HAYCHHS, MOXKHA CKa3aTH, M0 yCl MiAXOIU
00’ €/IHy€ YSBIICHHS IIPO CACIICHC SIK EMOIIIMHUN CTaH HEBU3HAYEHOCTI, HAIIPYKEHHS
Ta 3aHenoKOeHHS. OCKUIbKKM B poOOTI MOBa OyJe WTU MpO PO3IJIS]T CTBOPEHHS
edeKTy CcacleHcy caMe y JIiTepaTypO3HaBUii TUIONIMHI, JOMUIEHO Oy/1e TIyMaYuTH
TEPMiH K XyJI0KHIH e(eKT, crerupiyHui JOBrOTpUBAINI TPUBOKHUIM CTaH YMTAYa
B IIPOLIEC] 3aCBOEHHSI TEKCTY, & TAKOK HA0Ip XyI0KHIX PUHOMIB, sIKI BAKOPUCTOBYE
aBTOP JIJIs 3aHYPEHHS YUTAUiB Y TAKUH MCUXOEMOIIIHUI cTaH. MeTa BUKOPUCTaHHS
[[bOTO BUJLy TPUBOTH B JIITEPATYypl — 3pOOUTH TaK, 1100 YUTadl epedManucs 1050
repoiB Ta ¢popMyBaiH 10 HUX emmarito [61, ¢. 311].

VY cBoemy nocnimxenHi I'. B. Jlemenko Ha3uBae HaNpyKEHICTh «BIACTUBICTIO
TEKCTY, OCOOJIMBUM CIIOCOOOM MOTro MOOYI0BH 1 pO3TOPTaHHS CIOKETY, 1110 MaE Ha
METI 3aIlUIAaHOBAHUM aBTOPOM YMTALBKUN a(eKT — €MOLIMHY peakiilo Ha TEKCT,
CYIpPOBOJI)KYBaHY 1HTEHCHUBHUM 30Y/KECHHSM, BUPAKCHUM B a()eKTUBHHUX CTaHAX
TPUBOXKHOTO OYiKyBaHHS (CACIICHCY ), 3aI[IKaBJICHOCTI 1 30€HTeXKEHOCTI» [22, ¢. 6].

[lucbMEHHUKHA Ta aBTOPH BUKOPHUCTOBYIOTH HANPYXKEHHS, 00 CTBOPUTH
CHIBUYYTTS /IO CBOiX I'epOiB, HAJAIITOBYIOUM iX Ha BHYTPIIIHIO OOPOTHOY, 3 SKOIO
yuTadl MOXYTh 1IeHTU(DIKyBaTH cebe. YnTaul BiAUYyBalOTh NOOOIOBaHHS 3a CBOIX
yII00JICHUX TepPOiB, KOJIH iM 3arpoxye Hedesneka [14, c. 6].

3a 10MOMOTOI0 CTBOPEHHSI aTMOC(EpH CacleHC aBTOp JOCATAE EMOIIHHOTO
BIITYKY aJipecara; OCTaHHIN BiA4yBa€ CTpax, HAPY>KCHHS, a TaKoXX MepedyBae y
crani HeBu3HaueHOCTI. «I1{o TpanmuTthcs nami?» YUurad cTaBUTH coO1 1€ TUTAHHS Ta
MPOCKTYE Yy PO3yMi YHMCICHHI MOXJIMBI po3B’si3ku. [IpoTe, BiIH HE BIEBHEHHH 1
CTIOJIIBAETHCS HA MaJIOWMOBIpHUH, ane Oaxkanwii pe3ynbrar momid. [loku dinan
HESCHUW, YMTay BIAYyBa€ HANPYXKEHICTb. SIK TUIBKA Ma€ MICLE PO3B’s3Ka, I

€MOIIIs TOCTYMAETHCS MICIIEM THIITUM, TAKUM SIK TTOJUB, MOJIETIIEHHS, PaICTh TOIIIO.
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Haperurti, monpu Te, 1110 cacrneHc € 00’ €KTOM JIOCTIKEHH 0araTboX mpailb 3
JIHTBICTHKH, TICUXOJOT1], KIHOMHUCTEITBA, Hapa3i HE iICHy€e OJHO3HAYHOI MediHimii
TepMiHa. B OCHOBI MOHATTS JIEKATh 3aHEMOKOEHICTh, HEBU3HAYCHICTh, BITUYTTS
HAIPY)KEHHS Ta CTpaxy. MeTor BUKOPHCTAHHS MPUHOMY CacIiCHC € MaKCUMaJIbHE
3a]ly9eHHs] YWTa4ya y TMOJii, MO BiAOYBAIOThCSA Ta JOCATHEHHS HOTO €MOIIHOTO
BiAryky. Cepel OCHOBHUX UYMHHHUKIB CTBOPEHHS aTMOC(epH CacleHC: emmaTis
yuTava, Moro crypOOBaHiCTh, HeOE3IIeKa, 1[0 HACYBAETHCSA, a TaKOXK HApOCTAHHS

HAIPYKEHOCTI.

1.2. ®opmyBanHs aTMocdepH cacieHc y JiTtepaTypi

SK BaXXIMBUN NPUMOM CACIEHC MA€ MICLE Y HU3II JITEpATypHUX KaHPIB,
cepell SIKUX: JETEKTUBH, TPUIIEPH, JIiTepaTypa deHTesl, 1, 3BICHO, JIiTeparypa Kaxis.
ToOTo OLITBIIOD MIPOIO CACIIEHC XapaKTEPU3ye TBOPH 3 JpaMaTUYHUM CHO)KETOM 1
TOCTPOCIOXKETHY JiTepaTypy. Po3riasiHeMo O1IbII JeTaaTbHO OCOOIMBOCTI CTBOPEHHS
aTMOC(epH CacIeHC Y JIITepaTypHOMY JKaHp1 KaxXiB.

Kaxnusi Ta haHTACTUYHI ABUIIA 3HAXOASATH CBOE BTUICHHS 111€ B MipoJiorii Ta
donbkiopi. IcHye mpumyiieHHs, mo ek ¢akT MoB’S3aHUN 3 MaldUM CTyIEHEM
BUBYCHOCTI HaBKOJMIITHLOTO CBITY B TOM 4ac. JIfoguHy JsKae yce HEBiIoMe, a,
OpPOWIIOBIIM Kpi3b NpHU3My 1ii ySIBH, BOHO HaOyBae (HaHTACTUYHUX (POPM.
BpaxoByroun Te, 1110 JIFOACHKIN ysBI HEMAa€E MEX, JIFOJIM Maju BIpy B HAIIPHUPOJIHE,
B1JIbOM, YaKJIyHiB, YOPHY Marito ToIo. EneMeHTH cTpaiHoro 30eperiucs Takox y
yapiBHUX Ka3Kax, sIK1 4aCTO JIIKAIOTh HAaBITh Cy4aCHOTO YUTaya.

Hannpuposne, ippaiioHanbHe, MICTUYHE 3HAXOJUTh CBOE BIJIOOPAKECHHS y
JiTepaTypl kKaxiB. Sk KaHp «XOppop» JiTepaTypa 3 sBuUjacs JIOCHUTH JaBHO.
Jlinrsictu, miTepaTypo3HaBli Ta kputuku [47; 48; 51; 60; 62] omHOCTaitHO
BBAKAIOTh, IO JDKEPEJIOM aHPY JITEpaTypH JKaxiB € TOTUYHHA POMaH, SIKAN
3apoauBcs 1ie Hanpukinii XVIII ct. OauH 13 nepmux BITYM3HIHUX JTOCIITHUKIB

3ax1THOEBPOIEHChKOro roTuuHoro pomany I. B. JlimO6opcrkumii 3a3Havae: «B icTopii
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€BPOIEUCHKUX JIITEpaTyp TOTUYHUIA pOMaH, a00 pOMaH «GKaxiBy, OCI1a€ BUHATKOBE
1, MOJKHA HaBITh CKa3aTH, B TICBHOMY BiJIHOIIICHHI MMOKa3oBe Micue» [23, €. 157].
JliTepaTypo3HaBelb BBaXae€, M0 «€ BCl MIACTaBH TBEPAMTH, IO CaMe€ TOTUYHUI
pOMaH MOHa BBaXaTH BAXKJIMBOIO MEpPEATEUCIo 0araTboxX Xyma0xKHiIX sBHIl XX CT. —
Bin (QinbMiB  A. Xi4KOKa JI0 EKCIEpUMEHTAIbHOI (PAHTACTUKUA CY4YaCHHX
OCTMOIEpHICTIBY [23, C. 157].

XapaKkTepHOIO OCOOIMBICTIO, SIKa BIAPI3HIE KaHP JITEpaTypH *KaxiB Bijl
IHIIUX JKaHPIB, II€ CTBOPEHHS MEBHOTO CIEM(IYHOTO HACTPOIO TBOPY. Y CBOIU
kuu3i «An Introduction to Studying Popular Culture» /lominik CTpiHaTi BU3HAYKB
horror sk <okaHp, MO BUKIMKAE TUCKOM(OPT 1 TPHUBOTY, SIKi JOBOIUTHCS
NPUTHIYYBATH B TIpoIieci unTaHHs» [58, €. 82]. Xoppop € o1HUM i3 Tapa0KCaATbHUX
JKAHPIB, aJKe BIH MPUBAOIIOE €JIEMEHTAaMU TAEMHUYOCTI Ta HE3HAMOMOCTI Ta
€MOLIISIMU, Kl HE MAalOTh MICII€ Y TOBCSKJIECHHOMY KUTTi. CEeMIOTHK 1 MMCbMEHHUK
V. Exo 3a3Hauas, 110 MparHeHHs 0COOMCTOCTI MOPUHYTH Y BUP UTI031H 1 (paHTa31i €
€IMHUM CIIOCOOOM 3BUIBHUTH ceO€ BiJ MOBCAKACHHOI PYTHHH Ta pPeasiil )KUTTA 31
CBOTMH 3aKOHAMH, ITPaBUIIaMHU Ta 00’ €KTHBHOIO pealibHicTIO [49, C. 56].

[TpoGiiema BimoOpa’keHHS JTIFOJCHKUX €MOIIIH Ta MOYyTTIB 3aBXKIU BUKJIMKAJIa
iHTepec HaykoBILiB. Tak, B. [xeMc mig TEpMiHOM «eMOLIsS» PO3YMIE€ IICUXIYHI
BimoOpakenHs ¢izionoriuaux 3min» [11]. A.Il. Cemux moB’s3ye emorii 3
MparHeHHsM JI0 3a/I0BOJICHHS IMOTPEO 1 BU3HAYAE iX K CyO’ €KTHBHI peaKIlii JIFOJUHU
1 TBApUH HA BIUIMB BHYTPIIHIX 1 30BHIMIHIX MOAPA3HUKIB, K1 MPOSBISIIOTECA Y
BUTJISA/II 3aJI0BOJICHHST a00 HE3aI0BOJICHHSI, paJIOCTI, CTpaxy Tomo. SIK peanabHi, TaK
1 ysBHI cuTyamii MOXyTh Bukiukatu emouii [34, ¢. 110]. Emorii nmepcoHaxiB B
XYJIOKHIN JITepaTypl CHOCTEPIralOThCA YUTAYEM HE MPsIMO, a yepe3 CIelialibHI
CeMOTHBHI 3HaKM MOBH, TOOTO BOHHM KOJYIOThCS MOBHMMH 3Hakamu [41, C. 229].
EMoTnBamMu MOXyTh OyTH HE JIMIIE caMi CJOBa 4M OKpeMi MopdeMH CIoBa,
Hanpukiaza, apikeu, ane i iy Gppa3eosaoriyHi 3BOPOTH UM PEUCHHS

OCHOBOIO JITEpaTypH KaxiB € CAaCIEHC, a OCHOBOIO aTMOC(epu CacleHcy €
CTaH XBWJIIOBAHHS, HEBU3HAYEHOCTI, a TOJOBHE — eMoIlii cTpaxy. Sk 3a3Hauae

I'. ®. JlaBkpadt: «HaiicTapimoro Ta HACHIBHIIIOW €MOIIIEI0 JIOACTBA € CTpaxX, a
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HalCTapiliMM Ta HAWUCWIBHIIIMM PI3HOBUIOM CTpaxy € CTpax HEBIJOMOIO»
[53, c. 25]. Be3 cymHiBy, cTpax € 0a30BOIO0 EMOIIIE0, BIACTUBIN Oy Ib-AKIH JIFOIUHI,
HE3aJIe)KHO BiJ 1i KyJbTypHOI NMPUHAICKHOCTI. B3arami, jroanHa A0CTiIKye CBIT,
OTpUMYE TIeBHY 1H(opMarlito Ta pearye Ha Hei. ToMy eMoIlii BiIIrparoTh BaXKJIUBY
pOJIb y COPUMHATTI 3HAHb JIOAWHM, TOTIOMAararoTh 3pO3yMITH Ta MpOoaHali3yBaTu
iH(opMallito, IKy MU OTPUMY€EMO 13 HABKOJIUIIIHHOTO CEPEAOBHIIIA.

HaykoBui (H. O. Jlyk’sHoBa, B. A. Macnosa, B.I. [llaxoBchkuii TOII1I0)
BBAXKAIOTh, IO OE3eMOIIMHUX TEKCTIB HE OyBae, amke Oyab-sIKHA TEKCT MOXKE
MIEeBHUM YMHOM BIUIUBATH Ha CBIJOMICTH 1 MOBEAIHKY yuTada. Came eMOIIHICTh
3a0e3reuye  MOBJICHHEBE  CHUIKYBAaHHS,  BIUIMBAIOYM  Ha  PEIUIIIEHTA
[1uT. 3a: 35, ¢. 43].

3a TOMOMOTI010 CacleHCY YUTau 3aHypIO€ThCA y moii TBopy. Lnsx 10 Hporo
JICKHUTH KPi3b HU3KY ApaMaTUIHUX CUTYaIlild. JIoOCHTh 4acTo MepcoHaX ONMUHIETHCS
B OE3BUXITHUX CUTYaIlisiX, II0 BHUMAaramTh BiJ HbOTO MOOUTI3aIlii (pi3UYHUX Ta
MOPAJIBHUX CHJI, IPOSIB KPAIIUX SKOCTEH. BibIm TOTO, Ty’Ke 9acTO Yy TBOpax TaHOTO
YKaHPY MPUCYTHS TAaEMHULS 200 TIEBHI Ta€MHUY1 NOTOMOI4YHI siBuia. HaBkosi0 HUX
OyIy€eThbCsl CIOKET TBOPY, a iX PO3KPUTTS aBTOP HABMHUCHO BiJKJIanae 1m0 (iHamy
TBOpy. Komm ronoBuuii repoit OopeThcs ab0 3 MOTYTHIM aHTAaroHiCTOM, a0o
HerepeOOPHUMHU ~ 30BHIIIHIMKA ~ OOCTaBMHAMM, 4YUTad BiAYyBa€ EMIIATIIO,
xBuoBaHHS. [[i eMoIlii BUHHKAIOTh 32 paXyHOK TOTO, [0 YMTa4 acoIlitoe cede 3
rOJIOBHUM TIEPCOHAXEM TBOPY, CTaBUTh ceOe Ha Horo micue. Pa3om 13 rojgoBHUM
repOEM YUTA4 ONMUHSETHCS y BUPI MOJINA TBOPY. SK mpaBmiio, aBTOp HABMHUCHO
MOBIJIOMJIsI€ a00 TOKa3y€e YUTAUYEBl CMEPTEIbHY HEOe3MeKy, sKa YeKae roJI0BHOTO
repos, a Jajai — X0JIOJHOKPOBHO BeJIe MEPCOHAXa y pO3CTaBICHUN KankaH. Emmnaris
pEeIUIieHTa 10 TOJOBHOTO TepOsi JIONOMAara€ JOCATTH CTBOPEHHS aTtMmochepu
CacreHc.

VY crarti «I'eHe3a Ta xKaHPOBI OCOOJIMBOCTI JITEPATypH KaxXiB 3 TMO3UIIINA
cy4acHoi Hayku npo nepeksan» A. I'. I'ynmansna ta A. O. [BaHOBa 3a3Ha4ar0Th, 110
JiTepaTypa >KaxiB 3a CBOEK TMPUPOJIOI0 BIAHOCUTBCA JO THUX JKaHPIB, IO

peaizyroThes 3a GOpPMYIIOK0: eMOIIii MepcoHaXiB = Biaryk yuradis [9, c. 14]. 3a



17

cinoBamu camoro C. Kinra, crpaxu, siKki HApOIXKyIOTbCA B CBIIOMOCTI UMTaya, MatoTh
BIATIHOK Cy0’€KTHBHOI pEaJIbHOCTI, YOro 1 mparfHe nmucbMeHHUK. CTpaxu repois
NEPETYKYIOThCS 31 CTpaXaMH YUTA4iB 1 HABMAKU, TAKUM YHHOM, 3a1F0€THCSI MacoBa
cBigoMicTh [1mT. 3a: 19, c. 45].

Xopop JiTepaTypa — 1ie TBOPY PO BHYTPIIIHIHN CBIT reposi, HOro CBITOMICTb.
3HauHAa yYacTHMHA CIOKETY MpHUIaJae caMe Ha OINKUCH BHYTPIIIHIX CTaHIB Ta
NepeXruBaHb TepoiB. ABTOpU TOCIYTOBYIOTHCA IEPEBAKHO HETaTUBHUMU
€MOLIISIMH, 1110 TMOSICHIOETHCS crielnikoro xKaHpy. CTpax po3TisiIaeThCs K €MOIIis,
0 BHUKJIMKAETHCS IMIBUAKUM MIJBUIICHHAM HEHPOHHOI AaKTUBHOCTI. 3a
IHTCHCUBHICTIO JIIOACBHKHMI CTpax MOke BapiroBatuch Bia mepensky (fright) um
naHiku (panic) mo xaxy (horror). V gioaMHu Npu CHIBHOMY MEPEIsKy abo axy
CIIOCTEPIraloThCs: 3allINECHIHHS, BITUYTTS XOJIOAY Y BChOMY TUIl Ta MOXOJIOJIaHHS
KIHI[IBOK, MIJBUIICHE MOTOBUIJIEHHS, CHa3MH B TOpJi, TPEMTIHHS B Tl Ta
kiHiiBkax. Cepea CHHOHIMIB Ha IO3HAYEHHS €MOIlli CTpaxy MO’KHa BHUILIHATH
HACTYIIHI:

a) imennuku: fright (mepensik), anxiety (tpusora), dread (crpax, xax), alarm
(TpuBora), danger (uebe3meka), apprehension (moboroBanHs), horror (xax, crpax),
terror (xax), panic (mamika), scare (mepensk, manika), trepidation (TpuBora,
3aHETIOKOEHHS );

0) mnpuxkmetrnuku: terrified (Hamskanwmii), terrible (xaxmusmit), awful
(cxaxymBui), hideous (ormauuii, Opunkwuii), frightened (mepenskanmii). Sk mpasuio,
OUTBIIICTD 3 IUX €MOIlIA Peai3ylThCsl B CYKYITHOCTI Ta B3a€MOTIOB’SI3aHOCTI. Y
CBO1M HaropoixeHii 301pii ece npo xaxu 1981 poky Kinr HazuBae Tpu emottii, 110
JeXaTb B OCHOBI JKaHpPY >KaxiB: YMCTHH >Kax, CTpax, oruja Ta Bijgpasa. Bin
CTBEP/IKY€E, 10, XOUa BC1 €MOIIil MalOTh OJJHAKOBY I[IHHICTh Ui CTBOPEHHS XKaxy,
Ha HalBUIIOMY piBHI, HA MOTO AYMKY, 3HAXOAUTHCS «UYUCTUH )KaX», OCKUIbKU J1a€
MOJKJIMBICTh KEPYBATH CBiIOMIiCTIO ynTaya [57].

TakuMm uyMHOM, JliTepaTypa >KaxiB € OJHUM 13 >KaHpIB, JI€ Mae Micle
BUKOPHUCTaHHA TPUHOMY CacleHC. XapaKTepHUMHU O3HAKaMU IIbOTO JKaHPY €

MICTUYHICTb, 1pPAIIOHANBHICTh Ta crnenudiyHuil HacTpii TBopy. [IparmaTtmuna
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CIIPSIMOBAHICTh JKaHPy BH3HAYAa€ThCS CTBOPEHHSAM artMmochepu cTpaxy Ta
HAIPYKEHOTO OYIKyBaHHS, IO JOCATAETHCS MIJITXOM MAKCUMAIBHOTO 3aJTy4EeHHS
yuTaya y apamMatuyHi mojii TBopy. CacrieHc HIOM MaHIMyJII0€ PEHUIiEHTOM 1 BiH

AOJIYyYa€ThCA 10 CHiBTBOpeHHSI TCKCTY.

1.3. BinTBopenHsi armoc(epu cacneHc NpH MmepexJaai

He Bukimkae »OMHHUX CyMHIBIB TOM (akT, IO XYyJOXKHIA TepeKkiaa €
CKJIaJIHAM TIepeKIafalbKuM MpoiecoM. BiH BuMarae He TUIBKH MPaBUIBHOTO
BIJITBOPEHHS 1/Ieli aBTOpa OpUTiHANY, a ¥ BIAOOpaKEeHHsI CIOCO0Y XYJI0XKHBOTO
BTUICHHS IMX 1JIeH, mepedadi oOpa3HOCTI OpUTiHATY Ta aBTOPCHKOTO CTHUIIIO
nuchbMeHHUKa. llepeknanay MOBMHEH 3pO3YMITH 1 aJEKBAaTHO MepeaaTH yci
MIJTEKCTH, IO aBTOP 3aKJIaB y TBOPI.

XyAO0KHI TEKCTU TIPYHTOBHO BIJIPI3HSIOTHCA BIJl I1HIIMX THIIB TEKCTIB.
Hacamnepen, na aymxy B.B. CnoOHikoBa, ogHa 3 OCHOBHHUX BiJIMIHHOCTEH
XYJI0KHBOTO TEKCTY BiJl OYJIb-SIKOTO 1HIIIOTO MOJISITA€ B TOMY, 1110 B HHOMY JIHCHICTD
(a TouHnime — ii BimoOpakeHHs) NpEJCTaBICHAa y BUIJAI oOpasy [33, c. 26].
I. C. AnekceeBa B cBOeMY MOCIOHUKY «BCTyT 10 mepekiago3HaBCTBay 3a3HAYAE, 110
XYJOXXHIA TEKCT OpIEHTOBAaHWM, MEpII 3a BCE, HA Mepenayy caMme eCTeTUYHOI
iHpopmanii [1, c. 13]. Bona peanizyerbcsi TUIBKM B MEXax 1HJMBIAYyaJbHOI
XYJI0KHBOI CTPYKTYPH, TOOTO KOHKPETHOTO XyI0KHKOTO TekcTy. B. M. Komicapos
CTBEPJIKY€E, 1[0 OCHOBHOIO METOI0 MEPEKIaay XYJIOXKHIX TEKCTIB € JOCSITHEHHS
NICBHOTO ©CTETUYHOTO BIUIMBY, CTBOPCHHS XYyJIOXKHBOro oOpasy [21]. Came
€CTEeTUYHA CIPSMOBAHICTh BIAPI3HAE XYIOKHIM TEKCT BIJ I1HIIMX >KaHPIB, Je€
OCHOBHE 3aBJJaHHS NOJIATaE B iHHOPMATUBHIN Mepeaadil 3MICTY.

XynoH1 TEKCTU CTBOPIOIOTHCA 3 METOIO BIUIMBY Ha YMTaua, HOro movyyTTs Ta
emottii. [y nocsirHeHHs 6akaHoro e(eKkTy aBTOp TEKCTY HAIOBHIOE HOTO PI3HUMHU
MOBHHUMH 3acobamu. Came iX nepeaaya npeAcTaBiisie CKIaAHICTh AJIs epeKiiagaya,

OCKIJIbKA BaKJIMBOIO € HE TIUIBKH Tepe/iada 3MICTy HAIMCAHOTO, a W 30epexeHHs
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emoltliiiHoro 3abapiieHHsA. [lepexnazady NMOBUHEH MEpPEKIACTH TEKCT Tak, 11100
XYJOKHE Bpa)KEHHS BiJl OpUTiHATY 1 mepekiaaay OyJo OJHAKOBUM. TakuMm 4HWHOM,
BiJl MEpeKiagadya XyJI0KHbOTO TEKCTy 3aJeKUTh T€, SK TBip OyJe CHOpUIHATO
PELUITIEHTOM.

TBopu xaHpy kaxy BOJOJIIOTh HEAOHSKUM MPAarMaTUYHUM TOTEHIIATIOM,
AKUA HEOOX1THO TepeaaTH B Iepekiaai. ['oJoBHA xapaKTepHa OCOOJIMBICTD, sIKa
CYTTEBO BIJPI3HSIE JKaHP JITEpaTypH KaxiB BiJ] 1HIIUX, 1€ CTBOPEHHS B TEKCTOBIN
TKaHWHI CHeru(IYHOro HacTporo. HallBaXXIMBIIIOI CKJIaJ0BOIO TBOPIB I[HOTO
XKaHpy € aTMoc(epa cacneHc, Jie KIIFOUOBUMH € €MOllli cTpaxy, HEBUBHAYEHOCTI Ta
HaIpy>keHHd. TBOpaM LbOro >KaHpPy TAKOXK NPUTAMaHHUN TIMOOKHM XyJI0KHIN
IICUXOJIOTI3M, IO MPOSBISETHCS JETANI30BAHMMHU OIKMCAMU EMOLIHHOTO CTaHy
MEPCOHAXKIB.

3aaia peanizalli Hampy>KeHOCTI Ta HAarHiTaHHsA atMoc(epu, akTyamizamii
HEraTUBHUX €MOIlId aBTOpPU XOPOp TBOPIB BHUKOPUCTOBYIOTH JIHTBOCTHJIICTUYHI
3acobu. Jlo HUX MOKHA BIJHECTHM PI3HOMAHITHI BHpa)kajbHI 3acoOW, TpOmM 1
cTuinicThyH1 (irypu. JIIHTrBOCTUIICTHYHI 3ac00U (POHETUYHOTO PIBHS I0MOMAraoTh
CTBOPUTHU SICKpaBl 00pa3u MepcoHaXiB, BIYYHO Mepenaty ix emoiii. EdhektuBauMu
3acobamu peanizanii aTMOc(epu CacleHC € EMmTeTH, MeTaQopu, MOPIBHIHHS,
nepconidikamii Tomo. Ha nekcruko-ceMaHTUYHOMY pIBHI BOHH JONOMAraroTh
CTBOPUTU y TEKCTI CTBOPUTHU BIJMOBITHUN piBEHb €MOIIIITHOTO HampykeHHs. o
MONyJISIPHUX 3aco0iB peaiizallii aTMochepr CacleHC Ha CUHTaKCMYHOMY DiBHI €
MOBTOPH, Tpajailisi, ario310Me3nc, napajieibHl KOHCTPYKIIil Too. BoHu cnpusioTh
JIpaMaTUYHOMY BUKJIQJy MOJ1M Ta HATHITAHHIO aTMOC(EPH.

I.C. AnekceeBa 3a3Hauae, 10 «TEKCT MICTUTh HE TUIbKH KOTHITHUBHY,
OIlEpPAaTUBHY, €CTETHYHY, aje i emouiiHy iHdopmarito» [1, ¢. 50]. Iepenectn
€MOTMBHUN KOMITIOHEHT TBOPY Ha TMepeKiajgalbke MOJOTHO — OyXKE€ CKJIaJHe
3apmaanfs. 11[o0 BIATBOpUTH €MOTHBHY HACHYEHICTh OpPUTIHAY, MEpeKiagad Mae
OyTu emolliitHO 0013HaHUM. Y Mpolieci nepeadyi HeraTUBHUX €MOIII BaKJIMBO He
BTPaTUTH CTUJIICTUYHY €KCIpecuBHICTh. Peamizauis ycmimHoi mepenayi 3aaymy

aBTOpa OpUTiHATY BHUMAara€ aHajlily €MOTHBHOI HACHYEHOCTI MEPIIOTBOPY,
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ypaxyBaHHA OCOOJMBOCTEM BHYTPIIIHHOTO CBITY KOXHOTO TMEpCOHaXa Ta
PO3yMIHHS KJIFOYOBOI 1€T ®KaHPY, M0 MOJIATae B 00’ €KTUBAIIl HETATUBHUX €MOITIN
Ta BUHECCHHI 1X Ha TIEPETHIN TIJIaH.

O1xe, XyIOXHIA TBIp Ma€ CBOEPIAHY 1 HEMOBTOPHY OpraHizaililo MOBHHUX
3ac00iB, CIPSAMOBaHMX Ha Te, MO0 CHOpaBUTH OaxaHW BIUIMB Ha 4YHUTaya.
be3cymHIBHO, TmepekiaZ TBOPIB ILBOTO KaHPY € HEJETKUM 3aBAaHHAM IS
nepekiaaayda. CroyKeTHe Halpy>KeHHs TEKCTOBO1 TKAHMHU BUMarae Bij iepexiaiaya
HEaOMAKOTO  TPOHUKHEHHS B  OpUTIHAI 331 OTPUMAaHHS  SKICHOTO
NepeKIaialbKoro Npoaykry [29, c. 24].

3a A.B. ®enmopoBuM Tmpu nepeknanl XyJI0XHbOTO TEKCTY IIUPOKO
3aCTOCOBYETBCSI METOJ| aJIEKBATHUX 3aMiH, KUI NOJIAra€e B TOMY, L0 JJIs1 TOUHOTO
nepeaaBaHHs TyMKH MepeKiiajad MOBUHEH BiJIPBATUCA BiJl JIITEPU OPUTIHAIY, BiJl
CIIOBHMKOBUX Ta ()pa30BUX BIJNOBIJHUKIB 1 IIyKaTH BHUPILIEHHS 3aBIaHHS
BUXOJAAYM 3  LUIOro:  3MICTy,  IJE€HHOr0  HampsIMKy Ta  CTUJIIO
nepmopkepena [38, c. 57]. B mepeknagax XyI0KHBOI JiTepaTypH TOYHICTH YacTO
JIOCATAETHCSI HE 32 PaXyHOK NPSIMOTo TEepeKiaay, a 3a paxyHOK BIACTYIy BiX
opuriHaimy Ta BignmoBigHOi 3amiHu. KoxnHa MoBa — ocoOnmBa 1 Mae 3aco0u
BUPAXEHHS, 1110 IPUTAMAaHH1 TUIbKH i1 oH1M. J{71s1 Toro, mo0 npaBUiIbHO NEpenaTu
TyMKY, 00pa3 abo ¢dpa3y, B XyA0KHEOMY MEPEKIIai 1HOI1 JOBOIUTHCS iX TTOBHICTIO
3MIHUTUA. XYJOXKHIM Mepekyajg — 1€ MHUCTEUTBO, SK€ HE MOXKE KepyBaTucCs
CTaHJApTHUM BHpIIEHHSAM mpobiem mnepeknany. Ilpu mepeknaal XymoXKHBOTO
TBOpY IIepeKJiajiad IMOBUHEH MHCIMTH oOpa3aMu 1 MaTh 3A10HOCTI JJIsS OIHCY
o0pasy, BUKOPUCTOBYIOUM BCE PI3HOMAITTS MOBHMX 3aCOOIB 1 MPUKUOMIB, SIKI € B
apceHali MOBH Tiepekiany [38, c. 61].

Hapemiti, Mo>kHa 3p0OUTH BUCHOBOK, III0 XY/I0KHIM MTepeKIIa — 1€ CKIaTHUN
npoiiec. 3BaXkaroyu Ha 0COOJIMBOCTI XYyI0KHIX TEKCTIB, 30KpeMa CIIPSIMOBAHICTh Ha
nepeaady eCTEeTHYHOI 1H(opMallii, 3aBJaHHAM TEpeKiazada € BiATBOPEHHS
OCHOBHMX PHC OpPHUTIHAy 1 CTBOPEHHS 1IEHTUYHOTO XYAOXKHBOTO W €MOLIMHOTO
BpakeHHs. TBOpH JIITEpaTypH KaxiB XapaKTepPU3YIOThCsl CTBOPEHHSIM atMmochepu

CaCIEHC Ta JETaTI30BaHUM OTIMCOM €MOIIMHOTO CTaHy MepPCOHaXIB. TpymHOII pr
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nepeKyai MoyAraloTh HacaMIlepe] y ToMy, IO Mepekiagay MOBUHEH yXBaJllOBaTH
aJIeKBaTHI MepeKyIagalbKi pilleHHs, 3HAUTH HallKkpallli MOBHI 3aco0Ou peani3arlii

cneruigHOT ICUX0EMOIIHOT TEKCTOBOT TKAHWUHHU.
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PO3/1] 2
CHELHU®IKA XYT0KHLOI'O IMICUXOJOTI3MY Y TBOPAX
C. KIHTA

2.1. Po3kpHUTTA NCUXO0JIOTIi 0COOMCTOCTI MePCOHaKIB

JlocniKeHHsT Xy10KHBOTO TICUXO0JIOT13MYy BCE YacTillle CTa€ EHTPOM yBaru
HayKkoBIIiB. [Icuxooris i miTepatypa — TICHO MOB’si3aH1. XyI0KHIH MICUXOJIOTI3M —
e 3Hauyla XyJoXHs ¢opma pernpe3eHTalli 11eiHOo-eMOIIMHOr0 3MICTy Ta
XYyJI0)KHBOTO CEHCY y OIMCI Ta BIAOOpaK€HH1 BHYTPIIIHBOTO CBITY JIFOJAWHH, il
JTYMOK, TIEpeKUBaHb 1 OaxkaHb [2, c. 3].

Xopop naiTeparypa — 1€ JiTepaTypa Mpo BHYTPIlIHINA CBIT JroauHu. CTiBeH
KiHr, KOpoJIb skaHpy kKaxiB, 300paKy€ y CBOIX TBOPAX 3BUYANHUX JIFOJIEH, K1 MAIOTh
BJIACHI €Mollii, CTpaxu, MepexuBaHHA. [IpUMITHO, 10 TBOPU MUCHMEHHHKA
ITO3HAYCHI TOHKUM IICUXO0JIOTI3MOM, CHO’KETHOIO MyOTIIUCTUYHICTIO,
CIIOCTEPEIIMBICTIO Ta MPUCKIMUIMBOIO JeTaiizallieto. B koxHiil cBoiit kHu31, KiHr
CTBOPIOE HEMMOBIPHO HAMNPYKEHY MCUXOJIOTTYHY aTMOoc(epy B SIKy TOPUHAE YUTaY,
HaJIIJIEHY €KCTPAOpAMHAPHUMU, TIMOOKUMU MCUXOJIOT13allisIMUA TIEPCOHAXKIB, IKUM
aBTOP MPHIIJISIE 3HAYHY YBary Ta OJIHE 3 MPOBIIHUX MICIb Y poMaHax [2, c. 4].

TBopu mNHCHbMEHHUKA € BHPAXKEHHSM WOTO TOJIOBHOTO CBITOTJISIHOTO
1HTepecy, SIKUi MPOCTEKYETHCS Ha KOKHOMY 3 €TalliB HOro TBOPUOTO HUIAXY, a cCame
IHTEpeCy J0 HE3BHYANHOTO, MPUXOBAHOIO, MOTAEMHOTO Yy JIIOJACHKIA HaATypi. Y
LHEHTpPl Maibke OylIb-IKOTO pOMaHy BHYTPIIIHIA KOHQIIKT OCOOMCTOCTI, B MKHUTTI
SKO1 HECIIOAIBAHO 3 SBJISIOTHCS 3araJIkoBl 0OCTaBUHU, CTpax IMepes] HEBIIOMUM Ta
Jioro BIUIMB Ha CBijoMicTh. CBIiIOMICTh, 11 B3a€MOJis 3 JIMCHICTIO — OJMH 13
NOCTIMHUX OO0’€KTIB yBaru mnHCbMEHHUKA. 3a ocHoBy  pomadiB C. Kinr
BUKOPHCTOBYBaB SIK HayKOB1 JaHI HEHWPOICHXOJOrii, Tak 1 TIMOTE3H Mpo IIe
HEIOCIKEH] BJIaCTUBOCTI MO3KY JirouHH [15].

[lcuxosioriuHmii CTaH JIIOAUHU € 00’€KTOM 300pa)KeHHsSI aBTOPIB POMAaHIB

axiB. 3a3BUuaii, XOpop TBOPH PO3MOBIIAIOTH PO MEPCOHAXKA, SIKUM 37aBaIOCh OU
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KUBE 3BUYAMHUM JXHUTTAM. AK TyT HE3BHYaAlHI Ta MICTHYHI TOAIl MEPEeBEPTAIOTh
KUTTSI 3 HIT Ha TOJIOBY. YnTad crocTepirae 3a NICUXiYHUMU BIIXUJICHHSAMU Tepos, Ha
SIKOTO BIUTMBAIOTH CHJIM 330BHI 1 MIAMITOBXYIOTh JI0 KaXJUBOTO. Takuii mepcoHax
BTpayae 370pOBHUM TUIy3] 1 BXKE HE B 3MO31 3pO3yMITH, JIe PEAJIbHICTh, a Ji¢ — Hi.
["onoBHuit repoit TBOpy «Knamosuiie gomaminix tBapun» Jlyic Kpin — 3Buuaiinuii
Jikap, SKUH pa3oMm 13 ciM’ero mepeixkmkae y Jlagmoy. Ilporsrom pomany mMu
CIIOCTEPIraEMO HOro MOpalibHYy JErpajalliio: BiH HE MOKE 3MUPUTHUCA 13 CMEPTIO
ONMU3BbKUX JIIOJIEH, M0 TPU3BOJIUTH [0 KaXJIMBUX HAcHiAKiB. TBip HacuueHUi
JIETATHLHUM OIKUCOM E€MOIIi} Ta MepeKUBAHb IePOiB, iX BHYTPIIIHHOTO CBITY.

EMortii B skaHpi JiTepaTypu KaxiB aKTyali3yIOThCs 32 JOTIOMOTOI0 MOBHHX
3aco0iB. Bszarami, icHye nBa cmocobu BUpaKEHHS €MOIlii: BepOanbHUM (3a
JIOTIOMOT'0K0 MOBHHX 3ac001B) Ta HeBepOaibHUil (3kecTH, MiMika Toio) [40, c. 33].
[loenHanHs BepOanbHUX 1 HEBEepOATbHUX €MOLIA Ja€e 3MOTYy CTBOPUTHU
JIETaTI30BaHUN OMUC TICUXOJIOTIYHOTO CTaHy T'epOoiB, CTBOPUTH 1X MCUXOJOTIYHUMN
noptpet. Pociiicekuii nminreict B. I. [IlaxoBcbkuil MponoHye BUAUISTH TpU TPyId
JIEKCUKH perpe3eHTallli emMoIlii: 1) jgekcuka, 1o Ha3uBae eMoIlii; 2) JeKCHKa, 10
OIUCYE eMOIIiT; 3) JIeKCuKa, 1o Bupaxkae emorii [41, ¢. 91].

[lepmoto rpymoro € JekcWka, 10 Ha3uBae emollii. Bona mpezacraBieHa
naexcuunnMu oauuuisamu fear, fright, horror, terror, siki He € eMOTHBHUMH; BOHH
MICTATh JIMIIE TOHSATTS MPO MEBHI eMoIli. Taka Jiekcuka 3a3BUYail BUKIUKAE Y
Halllli CBIJOMOCTI IIIJTMM aCOLIATUBHUN PsAll, OyAy4dd TPU IOMY CTUIIICTUYHO
HeHTpaNbHOIO. |i BUKOpPUCTAaHHS JOIOMarae mHepcoHiikyBaTH 3kaX, CTBOPUTH
BpPa)KECHHS KHUBOI 1CTOTH, HAJISIKATH SIK IEPCOHAXKA, Tak 1 untada. Hampukman:

And suddenly Louis found himself thinking of the story of the monkey’s paw,
and a cold terror slipped into him [52, c. 205].

Now fear came, entering softly, sifting through the hollow places of his body
and filling them up with dirty smoke [52, c. 60].

HactynmHoro € gekcuka, 1mo onucye emoiii. Croad BiJHOCSTH:
1) mpuciiBHUKH, 110 onmUCyrOTh emorii: She stared at him angrily [52, c. 36];

2) niecioBa, 1o onucyoTh emorrii: yell (Bonarn), Cry (pumaTtu), SCream (KpudyaTH);
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3) iIMEHHHUKHU Ha T03HaYeHHs (DI3UUHOIO MPOosBY eMolii: Tears were running down
her cheeks [52, c. 36]; 4) iMCHHHKH, II0 HA3UBAIOTh EMOIIil 3 TPUHMEHHHKOM With:
with a certain hopefulness (3 meBHoro Haziero), with trepidation (3 Tpusororo), with
infinite scorn (3 6e3MeXHUM MPE3UPCTBOM).

[Teprri ABI TPyTIH IEKCHKHU € HEUTPATHLHUMU 32 CBOEIO CEMAaHTHUKOTO. Jlo rpymH
JIEKCUKH, IO CIYTYE JJI1 BUPAKEHHSI eMOII1H, HaJle)kaTh eMOTHBH. BOHUM BUpakatoTh
BHYTPIIIHIA CTaH CBIJOMOCTI Ta TICHUXIKM MOBIA. Jo Ii€l rpynmu BiIHOCSTHCSA
adeKTHBU 3HAYCHHS SKUX — €IUHUN Crocid BUpakeHHS eMoIlii 0e3 1i
HasuBaHHs [40, c. 25]. AdekTBaMH € BWTYKH, IECTJIMBI CJIOBa, HEICH3YpHA
nekcuka. Bapro 3a3Hauntu, mo aeski miareicta (P. A. bypnakosa, €. €. Kopxi,
A. A. Pedopmarcbkuii) BBaKalOTh, IO BUTYKH B3arajli HE MarOTh IMPEIMETHO-
JIOTIYHOTO 3HAYEeHHsS, TOOTO HE O3HAYaIOTh IMOHATTSA, aj€ BHUPAXKAIOTh EMOIIi.
Hanpuknan:

The hole in his head, oh Christ, the hole in his head [52, c. 52].

Jesus! Jesus! It was on me! Oh God, it was right on me [52, c. 142]!

VY pedeHHI BUTYKHM BHKOHYIOTh KOMYHIKATHMBHY ¥ €MOTHBHY (YHKIIi, IO
CBIIYUTH MPO IX BAXKIUBY POJIb Y MOBJICHHEBOMY akTi [27, c. 30].

He MeHm BaxiuBY posib BIAITPalOTh HEBEpOAsbHI 3aCO0M BUPAKEHHS
emortriil. Jlo mi€i rpynu HajexaTh HallekKaTh: MPOKCEMIKa, KIHECHKA Ta TIPOCOIHKA.
[Ipokcemika — 11e oprasizailiss IpocTOpy 1 Yacy CHIJIKYBaHHS, 110 00 €IHy€ TakKi
XapaKTEPUCTHKH, K BIJICTAaHb MK KOMYHIKaHTaMHU, iX BEKTOPHY CIIPSIMOBAHICTb,
qac, TaKTUJIbHUHN KOHTAKT. KiHecuka BKITtouae B cebe )KeCTH Ta MIMIKY, a TPOCOINKA
OMKCY€ PI3HOMAHITHI TOJIOCOBI XapakTEPUCTHUKU (TeMOp, TY4YHICTh TOJOCY,
iHTOHaIs Ta 1H1) [18, c. 42].

Ak Oyno 3a3Ha4YeHO paHille, penpeseHTallis arMochepu cacreHc
B110YBa€THCS 3a JIOTIOMOI'OK0 ONMUCY HEraTUBHUX €MOIliH, 30KpeMa eMOIlli CTpaxy,
3HEPBOBAHOCTI, HAIPY>KCHHsI, TMaHIKA, HEBU3HAYEHOCTI. MOBHE BHpaXKEHHS
HeBepOaNTbHUX €MOIIN aKTyali3y€eThCS 3a JOTIOMOTOIO OIHUCY:

1) Bchoro oOmmyus B mimomy: ...His face still red and blotchy from

crying [52, c. 155]; his face clenched in pain [52, c¢. 191]; Her body seemed to
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shrivel. . . pull in on itself. . . her shoulders hunched up and her face pulled down
until it was like a mask [52, c. 161].

2) oueii: Eileen’s eyes widened [52, c. 4]; His eyes grew wide, and he crammed
his knuckles against his mouth [52, c. 61]; One eye had gone to the wall; it stared
off into space with terrible concentration. The other was fixed on Jud [52, c. 307].

3) ry06: his lips drawn back in a grimace of fear and resolution [52, c. 85];
Ellie’s lips trembled and grew white [52, c. 247].

MoskHa 3yCTpiTH psij MPUKIIAJIB HA IO3HAYEHHS TaKoi (Pi310JI0TTIHOT peakinii
HepcoHaxa, sk ciapo3u: Tears were running down her cheeks [52, c. 36]; Rachel
burst into tears [52, c. 19].

binbm Toro, Mo)kHa moOauYnTH BEIUKY KUIBKICTh MPHUKJIAIIB HAa TTO3HAYCHHS
rOJIOCOBHUX XapaKTEPUCTHK (BUCOTa a00 Ty4HICTh r0JIOCy, TeMOp, NIEBHI IHTOHAITIT),
K1 BKa3yIOTh Ha eMOIlliiTHe 3a0apBIICHHS TOJIOCY:

His voice rose to a hectoring scream [52, c. 195].

Jud’s voice, low and drawling with Yankee intonation, Jud’s voice chilling his
flesh, bringing out the goosebumps, making the hackles on the back of his neck rise
[52, c. 203].

«Daddy!» Ellie’s voice was wild and tight with alarm [52, c. 79].

EMoriiinuii cTaH MOXe MOCATaTUCS IUIAXOM IOCUJICHHS 3BYKIB. ['yuHwMii
rojioC MOXKE BHpPaXXaTW pO3YapyBaHHS, THIB, 3JICTh, IEPEKUBAHHS TOIIIO.
[TpuknagomM Moxe ciyryBaTH HacTymHe pedenHs: He cried out in the greatest
mental agony of his life, «She can’t be dead! MOMMA, SHE CAN’T BE DEAD — |
LOVE HER!» [52, c. 44]. 3BykOBHUIi CUTHAJI TIOCHIIIOETHCS TICUXOJIOTIYHUM CTaHOM
reposi, mpo 1o cBiguaTh MeTadopa mental agony, a takoxx Kamitamizaris IiJIOTo
pPEUEHHS 13 3HAKOM OKJIUKY.

Jlo HeBepOadbHUX 3acO0IB TaKOXX MOXKHA BIJHECTH CEPLEOUTTS, IO
MPUIIBUAIIYETHCS, KOJIH JIFOJIMHA TIEPEKUBAE €MOIIII0 CTPaxy:

His heart was racing [52, c. 119].

His heart took a lurch into his throat, and his mouth pulled back and down in

a grimace [52, c. 179].
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His heart was thudding too loudly in his chest [52, c. 228].

B3aram, comaTtu3m «cepiie» 3HAXOIUTh MIUPOKE 3aCTOCYBAaHHS TPHU OIHCI
NICUXOJIOT1YHOTO cTany repoiB TBopiB C. Kinra.

Hanpukinmi BigzHaunmo, 1o TBopam C. Kinra nputamaHHUM IICHXOJIOTI3M,
OCKLUIbKH O17IbIlIa YACTUHA CIOKETY TBOPIB MPHUMAAA€ HA OMUC €MOLIN MEPCOHAXIB 1
iX TICHUXO0JIOTIYHOTO cTaHy. EMoIli y TBOpi akTyami3yloThCsl K BepOaibHO, TaK i
HeBepOanpHO. Ilcmxosoriam mepexuBaHb, TyMOK, IOYYTTIB TEpOiB 3a3BUYAN

CTBOPIOETHCS 3a JOTIOMOTOI0 HI3KH BIIMOBITHUX MOBHHUX 3aC001B.

2.2. IlcuxoJioriunmii epeKT HAPY:KeHHSI TAa BiIYyTTs CTpaxy y TBOpax

C. Kinra

Cporogni »kaHp JiTepaTypu KaxiB JOCATHYB CBOIO aforerd Ta €
HaWIMOMYJIIPHILIOK MacoBOK  JITEPAaTypord Yy BcbOMy CBITI. OpHak, Yy
JITEpaTypO3HABCTBI Ta JIHIBICTUII II€H JKaHp € MaJOBUBUYEHHUM Ta MOTpeOye
MOJAJIBIINX HAYKOBHX PO3BIMOK. HalO1abIl MOMMpPEHU TEepMiH Ha MO3HAYEHHS
IOT0 JKaHpy — «horror literature», sikuit OXOILTIOE yCi TBOPH JKaHPY HE3AIEIKHO BiJT
dbopmu.

[Ipu NTHTBOCTHIIICTUYHOMY aHaTi31 Oy/Ib-SKHI XyT0KHIHM TBIp pO3TIISIA€THCS
3 TOUKH 30py OpraHi3aliii MOBHHUX 3aC00i1B, SIKi BIJOOPaKaIOTh 11€MTHO-TEMAaTUYHUM
Ta 00pa3HUil 3MICT, 3IaTHUIM BUKIMKATH Y YUTa4ya MIEBHY PEAKIlif0. 30KpeMa, s
TBOPIB JIITEpaTypu XOopop Lell OaxaHuil edeKT moyirae y JOCSITHEHH1 MEBHOIO
E€MOIIHHOTO0 BIATYKY ajipecara, 0 MPOSIBISETHCS HA MPAKTHUII HOTO EpeKMBAHHIM
BITUYTTS «CTPaxy» Pi3HOTO CTYMEHs IHTEHCUBHOCTI.

OcHOBHUM KOHQIIKTOM JIITEpaTypH >KaxiB € 3ITKHEHHS palliOHAJIbHOrO M
1ppallioHaTFHOTO, MOPAJILHOTO i aMOPaIbHOTO. BaXXTUBUM € BITUYTTS HATIPYKEHHS
y uhTaya, a KJIIYOBY pollb Y HhOMY Bifirpae armocdepa. [i cTBopeHHs Ta miarpumka
€ TOJIOBHUM 1 CKJIQJJHUM 3aBJIaHHSAM aBTOpa. ['0JIOBHE — 3MYCUTU YSABY 4MTaya

NAIfOBATH, II00 BUKJIMKATH Y HHOTO HEOOXIIHHUI eMOoIliiiHui cTaH [26]. Bruus Ha
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INCUXIKY  pEUUII€EHTa  3JIMCHIOETBCS 32  JIONOMOIOI0  BUKOPUCTaHHS
JIHTBOCTHITICTUYHUX 3aCO01B.

JIo IJIHTBOCTUJIICTHYHUX 3aC00IB Ha pPI3HUX pPIBHSAX MOBU BIAHOCSATHCSA
HACTYIIHI: OHOMaTomes, Meradopa, TMOPIBHSAHHSA, aro310Ie€3UC, YMOBYAHHS,
napaneiizM Tomo. IX BUKOPHCTaHHs JOIOMAra€ CIpaBUTH HEOOXiNHHMI epeKT Ha
yyTaya Ta BUKJIMKATH TPHUBOTY, HEPBOBE OYIKyBaHHS, 3aHENOKOEHICTh. Bapro
3a3HAYUTH, IO MaiCTpU CacneHcy He IOCIyrOBYIOThCSI MEBHUM HaOOpoM
CTHJIICTUYHHUX 3ac00iB, a JOCKOHAJO MOEIHYIOTh PI3HOMAaHITHI TPUHOMH IS
CTBOpPEHHSI HEOOXITHOTO HAaCTPOIO TBOPY Ta eMolliiiHoro nocunanHs. Take siBuiie
Mae Ha3By KOoHBepreHuis. M. Pihdarep BU3HAYa€e CTUIICTUUHY KOHBEPIEHIIO SIK
CKyIMYeHHS B OJIHOMY MICIIl KUIBKOX CTWJIICTHUYHUX TpuiioMmiB. Haykoserb
CTBEP/IKYE, 1110 KOXKEH 13 HUX OKPEMO € eKcIipecUBHUM. KoJin BOHU CTOSATH pazom,
OJIMH HaJa€ IHIIOMY JOJATKOBY €KCIPECUBHICTb. EQeKT, sfKkuil BUpOOJIIE€THCS
KOHBEPIreHUIEI0 LUX CTWIICTUYHUX NPUHOMIB, CTBOPIOE OCOOIMBY, CHIIbHY
eKCIpecuBHICTE» [56, c. 172]. Cxoxum € 1 BusHadeHHs . B. ApHoubn:
«KoHBepreHuis € CXOKEHHSIM B OJTHOMY MICHI «ITy4Kay CTHJIICTUYHUX MTPUHOMIB,
SIKI BUKOHYIOTb €IMHY CTHIIICTHUHY QyHKIIiI0» [3, c. 64].

CriBen KiHr € 0HUM 3 HaWBIAOMIIIUX aMEPUKAHCHKUX MUCbMEHHUKIB, Ui
TBOpPU 3MYIIYIOTh KPOB CTUTHYTH B JKujaX. [lomynsipHICTH NpUIyMaHUX HUM
CIOXKETIB y JITEpaTypl poOUTh KHUTH IIbOTO MUChbMEHHUKA CBOTO POy (PEHOMEHOM
CY4YaCHOCTI 1 JI03BOJISIE TIPHUITYCTUTH, III0 aBTOP MaCTEpPHO BHKOPHUCTOBYE Yy CBOIX
TBOpax SIKICh TIMOWHHI apXEeTUIHW, 37aTHI 3HAWTHU BIATYK Yy CBIJIOMOCTI PI3HHX
gutauis [39, c. 154].

[IpuunHoto BukopucTaHHs npuilomy cacrienc C. Kinrom y cBoix TBopax
CIIy’)KUTh OJIMH 3 WOTO OCHOBHMX NPHHIIMMIB — Oa)KaHHS 3alHTPUTYBATH YMUTAya,
CIIPABUTH HA HHOTO €(EKT 1 yTPUMYBATH yBary A0 KIHIIS, HIITPUMYIOUYH TUHAMIYHY
onoBigs. Y TBOpi «KiagoBuile TOMaImIHIX TBapUH», L0 CIyTye MaTepiajioMm i
HAIIOr0 JIOCHIKEHHS, HE3BMYalHI MOJIi B pOMaHi pPO3rOpTAIOTHCA B IIJIKOM
peaIbHOMY OTOYEHHI, Ha TJI1 MOBCSKIEHHOTO KUTTS, POOOTH, MOOYTY JIt0OJIeH, B HUX

OepyTh ydacTh 3BUYAIHI JIOAM, a MicIieM Ail ciayxuTh peanbanii mrat CIIA. 3a
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JIOTIOMOTOI0  I[LOTO aBTOpP CTBOPIOE TEBHUM KOHTPACT, OCKUIbKM Ha T
MOBCSIKICHHOI OyIeHHOCTI BiI0OYBAarOThCS HAANPHUPOAHI SIBUINA, IIO BUIAIOTHCS
OLTbII HEWMOBIPHUMH 1 ICKPaBUMHU.

AxOu momii posroprayvcs y TEBHIM HepealibHIi 0OCTaHOBI, BOHU
cnpuiiMaiiucst 6 Sk i1 4acTWHA, MMIOCh HEBIJ €MHE, a TMOBCSKIACHHA aTMocdepa
JIOTIOMArae CIpaBUTH Ha YWTa4ya CUIIBHIIINN eQekT. [ HabIMKEeHHs ONMUCYBAHOTO
cBity a0 peainbHocTi, C.KiHr mpencraBisie uMTayeBl HABKOJMILIHIO MPUPOIY,
MICIIEBICTh, OMTUC OyAMHKY TOIIO. Y SKOCTI MPUKIIATy MOKHA HABECTH YPUBOK, JIC
aBTOP OIKCYE MICIEBICTh Ha NIISAXY IepoiB J0 KJIAIOBHUINA JOMAIIHIX TBApUH 13
3a3HauCHHAM peabHuX Ha3B MicT: It was the river valley they were looking into, of
course; the Penobscot, where loggers had once floated their timber from the
northeast down to Bangor and Derry...Louis could make out Hampden and
Winterport on the far side, and over here he fancied he could trace the black, river-
paralleling snake of Route 15 nearly all the way Bucksport [52, c. 22].

B3zarani, inest TBopy Hapoawiacs y CtiBeHa Kinra mij yac mpoKMBaHHS B
Micteuky Opidarrodn. Tam BIH TpPUMITHUB MajJeHbKE KJIQJOBUIIE JIOMAIIHIX
yIr00JIeHIIIB, TOOYA0BaHE MIThbMH. MOTHIM PO3TAIIOBYBAIUCS Y BUIJISAL CIipati,
CTapOJaBHbOIO CHMBOJIy HECKIHYEHHOCTI, a OuIs BXOAy BHCiida BuBicka Pet
Sematary. By1inHOK mTMCbMEHHHKA 3HAXOIUBCS OIS JOPOTH, TI0 SIKiM BJIEHb 1 BHOY1
i3munu BanTaxiBku, 1 C. Kinr TypOyBaBcs, 1110 Ha Hel MOKe BUOITTH HE TIJIBKU KIT
Cwmeki, ane 1 ioro cun Oyed. Lli moxii 3HaMIIIIN CBOE BiIOOPAKEHHS B TBOPI.

Poman mounHaeThes 3 MoTOpoOIIHUX cliiB: «Death is a mystery, and burial is
a secret.» 1 MICTUTH JIyXke OaraTo po3ayMiB MPO CMEPTh, JIOJACBKY MPHUPOAY 1
MIPUUHATTS HEMUHYYOTO. Y IIEBHUI MOMEHT POMaHy aBTOp 3a3Hayae, 1110 Ha pOJAUHY
YyeKaroTh JkaxuuBi mozil: The things that were to come, poised above them like a
killing sashweight, were still over seven weeks in the future, but looking over those
seven weeks he found nothing which stood out with the same color [52, ¢. 175]. Jami
aBTOP JIMIIIC TOCHJIIOE BIAUYTTS HANpYyKeHHs y unTada, ropopsun: And Gage, who
now had less than two months to live, laughed shrilly and joyously. «Kite flyne! Kite

flyne, Daddy!» [52, c. 178]. Jlyic Kpix, sikuii mpocTo ryiis€ 3 CHHOM, HaBiTh HE
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N103pIo€ PO HeOe3MeKy ISl MaloKa; aBTOp, B CBOIO YEPTy, HArHITaE aTMocdepy
1, TAKUM YHHOM, Yy 4YHTa4a YyTBOPIOETHCS CACTIEHC, TOOTO CTaH TICHXIYHOTO
30y KeHHsI, TPUBOTA, CTpax Mepe] HEMUHYUYUMH TTO1STMHU.

XyAOXKHIA CTWUJIb BUKOHYE TpU (QYHKII: €CTEeTUYHY, BIUIUBY Ta
KOMYHIKaTHBHY. ABTOp TBOPY ’KaXiB BUKOPUCTOBYE JIEKCHKY 31 3HAUCHHSIM CTpaxy
JUI CTBOPEHHS MOTOPOIIHOTO oOpady (ecTteTuyHa (YHKINSI), A BIUIMBY 3a
JIOTIOMOTOI0 00pa3y Ha uuTada ((QYyHKIIS BIUIMBY) Ta JUIS Tepenadi TPUBOKHOTO
HACTPOIO (KOMyHIKaTUBHA (DYHKIIiS).

VY TtBOpi «KiamoBuie AoOMalHIX TBApUH» JIOMIHYE JIEKCHKA, IO aKTHUBYE
eMOIII1 «CTpaxy»; B il MeXax MOXHa BUAUIMTH KUJIbKA OCHOBHUX T'PYIl JIEKCUYHUX
OJIMHHMIIb, CEPe/l IKUX Ti, IO MMO3HAYAI0Th: a) eMollito ctpaxy (fear, shiver, horror,
fright, afraid, dreadful, terror, terrible, panic, trepidation, dismay, in alarm, scared,
tremble); 6) cmepts (death, kill, murder, blood, afterlife, dead, bury, suicide,
decease); B) vactunu Tina (mouth, head, hand, body, leg, lips, teeth, tongue, muscle,
bones); r) mictruni sBuia (supernatural, life-after-life, paranatural, mystery, dark
magic, ghost, the Micmac, daemon, zombie, creature, monster, circle).

PosrasiueMo OUbIT TOKJIAHO BUMAJAKU BUKOPUCTAHHS JIGKCUKU «CTPAXY» Y
TBOp1. Y BEJMKIN KUIBbKOCTI MPUKJIAAIB CTPax ACOLIIOETHCS 3 NMEBHUM (Pi3UYHUM
BITUYTTSIM (Tapsiauii, XOJIOJHUMN):

And he could too; it was roaring up from inside, nothing but a big cold bullet
of fear [52, c. 65].

He asked himself the old question — is there anything intelligent out there? —
and instead of wonder, the thought brought a horrid cold feeling, as if he had asked
himself what it might be like to eat a handful of squirming bugs [52, ¢. 103].

And suddenly Louis found himself thinking of the story of the monkey’s paw,
and a cold terror slipped into him [52, c. 205].

He only walked on, skin cold, mouth hot and arid, heart flying [52, c. 295].

I'epoi pomaHniB axiB 1€ Taki >k 3BUYaANHI JIFOJIU, SIK1 BIAYYBaIOTh CTpax mnepen
KaXJMBUM. Y JIESIKUX CHUTyalisix rosoBHoMy repoto Jlyicy Kpiny HacTinmbku

MOTOPOIITHO, 110 XOJIOAHUH ITIT MpOHMae HOTo 3 TOJOBH J0 HiT':
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Sweat poured down Louis’s face [52, c. 25].

Louis sat back, vaguely aware that all his clothes were sticking to him; he
was drenched with sweat [52, c. 54].

Louis was breathing hard now and sweating [52, c. 80].

He had been sweating like a pig in spite of the cold [52, ¢. 111].

TakuMm 4MHOM, aBTOp HaMaraeTbcs MOKa3aTH MUTTEBY PEAKIIIIO JIIOACHKOTO
TiJIa Ha eMOLIIMHI TOAPa3HUKH, OY/Ib TO XBUIFOBAHHS YU CTpax.

[Ipu onuci cutyariii nepexxuBaHHs CTPaxy y TBOP1 4aCTO BUKOPUCTOBYETHCS
JexkceMa «cepie». ['0JoBHMI Tepod BiadyBa€ TPEMTIHHS B TUT 1 B KIHI[IBKaX,
NPUCKOPEHE JUXAHHS, Ceple JIeJBE HE BUCKAKYy€ 3 TpyJaei, a ToMy (Pi310J0T14H1
(dbopMH TIPOSIBY CTpaxy 4acTo HOCATh KOMIUICKCHHI XxapakTep: Fresh sweat began
to break on his face. His heart began to run again, and his teeth were clenched
together against the panic that wanted to leap free [52, c. 282].

Opnoro pazy Jlyica oxonuiio nepeadyTTs KaxIuBoi MailOyTHBOT ITEMU, BiJl
SAKOTO Ha HWOro pylil Ta CMHHI MOBCTAJIX CUPOTH. 30CHTEKEHUN 1 HaNIIKaHUMU, BIH
BiJIYYB, SIK IIOCh KOB3HYJIO TIOB3 HKOTO B Kopuaopi: His heart was racing; his scalp
felt cool and abruptly too small to cover his skull; he could feel the surge of
adrenaline behind his eyes [52, c. 20].

Ha paHok micis HIYHMX CHOBHAIHB 3 Mepiem [lackoy Ha KiagoBHIII
JIOMallHIX TBapuH, Jlyic, mompu CrpaBXHIO peasibHICTh, TO0OAYMB COCHOBI T'OJIKH,
OpyZ Ha IpOCTUpaJIaX, KpUBABY MOAPSNUHY Ha rojii pyui. Hanmsakanuii 1o cmepTi,
BiH HamaraBcs nepecryinTH cBiit crpax: His heart leaped up in his throat like a crazy
jack-in-the-box. Moving fast, eyes bulging, teeth clamped unfeelingly on his
tongue, he kicked the covers all the way back [52, c. 64].

Y momenT konu Jlyic Hic cBOIO mOMepITy APYKUHY Ha KJIQJOBUIIE TOMAITHIX
TBAPUH JJIs1 BOCKPECIHHSA, MOT0 CB1IOMICTh OyJia Haue 3aThbMapeHa BiJi ropsi BTpaTH
onusbkol moauuu: Terror leaped into him and he turned around in a clumsy circle,
arms held out for balance, his tongue and throat oily with fright, his face bearing

the dismayed grimace ... [52, c. 331].
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O1xe, netaibHUM onuc (1310JIOTTYHUX MPOSABIB BIAUYTTS CTpaxy JIoloMarae
C. Kinry BUKJIMKATH y YMTa4iB MEBHI acolialii i, THM caMUM, JOCATTH MOTPiOHOT
parMaTHYHOT METH — BIATBOPHUTH B iX yAB1 MOTPiOHY aTMOChEpY Kaxy.

He wMeHm BaxiMBYy poiib BIiJIrpa€e MelopaTUBHA JIEKCMKA, a came —
NPUKMETHUKY 3 HEraTUBHUMHM KOHOTaIisiMu. [leiiopatuBamMu Ha3WBalOTh JIEKCHYHI
OJIMHUIIl, IO CEMAHTUYHOI CTPYKTYpU SAKUX BXOJUTh KOHOTATUBHUU aCIEKT
(HeraTMBHa €MOTHMBHa CeMa), 1 3a JOMOMOrOI0 SKMX BHPaXalOTh HETaTHBHE
CTaBJICHHS MOBLS A0 anapecara. /[yke yacTo HeraTUBHE 3HAUYEHHS MEHOPATUBHOT
JIEKCUKH 3’ ABIISETHCS MPU METAPOPUUHOMY IIEPEHECEHHI.

Then a shrill, maniacal laugh came out of the darkness, rising and falling in
hysterical cycles, loud, piercing, chilling [52, c. 102].

He got out of the tub and dried off quickly, jerkily [52, c. 119].

Louis felt a hopeless crawl of horror in his belly [52, c. 60].

I3 HaBeieHUX MPUKIIAAIB MU 0aYMMO, 1110 aBTOP BUKOPUCTOBYE MEHOPATUBHY
JEKCUKY JUIs ONUCY CTaHy TrepoiB. Yci Il BUpa3ud OyKe€ TOYHO IMEeperaroTh
HANpyXKeHHS Ta acOIlIOIOTHCA 3 YMMOCh TPUBOXKHMM. [lefiopaTWBHA JEKCHKa
3HAXOJWTHh IIUPOKE 3aCTOCYBAaHHS B OMKCI CHUTyaIlll, MOB’S3aHUX 3 IaHIKOIO,
Bi/IYa€M, CTPAXOM Ta 1HIIUMU HETAaTUBHUMH EMOLIISIMHU. Ii BUKOPUCTAHHS HaJa€e
JiTEpaTypl *KaxiB HEOOXiHE eMoIliitHe 3a0apBleHHs, T03BOJSIOUN MUChMEHHUKY
JOCATTH T'OJIOBHOI METH — CTBOPUTH MOTOPOIIHY aTMochepy.

OTxe, OCHOBHE 3aBJaHHS aBTOPIB JITEpaTypud >KaXiB — CTBOPEHHS
BIJIMOBITHOT aTMOC(hEpH Ta MCUXOEMOIIIMHOTO Ti1a TBOpY. OCHOBHUMHM MPUYWHAMU
BUKOpuUcTaHHA npuiioMy cacnieHc C. KiHrom € OakaHHs 3alHTpUTyBaTH 4YMTaya,
CIIPABUTH HA HbOTO €(EKT 1 yTPUMYBATH yBary A0 KIiHIIS, HIITPUMYIOUYH TUHAMIYHY
OMOBiJb. 3ac00aMM JIOCSTHEHHS METH CIYTYIOTh JIGKCMYHI OJMHHUII, SKi
B1JI0OpaXkatoTh €MOLlli CTpaxy, Hampy>KEHHS, 3aHETIOKOEHHS Ta TPUBOTU, & TOMY

JOCITIJIKYBaHUH JKaHP JETEPMIHYETHCS MOTO BIUIMBOM Ha YUTAva.
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PO3/11 3
CIOCOBU BIJITBOPEHHSI ATMOC®EPU CACIEHC P
MEPEKJIAJII

3.1. JlinrBoctmiictuyni 3acodum y pomani «KiuagoBuime aoMamiHix

TBapUH»

CriBena Kinra 3acity’keHO Ha3UBaIOTh «KOPOJIEM KaxiB». BiH AK HIXTO 1HIIHI
BOJIOJIIE OCHOBHMMH TPUHOMaMHU CTBOPEHHS «JISIKalO4oi» aTMocepu B CBOIX
TBOpax, a KaTeropis )KaxJIMBOTO y TBOpaX MUChMEHHHUKA 1 € IIEHTPATHHOIO TEMOIO.
CtBOpeHHs MOTPIOHOT MCUXO0EMOLIIMHOT aTMOC(epH y TBOP1 MUCbMEHHUK JOCATAE,
32 JOMOMOTOI0 BUKOPUCTaHHS JIIHTBOCTUJIICTUYHUX 3ac001B Ha (POHETUYHOMY,
JIEKCUKO-CEMAHTHYHOMY Ta CHHTAaKCHYHOMY PiBHSAX. Tak, ycboro Oyso BUSBIEHO 95
BUIIAJIKIB BX)KMBaHHSI 3aCO0IB BUPA3HOCTI Ta CTUJIICTUYHUX MPHUHOMIB, 3 HUX 16 %
CTaHOBIATH (GoHeTHYHI, 47% — nexcuko-ceManTnyHi Ta 37 % — CHUHTaKCHYHI
BIAMOBIIHO. ['pyna (OHETHYHHX CTUIICTUYHHUX NPUMOMIB € HAWMEHIIOH 3a
00csIroM, y MOPIBHSAHHI 3 JIGKCUKO-CEMaHTUYHUMHM Ta CHHTAaKCUYHUMH TTPUHOMaMU,
1 BKJIFOYA€ OHOMATOTIEIO, ajiTepalliio, puMy Ta pPUTM.

Onowmatoresi (3ByKOHACIHiyBaHHs) — 1€ (OHOCTWIICTUYHUN MPUKAOM, IO
noJiirae B ONTUMaIbHIN iMiTamii 3aco0aMM MOBHM I103aMOBHHX 3BYKOBUX
sBui [8, ¢. 307]. YV TBOpi aBTOpP BUKOPHCTOBYE MPSMY OHOMATOICID 3 METOIO
nepenaui 3BykiB TymotinHs giteii: «Okay!» The louder clack-clack of her feet.
«Here’s your car, Gage. I got to go to school» [52, ¢. 63]; Thumpa-thumpa-
thumpa. Gage’s small bare feet thundering along the hallway runner [52, c. 63].

Crykit cepus micnst cepueBoro Hanmagy Hopmu Kpanpan Ttakox
BIJITBOPIOETHCS 3a JOMOMOrow oHomaromei: She was Morse-coding: her heart
would beat regularly, then run briefly in a series of beats that was almost but not
quite fibrillation, and then begin to beat regularly again. Beat-beat-beat, WHACK-
WHACK-WHACK, beat-beat-beatbeat-beat [52, c. 81].
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Y pomani € emi3od, y sAKoMy cobaka BHE Yy TOW MOMEHT, koim Jlyic
HaMaraeThCsl MOKIACTA CBOTO MEPTBOTO CHHA, SKOTO IOWHO BUTAT 3 MOTWIIH, JI0
MmamHU. TyT aBTOp TakoX BHKOpHCTOBYE mpuiiom oHomarorei: He had gotten
Gage in his arms and was most of the way back to Mason Street when a dog began
to bark somewhere. No-it didn't just begin to bark. It began to howl, its gruff voice
filling the street Auggggh-R0000! Auggggh-R000000 [52, c. 283]!

AdniTepailisi — MOBTOPEHHS OJHOTO 1 TOTO K CAMOTO MPUTOJIOCHOTO 3BYKY Ha
MOYaTKy CYCiTHIX ciiB, ab0 y HarojomeHux ckiamax [6, c. 59]. Ilpuknamom
BUKOPHCTAHHS ajTiTepaliii MoXe CIIyTyBaTH Take pedeHHs 3 pomany: When the sound
from the drain was gone he could hear the wind outside, thin and wild, coming from
the north, bringing down winter, and he realized he was afraid, simply, stupidly
afraid, the way you are afraid when a cloud suddenly sails across the sun and
somewhere you hear a ticking sound you can’t account for [52, c. 137]. IloBropeHHS
3BYKIB W Ta S € aTITEPaIli€r0 3 METOIO 3BYKOHACIIITyBaHHS, K€ IMITY€ 3BYK CUIILHOTO
BITpy. Takuil QyXWil 1 XOJOJHUU BITPIOraH HECe 3 COOOK MIOCh HEMHUHYYE.
["onoBHUI repoil BigUuyBae cTpax HEBIIOMOCTI, SIK KOJIM XMapa panToBO 3aKpHUBA€E
COHIIE 1 MOYMHAE JIPIOOTITH JO1II, @ TOO1 HEMa KyIi CXOBATHCS.

[lin yac mepumioro BI3UTY KJIAJOBHINA JOMAIIHIX TBapuH, ciM’s Kpiais
nmobayrmiia HamMCe Ha OJHIM 3 MOTWJI, HaNMUCaHWM JUTAY0K pykow. Bin €
BIpIIIOBaHOO emiTadi€ro, sika € CBIIUYEHHSM €MOILIMHOI MPUB’A3aHOCTI TUTUHU 10
CBOTO JOMalllHboro ynrooOneHus. Hamuc imtoctpye 3BykoBy emidopy: BIFFER,
BIFFER. A HELLUVA SNIFFER / UNTIL HE DIED HE MADE US
RICHER [52, c. 27]. llle omHuM 3pa3KkoM IUTSYOTO (OJIBKIOPY Y TBOPI € HACTYITHI
psinku : Step on a crack, break your mother ’s back. Loves me, loves me not. Daddy’s
stomach, Daddy’s head, smile at midnight, Daddy’s dead [52, c. 84]. Bouu €
NPUKIAJAOM PUMHU — MOBTOPEHHS 1IEHTUYHUX a00 MOJIOHUX KIHLIEBUX 3BYKOBUX
KOMOIHaIlli y CJoBaX, sika BUKOPUCTOBYETHCS y TBOP1 MJIsi OUTBIIOT €MOIIAHOT
BUPA3HOCTI ¥ JIs1 IPsIMOT acolfiallii 3 THIIOBUMU AUTSIYUMHU BipIIIaMHu.

[TepeBaxkHo y npsimiit MoBi ¢Boix repoiB C. KiHT KOpUCTYETHCS CTUITICTUIHUM

npuiiomoM Tpadona. 3 (PYyHKIIOHATHHOI TOYKH 30pY, T'paoH Mae BUIIILHO-
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aKkTyanizaniiHy QyHkiiro. BiH mocuimtoe aBTOPChKY OIIHKY a00 €MOIIi0, BUILISNE
«ayXi» cioBa, (GopmMye 3MICTOBY O0araToIIaHOBICTH CJIOBa, Oepe ydacTb Yy
CTBOPEHHI KOMIYHOTO €(EeKTy, MOCUIIOE 300paXKaibHICTh, CTBOPIOE €(EKT
EKCIPECUBHOIO CHUIKyBaHHS, rpadiuHo (Qikcye I1HAMBIAyanbHI (POHETHUHI
ocobmBoCTI MOBIIA Tomo [36, c. 1].

IcuytoTh pi3H1 TUH rpadoHiB. HaBenemo npukiaam THX, M0 TPAIUISIOTHCS B
pomani «KnanoBuilie JOMAIIHIX TBAPUH:

a) BUIJICHHS KYPCHUBOM, SIKE€ BUKOPUCTOBYETHCS IS Mepeavi HeTaTUBHUX
aymok repois: When are you going to do it? When are you going to bury Gage in
the annex to the Pet Sematary? [52, c. 201].

0) kamiTamizaiis — BHUAUICHHS CIIB, CJIOBOCIOJY4Y€Hb Ta YacTHH CIIiB
Benukumu Jitepamu: MY DEATHBOOK? FUNERAL AUTOGRAPHS? THE DAY
WE PLANTED GAGE? Or maybe something more dignified, like A DEATH IN THE
FAMILY? [52, c. 187].

B) peAyIuliKallisl JITEp Yy CKJIajl CJIOBAa, KA «PO3TIATYE» CIOBO HE TUIBKH
Bi3yasbHO, ajie i akyctununo: He pulled a disgusted, unhappy face at the sound the
cat’s body made coming up-rrrriiippp as he pulled it out of the frost it had set into
[52, c. 94].

r) nedicarrisi, To0TOo MOp(heMHE UIeHyBaHHS CJIOBa 3a JOIMIOMOTOI0 edica 1o
CKJagax abo 1o JiTepax:

«W-W-Wh—»

«What’s the other girl’s name? »

«W-Who?»

«The one who puked,» he said with deliberate harshness.

«Juh-Juh-Judy. Judy DeLessio» [52, c. 56].

VY npomy mpuKial 3a J0MOMOTOI T'padoHa aBTOp BigoOpa)kae eMOoIiiHUN
CTaH MOBIIS, IKUW 3a1KA€THCS Y€PE3 CUIIbHUM MEPETSK.

I'padon Moxe HagaBaTu 1HGOPMAITiIO PO MTOXOKEHHS MOBIIS:
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But the voice was so thick With Down East accent that for a moment Louis’s
tired, confused mind refused to translate the dialect: Got t’get the stinga out ‘n put
some bakin soda on’t. TI! go daown [52, c. 7].

«Course you are,» he said, which came out: Coss you aaa [52, c. 8].

VY TBOpi HasBHE SIBUINE €KOJalii — CIIOTBOPEHHSI CIIIB Y AUTS4YiA BHMOBI.
HaBiTh y Ha3Bi TBOPY CIOCTEPIraEMo, M0 aBTOP HABMUCHO 3IIACHIOE TIOMUIIKY Y
Ha3Bi pet sematary, ocKiIbKH 1€ KJIAJOBHIIE HAJCKHUTh JITAM, aj)Ke caMe BOHU
XOBAIOTh TaM CBOIX yiroOeHIiB. KpiM Toro, Taka BUMOBA IpUTaMaHHA PETIOHY, ¢
JKUBYTb I'€pol.

PanicHa 3ycTpiu B aepomnopTi miciis noi3aku aited 1 Peituen no 6alyci ta
Ty Csl CYTIPOBOJIKYETHCS PaJIICHUIMU KPUKAMU JITEH, K1 CKYYHIH 32 TaTOM:

Rachel was carrying Gage in her arms, and he saw Louis when Ellie shouted.
«Dayeee!» he yelled exuberantly and began to wriggle in Rachel’s arms. She smiled
and set him on his feet. He began to run after Ellie, his legs pumping busily.
«Dayeee! Dayeee!» [52, c. 134].

«Chili! Chili!/» Ellie screamed in Louis’s ear, transported with delight and
excitement.

«Chiwwi! Chiwwil» Gage screamed in Louis’s other ear, which at least
equalized the ringing [52, c. 135].

Takum umHoM, Ha ¢onetnunomy piBHI C. Kinry Bpamocs mnoOymyBatu
sAcKpaBi oOpa3u Ta armocdepy 3aBASKH 3BYKOBUM acollialisiM Ta rpadidyHomy
BIJITBOPEHHIO PI3HUX sIBUI. JIITHTBOCTUIICTUYHI 3aCO0M I[bOTO MOBHOTO PIBHS HE
TUTBKH BUKJIMKAIOTh NICUXOJOTIYHUN €()EeKT HApy>KEHHS Ta BIAUYTTS CTpaxy, a u
HAJAI0Th OINOBIJII PEATICTUYHOCTI, fKa, B CBOIO UEpPry, MOCHIIOE€ HArHITaHHS
MOTOpOIIHOI aTtMocdepu. Mera iX 3acToCyBaHHS JOCUTH pI3HOMaHITHA. Y
O1BIIOCTI BUMAJAKIB aBTOP BAAETHCSA JI0 JEAKUX (DOHETUUYHMX CHOTBOPEHbB, SK
aKIIEHT a00 HeMpaBUJIbHA IUTAYa BUMOBA, I CTBOPEHHS OLIBII ICKPaBOTO 00pa3y
nepcoHaxiB. JIIHrBOCTUIIICTUYHI 3ac00M (DOHETUYHOTO PIBHS € HEBIJI EMHOIO
CKJIAJ0BOI0 Ta y KOMILJIEKCI 13 3aco0amMu 1HIIMX MOBHHMX PIBHIB CTBOPIOIOTh

HEOOX1IHUHM eMOI[IMHUI BIINB HA YUTayYa.
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Jlo JIHTBOCTHJIICTUYHUX 3ac00IB  Ha JICKCMKO-CEMaHTHYHOMY  PiBHI
BimHOCAThCs Tpomu. €. . IlleHmensc CTBEpIUKYe, MO came I Ipyla 3acoliB
Ha/lJIeHA HaWOUTBII IMAPOKMMH BHPaKaJIbHUMH MOXXIUBocTsMH [43, c. 48].
[IpoananizyeMo JIHTBOCTHJIICTAYHI 3acoOM HasBHI y pomani «KagoBuie
JIOMAIITHIX TBapUH». BOHU 10MMOMararoTh CTBOPUTH aTMOC(EPY MICTUIHOTO 1, B TOU
K€ Yac peajbHOro, 3MyCUTH YSBY yuTaya MpaloBaTH 1 JOJyMyBaTH Te€, 110 HE
CKa3aB aBTOP, BUSBUTH CBO1 BJIACHI CTpaxH 1 HAMAIIOBATH KapTHUHY B IMOBHIN Mipl.

[TopiBHSIHHS € TOTY>KHUM 3aCO0OM XapaKTEPUCTHKH SIBHUIL 1 MPEAMETIB
JUACHOCTI 1 3HAYHOIO MIPOIO JIOMOMAara€ pPO3KPUTU aBTOPCHKE CBITOBIIUYTTS,
BUSBIISIE CYO’€KTUBHO-OLIIHHE CTABJICHHSI NMHCbMEHHUKA 10 (akTiB 00’ €KTUBHOI
peanbHOCTI [/, ¢. 168]. 3a 10MOMOroH MOPIBHSHb CTBOPIOETHCS XKHUBHUM 00pa3
CTpaxy, 3HaHOMUIN YMUTAYEBl, a TOMY 30JIMKY€E HOTO 3 TEPOEM 1 3MYIIIYE SICKpABIIIIE
nepexutn emorii. ¥ «Kiagosumii nqomamnix tBapun» C. KiHr BUKOPUCTOBYE SIK
CTIMK1 MMOPIBHAHHS, TaK 1 aBTOPCHKI:

a) CTiKi: as white as a gull’s wing; sweat like a pig; the thing under him was
like a greased fish; like a dash of cold water; the wind roared in his ears like a
dragon;

0) aBTopchki: as dead and dusty as marbles; as glazed as green marbles; sleep
like a goddam log; his heart leaped up in his throat like a crazy jack-in-the-box;
smelled like a spoiled pork roast; the shadows seemed deeply pooled and as blackly
unpleasant as still quarry water.

[HaMBITyaTbHO-aBTOPCHKI MOPIBHIHHS TEPEAalOTh CBITOIJIA MUChbMEHHUKA
Ta KyJIbTypy Haiii. [Ipukinamom Moxe ciyryBatu nopiBasiHHS «his heart leaped up
in his throat like a crazy jack-in-the-box», me jack-in-the-box e momymsproro
AMEPUKAHCHKOIO ITpamkor. Y OUIBIIOCTI BUMAAKIB aBTOPCHKI TMOPIBHSIHHS
BUKOHYIOTh €MOI[IITHO-eKCIIPECUBHY (YHKIIIIO Ta JOMOMAararTh aBTOpPY NepeaaTu
MICUXOEMOIIMHUN CTaH TEPOiB TBOPY.

Mertadopa — 1€ NpUXOBaHE TMOPIBHSIHHS, OCKIJIBKM TEPEHOC 3HAYCHHS
BiIOYBAa€ThCA Ha OCHOBI TOMIOHMX XapaKTEpPHCTHK JeHoTara [6, C. 65].

Buxopucrannas metadgop 103BOJISIE aBTOPY CTBOPUTH SICKpaBi oOpasu cTpaxy Ha



37

OCHOBI acoIflamii, sKI He 3aBXJIW MOXKHAa OIIMCATH 3a JOINOMOTIOK IHIIMX
CTIIIICTHYHUX 3aco0iB. Tak mosiBa kaxy y Teposi OMUCYETHCS 3a JOTIOMOTOIO
meTadop: «a hopeless crawl of horror» [52, c. 60], «a big bullet of fear» [52, ¢. 65],
«the rocky path of shock with the heat of sorrow» [52, c. 188], «a bolt of
terror» [52, c. 253], «a bright flare of agony» [52, c. 195].

[Micnsa cmepri Teitmka, Txan 3actepir Jlyica Big ogHOI OyMKH PO #HOro
BOCKPECIHHS 1 B3B 3 HOT'O OOIISHKY, SKY, IK MU 0a4rMo 3rofoM, JIyic He BUKOHaB.
[oBopstum mpo 3moBicHI aymku Jlyica, aBTop BHKOpHCTOBYe MeTadopy «dancing
flicker of promise»: But in the back of his mind, contemplation remained —a dancing
flicker of promise that would not quite go away [52, c. 219].

3a momomororo Meradopu «bow of horror and pity and sorrow» mokasaHo
PI3HOMAHITTS eMolIiid Ha o044l rosioBHOro reposi: At last he sat on the verge of
the grave with the body in his lap, his feet dangling in the hole, his face a horrible
livid color, his eyes black holes, his mouth drawn down in a trembling bow of horror
and pity and sorrow [52, ¢. 278]. )KaxyiuBe yCBiJIOMJICHHS TOTO, III0 BiH BHKOIIaB
TIJI0O CMHA 3 MOTHWJIM, TOPE Bl MOTO BTPATH, KAJICTh 0 ceOe 1 XJIOMUruKa — BCE 1€
nepeaae meradopa.

[lepconidikaiiss — pi3HOBUA MeTadopH, SKUH TOJATae B TOMY, LIO
aOCTpaKTHUM TIOHATTSIM ab0o0 HEICTOTaM TMPUIIUCYIOThCS  BJIACTHBOCTI  Ta
XapaKTEPUCTUKH KUBHX 1CTOT. Lleii 3aci0 BUpPa3HOCTI HIOM «OJIIOIHIOE» BIAUYTTS
CTpaxy, CTBOPIO€ aTMocepy Harpyru y TBopi. Tak, mepconidikariist «a premonition
of horror and darkness struck him» 3’sBisieTbes Byke Ha IEPIIMX CTOPIHKAX TEKCTY:
He took Gage up the stairs, walking through hot slanting September sunshine, and
as he reached the landing, such a premonition of horror and darkness struck him
that he stopped — stopped cold — and looked around in surprise, wondering what
could possibly have come over him [52, c. 20]. He3po3ymisie BiguyTTs cTpaxy Ta
BiJIYAIO TOTY€E YMTAYa JI0 MOXMYPHUX 1 KaXJIMBUX MOJIH, sIKI PO3TOPTAIOTHCS OJIKYe
70 KIHIISI pOMaHy, 1 3MyHIIy€ BiA4yBaTH Hampyry. [HTyiuis migkasye reporo i
YUTAYEBI, 1110, HE3BAXKAIOUN HA OE3IMEUHICTh, 1110 MaHy€E Ha MOYaTKy pOMaHy, BapToO

MOOOIOBATHCS YOTOCh CTPAITHOTO, 110 000B’I3KOBO CTAHETHCH.
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[Icuxonoriunuii (OH CTBOPIOIOTH W OMUCH MPUPOJIH, SIKI TAKOK € SICKPABUM
npukiaaoMm nepconidikamii: The groundmist began to swirl around him, first
covering his shoes, then his shins, finally enclosing him in a glowing white capsule.
He had never before felt so strongly the presence of nature as a kind of coalescing
force, areal being ... possibly sentient. The swamp was alive, but not with the sound
of music [52, ¢. 293]. Ha nuisaxy g0 MormibHuKa MikMakiB JIyicy 3ycTpidaroThest
Takli CHMBOJIM, K TyMaH Ta OOJOTO, IO MOMEpPEe alTh HOro Mmpo HeOe3MeKy.
bonoto € cumBoiOM po3magy Ta 3aru0eni, ¢ )KMBE HEUMCTa CHjla Ta MAHYIOTh
TUIBKH 3J11 TyXH Ta OOTH.

Cepen 1HIMX BUNAJAKIB MEepcoHi(iIKalli — HaJaHHs aOCTPaKTHUM SIBUILAM
BJIacTUBOCTEH *)UBHX icToT: @ horrible thought struck him; a string of plausible lies,
half-truths, and inspired justification poured out of him; the pain sang up his body;
the word broke off between his lips; death lived and walked.

binbmr Toro, pomMmaH HacUYEHUHN €MITEeTaMH 3 HEraTMBHOIO KOHOTAIIIEIO JJIs
NIATPUMaHHS aTMOC(hEpH TBOPY, MCUXOJIOTTYHOI HAPYKEHHS Ta BIAYYTTS CTpaxy:
poisoned breath; terrible image; paralyzing pain; dull ache; stinking old soul; fatal
accident; total darkness. Eniter, Ha nymky 1. P. l'anbnepina [7, ¢. 138], € ocHOBHUM
3ac000M YTBEPJIKEHHSI 1HIMBIAYallbHOr0, CY0’€KTUBHO-OI[IHHOTO CTaBJIEHHS 10
MPEAMETY, SIKAW ONMHUCY€EThCA. EMTeT monomarae 1ocsarTi 0a)xaHoi peakiiii Ha TBIp 3
OOKy uMTaua.

VY TekcTi TparuisitoThCs MOOJMHOKI BHMAAKM BXMBaHHA rinepOonu. Bona
JIOTIOMAara€e BUTICHUTHU BC1 THIII €MOIIii 31 CBIIOMOCTI Ir'eposi Ta YuTaya, 3aJIUIIUBIIN
TUIbKHU CTpax. ABTOP MiAKPECIIOE, IO CUJIA II1€T eMOIlii HIOUTO MepeBakae Hall yCIM
xuBuM: «Shh!’ | says, scared to death now that my dad will wake up and give me
the whopping of my young life [52, c. 124].

[ToniOHMit epeKT CTBOPHOETHCS 1 BUKOPUCTAHHSAM TiNepOOIM Yy IHIIOMY
npukiai. Tak, moOauynBIIK IOHAKA, SIKMH 0KHB ITICIIS CMEPTI, TEPOTHS OITIIICHIIA BiJT
ctpaxy: She said she stood there on her porch, heart going like sixty, too scared to
move [52, . 212]. 3a 1o1noMoroxo rinepOoJu aBTOp MOKa3ye, HACKIIbKHU KaXTHBUM

€ T€, 10 B1I0YBAETHCS 3 JTIOJIbMHU, SIKUX ITOBEPHYJIU TICIST CMEPTI.
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3 METOH TOCWICHHS XYJIO0KHBOTO e(eKTy 1 eMOIHHOro 3abapBieHHS
MUCHMEHHUK BHKOPHCTOBYE CTilKi cioBocnoiyueHHs: out of breath, dead-end, let
bygones be bygones, mind my own business, wet my pants, slap-on-the-wrist, catch
the breath). Pazom i3 TuM, y TBOpi MOXHa 3yCTpITH (Ppa3eosIoriuHi OIMHHMII
PO3MOBHOTO CTHJIIO, HATIPUKIA/:

There was a light switch somewhere, but he was damned if he could
remember anymore just where it was [52, c. 133].

It stank to high heaven [52, c. 140].

Stop that or get the hell out of here [52, c. 50]!

CriBen Kinr maiicTepHo BIUIITa€E B TEKCTH POMAaHIB pIi3HI 32 CTyIEHEM
3HIKEHOCTI MOBH1 OJIMHUIIL 3 MPOIIAPKy HEHOPMATUBHOI JIEKCUKH. Bynbsrapusmu,
oOpa3nuBi CIIOBA, Jaiika, CJIEHT XapaKTepu3yIOTh EMOIIINHUN CTaH repoiB POMaHIB,
B1100pakaroTh iX BIAHOIICHHS OJWH J0 OJHOTO, iX AYMKHU Ta MOYYTTS, CIYTYIOTh
PEATICTUYHUMH €JIEMEHTAMHU KUBOTO CIUIKYBaHHS, MAKPECIIOIOTh HAMIPY>KEHICTh
Ta TPAriyHICTh CUTYyaliil. 2KaproHi3Mu Ta CIEHT TaKOX JI0OJAI0Th PEaICTUYHOCTI Ta
CTBOPIOIOTH BiJINIOBITHY aTMOC(epy, BIATBOPIOIOYH peatii pi3Hux chep kutts [15].

MoskHa 3poOUTH BHCHOBOK, 110 poMaH «KiamoBuie momamiHix TBapuH»
HACMYEHUI JHIBOCTHJIICTUYHUMHU 3ac00aMHM Ha JIEKCUKO-CEMaHTUYHOMY pIBHI,
30kpemMa  MmeTtadopaMu,  TMEpCOHI(IKAIsIMU,  TOPIBHAHHIMH,  EMITETaMH,
rinepOoiaMy; aBTOpP AKTHUBHO BHUKOPUCTOBYE CTIMKI CIIOBOCHONy4YeHHs. Bonu
MOBHICTIO BUKOHYIOTh TOKJIQJICHYy Ha HUX (PYHKIIIO Ta sSIKHaAMKpalle MneperarTh
EMOIIIITHUH CTaH repoiB, J0JAl0Th POMaHy €KCIPECUBHOCTI Ta OUIBIIOT ICKPABOCTI
atMocepi TBOpy. Kpim Toro, 11 CTWUIICTHUYHI TPUHOMHU  3I1HCHIOIOTH
Oe3rnocepeiHii, TPSIMUN ICUXOJOTIYHUHN BIJIUB HA YUTAYA.

HactymauM  MOBHMUM  piBHEM € CHHTakCHYHHI. Sk  cTBepmkye
A. M. MopoxoBcbKkuii, MOBHA €KCIIPECIE B YCbOMY CBOEMY PI3HOMAHITTI BJIACTHBA
HE JIUIIEe 3BYKaM, CJIOBaM 1 iX TpaMathuyHuM (opmam, aje Imie B OUThImii Mipi
CUHTaKCUYHIN opranizaiii MoBH [25, c. 132]. Skio cTpyKkTypa CIOBOCIONTYUYEHHS
a00 pedyeHHs BIAXWISETHCS BIJT HOPMH, TO 3 SBJISETHCA JOJATKOBA CEMaHTHUKO-

CTWJIICTUYHA KOHOTauisd. JIIHrBOCTMIIICTHYHI 3acO0M Ha CHHTAaKCUYHOMY PiBHI
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3aiiMarOTh BAXKJIMBE MICIIE Y POMaHI Ta BUKOPUCTOBYIOTHCS aBTOPOM 3 METOIO
EMOIIIITHO-XYT0KHBOTO BILTMBY Ha YMTada Ta HarHiTaHHA atMochepu. Posrisaemo
HANTOLIUPEHIII 3 HUX.

[ToBTOp BUKOPUCTOBYETHCS Y TBOPI JIJIsi CTBOPEHHSI IICUXOEMOI[IHOTO (OHY,
aKIEHTYBAaHHS yBaru Ta MOCWJIEHHS HarHiTaHHs atMocdepu. Tak camo, sk 1 1HII
CTHJIICTHYHI (ITypH, SIKI TOCHIIOIOTH BHUPA3HICTh XYJA0KHBOI MOBH, IOBTOPHU
MPEACTaBIAIOTh  COOOI  IJICCIIPSMOBAHE  BIAXWJICHHS Bl  HEUTpaJbHOI
CUHTaKCUYHOT HOPMHU, VISl IKOi JJOCUTHh OJHOKPATHOTO BXKMBAHHS CJIOBA. [CHYIOTH
pI3HI BUAM MOBTOPIB, aje MU PO3TJISTHEMO Ti QIrypH, sIKI € IpUTAaMaHHUMU JJis
BJIACHE MPOAHAJII30BaHOTO POMaHY:

a) aHaQOpUYHUI MOBTOP, KOJU TOBTOPIOBaHI €JIIEMEHTH PO3TAlllOBaHI Ha
noyatky psaaka. Yactime 3a Bce aHadOpUYHUN TOBTOP CYMNPOBOKYETHCS
napayiesli3MOM CHHTaKCUYHHUX CTPYKTYP:

He slept as his daughter awoke in an airplane, screaming from a nightmare
of clutching hands and stupid yet merciless eyes; he slept as the stewardess rushed
down the aisle to see what was wrong; he slept as Rachel, totally unnerved, tried to
soothe her; he slept as Ellie cried over and over again... [52, c. 251].

It was not that he intended to do anything. It was only a way to keep his mind
occupied. It was not as if he intended to do anything [52, c. 226].

He said that when he got to Ludlow, he just felt like putting the pedal to the
metal. He said /e didn 't even know why. So around and around it goes. He just felt
like putting the pedal to the metal [52, c. 234].

0) emidopuyHUN TOBTOpP, KOJIM TMOBTOPIOBAHI €JIEMEHTH pO3TalloBaHi
HAIPUKIHII pSAIKA:

The scalpel came down again. And again. And again [52, c. 308].

Louis, what are you hiding? You were hiding something. | could see it; even
Ellie could see it [52, c. 252].

B) QHAJIUIJIO3UC — MMOBTOPEHHS CJIOBA HA CTUKY JABOX KOHCTPYKIIIN:
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Louis saw his fingers. He saw his fingers lightly skating over the back of
Gage’s jacket. Then Gage’s jacket had been gone. Then Gage had been
gone [52, c. 193].

Louis now began to think about the time and circumstance. Time. Time might
be of extreme, even crucial, importance [52, c¢. 231]. Ctuk 1e Ha3UBaIOTh
M1IXOTUICHHSIM, 00 KOYK€H HOBUM PAJOK HEMOBOU I1IXOTUIIOE, M1ICHITIOE, PO3TropTae
3MICT IMOIICPCAHBOI0, CTBOPIOIOYHN Y ACAKHUX BHUIIAJKAX IMIC 7| C(I)GKT HapOCTaHHA —
rpanamiro (BUCXigHy (KJIIMakc) abo chaaHy (aHTHKIIMAKC)), SK Y BHUIAJAKY
OCTAHHBOTI'O IIPUKIIAAY.

') IPOCTUI MOBTOP MpPU SIKOMY MOBTOPIOBaHA OJMHMIIS HE 3aliMa€ MEBHOTO
MICHS 1 MOXE TpaIUIITUCA Yy OyIb-KUX YacCTUHAX pEYeHb. BIH MiJKpecitoe
eMOIIiiiHe 3HaUYE€HHS MOBTOPIOBAHOTO ciioBa abo (pasu. IloBTOpiB Takoro Tuiy y
TEKCT1 HalOJIbIlIa KIJIBKICTD 1 YK€ 4aCTO BOHM BUKOPUCTOBYIOTHCA Y MOEIHAHHI 3
rpajaIi€ro:

He held himself perfectly still, waiting for the reality, the good reality, the
blessed reality, to come home all the way [52, c. 63].

And Jud, his voice terribly sure, terribly certain, a voice from another age:
Sometimes it took supper with you and sometimes you could feel it bite your
ass [52, c. 43].

Ha pomauy no rpanarii, mpocTi MOBTOPU MOXYTh CYMPOBOIKYBATUCS
napajieinizMOM CUHTaKCUYHUX CTPYKTYP:

He felt apprehensive — no, he felt scared. In fact he felt terrified [52, c. 4].

Tonight, around eleven o’clock, he would dig up Ais son’s grave, remove the
body from the coffin in which it lay, wrap Gage in a cutdown piece of the tarpaulin,
and put it in the trunk of the Civic. He would replace the coffin and refill the grave.
He would drive to Ludlow, take Gage’s body from the trunk ...and take a walk. Yes,
he would take a walk [52, ¢. 249]. OcHoBHOO (QYHKIII€IO MAPATICIbHUX KOHCTPYKITii
€ TIOCUJICHHS! KOMYHIKaTUBHOI Ta €KCIPECUBHOI 3HAUY[OCT1 BUCIIOBIIOBAHHS.

[leBHUM MpPUKIIAIOM MOEIHAHHS MMOBTOPY Ta MapayieNli3My MOXKE CIIyT'yBaTH

TaKUil CHUHTAKCHYHUNA TpUOM, AK xia3Mm. XiasM — 1e¢ puTopuyHa (Qirypa,
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OCOOJIUBICTIO AKOI € 3MiIHa CHMHTAaKCMYHHMX 3B’S3KIB MDK YiICHaAMHU TMapajeiabHOl
CTPYKTYpH, SIKi TOBTOPIOIOTHCS. Ha KiamoBwimi AOMAIIHIX TBApWH TaM’ SITHUKH
BCTAHOBJICHI HEPIBHUMHU  KOHIICHTpUYHUMH Komamu. Koo  cuMBoOmi3ye
O€3KIHEUHICTh, JOCKOHAJICTh; BUpa)Kae OE3MEePEePBHICTh PO3BUTKY CBITOOYTTS, yacy
Ta )XuUTTs. Came y IIeHTpi 1 po3TanioBaHi HalCTapilIi MOTHIN JOMamHIX TBapuH. L{i
CHUMBOJIIYHI MapKepH CIyTI'YIOTh JJIS HarHiTaHHs mpoctopy. The graves in the Pet
Sematary mimed the most ancient religious symbol of all: diminishing circles
indicating a spiral leading down, not to a point, but to infinity; order from chaos or
chaos from order, depending on which way your mind worked [52, c. 228]. 3a
JOTIOMOTOI0  X1a3My aBTOp BHUJIUISE MICTHYHICTh pPO3TAIIyBaHHS MOTHJ Ta
KOHIIEHTPY€ yBary 4ynuTada Ha [[bOMY.

[TonicuHIETOH — HABMUCHHMIA TTOBTOP ciy»)00Boro eiaementa: If a hand came
out of the darkness now to lead him, how he would scream — scream and scream
and scream [52, ¢. 133]. Bin BuKkOHY€ (QDyHKI[iF0 BUIICHHS HAWBaKITMBIIIOT, 3 TOYKH
30py aBTOpa, YaCTUHU 1H(OpMaIi.

Moke BUHUKHYTH BpP@XKEHHS, [0 TIOBTOPH CTBOPIOIOTH  €QEeKT
nepeHacu4eHHsl 1H(GOpMaIli€lo, ajie HaBMaKH, BOHU € HEOOXIIHHM €JIEMEHTOM
EMOIIIITHO-XyTI0KHBOTO BIUTMBY. [IOBTOpM BHUKOPHUCTOBYIOTHCS JJIsI CTBOPEHHS
TICUXOJIOTIYHOTO €(EeKTy HAIlPyTH Ta TPUBOTH, JIO3BOJISIOTH YUTAUy, 3aTaMyBaBIITH
MOJUX, CIIOCTEPIraTu 3a MOAIsIMU Yy TBOPI.

Puropuune nuTaHHs — L€ TBEPAKEHHS a00 3amnepedeHHs B (OpMi MUTAHHS.
Bono He moTpebye BIAMOBII, a TUIBKU IMOCHIIIOE BUPA3HICTh BUCIIOBIIIOBaHHS. Y
TEKCTI1 3yCTPIYaIOThC 11T a03alM, TPEACTABICH] pUTOPUYHUMU TUTaHHAMU. BoHn
UTFOCTPYIOTh XBHITFOBAHHS T'€POIB, iX JYMKH Ta IMEPEKUBAHHS

You remember how Gage was that day? How vibrant and alive he was,
reacting to everything? Wouldn't it be better to remember him that way? Do you
want to resurrect a zombie from a grade-B horror picture? ...What did Jud say about
his dog? «It was like washing a piece of meat.» Is that what you want? A piece of
breathing meat? And even if you 're able to be satisfied with that, how do you explain
the return of your son from the dead to your wife? To your daughter...? [52, c. 230].
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YMoBuUaHHSI — OOpUB BHUCJIOBJIIOBAHHS B CHJIY HAIUIMBY IOYYTTIB, SKi
3aBa)KAIOTh 3aKIHYUTH AYMKY. Y MOBYAHHS BUKOPHUCTOBYETHCS TOJIOBHUM YMHOM B
YCHOMY PO3MOBHOMY MOBJICHHI, KOJIH JIFOJJUHA YepPE3 HATUTMB IMOYYTTIB a00 BaraHHs
nepepuBae BUCIIOBMOBaHHA. Ha mnuchMmi moTpiOHMM eeKT CTBOPIOETHCS 3a
JIOTIOMOTOI0 ITyHKTYallii, sIKa € eJIeMEHTOM 1H()OPMATUBHOCTI CHHTAKCUYHOTO PiBHS.
OxpiM T070BHOI (DYHKIIT PO3MOALTY PEYCHHS HA CKJIAJOBl YACTHUHU, ITyHKTYyallis
TaKOXX «BKa3ye 1 Ha OaraTo IHIIMX €JIEMEHTIB, $KI BaXJHMBI B €MOIIMHO-
eKCIIPECUBHOMY  BIJHOIICHHI, HANpuKIaJ  eMOlidHI may3u 1  Oararo
irmroro» [10, c. 156]. 3okpema Tpu Kpamnku Mo3Ha4yae MepepruBaHHS MOBJICHHS Ta
BUPAXA€E HEPILLYUICTh, 3HEPBOBAHICTh, CXBHUJIBOBAHICTb, SIK1 3aBaXKAIOTh 3aKIHUUTH
BUCIIOBJIIOBAHHSI.

VY Tekcti Oararo BHMAAKIB BHUKOPUCTAHHS YMOBYaHHS. Y HaBeICHUX
NPUKJIaAax Ued CTUIICTUYHHN 3aci0 BUKOHYE (DYHKIIIIO 11ay3 y XBHJIMHH BIAYAIO:

«l know,» she said. «It just ... hits you all over the place. | moved the couch
while you were in Bangor... | thought running the vacuum around would take my
mind off... off things and | found four of his little Matchbox cars under there. As if
they were waiting for him to come back and... you know, play with them ...«Her
voice, already wavering, now broke. Tears spilled down her cheeks. «And that’s
when I took the second Valium because [ started crying again, the way I'm crying
now...oh what a fucking soap opera all of this is...hold me, Lou, will you hold me?»
[52, c. 233].

«Ever since Zelda died, we have...l suppose we have clung to Rachel ...
always wanting to protect her...and to make it up to her. Make up for the problems
she had with her ...her back ...for years afterward. Make up for not being
there» [52, c. 238].

YMOBUaHHS MOXE TaKOX BHUKOPHUCTOBYBATHCH TPH Iepefavi HEBJIACHE-
PSIMOT MOBH MEPCOHAXKIB JIJII BUCIIOBJICHHS X XBUJIIOBaHb, CYMHIBIB, HEPIIIYYOCTI
Ta 1H. BimuyBatoun Hebe3mneky, BromsieHa Peiiuen Kpin ine mogomy. boxkeBinbHa,
napaHoijajgbHa 1J1esl crajia i Ha TyMKY — I1I0Ch HABMHUCHE HaMaraeTbCsl TpPUMaTH ii

Bia Jlagnoy: She began to feel like a cartoon figure who has run into the rubberband
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of a gigantic slingshot. Poor guy finds forward motion harder and harder, until at
last the potential energy of the rubber band equalizes the actual energy of the
runner... inertia becomes what? ... elementary physics... something trying to hold
her back ... stay out of this, you ... and a body at rest tends to remain at rest ...
Gage’s body, for instance ... once set in motion [52, ¢. 297]. B Toii camwuii gac Jlyic
KpiI[ 3dCHHAaB 3 HGCHOKiﬁHHMI/I, OJISIKJIIUMU AYMKaMH aX 10KHW BTOMa Td BUCHAKCHH:A
HE 3aTATHYJIM HOro y mo30aBjicHe CHOBUIAIHB YopHe nmpoBaisi: We cruise ... my son
and | ... because the essence of it isn’t war or sex but only that sickening, noble,
hopeless battle against Oz the Gweat and Tewwible. He and I, in our white van under
this bright Florida sky, we cruise. And the red flasher is hooded, but it is there if we
need it ... and none need know but us because the soil of a man’s heart is stonier, a
man grows what he can ... and tends at [52, c. 303].

HaCTyHHI/IM CUHTAKCUYHUM 3aCO6OM, BUKOpUCTAHUM [JII CTBOPCHHIA
HaAlpY>KeHHA Y TEKCTi, € mapuensmis. [lapuensiiss — 1€ HaBMHCHHMM pO3pHUB
CTPYKTYpH pE€UYEHHS Ha JIB1 a00 OLIbIIe 130JIbOBAHUX YACTHUH, PO3AUICHUX May3010
Ta kpankoro [44, c. 60]. Hanpuknaa: That was stupid. Ridiculous. But Rachel began
to push the little car along faster nonetheless [52, ¢. 310]. ¥V upomy Bumaaky 3a
JIOIOMOTOI0 CTHJIICTUYHOTO 3aco0y aBTOp Ma€ Ha METI NPUBEPHYTU yBary o
HEPBOBOTO HampyxeHHs Peliuern, ii 0e3BUX1THOTO CTaHy.

Konu Yepu moBepTaeTbcst )KMBUM IMICIIS MOXOBaHHS Ha KiamoBuina, Jlyic
3ayBa)Ky€ 3MiHU He TUTBKH B 30BHIIITHOCTI, aJie 1 B moBeAinii kota: Now the cat slept
like a stone. Like the dead [52, c. 146]. IToxiOHe po3aijICHHS pPEYCHHS IOTIOMArae
NOCWINTA BpPaXEHHS BiJ TMOPIBHSAHHS, BUKOPUCTAHOTO B OpUTIHAIL TBOpY.
[Mapuensitis MOXe pO3TallOBYBAaTUCS HANPUKIHII peueHHs, Hampukia: 1he coffin
was no more than four feet long — a dwarf coffin. Nonetheless its price was slightly
over six hundred dollars [52, c. 187]. V HaBemeHOMYy peYeHHI BiIOKPEMJICHHS
(biHAIBPHOI YaCTUHHU PEUYCHHS TaKOX JIOIOMAara€ IOCTaBUTH aKICHT Ha KIHIEBIH

1H(popMmarrii.
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Pimryde HanamroBanuii JIyic 30MpaeThCcs Ha KJIaOBHINE 3a CHHOM: T00IS in
the sling. Gage in his arms [52, c. 289]. YuTau HiOM nieperisaac MyHKTH TUTaHY Yy
TOJIOBI TEPOSI.

JlocuThb 4YacTo y TEKCTI TpaIUIsiOTbCS HOMIHATHUBHI pedyeHHs. Bonwu
JOTIOMAaraloTh 3pOOWTH AKICHTH Ha TEBHUX pedYax Ta JOCHUTh BIAJ0 HAJAOTh
BHUCJIOBJTFOBAHHIO TOCTPOTH Ta HAIIPYKeHHs. Po3risiHemo aeski npukianu: The faint
creak of hinges [52, c. 305], Steps here. Cut into the rock [52, c. 295], Very small
tracks [52, c. 310]. HomiHaTuBHI peYeHHS 4acTO y pOMaHi 4acTO MOEIHYIOTHCS 3
NUTAJIPHUMHU, a TAaKOX IHIIMMH CHHTAaKCUUYHUMH 3ac00aMu, SK-OT YMOBYAHHS,
nanpukian: Louis heard the click and rattle of bones, but gradually this sound
became sharper, more metallic. There was a bang. A yell. More metallic sounds ...
something rolling? Sure, his drifting mind agreed. Roll dem bones [52, c. 63].

BceraBieHi KOHCTPYKIIi MOXYTb CTBOPIOBATH PI3HOMAHITHI CTHJIICTUYHI
ebexkt. BoHM MOXYTh YTOYHIOBATH, XapaKTEpU3yBaTH Ta IMOCUIIOBATU JETal
MOB1JIOMJICHHS:

For a moment he didn’t think he would be able to get up — getting up was far
beyond him — he would simply lie here, listening to the chorus of peepers from Little
God Swamp somewhere behind him and feeling the chorus of aches and pains inside
his own body [52, c. 299].

The very realization of what he was doing — standing here in the dark and
calling his dead son — pulled his scalp stiff and brought his hair up on
end [52, c. 300].

Poman nHacuuenmii antosisiMmu Ta nmapadpazamu. 3a BuzHaueHHaM K. Ileppi,
JiTEpaTypHa ajio3isl € SIBHUM YW HESIBHUM TOCHJIAHHAM Ha IHIIUW JIITepaTypHUN
TEKCT, SIKAW JIETKO PO3Mi3HATH 1 3p03yMITH KOMIIETEHTHUM uuTadam [55, c. 290].
Meta B)XKHUBaHHS aito3ii 3BOJUTHCS JI0 30aradeHHs MPOCTOrO BUCIIOBIIIOBAHHS 1
BCHOTO TBOPY (DOHOBHUMH 3HAaHHSIMH 1 JOCBiIOM. B anamizoBaHomy pomaHi
3yCTPI4aIOThCS TaKi alto3ii:

- He stretched his hand out to the gate, thinking, They’ll be locked, but they
were not...The days of the Dickensian Resurrection Men were over [52, ¢. 227].
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«Dickensian Resurrection Men» y nepekiaji «BOCKpEIIaJIbHUKI» — ipOHIYHA Ha3Ba
TUX, XTO 3aiiMaBCsi HE3aKOHHOIO €KCTYMAllI€l0 TUT JJI1 MOJANBIIOTO X MpOAaxy
aHaTOMIYHMM TeaTpaMm Ta JikapHsMm. Llg mpaktuka Oyna ocoOaMBO MOIIMpEHA B
nepmux AecaITIITTIX XIX cTOMITTS, KOJIU Y MEUKIB HEe 0YJIO KOAHOT0 3aKOHHOTO
croco0y OTpuMaTH MEPTBI TUTA Il BUBYEHHS aHATOMIi, OKPIM SK TUT CTPAYCHHX
3JIOYMHIIIB, KUJIBKICTh KX PI3KO BMasa MICIS CKaCyBaHHS «KPHUBABOTO KOJIEKCY».
C. Kinr HaTsikae Ha OJJHOTO 3 MepcoHaxiB poMany Yapinb3a Jlikkenca «IloBicTs mpo
nBa micta» [15, €. 276].

- A kiddie story with gruesome undertones — Winnie the Poe. Master
unwittingly piles a cairn of stones over a living animal. Faithful beast digs itself out
and comes home [52, c. 229]. — Anro3is Ha onoBiganusa Exqrapa Anana [To «HopHwuid
KIT», TOJIOBHHI repoii IKOTo HECBIOMO 3aMypyBaB KoTa B cTiHy. Binni I[1o = Binni
[Tyx + Exrap Io [15, c. 278].

- All work and no play make Jack a dull boy [52, c. 115]. — JlaBHs aHrilicbka
IpUKa3Ka, sIka B Cy4YacHId MOM-KYJIbTYpl aCOLIIOETHCS BUHATKOBO 3 TBOPYICTIO
Criena Kinra. ¥ 1980 poui Crenni KyOpuk ekpaHizyBaB HAUMONMYJISIPHIIIUNA pOMaH
Kinra «CsiiBo». [Ixex ToppaHC, roJIOBHUN TEepcOHaX (GiabMy, THIMU 1 HOYAMU
JIPYKYE 1I€ peYEHHs Ha IPYKapChKii MalIMHIN, O0XKEBOIIIOYN B 3JI0BICHOMY TOTEl
[15, c. 143]. [TpumiTHO, 1O JIJIsl TBOPIB JKaHPY JITEPATypH KaxiB XapaKTepHa
HAsSBHICTh BHYTPIIIHHOTO KOH(MIIKTY MEpCOHA)Xa, B JKUTTI SKOTO 3 SBISIOTHCS
3araJikoBi oOcCTaBUHU, cTpaxu Bcepeaudi. [logiOHO 10 1BOrO, MU MOXKEMO
CHOCTEpIraTd 3a IMOCTYNOBUMHU BIIXUJICHHSIMH TOJIOBHOTO IEPCOHa)XKa pPOMaHy
Jlyica Kpiga Bin HOpMaJIBHOTO TMCHUXIYHOTO CTaHy. MicTHYHA cujia MIAUITOBXYE
reposi 10 KaxJIMBUX BUMHKIB. BiH MOCTynOBO BTpavae po3yM BiJ] ropst Ta 00KeBOJIIE
y cripo0ax MOBEPHYTH JI0 KUTTS CIOYATKY PIAHOIO CHHA, a 3TOJIOM 1 IPYKUHY.

- Remember the secret and tend your garden well [52, c. 152]. — Amro3is Ha
KOHIICTIIIIIO IIACTs, BUCIOBIeHY BombTepom [15, €. 185]. V mepmioTBopi murara
3ByuHTh HacTynmHuM 4mHOM: «One Must Cultivate One’s Own Garden». Bona
3’ABIISETbCSI HA CTOpIHKax MOBICTI «Kawuoio, abo Onmumizm» BonbTepa.

[TnchMEeHHHK BBaXkae, 10 KOXKHA JIFOAMHA Ma€ 00paTH 10JIe CBOET MisITBHOCTI, CBIN
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«call» Ta MpaloBaTH HA HbOMY, JIOTJISIATH, MOIOHO Ca/lIBHUKY, SIKUW JIEHb Y JI€Hb
o0po0Omsie can. Tomi mpars camiBHUKA OKymnaeThes tiogamu. Jlyic Kpin 3 BmacHoi
BOJII BOCKpecuB KoTa Yepua, sikuii Temep 3miHuBCA. Lli crmoBa mpusHaueHi s
roJIoBHOTo reposi. KiT mpoMoBIisie, 1110 3BOPOTHOTO LUISIXY HEMAE, TETep TOJOBHUMN
repoil Mae OEperTd TAEMHUITIO Ta JKUTH CBOIM JKHUTTAM, TOOTO «0OpOOIATH CBIid
cam.

- One swallow did not a summer make [52, ¢. 230]. — Amo3is Ha (dpasy
Apucrorers.

[{utata ApicroTens 3ByunTh HacTynmHuM 4uHOM: «One swallow does not
make a summer, neither does one fine day; similarly one day or brief time of
happiness does not make a person entirely happy.» ¥ tBopi CriBena Kinra amto3ist
3 ABJISIETBCS M1 4Yac po3noBiai ictopii mpo Timmi berepmana, sikoro BOCKpecuB
BilacHUM Oarbko. HOHak MOBEpHYBCS HE TakWM, SIKUM BIH OyB IpH XKHUTTI, a
cupaBxHiM yynoBucbkoMm. Tomi JlyicoBi 1 cmasio Ha OymKy: sikio Big Timwi
3QJIMIIIAIIACS JIUIIIE 30BHINIHSA 000JI0HKA 0€3 Ay, TO 1€ He 03Hayae, 10 WOro CUH
MOBEPHETHCS TaKOX MOHCTpOM. ToOTO oamH pa3 Moxke OyTH HECXOXKHMM Ha
HactynHuil. [IpoTte, sik Mu 6aunmMo 3 QiHaTy TBOPY — II€ HE TaK.

- He felt like something less than human now, one of George Romero’s stupid,
lurching movie-zombies, or maybe someone who had escaped from 7. S. Eliot’s
poem about the hollow men. | should have been a pair of ragged claws, scuttling
through Little God Swamp and up to the Micmac burying ground, he thought and
uttered a dry chuckle. «Headpiece full of straw, Church,» he said in his croaking
voice [52, c. 301]. — Amto3is Ha psiaku 3 moemu Tomaca Crepusa Emiora «IlopoxHi
JrOAMY, BIepIe omyomikoBaHoi y 1925 pori [15, ¢. 361]. «ITopoxHIME JTHOABMEIY
MOET HA3UBA€ CBOIX CyYaCHUKIB, K1 3HEBIPWIINCS, B AyIIaX SKUX JIMIIE MOPOKHEYA
1 Tpyxa 1 HeMae Hi MouyTTiB, Hi cyTl. Tak 1 JIyic Kpin micis moxoay Ha KiiagoBuUIIe
OyB BHUCHA)XEHUM, CTOMJICHUM sK (Di3u9dHO, Tak 1 MopanbHO. BiH mouyBaB cebe
SKMMOCH HAMIBXUBUM CTBOPIHHSM, SIK B TtoeMi EfnioTa mpo mopoXkHix JIroAeH.

VY TekcTi poMaHy CIOCTEPIraeThCsl 3HaUHA KUIBKICTH 1 IHIIUX ajo3ii, cepen

SKUX BIJOMI TICHI, TEJNEBI31HI Tepenadl Ta IHIII aMepUKaHChKiI peanii. Bonu
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CIPUSIIOTh PEANBHOCTI TBOPY, JOMIOMAraryu aBTOpy, TAKUM YUHOM, IIPOEKTYBAaTH
daHTacTUYHI TOIi HAa peanbHE XUTTA. BapTo 3a3HaunTH, 110 MOSICHEHHS aJio3iH,
SKI MM MOXXEMO CIOCTEpiraTtu BUIIE, € AyXKE BJAJUM pIIICHHSIM. Taki BHHOCKU
3yCTPIYAIOThCSA B YKPAiHOMOBHOMY MEpEKJIaAl TBOPY 1 MOSICHIOIOTh YUTAUy Ty YU
iy iHpopMmarito. Hampukian, Ha nepmux cropinkax tBopy C. Kinr mume mpo
aHTHCeNnTUYHME 3aci6 Mercurochrome. Ilepenaya Ha3Bu mpemapaTy BigOyBa€eThCs
3a JIONOMOTOI0 3MIIIAHOTO TPAHCKOAyBaHHS — «Mepkypoxpom». He koxHOMY
yKpaiHCbKOMY 4UTady Oy/ie 3p03yMijio Tpo M0 ijie MOBa. Y KpaiHChKI epeKiaaadi
poOJIATH BUHOCKY 1 HE TUIBKM MOSICHIOIOTH CJIOBO, a II€ HAJAlOTh JIOJATKOBY
inpopmaniro: ! Pevosuna crabroi anmucenmuunoi Oii, neenuii uac mania waiemy
nonyiapHicmes AK 3aMIiHHUK nekyuoeo tody. Y 1998 poyi FDA (Ynpaeninua
NnpPo00BOILCMBA | MEOUKAMEHMIB) 3aD0POHUNO Yell 3aciO yepe3 HASABHICMb ) 1020
cknaodi pmymi. Ilonpu ye 6 Amepuyi «Mepkypoxpom» yce we O0ocmynHuu
y npodaxcy [17, c. 13]. lle € myke DOPEYHUM, OCKITBKH TEKCT CTa€ SICHUM 1
3pO3YMUINM JIJI YhTa4ya BiApasy.

bi6miitHi MOTHBH, SKIi € BaXJIUBOI PHUCOI 1IIOCTWIIO MUChMEHHHKA,
BTUTIOIOTKCS 32 IOTIOMOTOI0 ajTto31ii Ha BockpecinHs JIazapst B €Banrenii Big loanHa.
binbin Toro, KoXHa 3 TPhOX YaCTUH pOMaHy MOYHMHAETHLCS 3 apadpas, OB’ I3aHUX
3 BigpokeHHsaM Jlazaps. Jleski iMmeHa repoiB 3amo3udeHi 3 biomii, 1HII )X MaroTh
pENITiiHUMA 3MICT.

3aranom, uist pomany «KiiagoBuiie 1oMalHiX TBAPUH» XapaKTepHE IIUPOKE
BUKOPHUCTAHHS JIHIBOCTUJIICTUYHHUX 3ac00IB Ha CHHTAKCHYHOMY PiBHI, 30KpeMa
MOBTOPIB, MapajeIbHUX KOHCTPYKIIiM, YMOBYaHb TOIIO. 3a3Ha4y€Hl CTUJIICTUYHI
IPUIAOMH YacTO BKUBAIOTHCS Y KOMIUIEKC] 3 1HIIUMH CTHJIICTUYHHMH 3aco0amu,
TAM CaMHM, MOCWJIIOI0YM e(EeKT BiJl iX BUKOpPUCTaHHA. BiAmoBigHa myHKTYyaIris,
SIKOF0 BOHU CYIIPOBOJIKYIOTHCS BIIIrpa€e HEe MEHII BOXKIIUBY POJIb. ABTOPY BIIAIOCS
CTBOPUTU SICKpaBy arMmoc(epy TBOpY, BUKIMKATH y YHTada 3aHEMIOKOEHICTH,
TPUBOTY, BIIUYTTA cTpaxy. Ano3ii Ta napadpa3u HaJalTh pOMaHy LIJIICHOCTI Ta

3aBEPIIECHOCTI, 30arauyroTh TBIp POHOBOIO iHPOpPMAIIIETO.
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3.2. JlekcHKo-TpaMaTH4Hi mNepekJaganbKi TpaHcdopMmanii y pomani

C. Kinra «KnanoBuie J0MalIHix TBApUH»

Sk BiIOMO, TIepeKIIal — 1€ BIATBOPEHHS OpUTIHATY 3aco0aMH 1HIIIOT MOBH 13
30epeKeHHsIM €THOCTI 3MICTy 1 ¢Gopmu. XyHOXKHINA TMEpeKian € OAHUM 13
HaWIMOKA30BIIIMX MPOSBIB MIKIITEPATYypPHOI, @ TAaKOXK MDKKYJIBTYPHOI B3a€MOJIIi.
@DakTUYHO BIH € OCHOBHOI YAaCTHHOIO HalllOHAJIBHO-JIITEPATYpHOTO IPOIIECY,
OCK1JIbKH BUCTYTIAE MIOCEPETHUKOM MIX JIITEpaTypamu, 0€3 HhOTO HEMOMIJIHBO OYJI0
0 TOBOPHUTH PO MLKIIITEpATypPHUI TIpoliec y Beii foro mosHoTi [10, ¢. 85].

XyA0KHIN epeKiIa] BUKOHY€E €CTeTUUHY (yHKIIIO. /(15 IbOTro aBTOp TaKoro
TEKCTY BUKOPUCTOBYE 300pa)kallbHO-BHpaXKajdbHI  XyJOXHI  3aco0u, sKi
MPOEKTYIOThCSL Ha peIuIieHTa (YuTaya), JOHOCSTH 10 HHOTO aBTOPCHKHUH 3ayM.
[lepeknagady NOBUHEH HE TUIbKY NMPABUIILHO BIATBOPUTH 171€1 aBTOpa OpUTiHAILY, a i
BIJIOOpa3UTH CMoOCi0 XYJTOKHBOI'O BTUICHHS IHMX 17ed, mepenatd oOpasHICTh
OpUTIHAITY 3 HE MEHIIIOI0 CUJIOK0, HIXK 1€ 3pOOUB MOr0 aBTOP.

Y mpoueci mnepekiagy Oyab-SKUH TEKCT 3a3HA€ TMEBHUX 3MiH, SKI
BiJIOYBAIOTHCS SIK HA JIGKCUYHOMY, TaK 1 rpaMaTUYHOMY piBHsX. [[s Toro, 1100
TEKCT NepeKiaay SKHAWTOYHINIE MepefaBaB BCIO 1H(OpMAIlO, 110 MICTUTHCS B
TEKCT1 OpUTiHANy, TIEpeKyIajad MYCHUTh 3aCTOCYBaTH IEBHI MPUHAOMHU JIOTTUHOTO
MUCJICHHS Ta MPOaHaIi3yBaTH 1HIIIOMOBHE PEUCHHS, a OTXKE, 3BEPHYTHUCH JI0 TTIEBHUX
Tpancopmariii. Ilepexnaganpki TpaHnchopmalli CTaHOBISATH COOOK OCOONIMBUMN
BUJI MDKMOBHOTO rmepedpasyBaHHs. BoHM € HEBII’€MHOIO  YaCTHUHOIO
nepekianainpkoi  gisutbHocTi. Taki minrBictn, sk B. H. Komicapos [20],
A. B. ®enopos [38], 5. 1. Penkep [30], JI. C. Bapxynapos [4], A. M. IlIeiinep [42]
Ta 1H. 3p00UITN BEJTMKUNA BHECOK Y JOCIIHKEHHS TIEPEKIaIalbKuX TpaHchopmarrii.

IcHye wnia Hu3ka KiIacudikamiil mepeknafalubkux —TpaHcpopMalii,
3alpPONOHOBAHKUX JIHTBICTAMHU. BIIBIIICTh 3 HUX MOAUIAIOTH TpaHchopmarlii Ha
JIEKCUYHI, FpaMaTU4YHl Ta CTWIICTHYHI. TpaHchopmalii MOXYyTb NO€IHYBaTUCA
OfHA 3  OJHOI, TpPHUIMAKUM  XapakKTep  CKJIQJAHUX  KOMIUIEKCHHUX

TpaHchopmariiii. OCKITbKM TpaMaThKa TICHO TIOB’Si3aHAa 3 JIEKCMKOKO, 3HAYHA
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KUIBKICTh MepeKIafalbkuxX TpaHcopMmariiiii Mae 3MIilIaHUM XapakTep, TOOTO Mpu
nepeKyaai BiA0yBarOThCSA OJJHOYACHO JIEKCHYHI i TpaMaTU4HI 3MIiHH.

[IpoananizyemMo crocodu BiATBOPEHHS aTMOC(EpU CACIIEHC MPHU MEpeKIai
tBOpy «Pet Sematary» CriBena Kinra. Mu po3risiHyJIM TEpeKiIaad POMaHy Y
BukoHaHH1 Awnatomis Ilituka 1 Karepunu ['punaituyk ykpaiHCHKOIO MOBOIO Ta
Teranu [TokunaeBoi — pociiicbkoro. Cepea HalOUIbI y)KUBAaHUX TEPEKIIaIallbKUX
TpaHchopmarliil MO’KHA BUJIIJTUTH BUITYUEHHS, 10/IaBaHHS, KOHTEKCTyalIbHY 3aMiHY
Ta CMUCJIOBUN PO3BUTOK. METOI0 BUKOPUCTAHHS MEPEKIaJallbKuX TpaHchopmariii
€ 30epexxeHHss aTMocdepHu cacrneHc y mnepeknani. Ilepeknaa Mae cCTBOprOBaTv
XyJ0KHbO-€CTETUUHHUI BIUIMB TOAIOHO OpWriHAy, a TOMY TpaHcdopmarlli €
TOJIOBHUM 1HCTPYMEHTOM JIOCSITHEHHS aJIeKBAaTHOTO 1 €KBIBAJIEHTHOTO TMEPEKIady.
3aranoMm mnepekiiagayaM BJAJOCS BIITBOPUTH JIIHTBOCTHIJIICTMYHI 3aco0d Ha
MO3HAYCHHS €MOIII HaMpy>KeHHs, CTPaxy Ta HEBU3HAYCHOCTI, OJHAK HE TMOBHOIO
Miporo. YCHINIHICTh nepeadi atMmocdepu cacrenc Bkazana y Jlonatky b.

PosrnsHemo netanbHimIe.

1) His heart was racing; his scalp felt cool and abruptly too small to cover
his skull; he could feel the surge of adrenaline behind his eyes [52, c. 20].

Cepye 2ynano Ak cka)cene, WKipa Ha 201061 CMala KPUMNCAHOIO, | panmom
30a10¢s, Wo it Ha0mo mMano, abu 6Kpumu 8ech wepen. Bin siouysas, sik nio nosikamu
oywyroms xeuni aopenaniny [17, c. 30].

Cepoye Deuteno KOI0MUNOCH, 80I0CHL HA 207108€ €084 He UWIeGeUIUCh, OH
nOYY8CMB06AI, KAK K 21a3am npuiueaem aopenanun [14, c. 6].

IIpu omnuci curyanii nepexkuBanHs emouii crpaxy C. Kinr wyacro
BUKOpUCTOBYE comatu3mu. His heart was racing B ykpalHCbKOMY TMepeKiiaii
3BYUHTb SIK cepye 2ynano sk ckadcere. llepexnanay odupae eynamu — sudasamu
abo cmeoprosamu 2nyxXuil CMyK, Wym npu y0apax, nowmosxax ma iH. — CIOBO, B
SKOMY BHSIBJISIETbCS OUIbIlIa €KCIIPECUBHICTD Ta JI0JAa€ MPUKMETHUK CKadCeHuu. Y
pociickkomy BapianTi T. [lokugaeBa Bijgae nepeBary BUpasy OeuleHo KOI0Omuioch

3a1J1s 30€pEeKEeHHST €KCITPECUBHOCTI.
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®paza his scalp felt cool mepexmamaerbest sk wikipa na 2onoei cmana
Kpudicanoro. 13 CHHOHIMIYHOTO psiIy YKpalHCHKHMX BiAIMOBITHUKIB cioBa COOl —
NPOXOJIOOHUL, XOA0OHU, 0CBIdCaAroyUil, BUOIP TIPUIIAB HA KPUMCAHUL, TITIO TIOBHICTIO
nepesae IHTEHINI0 aBTOpa Ta I1HTEHCH(IKYE EMOIIWHMM CTaH TEpCOHaXXka B
YKpaiHChKI MOBI MOPIBHSAHO 3 aHTJIHCHKOIO. Y POCIHCHKOMY IepeKiaii YaCTHHA
PEUYEHHS 800ChL HA 20J108e e08d He Ule@esluIucCy, He B TIOBHIN Mipi mepenae psjaku
OpUT1HAITy, B1I0YBA€ThCS BIIIYUEHHS YaCTUHU peueHHs. Taka Tpancdopmarliis He €
BUIIPABIAHOIO.

He could feel the surge of adrenaline behind his eyes y nepexnani — Bin
8iduyeas, sk nio nogikamu oyuyroms xeuni aopenaniny. Ilepexiianad BIaeTbest 10
KOHKpeTH3allli IMEHHUKA €YEeS Ta BUKOPUCTOBYE HOTO y OLIBII BYy3bKOMY 3HAU€HHI
nogiku. Y pOCIHCBKOMY BapiaHTI MepeKiajiad MOCIYyTrOBYEThCS CIOBHHUKOBUM
BIIMOBITHUKOM 271a3a. Pa3oM 3 KOHKpeTH3aIli€ro Bi0YBa€ThCA JOAaBaHHS JI1€CIIOBA
oywysamu 10 MeTapopu X6ujis aopeHaniny, 1O TOCHII0E MEeTapOpUYHICTh Ta
excrpecuBHICTh BUpasy. T. [lokumaeBa mpomoHye BapiaHT K 21d3am Npuiueaem
aopenanut, TOOTO 3aCTOCOBY€E TpaHCHOpPMAIlII0 3aMIHU YaCTUHU MOBH. Pociiichkuii
MepeKyaj CHpaBise JAemo ciadlie BpakeHHS TMOPIBHSAHO 3 OPUTIHAIOM Ta
YKPalHCBKHUM IIEPEKIIaI0M.

2) Human eyes really did bug out when fear was extreme, he knew; they did
not just widen but actually bulged as blood pressure climbed and the hydrostatic
pressure of the cranial fluids increased [52, c. 20].

Bin 3nas: oui cnpasdi mosicymo eunizmu 3 opoim, saxuio 1r00UHA Nepescusac
HepeantbHull cmpax. Y maxux 6unaokax He npocmo po3uiupaomsca 3inuyi, a cami
OUHI AOYKA GUOATIYMYIOMbCA — 3DOCMAE KPOB SAHULL, A 3 HUM I 2I0pOCMamu4HulL
muck eHympiwnvouepennoi piounu [17, c. 30].

Byoyuu epauom, Jlyuc 3nan, umo koeoa uenogex UCNblMvléaen CUIbHBLI
cmpax, e2o 21aza O0elcmeumenbHo 6blae3arom u3 opoum, He Npocmo UWUPOKO
OMKp®IBAIOMCS, A GbLINYYUBAIOMCA U3-3d PE3KO20 CKAYKA KPOBSIHO20 U

sHympuuepentoz2o oaenenus [16, c. 6].
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B opuriHami TeKCTy aBTOp BHUKOPHUCTOBYE eM(aTHUHYy KOHCTPYKIIIO 3
niecnoBoM dO y GopMi MHUHYJIOTO Yacy 3 METOK €MOIIIHOTO MOCWIICHHsS (pas3u.
[lepexmamaui OAHOCTAHO BHUKOPHUCTOBYIOTH TpaHC(OpPMALI0 CMHCIOBOTO
PO3BUTKY 6unizmu 3 opbdim (YKp.), evliesmu u3z opboum (poc.) s Tepenadi
¢dpazoBoro miecmoBa bug out. [lo Toro * y pEUYCHHI Mae Micle NpUHOM
MePECTaHOBKH, a y POCIiCbKOMY TIepeKJIajii 1ie i nojaaBaHHs 6y0yyuu epavom. lpu
nepekiani extreme fear 3acrocoByeThcsi KOHTEeKCTyanbHa 3amiHa. T. [lokumaesa
MIPOTOHYE BIMOBITHUK CUIbHBII, IO € MEHIII eKCIIpecuBHUM. Pociiickkuii mepekian
€ OUIbLI HEHUTPaJIbHUM, OCKUIBKM BTPAUYE€HO MOCTYIOBE HApOIIyBaHHS O3HAK IPU
OIHKCI BIAYYTTS CTPAXy.

They did not just widen but actually bulged y nepexnani — ¥V makux sunaoxax
He NpoCmo po3WUpsIIOMvbCss  3iHUYi, a cami OyHi A0IYKA GUOATYULYIOMbCL.
[lepexmagay, BUXOASIUM 3 KOHTEKCTY, BUKOPUCTOBY€E TpaHC(hOpMaIlli CMHCIOBOTO
PO3BUTKY Ta JOJaBaHHS, IO JOMOMArairoTh YSBUTH KapTUHY B IOBHIN Mipi,
MOJIETHIYIOTh COPUUHATTS 1HPopMalli. B ykpaiHChKkOMy nepekiiajl 40 ciloBa eyes
3aCTOCOBYETHCSI KOHKPETU3ALIIS.

SKIIo TOTJSIHYTH Ha €TUMOJIOTIIO JIECIOBA 8UOALyuLy8amucsi, UMOBIPHO,
BOHO TTOXOJUTH BiJl CIIOBA «OAIyXu», IO € 3aTI03MYCHHSM 3 MOJIbCHKOI MOBH Ta Ma€e
3HAYCHHS «Oanbku, ouiy. CIOBO «bamyxu» B CBOIO 4epry moxoasath Big Him. Ball —
«xynsay. Take mepekiananbke pIlIeHHS € YK€ BJIaUM, OCKUIBKH 1HTEHCH(IKYE
BpakeHHs BiJ nepekiany. [iecnoso bulge y 3HaueHHi subanyuysamucs oTpumye
PO3MOBHO-(paMiJIbIpHE KOHOTAaTUBHE 3a0apBiicHHSA. PO3MOBHY KOHOTAIlil0O BOHO
OTPUMYE 1y POCINICEKOMY BapiaHTI MEPEKIAly — 8binyyU8amsbcs. B opuriHaibHOMY
tekcti blood pressure climbed mae nepny meradopuyHicTh, sika B yKpaiHCBKOMY
nepeKIai BTPAayaeThCs, OCKIIbKU MEPEAaeThes 3a JOMOMOTOI KOHTEKCTYalbHOT
3aMIHUA 1 3BYYHUTbH SIK Kpo8 sHuti muck 3pocmae. Y POCIMCHKOMY TepeKIiai
BiZIOYyBa€ThCS KOHTEKCTyallbHA 3aMiHA Ta 3aMiHA YaCTUHM MOBH: jiecioBo climb
CTa€c IMEHHUKOM Ta TIEPEKIIAJacThCcs SK pe3kuti ckawok. BukopucTaHHs
TpaHchopmalliii nonomarae 30epertu metadopuuHicTh. llopiBHIOOUM 0OMIBa

BapiaHTH MEPEKNIaay, MU CIOCTepiraeMo HapolnyBaHHs (Climax), piBeHb MOYyTTiB
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3allIKAJII0E B YKpaiHCbKOoMy mepeknai. HatoMicTh, poCiChKHUII BapiaHT 3HAYHO
oMy TIOCTYMa€eThCs y CTBOPEHHI aTMOC(epH cacreHc.

3) The horror had been articulated; it was out; its face had been drawn and
could be regarded [52, c. 33].

Kax napewmi s3natiwog ons cebe cnoea. Buiimiose nazoeni, po3xpue ceoc
ozuone uye [17, c. 47].

Yotcac o3syuunu, evinycmunu mapyscy, oH npeocman nepeo Her 60 6cell
kpace [16, c. 10].

Y 1mpoMy BHIAJAKYy Ma€ MicClle BHIIyYCHHS 3aiiMEHHUKA It B YKpaiHChKOMY
nepekiaai. Ha mogatok 1o BUIydeHHS, MU CIIOCTEPIraéMO CMHCIIOBUMA PO3BUTOK Ta
JOJIaBaHHSI TPUKMETHUKA O2UOHUU, 10 TIOCHIIIOE OIMUC >Kaxy. Y PpEuYeHHI
CIIOCTEpIraeMO TepCOHIPiKaIliio, sKa JOMOMAarae HaJgaTH Kaxy JIOACBKUX puc. Y
pOCiiiCbKOMY TMEepeKJIajll Ma€e MICIIe IHBEPCIsl Ta BIACYTHIN MiIMET y MEepUIli YaCTHHI
pedeHHs. Y mepekiiajii crnoctepiraemMo ¢Gpa3eosioriaM npedcmams 80 6celi Kpace,
TOOTO BUKOPUCTAHHS CMUCIIOBOTO PO3BUTKY. Lle#l BHCIIIB MOXE MATH SIK IO3UTHBHY
KOHOTAI[II0 Y 3HAYEHHI «8 YCili 8enuyi, 8 yCboMy OAUCKY», TaK 1 IPOHIYHY — Y
HenpusaobIUBOMY CEIMLL, Y HeNOKA3HOMY 8u2iadi». BUCIIB € HEBAIO0 MiIi0paHuM,
OCKIJIbKU BIH B3araji He Mepeaae Harpy KeHHs.

4) A swooning, mad terror struck him and his flesh began to creep avidly,
seeming to actually move up and down his arms and along his belly in waves... but
even then he simply refused to believe it [52, c. 53].

3ayineninna i ouxuti yxcax oxonuau viozo. Tino xnonys cyoomHo Kopuunocs,
apyku it Hocu XxumepHo Opuzanuca.. Ta Kpio ynepmo 6iomosnascs
sipumu [17, c. 71].

Eeo oxeamun cosepuienno 0Oe3yMHbILL CMpax, NO CHUHE NoOexHCcalu
MYPAwiKy — UMEHHO NOOedCAlU, NOUYmu 6 HNPIAMOM CMbICle, — 6Ce 6HYympuU
NepesepHyIOCh... OOHAKO Oddice Mmo20d OH Kame2opuueckKu He dceldanl 6epumbv
ceoum ywam [16, c. 15].

Crnyxaroun po3moBiIb FOHAKA MPO KJIAIOBUIIE TOMAIIHIX TBapHUH, JIyic He mir

MOBIpUTH BJIaCHUM ByxaM. [IpMKMETHHUK SWOONING (henpumommuuiti) y TepeKIai
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A. Ilituka 1 K. I'pumaiiuyk 3aMiHIOETBCS Ha IMCHHHMK — 3ayineninns, a mad terror
nepeKIagacTbest  mociiBHO. [lepexmamaui B 000X BapiaHTaX BIAOTBCA 0
KOHTCKCTYaJIbHOI 3aMiHU jgieciioBa Strike (yoapsmu, cmykmymu, npuxooumu 6
207108y), SIK€ JIGKUTh B OCHOBI MeTadopH, MEepeKIaalouu HOro SK OXOn1oeamu
(Yykp.), oxeamums (poc.). T. [lokunaeBa BUuIydae IPUKMETHHK SWOONING Ta y SIKOCTI
BIJINOBIJIHUKA cJioBa terror obupae «cmpax» 4uM HEUTpalli3ye€ MOYYTTS XKaxy.
binbin Toro, nepekiiagay qoaae Gppa3eosiorizM «MypawKu nobexcaiu no cnuHey, a
TAaKO’)X BCTaBHY KOHCTPYKIIIIO, sIKA BHUIUISIETbCA 32 JOTMOMOTOIO0 THUPE: UMEHHO
nobexcanu, noymu 6 npAMOM cmbicle. JlaHuUW 1710MaTUYHUA BHpPa3 CTBOPIOE
peaiCTUYHUN OMHUC JIOJACHKOI peakIlli Ha MEeBHI SIBUIA J1MCHOCTI, 110 BUKIUKAIOTh
nepesik, MoK y cy0’exTa. [lepekian uacTuHu pedeHHs seeming to actually move up
and down his arms and along his belly in waves — Bincythiii. ®paseosoriam «re
ocenan eepums ceoum ywiamy» nonaae obOpasHocti. KoHTekcTyanbHa 3aMiHa
3aCTOCOBYEThCSI 10 TNpHUAMEHHUKA SIMply, skuii y mnepexiaai 3BYYHTH SIK
«kamezopuveckuy. BapTo 3a3aHaunTH, 110 B OpuriHaii yacTuHa pedeHHs his flesh
began to creep avidly, seeming to actually move up and down his arms and along
his belly in waves BigHocuTbes 10 Biktopa Ilackoy, momMuparo4oro XxJomis Ha
niio3i. [lpore, B pociiickkoMy mepekiiagl MU MOXKEMO CIOCTEpIraTH, 1110 LI CJI0Ba
XapakTepusyrTh came Jlyica.

IIpu mnepekmani imennuka flesh cepen cIOBHMKOBHMX —BiAMOBIAHHKIB
YKpaiHCbKUI mepekiagady ooupae mino. IIpuiloM KOHTEKCTyallbHOI 3aMIiHU
BHUKOPHCTOBYETHCS TAKOX 1 HACTYIHHUX BHIMaakax: began to creep avidly — cyoommo
kopuunocs, Simply refused — ynepmo siomosnsecs. Jlani cnocrepiraeMo CMUCIOBHIA
PO3BUTOK Ta JOJaBaHHS CIOBa Hocu TpH nepekitani gpasu move up and down his
arms and along his belly in waves — pyxu i nocu xumepno opuecanucs. Ha Harry
JTYMKY, TAKUH TIEPEKIaa € BIyYHUM, OCKIJIBKH TIEpe/Ia€ OCHOBHY 1110 aBTOpA.

5) Horror rolled through Louis, gripping his warm heart in its cold hands,
squeezing. It reduced him, made him less and less, until he felt like taking to his
heels and running from this bloody, twisted, speaking head on the floor of the

infirmary waiting room [52, c. 53].
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XKax nponuszae Jlyica, cmuckarouu 8 KpUMCAHUX 1anax 1o2o apaue cepye.
30asanocs, 6oHO 0edai 3MEeHULYEMbCSL, NAOAE 8 R’ AMU | UCTIUZAE 2emb, NOOAJI 8i0
yici Mepmeoi ckpusasienoi i — nauzipwe! — 6anaxy4oi 20106u Ha Nio103i KIMHaAmMu
ouikysanns [17, c. 7T1].

Om yoxcaca cepoue Jlyuca cicanoce, cioeHo e20 cOABUNA HEGUOUMAA
neoanas pyka. OH 60pye NOUY8CME08ANl CedA Cadbim u maneHbkum. Emy
3aX0Menoch becams omcrooa, 6esHcams om 3moti OKPOBAGIEHHOLL, U3YPOOOBAHHO
2osopsiwetli 201106vl Ha noay [16, c. 16].

B ykpaiHchbkOMy IMepekiiai MU CIIOCTEPIraéMO KOHTEKCTyallbHy 3aMiHy roll
through — nponusas, nekcuuHa OUHMIIA, 10 BUPAXKA€E OUTBITY €KCIIPECUBHICTH Ta
cTBoproe Hanpyry. llepeknanau emdaruzye aHTtuTe3dy, Ky MaB Ha METI aBTOP
poMaHy, TiepeKiIaaardn Warm sk capsuuii, a cold — kpuorcanuii. Hands y nepexasi
OTpUMY€ HETaTUBHY IMeWopalilo Ta 3BYy4YdTh K sanu. lle nomomarae
NEepCcoHI(iKyBaTU CTpax, MOCHIUTU BiJl HHOTO BPAKEHHS Ta CIPAaBUTH BIUIUB Ha
gutaya. Gripping ta SQUEEzZiNg € TaBTOJIOTIYHOIO Mapoi0, a TOMY IEPEIAIOThCs 3a
JIOTIOMOTOI0  OJTHOTO AIENPUCIIBHUKA cmuckarouy. Y PpOCIHCbKOMY BaplaHTI
crioctepiraemo BuiydeHHs niecioBa roll through ta mpuxkmernuka warm, sk
HACHIZIOK BIJICYTHICTh QHTUTE3HU. Y HACTYNHOMY PEUYEHHI B OpUTIHAII Mae MicLe
JICKCHYHHI TOBTOp NMpUKMeTHHKA less, sikuii B iepexiani A. [Tituka i K. I'purnaiuyk
OIyCKAa€ThCsl 1 3aMICTh HBOTO Mae Micuie Odedani. T.IlokumaeBa 3acTOCOBYE
TpaHc(hOpMAaIlil0 WICHYBAHHS PEYEHHS, @ TAKOK CMHUCIOBOTO PO3BUTKY.

®pazeomnorizm take to one’s heels (mixamu, naxueamu n’smamu) OyB
NepeKiIaiecHuil nadac 6 n’amu. Y pedeHH1 3 SBISETbCS MepcoHidikaiis Ta
3MIIIYIOTHCSI aKIIEHTU: CaMe Ceplie 3MEHILYEThCS, MaJa€ B I1'ATU 1 BUCIIU3A€E, a HE
caMm MepcoHaX Xode BTeKTU. HelTpanbHe 3a CBO€I0 KOHOTAIIEIO M1€CIOBO IUN
MEePEKIIAIA€ThC SIK BUCAU3AE, TO 3BYYUTHh JOLUIBHINIE y IBOMY KOHTEKCTI.
[lepexknamay Buaydae cioBo twisted, Ta J0Ja€ TPUCIIBHHUK Hatieipuie,
CIPSIMOBYIOUM IIUM CHPUUHATTS TEeKCTy unTadamu. [lepeknagad BUILISE CIIOBO 3
000X CTOpiH 3a JOMOMOIO THUPE 1 J0JIa€ 3HAK OKJIUKY. ['070BHUI repoil He OyB

TOTOBUW TMOYYTH BiJ MOMHPAIOYOTO Ha MMi/JI031, HE3HAMOMOTO XJIOMIS JUBHI Ta
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MOTOpOIIHI pedi. MaOyTh TOMY niepekiiaad 3acCTOCOBYE 111 TpaHchopMallii, 1 TaKUM
YMHOM TMIPUBEpPTA€ YyBary [0 HaWCTpaIIHIIIOro. Y pOCIHChPKOMY MepeKiai
dbpazeonorizaM BTpavyae CBOIO OOpa3HICTh Ta OTPUMYE HEHUTPaTbHUNA 33 CBOEIO
KOHOTAIJIEIO BIAMOBIIHUK «Oexcamyby Ta NEepeKsiagad HaMaraeThCsi KOMIIEHCYBATU
BIJICYTHICTB (hpa3eoIoTi3My 3a paXyHOK ITOBTOPY JIECIIOBA.

6) Now fear came, entering softly, sifting through the hollow places of his
body and filling them up with dirty smoke. He didn’t want to go up there. He halted
[52, c. 60].

Ocbv menep npuiniuioe cmpax. Bin m’ako 6xoous y Hboco, npoHuKaruu
8 KOJMCHY 3anaduny mina i GUNOGHIOIOYU 1020 A0YUUM OUMOM. JIyicosi ne xominocs
myou tumu. Bin 3ynunuecs [17, c. 81].

Bom menepv emy cmano no-nacmoawemy cmpawno. Cmpax MsA2KO
NPOCAYUBANCA Yepe3 KOHCY U 3aN0IHAT 6Ce NYCMOMbl 6HYMPU YEPHBIM ObIMOM. Emy
He xomenoco myoa uomu. On 3amep na mecme [16, c. 18].

O6uzaBa mepekaagu MICTATh TpaMaTU4YHY TpaHCHOpMalll0 YICHYBaHHS
pPEUEHHSI; 1Ie JOTOMarae nepcoHi(hikyBaTu CTpax Ta MPOJIEMOHCTPYBATH EMOLIAHUN
CTaH ToJIOBHOTO Treposi. [locmiBHUI  yKpaiHChbKMW  mepeknan  30epirae
metadopuuHicTh peueHHs. KoHTekcryanpHa 3amina emiteta dirty (6pyonuil,
Heyucmui, memHuil) Ha A0y4uti CTipusie IHTeHCU(IKaIli IMEHHUKA. Y POCIHCHKOMY
nepeKyiai NPUKMETHUK OTPUMYE 3HAUEHHS «YepHblily, 110 TAKOXK € MPUKIAIOM
3aCTOCYBaHHS KOHTEKCTyasbHOI 3aminu. [IpucytHs mepconidikaris fear came B
OpHUTIHATI Ta B YKpaiHCHKOMY TEPEKyaai, Y pOCIHChKOMY BapiaHTi — BifcyTHS. I3
CHHOHIMIYHOTO PSITy POCIHCHKUX BiAMOBIHUKIB aieciosa halt (ocmanasrueamuvcs,
oenamb npusal, 3anHymvcs) BHOIp TIPHIIAB Ha «3amepemb Ha mecmey, IO
IHTEHCU(IKy€e HATHITAaHHS HaNpyrd Yy pOCIMCbKOMY TMepeKiaai TMOPIBHIHO 3
ykpaincbkuM, ne A. Ilituk 1 K. I'punailuyk BigjamoTh MepeBary J1€CJIOBY
synuuamucs. O0UIBa MepeKIaid BIOPAIUCH 13 TIEpeIayeio BIIUYTTS TePOsL.

7) Louis felt a hopeless crawl of horror in his belly [52, ¢. 60].

Jlyic 6iouys, sk 6e3nadiitnuil scax 6opyxuyscs 6 tioco sxcusomi [17, c. 81].

Cepoue Jlyuca cacanocb om o6e3vicxoonozo yxucaca [16, c. 18].
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3MIHMBIIK MPHU TEpPeKiIaal iIMCHHHK Crawl 3 HeraTMBHOIO KOHOTAIIE€I Ha
TECIIOBO 8OPYWUMUCS MU CIIOCTEPITraeEMO 3aMiHy CIIOBa OJHIE] YaCTUHU MOBH Ha
clioBO iHIOI yacTuHU MoBH. [lepexman 30epirae MeTadOpUYHICTb, a OTXKE €
anexkBaTHUM. T. [TokugaeBa 3aMiHIOE COMATU3M «IICUBIMY HA «cepoyey, BIICYTHIN
B opuriHami. Takuil BapiaHT mepekiaay 31a€ThCS HE AYyXKE AOPEUHUM y I[bOMY
BUIIAJIKY.

8) He felt apprehensive — no, he felt scared. In fact he felt terrified [52, c. 4].

Homy 6yno mpoxu mpueoxcno. Hi, paowie cmpawno. Ta 200i — tio2o npocmo
oxonue xycax [17, c. 11].

Emy Ovino mpeeoscno... nem, emy oOviio cmpawno. Ha camom oene e2o
oxeamun yxcac [16, c. 2].

VY 1poMy BHIIQJIKy MH CIOCTEpIraEMO TPaJalliio pa3oM 3 Mapayiesi3sMOM
CUHTaKCUYHUX CTPYKTYp B opuriHaii. [lepeknamadi oqHOCTaitHO BUKOPUCTOBYIOTh
CMUCJIOBHM pPO3BUTOK Ta 30epiraloTh MPUHOM Trpajaiii — HEUTpaidbHI CloBa
MOCTYIIOBO TMEPEXOJATh [0 OUIbII TpUBOXHUX. [lapaneni3sM CHHTaKCUYHHMX
CTPYKTYp HE BAAJIOCS 30€pertd B yKpPaiHCbKOMY BapiaHTI 1 YaCTKOBO BAAJIOCHh
30eperTu y pociicbKoMmy.

9) Up ahead, Pascow was only a moving shadow, and now Louis’s terror
seemed to have crystallized into a bright sculpture in his mind: I am following a
dead man into the woods, | am following a dead man up to the Pet Sematary, and
this is no dream. God help me, this is no dream. This is happening [52, c. 60].

Ilackoy, nodibnuil 0o nemkoi mini, 6y8 danexo nonepeody, i panmom y MOo3Ky
Jlyica euxkpucmanizyeéanace 4imkKa KapmuHKa mo2o, wo 8i00y8aemvca:
«f uananato 3a mpynaxom yepes jic, A uananarw 3a mpynakom 0o «Knaosuuwua
oomadicHix meapuny, i ye He con. booice, nomaeati, ye ne con. Ile 6ce nacnpagoi»
[17, c. 82].

Hlacaswuti énepedu Illackoy Kasancs HeACHOU MEHbIO, U Menepb Cmpax
Jlyuca 8bikpucmaniuzo8aics 6 00Hy OYeHb ACHYI0 MbLCb. S udy 6 1ec cneoom 3a

Mepmeeyom, 1 udy ciedoMm 3a Mepmeeuom Ha Kiaoouwe OOMAUHUX HCUBOMHDIX,
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u amo He con. I'ocnoou, munrenvKuti, 3mo He coH. Imo 6ce NPOUCX00UmM HA CAMOM
oene [16, c. 18].

Peuennss moennye y cobi pekinmpka Tpanchopmamiidi. I[lo meprme, B
YKpaTHChKOMY TMEpeKiIalli Mae Micie TpaHcopMallis MepecTaHOBKH, IMO-IPYTe,
Ma€eMO BUIIAJIOK JICKCHKO-CeMaHTHYHOT 3aminm: bright sculpture — uimxa kapmunxa.
VY pociiicbkkoMy TIepeKyai cioBo terror orpuMye BiAMIOBIIHUK cMpax, O CIIPaBIISE
ciabiire BpaxkeHHs. Tako)k HasBHA JICKCUKO-CEMaHTHYHa 3amiHa: bright sculpture —
ACHAS MbICTb.

CriBen KiHr BUKOPHCTOBYE MTOBTOPH Ta Mapajeiii3M CHHTAKCUYHUX CTPYKTYP,
0 TepeAaroTh TPUBOKHUKA CTaH Ta CTBOPIOIOTH TICMXOEMOIIHHE TJIO TBODY.
VYkpaiHChbKUl nepeksiaj] MOBHICTIO MEepeace 1, HaBiTh, MPUMHOXKYE €(DEKT CacCleHcy,
3akJajieHui aBropoM y opurinaii. [liecnoso follow (crioysamu, cynposooacysamu)
y TepeKyai 3BY4YUTh K yalanamu, 10 YBHPA3HIOE TOBUIBHE IEpPECyBaHHS Ta
nepegae aOCYpJHICTh CHUTyalli. Y pOCIHChKOMY TIepeKJiajii JII€CIOBO Mae
BIJIMOBIHUK 3 OUIBII HEUTPAIBHOK KOHOTALIEI0 — UOMU.

Dead man y nepeknami mpynak, 1110 HaJae PEUESHHIO OUTBIIOT MOTOPOIITHOCTI
Ta TOCWJIIOE B ysBI uWMTaya o00pa3, sSKUil HaBiroBaB cTpax. Ha BigMiHy Bij
pPOCIHCBKOTO BapiaHTy mMepmaey. OCTaHHIM TPUHOMOM € L1JIICHE IEPETBOPEHHS, SIKE
BHUKOPHCTOBYETHCS Y HACTyIHOMY pedcHHi: This is happening. — I]e sce nacnpasoi.
CX0HM € pOCIMChKUI BaplaHT — Dmo 8ce NPoucxooum Ha camom oeie.

10) The ground dissolved into cold jelly under his feet, grabbing and holding,
letting go only reluctantly. There were ugly sucking noises. He could feel the mud
0o0zing between his toes, trying to separate them [52, c. 61].

baznucma 3emnsn nio Hocamu Hazadysana X0a00Hi Opazii, 6’A3Ki 1 mazyui.
Hoeu neose nepecysanucs, uoarouu opuoke waskauusa. Jlyic 6iouysas, sk 6azHKa
couumucs migic nanvysmu [17, c. 82].

3emnsi no0 Ho2camu pacnon3anacs X0aA00HbIM CHYOHEM, TUNIA K CIMYNHAM U
OmMnycKkana eecobMa Heoxomuo. Bce smo conposodcoarocb npomusHviMU
yasKkaowumu 38yKamu. Jlyuc uyecmeosain, Kak 2eps3b NpoOCaqyusandch Mexncoy

nAIbYamit, CI08HO NLIMAACH UX pazveounums [16, c. 18].



59

B ykpaincbkomy BapiaHTI JOJaBaHHS MPUKMETHUKA OacHucmuil JOTIOMAarae
CTBOPHUTH ILIJIICHY KapTHHY MiCIIeBOCTI. Y BHIIaJKy ciioBocronyueHHs cold jelly
CIIOCTEPITaEMO JOCTIBHHM MEePEKIIa] i3 BAKOPUCTAHHIM YKPAiHCHKOTO CIIOBA Opaaii
Ta POCIMCHKOTO CJIOBA «cmydeHb» BIJNOBIAHO, 3aMICTh (DpaHIy3bKOTO Jicene. B
000X BapiaHTax Iepekiamy jgo ciaiB grabbing Ta holding, a takox mo yactuHM
peuenns letting go only reluctantly 3actocoByeTbest mpriioM CMUCIIOBOIO PO3BUTKY.

KoHTtekcTyanbHa 3aMiHa BUKOPUCTOBYETHCS Y MEPEKIIa/ll CIOBOCIIONYYEHHS
ugly sucking noises — 6puodxe uaskanms, MO BITyYHO TIEpEA€ 3BYKH, IO JTYHAIOTH Y
TOM Yac sIK repoi ijie y HanpsIMKY Ki1aJoBuIla. Pociiicbkuii BapiaHT € aHAJIOTTYHHUM.
CnoBo mud € HEWTpaTbHUM B AHTJIHCHKIN MOBi, TOMY YKpalHCBHKHIA IepeKiaaayd
BUKOPUCTOBYE TIPUMOM KOHKpETH3allli 6OacHioka 13 €MOIlliitHO-3a0apBIeHUM
CypikcoOM -foKk Ha TO3HAYEHHS 3rpyOUIOCTI, IO BUKIMKAE y 4YMTA4Ya BIAUYTTS
B1JIpa3u, TO/I1 SIK CJIOBO Opy0 3alIMIIAEThCs HeUTpaibHuM. Llelt BapiaHT nepekiiany €
nocuTh BiydHuUM, Toal sk T.Ilokmmaea oOupae HEHUTpaJbHUN BiAMOBIIHUK
«2ps3b». 3 HEBIIOMOI IPUYMHU B YKPAaiHCBKOMY TEepPEKIIaji BUIYyYa€ThCS YaCTHHA
pedenHs trying to separate them, mpote, BoHa Hece 101aTKOBY iH(GOPMAIIi0, a 0THKE
il OmyIIeHHs HEe BIUTMBA€E Ha ceMaHTUKy pedeHHs. T. [lokugaeBa qocimiBHO niepenae
ITF0 YACTUHY PEUYCHHS.

11) The horror, the terror — he felt these things would grow in him until his
body blew apart under their soft yet implacable pressure [52, c. 61].

Yonosik 6i0uy6as, Kk NIOHIMAIOMbCA 8 HLOMY CIMPAX | 02UOA, K BOHU M 5IKO,
ale HeedNAaAHHO CIUCKAIOmD 11020 Y c60ix nanucskax [17, c. 83].

Cmpax, yxycac... oHu pa3pacmanucsy Hympu, 2po3s pazopeams €20 mejo
CBOUM MASKUM, HO HeymMoaumbim oasrenuem [16, c. 18].

EdexT xaxy B opHriHam yTBOPIOETBCSA 3a PaxyHOK BHHECCHHs hOrror ta
terror Ha moYaToK peYeHHs 3 METOI0 BUJIICHHS TUX €MOIIIH, SIK1 BiTUyBa€ rOJIOBHUMN
repoii. A.Ilituk Ta K. ['pumaituyk BUKOpUCTaIM TPHIAOM TEPECTAHOBKH, IO
nocabiiroe BpaxkeHHs Bij nepeknany. T. [TokumaeBa HaBMmaku BUPIIIYE 3aUITATH

NOPSJIOK CJ1B, IPUCYTHIM B OPUTTHAJIL.
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binein Toro, horror y pedenHi orpumye 3HadeHHs cmpax (y HOMEpEaHiX
BUTIAIKax NOrror BUKOPHUCTOBYBAIOCS Y 3HAYCHHI J#cax), TOK MOYKHA Ka3aTH PO
IpUIIOM KOHTEKCTYyallbHOI 3aMiHU. BinOyBaeThCcsi 3aMiHa YacTUH MOBH, a came
IpPUKMETHHKA 3 iMeHHHKOM Implacable pressure Ha mpucmiBHHK 3 Hi€ECIOBOM
HegOnazanHo cmuckamu. Y pociiicbKoMy Mepekya/ii BiACYTHS JaHa TpaHchopMariis,
CIIOBOCIIOJIYUYCHHS IIEPEIacThCsA IIIAXOM KajbKyBaHHs: implacable pressure —
Heymoaumoe oasieHue. TakoX y TIEPEKIall CIIOCTEPIracTbCs MPUHOM CMHCIOBOTO
PO3BUTKY, 3aBJIIKH IKOMY IE€peKIaadl HaJaroTh PEUCHHIO 3aKIHUEHOTO BUTJIISLY Ta
MOTOPOIIHOCTI. IMeHHUK .sanucexa wmae cy(dikc -ucvbk-, SKAW BKa3dye Ha
30UTBIIEHICTh 13 BIJITIHKOM 3HEBaXJIMBOCTI. [[iecioBo (row y pocCiiiCbKOMY
MepeKyaaal OTPUMYE 3HAUCHHS «po3pacmamsbca», 3aBAsSKA — TpaHchopmarrii
CMHCJIOBOTO PO3BUTKY.

12) His eyes grew wide, and he crammed his knuckles against his mouth.
There was coolness on his cheeks, and he realized that in the extremity of his terror
he had begun to weep [52, c. 61].

Hozo oui wiupoxo posnawwunuca, i6in npumuc pyky 0o poma, ujob
cmpumamu kKpuk. Bin 8i0uys c1bo3u Ha wokax i 3po3ymie, ujo po3niaKascs nocepeo
yeboeo yboeo kowmapy [17, ¢. 83].

E2o enaza wupoxo pacnaxuynuce, u on 3adcan pykou pom. Illexkam sopye
cmaino xon00mo, u Jlyuc ocosnan, umo niavem om yosicaca [16, c. 18].

Jlo wactiam pedyeHHs his eyes grew wide 3acTocoBaHO JTOCITIBHHIA ITEPEKIaI.
OpHocTaliHOT TyMKH TIepeKiazadi y BUMAIKy BUKOPHUCTAHHS TeHepasizalii mpu
nepexiani cioBa knuckles (cyenobu nanvys) — pyka. ¥V eunaoxy cnosa coolness
(npoxon00a, X0100HOKPOBHICMb) — CbO3U MA€ MiClle KOHIICNTyalbHa 3aMiHa B
ykpaincbkoMmy mepekinani. T. [lokumaeBa BUKOPHCTOBYE TpaHCGhOpPMAIiI0 3aMiHU
yacTuHU MOBH: There was coolness on his cheeks — I1]exam 6opye cmano xonoono.

13) The bones were moving. They writhed and clicked together, mandibles
and femurs and ulnas and molars and incisors; he saw the grinning skulls of humans
and animals. Fingerbones clittered. Here the remains of a foot flexed its pallid joints.

Ah, it was moving; it was creeping [52, c. 61].
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Imi xicmku pyxanucsa. Bowu 2ypkominu i mpiwanu, CRaAimamO4ucsy
Y (hanmacmazopuunozo moHcmpa — wenenu, cmeesHa ma AiKMv08I KICMKU, KYMHI
3y0u U pizyi; 100CLKI ma MmeapuHsayi yepen MOmopouiHo nocmixanuca. Pananeu
nanvyie Knayanu. Pewumku nie 3eunanu ceoi ckam’amini cyenobu. Yce pyxanocs,
osuemino [17, c. 83].

U onu wesenunuco. Kocmu cmyuanu, wiypuwiaiu, mepaucs opyz o opyaa.
yentocmu, beopeHHvle U JIOKmeavle KOCMu, pesyvl U KopeHuble 3y0bl; Jlyuc eudern
OCcKanenHwle yepena nooet u rHcueomuvix. Panancu nanvyes wieaxanu. Ocmanxu
HO2U pasmMuHanu Oecuygemuwvle cycmasvl. Jla, OHU WIeGEAUNUCH; OHU
nooKpaosvleanucs... [16, c. 18].

B o000x ypuBKax CHOCTEpIraeThCs  OJpazy  JCKUIbKa  BUMAJKIB
KOHTEKCTyallbHOI 3aMinu: Writh — eypxomimu (ykp.), cmyuams (poc.), click —
mpiwyamu  (yxp.), wypwams (poc.). Hemopeunum € BuOip poCIHCHKOTO
CJIOBHMKOBOTO BIJTOBIAHUKA «ULypUiamsy, CKOPIIIE JIUCTS MOXKE BUIABATH TaKUN
3ByK, @ H€ KICTKM. B ykpalHCbKOMY TMepekiaal CHOCTepIraeMo J0JIaBaHHS
(bparMeHTy pEYEHHS CHaimaryucy ) QanmacmazopuyHoco MOHCmpd, 110
JIOTIOMarae CTBOPUTU 30pOBUN 00pa3 y MOBHINM Mipi. Y pOCIMChKOMY MepeKiiai
B1I0YBAa€ThCSl JI0JIaBaHHSI YaCTUHU PEUCHHS «mepiucst opye o opyea». SIKIo B
yKpaincbkoMy mepekiaai grinning skulls — momopowno nocmixanucs, 106TO
NPUCYTHA TpaHc(opmallis 3aMiHM YaCTUHU MOBH, TO B POCIHCHKOMY BapiaHTI
nepeKsaaad BiAJAa€e TepeBary CIOBHUKOBOMY BIANOBIIHUKY «OCKAJIEHHbIED.
Hiecnoso clitter (cypxomimu) KOHTEKCTyalbHO 3aMIHIOETbCS Ha kiaayamu (YKp.),
wenkams  (poc.). Xapakrtepuszyroun cyeroou A.llituk Ta K. I'punaiuyk
BUKOPHCTOBYIOTh TPUKMETHUK CKAM SIHIAUU, STKAA Y 1[bOMY KOHTEKCTi BITyYHIIIIC
xapaktepusye imeHHuk. Ilpukmernuk pallid y pociiicbkoMy mepexiami
«becysemuwiti». MoXHA 3pOOUTH MPUIYILLIEHHS, IO Ti KICTKUA HIOW MPUBUJ, @ TOMY
Bubip T.IlokumaeBoi mnpumagae Ha TaKWWd CIOBHUKOBHM BIAMOBIAHUK. B
OCTaHHBOMY pEUYEHHI MpH MepeKaal cjioBa Creep (nogzamu, niOKpAOaAmucy)
T. IlokunaeBa obupae «noodkpaowvieamwvcsa», a A.llituk Ta K. ['punaiuyk —

oguemimu, 10 Ma€ 3HAYCHHS MPACMUCS N0 BNIUBOM Oii CUNU; OPUANCATNU.
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14) There was a look on his face which Louis at first mistook for compassion.
It wasn 't really compassion at all; only a dreadful kind of patience. Still he pointed
at the moving pile of bones [52, c. 62].

Ha o6nuyui mpyna 3’aeusecs eupas, sikuti Jlyic cneputy Xubno npuiinsie 3a
cniguymms. QOOHak mo adc HIAK He OYl10 Chigyymms: Juule Hcaxaued
mepnaauicme. [lackoy doci exazysas na 2opy Kicmok [17, c. 83].

Ho smo 6vbi10 omuioos He couyscmeue, a yOUiCMeEeHHAA MEPNETUBOCHD.
Ilackoy onsims yxazan na 2pyoy Kkonowawuxcs kocmei [16, c. 18].

B ykpaiHcekiii Ta pociiickkiii MoBax (pasa dreadful kind of patience
BUTIIsaNa O HENPUPOIHO, a TOMY Mepekiagadi Burydarots Kind. Y ¢pasi moving
pile of bones BinOyBaeThCs BUITYUCHHS IPUKMETHHUKA B YKPATHCBKOMY TIepekyai. Y
poCiiicbkKOMy TIepeKyajal MPUCYTHI rpamMaTH4HI TpaHcopMallii mepecTaHOBKH Ta
00’ €IHAHHS PEYECHb.

15) His heart leaped up in his throat like a crazy jack-in-the-box [52, c. 64].

Cepye 3axoounoca cynamu max, wio pU3uKyeaio 6UCmpuoHymu 3 zpyoeii,
Haue wopmuk i3 maodaxepku [17, c. 86].

Cepouye noonpvizHy10 K 20pJiy, KAk 00e3ymesuiuil YepmukK u3 madaxepku
[16, c. 19].

Buxopucranns nepconidikaiiii Ta MOPIBHIHHSA Y PEYCHHI peati3yroTh CTaH
HEPBOBOT'O HAIPYKEHHS TOJIOBHOTO Teposi. Bupas his heart leaped up in his throat,
MaOyTh, € Bapialli€lo 1711I0MU one’s heart is in one’s mouth (throat). B ykpaiHCbkoMy
MEepeKIaal MU MOXEMO CIIOCTEpIraTH MPUHOM CMHCIOBOTO PO3BUTKY, a TaKOX
BUJIYYCHHS CJOoBa Crazy, mpoTe II¢ HE MPHU3BOAUTH 10 CEMAHTHYHHUX BTpPAT i
MeTa(pOpUYHICTh PEUCHHsI MOBHICTIO KOMIIEHCYE BHWJIYY€HHs cjoBa. Pociiichkuii
nepeksan € OUTbI JOCTIBHUM Ta 3BYy4uTh: Cepoye noonpwicnyio k copiy. Jack-in-
the-box, monymnsipHa amepuKkaHChKa irpaiika, JISKUTh B OCHOBI (pazeonorizmy. Y
JAHOMY BUIMAJKy OOHWABA TMepeKiagadi BiAJAIOTh TEpeBary HE KaJbKyBaHHIO
(Dicex-i3-kopobouxu), a 3aCTOCYBaHHIO CTpaTerii JOMECTUKAIlll (wopmuk i3
mabakepku), O POOUTH TEKCT XyJ0KHHOTO TBOPY OJIM3BKUM JI0 YKPAiHCHKHUX Ta

POCIMCHKUX peatiii 1 He BTpayae OPUTiHAIBLHOT 0OPa3HOCTI.
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16) Moving fast, eyes bulging, teeth clamped unfeelingly on his tongue, he
kicked the covers all the way back. The foot of the bed was littered with needles. The
sheets were mucky and dirty [52, c. 64].

Oui euniznu 3 opoim iweuoxo 3abicanu, 3y0u MIYHO RPUKYCUIU
3a0epee’aninozo szuxa. Jlyic pisko ckunys koeopy. B Hoeax nidxcka eéce 0yno
sacunano enuyero. IlIlpocmupaona d6yiu adcontomuo opyoni [17, c. 86].

I 1aza nonesnu na 106. Jlyuc npukycun a3vlK, HO He ROYYECME06Al DOIU.
OHn Obicmpo noousan oodesino. Bcs nocmens 6 Hoeax Kposamu Obllad YCblNAHA
cocnosbimu uenamu. Ha npocmuine pacnastauce namna 2pazu [16, c. 19].

BucniB sunismu 3 opbim neMOHCTpY€ BUKOPUCTAHHS MPUIOMY CMHCIOBOTO
po3BUTKY. CriocTepiraeMo Qppas3eosiori3M «21a3a Ha 106 noie3nuy y 3Ha4eHH1 Oymu
8 woyi 8i0 nobauenoco (nouymoeo), nepebysamu y cmaHi noougy y pociicbKomy
BapiaHTi mepekiany. Yactuaa peuenns moving fast — BigcyThs.

Omnwucyroun 3yOM aBTOp BXKHBAae cJIoBO Clamp, mo o3Havae szamuckamu,
CKpIniamucy, aine YKpPalHChKUW TepeKyiaad BUKOPHCTOBYE KOHTEKCTyallbHUN
BIIMOBIAHUK — Mpuxycumu Ta JOAABaHHS MiyHo npuxycuiu. B ykpaiHCbKOMY
BapiaHTI TaKOX MNPHUCYTHS 3amina npuciiBHuka uUnfeelingly Ha mnpukmeTHHK
3a0epes’aHinuti, 4YAM KOMIICHCYEThCS HEHUTpajbHE 3HAYCHHsS CJloBa Ta
MIJKPECTIOETCA  po3nay, sAKud BiguyBae roJioBHUM Tepoit. T. [lokumaeBa
BUKOPUCTOBYE MPUHOM CMHUCIOBOTO PO3BUTKY Ta MPOIMOHYE HACTYMHUU BapiaHT:
JIyuc npuxycun s3vik, HO He NOYY8CME08al OOU.

Cnosa mucky Ta dirty € TaBTOJI0TI9HOIO Maporo, 00 OOKABA MAIOTh 3HAYCHHS
OpyOHUIL, TOMY B YKPAiHCBKOMY MEPEKIIal BiI0YBAEThCS BUITYyUECHHS clioBa. /o Toro
K, Ma€ MiClie JI0JIlaBaHHs clioBa abcontomuo. I'pamaTudHi Tpancdopmariii 3aMiHH
YaCTUHU MOBH Ta JOJIaBaHHS Yy POCIMCHKOMY TEpeKiaji CTBOPIOIOTH
NEPCOHI(IKALIIO: PACNAbLIUCL NAMHA 2PA3U.

17) Pascow had come back. Only now, he thought, two months had passed.
When the door opened he would see a rotting horror, the jogging shorts caked with
mould, the flesh fallen away in great holes, the brain decayed to paste. Only the

eyes would be alive ... hellishly bright and alive. Pascow would not speak this time;
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his vocal cords would be too decayed to produce sounds. But his eyes...they would
beckon him to come [52, c. 85].

Lle Ilacxoy: e6in nogepuyscs. Aoc menep. UYepez 0sa micayi. 3apa3
giOuUHAMbCA 08epi [ neped HUM nocmane 02UOHUIL 302Hunuii mpyn. Hozo
CNOPMUGHI  wWopmu 6Kpumi NIICHAGOI0, Opaziucma niomv Gi06ANIVEMbCA
wmamkamu 6i0 KiCmok, JUar4u no coodi oipu, Mo30K 0CmamoyHo nPozHUG.
Tinbku 04l TUMUTUCS HCUBUMU ... NEKETbHO ACHUMU i xcusumu. [{voeo pa3y [lackoy
He 2080pumume, aoxice 1020 2010CO8I 36 SA3KU HAOMO MPYXJAAei, abu meopumu
36yku. Ta ece Oyde nanucano 6 iio2o ouax... Iui oui 3mycamep nioKkopumucs
[17, c. 110].

llackoy eepuynca. Tonvko menepv, nodyman Jlyuc, npouino oea mecsaya.
Kozoa omxpoemcs 0eepwv, eco 630py npedcmanem paznazarwoujuiica Kowimap 6
3annecHegenvblx CHOPMUBHBIX MPYCAX, C 0ZPOMHBIMU ObIPAMU HA HEX MeCmax, 20e
om Kocmeil 0meanuiacs njiombv, ¢ M0320M, NPesPaAmMueUIUMca 6 Kauty. M monvko
enaza 6yoym HcusblMu ... ApKUMU u xcuevimu. Ha smom pas Ilackoy ne ckasxxcem Hu
C108a — CZHUBUIUE 20]10CO8ble C8A3KU Ve He CNOCOOHbL npouzeooums 36yku. Ho
2naza ... Ilackoy nozoeem ezo 6321s00m [16, c. 24].

CtunicTHYHUN TPUIOM YMOBYAHHS Y IIbOMY YPUBKY BUKOPUCTOBYETHCS TIPU
nepeaaydl HEeBJIACHE-TIPSIMOi MOBHM TOJIOBHOTO TepoOsi Il BHCIOBIEHHS MOTO
XBUJIIOBaHb, CTAHY TPUBOXKHOCTI Ta HANPYTH. UNEeHYyBaHHS MEPIINX JIBOX PEUYCHb B
YKpaiHCbKOMY TMEpeKIail yTBOproe mnapuensiito. HasBHuil cMHTakCcMYHMIA 3aci0
JIOTIOMAarae po3CTaBUTH aKIIEHTH, MOCHJIMTH BIUIMB Ha 4yuTada. Rotting horror B
YKpaiHChKOMY TepeKIaai 30eHuiuti mpyn i3 KOHKpETH3alli€ro cioBa horror ta
J0JlaBaHHSAM TpUKMETHUKA ocudnuu. T.IlokumgaeBa 3acTOCOBYE KallbKyBaHHS:
paznazarowuiics kowmap. Yactuna peuenns the flesh fallen away in great holes, the
brain decayed to paste nemoHCTpy€e MPUHOM CMHCIIOBOTO PO3BUTKY Ta JIOJaBaHHS
MPUKMETHUKA Opazaucmuii. POCiickkuil mepexiia € OUTbI JOCTIBHAM.

Cepen  CIIOBHMKOBHMX  BIANMOBIAHWMKIB  JUIsl  mepekmamy  bright y
cioBocnioryueHni hellishly bright mepexmagaui obuparots scuuii (YKp.), spkui

(poc.). Ilpm mepekmami mnpukMmeTHuka 0Oecayed TakoX BHKOPHUCTOBYIOTHCS
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CJIOBHUKOB1 BIAMOBIAHUKKN mpyxaasuti (YKp.), ceHuswuil (poc.). B ocTtaHHbOMY
pEUYCHHI BUKOPUCTOBYETHCS CMHCIIOBUM PO3BUTOK, 3aBASKA YOMY aJeKBaTHO
MEepPEeTac€ThCsl  CACleHC, SKAM 3aXOIUTI0E, 3MYIIyeE BIYyBaTH TPUBOTY Ta
NEepeKUBaHHS 3a TOJIOBHOTO repost. CHHTAKCUYHMI TPUHAOM YMOBYAHHS, IO
NPEJICTaBISIETHCA B OPUTIHAII 32 JOMOMOIOI0 Oaratokparnku, 30epiraerbcs B 000X
nepexsaaax.

18) He grabbed Church’s tail, spread the mouth of the bag, and lifted the cat.
He pulled a disgusted, unhappy face at the sound the cat’s body made coming up —
rrrritippp as he pulled it out of the frost it had set into. The cat seemed almost
unbelievably heavy, as if death had settled into it like a physical weight. Christ, he
feels like a bucket of sand [52, c. 94].

Bin e6iokpue naxem i cnpobyeas niowamu koma. Q6nuuua Jlyica
nePeKoOCUIOCy 8i0 o2uou, 6o Kim 8iodepcs 8i0 3eMii, 00 AKOI npumep3, i3 Matxice
cMmiuiHum xpyckomom. Kim 30aeaecsa HetimMo8ipHo 8axcKum.: Haue cmepms, Ujo
nocenunacs 8 Hbomy, maia Qizuuny eacy. Jlene, ma 6in eaxcums, aK 6i0po 3 RiCKOM
[17, c. 121]!

On 6351 Yepua 3a x6ocm, omkpbil nakem u NOOHsAN kKoma ¢ 3emau. Tom ycnen
NpUMep3Hymb K NOKDLIMOU UHeeM mpase U OMmOpeaics Om Hee C MUXUM, HO
ABCMEEHHBIM 36YKOM, 0om Komopozo JIyuc nesonvno nomopwyunca. Kom xazancs
HeBePOSMHO MSACENbIM, CILOBHO CMEPMb, NOCETUBUUAACS & e20 menvye, 006asuia
emy seca. I'ocnoou, on kax eedpo ¢ neckom [16, c. 27].

VY mepiomMy pedeHHI MOXKHa CIIOCTEPIraTh KOMIIPECito, TOOTO Mepeksiaaayd
nepeiae TOJ0BHY 17€10 PEUYEHHS 13 MEHIIIO0 KIJTbKICTIO MOBHUX 3HAKIB y TIEpeKJIai
MOPIBHSHO 3 KUJIBKICTIO MOBHMX 3HakiB B opuriHaii. Pulled a disgusted, unhappy
face y mepekinazi 3aMiHIOETBCS Ha 00.1U44s1 NEPEKOCUIOCH 810 02udu, O aICKBATHO
BiloOpakae emoIlii Ha OOJMY4Yl TOJIOBHOTO Teposi. Y pOCIMChKOMY Tepeksiai
BUKOPUCTOBYETHCS JIIECTOBO MOMOPIIUTHCS, IO MA€ 3HAYEHHS «CJeNIaTh TPUMacy
HCYJIOBOJILCTBUS, OTBpAIICHUS, HampsbkeHUs». ['padon  rrrrilippp, skwii
300pakeHU y BUTJISAI1 PEAYTUTIKALIIl JIITEP Y CKIIAJll CJIOBA, «PO3TATYE» CIOBO HE

TIJIBKY Bi3yaJibHO, ajie i akycTU4HO. [lepeknaaay 3acTOCOBy€e NPUHOM CMHCIOBOTO
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PO3BUTKY Ta 3aMiHioe rpadoH Ha ¢pazy cmiwnHui xpyckim. Y pOCIACBKOMY
nepeKyiali TaKoXk CIOCTEpIraeMo BIACYTHICTh rpadoHy; 3aMiCThb HBOTO
CIIOBOCTIOTYYCHHSI «6CMBEHHbIl 36YK» Y 3HAUCHHI «BUPAZHUL, YIMKUL 36VKY.

VY peuenni The cat seemed almost unbelievably heavy, as if death had settled
into it like a physical weight. HasBHe TOpIBHSHHS, SIK€ B YKpaiHCHKOMY Ta
pociiickkoMy Tiepexiagax 30epiraerbes. binmbmt Toro, T. [TokugacBa BUKOPUCTOBYE
IMEHHHK «menvye» 13 Cy(PikcoM -ye, 10 Mae 3MEHITYyBaJIbHO-TIECTINBY KOHOTAIIIIO.
Lle momomarae MOCKUJINTH aHTUTE3y Ta MEBHY a0OCYpAHICTh cuTyarlii. B octanHHbOMY
peuenHi miecioso to feel like mae 3naueHHs cnpasnsmu epasicenns uo2o-ne6yoo,
Oymu cxoxcum Ha wo-HeOyOb;, y JTAHOMY KOHTEKCTI BOHO BXKHMBAETHCA Yy OLIBII
KOHKPETHOMY 3HauY€HHI gaxxcumu. Y pOCiiiCbKOMY BapiaHTI JII€CIOBO OMYCKA€THCA.
Emortis 3nuByBaHHs npescTaBicHa Burykom Christ, 1mo y nepekiaai nepeaaeThest
BUTYKOM .Jiese (YKp.), cocnoou (poc.). 3a HUM B YKpPaiHOMOBHOMY IEpEKIaal Mae
MICIIC OKJIMYHE PEUYCHHS, IO HaJae OUIBINY eMOIIMHICTh daHoMy (parmeHTy. B
opuriHaii aBTop BHKOpHcTOBYe mopiBHsHHS like a bucket of sand, sike mocniHO
BIJITBOPIOETHCA B 000X NEpEeKIaiax.

19) Then a shrill, maniacal laugh came out of the darkness, rising and falling
in hysterical cycles, loud, piercing, chilling [52, c. 102].

Ilomim 3 nimbmu O00AUHYE PI3KUIL, MAHIAKAALHUN Ccmix. Icmepuuno
YUKTIYHUU, 6IH MO 2yUHIiuIae, mo 3HUKAG, NPOHU3YIOUU 6Ce HABKOJIO X01000M
[17, c. 129].

Ho mym u3 memnomul Ooneccsi 0e3yMHbBLI XOXOM, MO 3AMUXAGUUL, MO
Hapacmagwuli. 6 UCMEPUYEecKUX NPUCMYNAX — ZPOMKUIl, NPOH3UMETbHbLI,
npooupatowuit 0o kocmei [16, c. 29].

Peuennst mictuth nieiiopatuBny sekcuky (shrill, maniacal, hysterical, loud,
piercing, chilling), sika mye To4HO Nepenae HAPyTy, OCKUIBKU SK i CEMAaHTHYHO,
Tak 1 (DOHETUYHO AaCOIIIOETHCS 3 UYMMOCh TPUBOKHUM 1 HaBITh 1CTEPUYHUM.
[Mpuxkmernuk shrill B ykpaincekomy mepekiiazi mMae BIAMOBIAHUK piskuti. Ha Hamry
JTYMKY, KpaIluM BIJMOBITHUKOM € IPUKMETHUK NPOHU3AUBUL, TIPOTE, MAOYTh, IS

YHUKHEHHS [TOBTOPIB Y HACTYIHOMY pEYEHHI, Mepekiiagay ooupae 1HIIUI BapiaHT.
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VY pociiickkoMy BapiaHTi nepekiany npukmernuku Shrill, maniacal mepenarorbes
OJTHUM — Oe3YMHbII.

Takox, B 000X BapiaHTax MEPEKIay Ma€ MICIe TPUHAOM MEPECTAHOBKH Ta
KOHKpETH3aIlis JiecioBa COME OUt, 3aBIsSKHM YOMY 3HHUKAE HasiBHA B OpHUTIHAJI
nepconidikamis. Jlani cnoctepiraeMo B yKpaiHChKOMY Mepekiiail 3aMiHy YaCTUHU
MOBH y BUIIQJIKy IPUKMETHHKA 3 iMeHHUKOM hysterical cycles, siki mepeTBopioloThes
Ha MPUCITIBHUK 3 MPUKMETHUKOM. T. [lokngaeBa BUKOPHUCTOBYE Y IIbOMY BHITAJIKY
KOHTCKCTYalIbHYy 3aMiHy cioBa Cycles — mpucmynwr. TlpukmerHuku piercing ta
chilling maroTh crisibHe 3HA4YCHHS — nporuzaueuil. B ykpaiHCbKOMY Mepekiiaji Mae
Micliie iX BepOanizallis, 1 IK HaCliJI0K, YTBOPEHHS JI1ENPUCIIBHUKOBOTO 3BOPOTY. Y
JpyroMy BapiaHTI MepeKyiaxy BIACYTHA TpaHcopMallisl 3aMiHU YaCTUHU MOBH;
chilling 3amiHIOETBCS AIEMPUKMETHUKOBUM 3BOPOTOM.

20) When the sound from the drain was gone he could hear the wind outside,
thin and wild, coming from the north, bringing down winter, and he realized he was
afraid, simply, stupidly afraid, the way you are afraid when a cloud suddenly sails
across the sun and somewhere you hear a ticking sound you can’t account for
[52, c. 137].

Taxuii Oyarcuil i X0n00HUL, 6IMPIO2AH HAIMAB 3 NIBHOYI, NPUHOCUS i3 COO0I0
sumy. I panmom Jlyic 3posymis, wo UoOMy CHMPAUWIHO, NPOCMO NO-OYPHOMY
CMPAWIHO — MAK CMPAWLHO, 5K KOJIU XMapa panmoeo 3aKpuae Conye i NOYUHAE
opibomimu oowy, a mobi nema Kyou cxosamucs [17, c. 169].

Kozoa ecs 600a ymexna u nepecmana 6ynekams, Jlyuc pacciviwan ceucm
eéempa Ha ynuye, MOHKUL RPOH3UMETbHBLIL C6UCH CE6EPHO20 8eMPA, NPUHOCAULE2O
s3umy. OH 8Opye NOHAL, YMO eMy CHPAWHO — NPOCMO CHIPAUWLHO, 0e3 BCAKOL
NPUYUHBL, KAK UHOU pa3 CMAHOGUMCS CHIPAWIHO, KO20a Mmyyu 80pye 3aKpbléaiom
CONHYe U 80aIeKe CIIUUMCS CIMPAHHOe, HeoObsichumoe mukarve [16, c. 38].

Ile#i ypuBOK € SCKpaBUM MPHUKIAIOM ajiTeparii 3 METOI 3BYKOMHC, SKa
CTBOPIOE CAaCIlEeHC Ta Ma€ Ha MeETI BUKIHMKATH 3aHCTMIOKOEHHS Ta TPHBOTY Y
peuumienta. IloBropu nekcemu afraid peanizyrorh (yHKIilO HarHiTaHHs. B

YKpaiHCbKOMY TI€peKyIajl CIOCTepIraEMo BiJICYTHICTh ayiTeparltii, aine 30epexeHHs
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NMoOBTOPIB. AOHM TMOKa3aTH CHJIy BITPY TMepekIagady BUKOPUCTOBYE cydike
30UTBINICHOCT] -aH — @improean, MO € AyXKEe IOIMUIBHUM Y IIbOMY BHITAIKy. Y
pPOCIMICBKOMY TIEpeKiIaJi B YPUBKY CIOCTEPITAETHCS TOBTOPEHHS TIIyXHX
MIPUTOJIOCHUX, 30KpeMa m, ¢, sIKi IMITYIOTh CBUCT BiTpy. B3arai, B ypuBky 6arato
1 IHIMX TJIYXUX MPUTOJIOCHUX; TAKOK MOYKHA 3a3HAYUTH 30€PEIKCHHSI TIOBTOPIB.

21) Keep me in mind, Dr. Creed. | was alive and then | was dead and now
I’m alive again. ['ve made the circuit and I’m here to tell you that you come out the
other side with your purr-box broken and a taste for the hunt, I’m here to tell you
that a man grows what he can and tends it. Don’t forget that, Dr. Creed, I'm part
of what your heart will grow now, there’s your wife and your daughter and your
son. .. and there’s me. Remember the secret and tend your garden well [52, c. 152].

Ham’amaii npo mene, ooxmope Kpio. A 6ys scueum, nomim mepmeum
i menep 3HO8Y nOGepHyeca 00 xcummsa. A npoiiuios ye nekeavHe Koo, u0O
ckazamu mooi, Wo NOBEPHYECsL, 6MPAMUGUIU BMIHHA MYPKOMIMU Ma NOGEPHY8UIU
co0i cmak 0o nomoeanus. A nputiwios ckasamu mobi, wo JAIOUHA NOHCUHAE me,
wio cie. He 3abyeaii npo ue, ookmope Kpio, s uacmuna meoco scumms, sK
i Opyoicuna, oouxa icun. Ilam’amaii npo maemuuuyio i oopobaail ceiii cao»
[17, c. 185].

He 3a6vi6ait 060 mue, ooxmop Kpuo. A Ovin scueblm, nomom mepmenvim, u
60m 5 CHOBA HCcUGOU. I onucan noanwlil Kpyz u npuuien, ymobsl ckazame meoe,
Umo Ko20a 6036pAWAeUIbCsl C MOU CHOPOHbL, y mes 10Maemcs ypuaika, HO
NOABIAEMCS 6KYC K 0XOme; 5L npuuiel, Ynmodwvl CKazamo, Ymo 4ei108eK PaAcmum Yymo
Modxcem u 3abomumcs o0 noceeax. He 3abvisail, ooxkmop Kpuo, s modice pacmy 6
meoem cepoye, y mebs eCmbv JAHceHd, 004b U CbiH... U ecmo . I[lomnu o maitne u
yxasicueaii 3a ceoum caoom Kak ciedyem [16, c. 42].

YpUBOK HacHyeHUH PIZHOMAHITHUMU CTUJIICTUYHUMHU TpUHMOMaMH, cepen
SAKUX: TapaJiellbHl KOHCTPYKIIii, TOBTOPH, ali03is, IO CHPUSIIOTH CTBOPEHHIO
MoTopomHoi atMocdepu. s mepeknamy imiomatudyHoro Bupasy keep in mind
A. ITituk Ta K. I'puiaituyk 3acTOCOBYIOTh MPUHOM IITICHOTO MEPETBOPEHHS, SIKUN

OTPUMYE IMMUPOKE BUKOPUCTAHHSI TPU TIepeKIIaii (hpa3eosiori3MiB, 1/110M, IPUCTIB 1B
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ta etukeTHuX ¢opm. T.IlokumaeBa HATOMICTh BUKOPHUCTOBYE aHTOHIMIUYHUM
nepeknan: He 3abvisaii 000 mHe. Y HaCTyITHOMY pEYCHHI B yKpaiHCHbKOMY MepeKiIail
npukMeTHHK alive y mepmioMy BUNAAKY 3BYYUTH SIK Jcusutl, a y JPYyromy 3a
JIOTIOMOT'OI0 CMUCJIOBOTO PO3BUTKY — HOBEPHYBCA 00 dcumms. Y 1bOMY PEUCHHI
HasBHa aHTHTe3a alive — dead. Mu cmocrepiraemo momaBaHHS MPUKMETHHKA
nexenvhu Ui eMmbaTu3aiiii iMeHHuKa. Y pociiicekoMy niepeksiaai made the circuit
IEPEKIIANAEThC SIK  KONUCbIBAMb Kpye», TOOTO BiIOYBA€ThCA KOHKpPETH3ALIsS
J€CTIOBA 13 JOJJaBaHHIM MPUKMETHHUKA «1O./IHbLIY. BapTo MOTISHYTH HA TIEpeKIa
CIIOBOCIIONIyYCHHST  purr-nox broken. OOuasa mepeknagadi  3acTOCOBYIOTH
TpaHcopMarlliro 3aMiHH YaCTUHU MOBa: gmpamumu 6eminHa mypkomimu (YKp.),
cromamo mypyanxy (poc.).

A man grows what he can and tends it — murara, Buragana C. Kinrom.
[lepexianay BUKOPUCTOBYE YKpaiHChKUUM (pa3eosioriyHUM aHayor Juis i
NepeKyIaay: wo nociew, me U NOJCHewl, 1O AonoMarae 30epertd oOpa3HICTbh,
HasgBHy B opuriHam. Haromicts T. IlokumaeBa Bijjlae mepeBary KaJlbKyBaHHIO:
Yel068eK pacmum Ymo Modxicem u 3a00mumcs o nocegax. B ypuBky crnoctepiracMo
MJICOHA3M, TOOTO CTUITICTUYHY (ITYpY, ITI0 TPYHTYETHCSI HA CHHOHIMIYHOMY TTOBTOPI1
nornepeaHbporo ciosa: don’t forget — remember, 1m0 BXKXUBa€TbCs K 3acid
CTHJIICTHYHOTO yBHpa3HeHHsT MoBJcHHs. Remember the secret and tend your garden
well e anmro3iero Ha KOHIIEIIIO IAaCTs, BUCIOBICHY Bobrepom. YV mepeknazi Bupas
NepeaeThes NUIIXOM KallbKyBaHHS: [lam samaitl npo maemuuyio i 0opooOnsu ceii
cao (ykp.), [lomuu o matine u yxascusati 3a c6oum cadom Kak ciedyem (poc.).

22) He had gotten Gage in his arms and was most of the way back to Mason
Street when a dog began to bark somewhere. No — it didn’t just begin to bark. It
began to howl, its gruff voice filling the street. Auggggh-R0000! Auggggh-
R0O00000 [52, c. 283]!

Jlyic i3 Tetioocem na pykax yoce 6y6 Ha nis0opozu 00 MAWUHU, KOU 0eCb
novae épexamu cobaxa. Hi, ne npocmo épexamu — eumu! Hozo zpyéuit 2onoc

3anoenus synuyio: — AepppYYYYYYVYV! AepppYYYYYYVYYY [17, c. 340]!
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On 83s1 I'etiooca Ha pyku u yace nooxooun k Meticon-cmpum, kax 80pye 2oe-
mo 3anaana coobaxa. Hem, ne npocmo 3anasana, a 3aswvina. Ee xpunawlit 2oioc
sanonnun ecro yiuyy. Ae-6-6-Y-Y-Y-Y-Y! A¢-6-6-Y-Y-Y-Y-Y-Y-Y [16, c. 78]!

ABTOp CTBOPIOE HANIPYKEHHS 3a JIOMIOMOTOI0 MapalieJIbHIX KOHCTPYKITIH, SKi
MarOTh Ha METI MOCHJICHHS €KCIPECHUBHOI 3HAYYIIOCTI BHUCIOBIIOBAHHS, & TaKOX
(OHETUYHOTO CTHIIICTUYHOTO MPUHOMY OHOMATOTE!, SIKHI TIepelae BUTTS COOAKH.
Take 3ByKOHACHiTyBaHHS € 1HIWBIIyaJlIbHUM, TOOTO aBTOp CTBOPIOE HOTO cam,
3aJICKHO BiJl TOTO, SIK TUCBMEHHHUK HOT0 4ye abo K Xode, o0 Horo movyB ynTad.
Mu cnoctepiraeMo BiJICYTHICTh MapajelbHUX KOHCTPYKIIA y Tepekiaai, aje
30epekeHHs  OHOMaTorei. Y  mepekiami  ciaoBa  bark  3acTocoByerbes
KOHKpeTu3aiis — opexamu. Cnoo howl nepekinanaerbes pociiBao. T. [lokumaesa
BUKOPUCTOBYE 3araJIbHONIPUIHATI BiAMOBITHUKH 110 ciiB bark ta howl.

23) A hideous mewling sound now arose, and for a moment all of Jud’s bones
turned to white ice. It was not Louis’s son returned from the grave but some hideous
monster [52, c. 306].

Tempsagy nponu3ano mep3omue HA8HUAHHS, | HA MUums [cad noxonooie 6io
acaxy. lle 0Oys me noscmanuti 3 moeunu cuum Jlyica, asaxaco o02uoOHa
nousapa [17, c. 368].

B omeem pazoanoce omepzumenvnoe msykaunve, u Jocad Ha MeHOGEHUE
noxonooen. 9mo He covli Jlyuca, soccmaguiutl U3 mepmaulx. Imo KaKoe-mo opy2oe
uyoosuwe [16, c. 84].

[MpukmeTHuk hideous (oecuownuti, Opuokuil, nomeopuuil) y TeEpeKiIami —
mepzomuuti  (YKp.), omepsumenvhviti  (pOC.) € CHHOHIMOM CIIOBHUKOBHX
BIJMOBITHKUKIB. B ykpalHCbKOMY TMepekiaai IiecioBo arise (sunuxamu) Oyio
MEPEeKIIaIeHO0 3a JOMOMOIOK TPUHOMY CMHCIOBOTO PO3BUTKY MHIECIOBOM Yy
NEPEHOCHOMY 3HAa4Y€HH1 MpoHU3amu, a TaKOX JOJABaHHS mempsey npoxuzano. Y
pOCIICBKOMY  BaplaHTl BUKOPHUCTOBYETHCS  CJIOBHUKOBHM  BIAMOBIIHUK —
pazoasamucsi (0 38yKe).

VY peuenni All of Jud ’s bones turned to white ice — Zorxcao noxonooie 6io srcaxy

(Yxp.), Howcao noxonooen (poc.) TaKOXK CIIOCTEPITa€ThbCsl MPUHOM CMHUCIOBOTO
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po3BuUTKy. B yKpaiHcbkOMy Tmepekyail I mepekiananbka TpaHcopmalis
MOCUJTIOETHCS. JIOJIJAaBaHHSAM IMEHHHUKA orcax. Y HACTYITHOMY PEUYEeHHI TOW caMuid
npukMeTHUK hideous mepexiagaroTh IHIIMM CHHOHIMOM — O2uOHuil, a CIIOBO
monster — nousapa, CIOBHUKOBHM BIJNOBIJIHUKOM, IO HAJEKUTH 0 JIAWIUBOI
nekcuku. T.ITlokumaeBa Bwiydae mpukmetrHuk hideous, a iMeHHuWK monster y
nepekiaii — uyoosuuje. CriocTepiracMo Mol pedeHHs Ta anadopy.

24) A cold hand fell on Louis’s shoulder. Rachel’s voice was grating, full of
dirt [52, c. 332].

Xonoona pyka onycmunacs ua Jlyicogse nneue. lonoc Peiiuen 06ys
uiopcmkum, nosHum mepmeoi zemai [17, c. 398].

Xonoonaa pyka nezia Ha naedo Jlyuca. I'onoc Paiiuen Ovin ckpunyuum,
semaucmoim [16, c. 91].

Xonooua pyka Ta wiopcmiuii, nOSHUL 3eMi 20J10¢ BKa3yIOTh Ha Te, 110 Peituen
meptBa. Omnmcyrodd TOJOC, aBTOp HasWBae #oro grating voice, mo o3Hayae
HCOPCMKULL, HENPUEMHUL, OPaAmMieAUBUll, CKpuny4uii, cepell IUX CHUHOHIMIB, Ha
IyMKY Nepekiiaadya, HanBaadiuM € IpUKMEeTHUK wopcmkui. T. Tlokunaesa cepen
CHHOHIMIB Ha ITO3HAYCHHS TOJIOCY OOUPAE «CKPUNYYULLY.

VY CJI0BOCTIONYYEHHI 2010C NOGHULL MepmBoi 3eMi YKPATHChKUM Tepekiaaay
3aCTOCOBY€E JOJABaHHSI, SIKE CBITYUTH, 10 Peityen mpuiia 3 KIaJoBHINA, 3 TOTO
CBITY. Y POCIMCBKIN MOBI NMPUKMETHHUK «3eMAUCMbIIY MA€E JIEKibKa 3Ha4YeHb: 1.
Coneprkamuii MHOTO yactuil 3emiid; 2. CepoBaroOieanbli, niBeta 3emim  [37].
Ockislbku MOBa ¥a€ HE MpPO KOJIp, TO MOXKHA 3pOOWTH BUCHOBOK, IO JTaHUMN
IMPUKMETHUK TaKOXX BKa3ye€ Ha Te, 110 Peifuen mpuiuia i3 Ki1aJ0BUIIA.

25) One eye had gone to the wall; it stared off into space with terrible
concentration. The other was fixed on Jud [52, c. 307].

Oone 0KO 3 HCAXTIUBOI) 30CEPEOHCEHICMI0 6MYNUNOCA 6 CHMIHY, a IHue
yeasxicro posensaoano [ocaoa Kpenoana [17, c. 369].

Ooun 2naz ¢ HCymkou cocpeoomodyeHHOCmblo 0blll yCHAGNeH 6 CHEH).

Hpyeum on pazensowiean /[cyoa [16, c. 165].
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Oui I'efixa 1EMOHCTPYIOTh, 110 BiH MPHUHIIOB 3 1HIIOTO CBiTYy. [IpuMiTHO,
IO OYl 3BUYAHOI JIOAMHUA HE MOXYTh JAMBHUTHCS B Pi3HI CTOPOHH, BIATaK CTa€
3pO3yMLITO, IO 1€ BXKE HE TOM XJIOMYHK, SIKUM OyB paHillle, a CripaBkHiil MOHCTp. B
000X BapiaHTax MepeKaay MpH OMUCI OJHOTO OKAa 3aCTOCOBYETHCS CMHCIIOBUMN
PO3BUTOK — OOHE OKO 3 JHCAXAUBOIO 30CEPEOHCEHICMIO 8MYNUNOCL 8 cmiHy (YKP.),
00UH 21A3 C JAHCYMKOU COCPeOOmMOYeHHOCMbI0 Obll ycmasien 8 cmery (poc.), 1o
MIJICUIIIOE TPUBOTY Yy PELHUITIEHTA, TOJI SK B OpHUTIHAIl CJIOBOCHOJNYyYCHHS
3QJIMIIAETHCS HEUTPAIbHUM.

Omnwucyroun iHIIE OKO, aBTOp BxkuBae ciioBo fiX on (cxomyenmpysamucs,
3YNUHUMUCS HA — 4OMYCb), ale YKpPailHCBKHW TIepeKiagad BHKOPHCTOBYE
KOHTEKCTYaJbHUN BIANOBIAHUK — po3enadamu, a TaKOX JOJABAHHS VBANCHO
poszensioano. T. IlokunaeBa MpONOHY€E CXOXKHUM BapiaHT, 30KpeMa, BUKOPUCTAHHS
KOHTEKCTYaJbHOTO  BIANOBIIHUKA  «pazenadvieamsv». Yci  TpaHchopmanii
CIpsIMOBaH1 Ha Te, 100 BUKJIMKATH MOYYTTS KaxXy y yuTaya.

26) Power’s growing. I can feel it. Dim terror in his old bones. It was like
spun glass, fine and fragile [52, c. 285].

Cuna 30inoutyemocs. A siouysaio ye. Hesupaznuit cmpax nponuszae cmapi
Kocmi — moukuil | 2ocmpuii, Haue ckiosonokno [17, c. 343].

Cuna pacmem. A smo uyscmeyro. Cympaunstil yxycac npoopan e2o 00 mos2za
Kocmeii. E2o cmapvie kocmu Ovliu Cl08HO CMEKIAHHOE B0JIOKHO — MOHKUE,
xpynkue [16, c. 78].

YPpHUBOK IeMOHCTpY€E BIUTUB HeBioMoi cuin Ha [xana. Jlech y rmmOuH1 gy
BIH MiI03pro€ Tpo >kaxyimBi Hamipu Jlyica Bockpecutu cuna. s mepenaudi
Hanpy>keHHs C. KiHr BUKOPUCTOBY€ €NiT€TH, HOMIHATUBHE PEUCHHS, TOPIBHAHHS.

OOuBa nepeksiagavi 3MiHIOIOTH HOMIHATHBHE pedeHHs «Dim terror in his old
bones» Ha mMOBHE Ta CTBOPIOIOTH MepcoHidikamito. B ykpaiHcbkoMy BapiaHTI
3’IBNISIETHCS IOJaBaHHs J1€CIIOBA NPOHU3AE , @ B POCIHCEKOMY — npooOpan 0o mosea
kocmet. [lpu mepekiaai npuKMeTHHKA OIM y 3HAYCHHI «MbMSIHUL, HEACKPABUILL
HeBUPA3HULL, NO2AHO OC8IMJIeHUll» TIepeKIaaadl 0OMparoTh OJHWH 13 CIIOBHHUKOBHX

BiIMOBIMHUKIB. HacTymHOowo € rpamartmuHa TpaHcdopmailisi 00’€THAHHS peYeHb
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OpUCYTHS B 000X mnepekiagax. [IpuMmiTHO, MO B YKpaiHCbKOMY MepeKIIal
NPUKMETHUKU MOHKULL 1 2ocmpuii XapakTepU3ylOTh CTpaX, a B POCIHCHKOMY —
«MOHKUEey», «XpynKue» came KOCTi ctaporo. He gyxe BmamuMm € ocTaHHiN BapiaHT,
OCK1JIbKU MTEBHUM YHHOM TIOCIJIa0II0€ PIBEHb HAIIPYKEHHSI.

Ha wamy nymky, mepeknan TBopy «KiamoBuie momamiHix TBapuH» Yy
BUKOHaHHI AHatodis [lituka Ta Katepunu ['punaiiuyk € Bganum ta skicHuMm. Llei
BaplaHT TNepeKiaay € IPYyrdM BUIAHHSM, TeEpIle BHUJAHHA BHUKJIMKAJIO HIKBAJ
KpUTUKH. BusiBuiocs, 1o Ha ykpaincbKy MoBYy Bonoaumup [1omsikoB mepekiiaB TBIp
HE 3 aHIJINCBHKOI, SIK 3a3HAYEHO Y BUXIJHUX JaHUX, a 3 POCIMCHKOTO MepeKiamry
Banuma Epmixmana. BincyTHICTE B yKpaiHCbKOMY BapilaHTl LIJIUX YPHUBKIB, HE
BJIaCTMBA HaIllllii MOBI Oyj0Ba pEYeHb 1 CJIOBA, Kl MPOCTO BUCTPUOYIOTH 13
KOHTEKCTy, — [To/IIKOB KOpUCTYBaBcsl YMMOCh Ha kmTant «Google Translate». He
BIITyXa€ KPUTHUKA ¥ HABKOJIO HAa3BU TBOPY, OCKUIBKH KIHTOMAaHHW JTUBYIOTHCS YOMY
caMe «KJIaJOBUINE», a He «IBUHTap». [lpore, mepekian Ha3BU BHUIABHHUIITBO
BUPIIIAIIO HE 3MiHIOBaTH [32, c. 12].

Ilepexnan T. [lokuaaeBoi 1enio NOCTyNAEThCS YKpaiHCbKOMY Mepeknany. Bin
€ OUTbIll OyKBAJILHUM 1 HE 3aBXKIM CHPABIISIE€ BPAKCHHSI PIBHOIIIHHO OpUTIHAIY.
Heski ¢doHeTHuHi 0coONMBOCTI, SK-OT AlanekT Jlkama, He Oyiau mnepemani y
pocCiiicbkOMy TepeKJiaji, y TOM 4Yac sSK puMa y Hamucax, siKi JITH 3ajulliajid Ha
KJIQJIOBHMII JOMAITHIX TBAPUH Ha YECTh CBOI YJIIOOJICHIB, — 30epekeHa. HeBnamno
niai0paHi €KBIBAJIEHTH CHPUSIOTh HEUTPAJIbHOMY BHKIAAy 1 HE peani3yloTh
parMaTuyHOi METH OPUTIHAIY.

OTxe, XyIOXKHIA MEpeKiIa] € OJHUM 3 HAMCKIAIHIIINX BUJIB MEpEKIIaTy.
JIocsiTHEHHSI aJIeKBaTHOCTI TOB’si3aHE 3 YMIHHSM 1ACHTHU(IKYBATH MEPEKIaallbKy
npobnemMy 1 3milicHIOBaTH HEOOXigHI Tmepeknafarbki Tpanchopmaiii. Ilpu
nepekiiajii MOBHUX 3ac001B MepekiiagayaMu OyJjia BUKOPUCTaHAa BEJIMKA KIJIBbKICTh
TpaHchopMmarliii, SKi JOMOMOTJIN BIITBOPUTH BCl OCOOJMBOCTI OPHUTIHAIBLHOTO
TeKCTy. JloCmipkKeHHs NEeMOHCTPYE, 10 HAWOUIbIl YaCTOTHUM € BUKOPHUCTAHHS
HACTYIHUX JIGKCUKO-TpAaMaTUYHUX TpaHCcpopMalliid: J0JaBaHHS, BUIyYCHHS,

CMUCJIOBHM PO3BUTOK Ta KOHTEKCTyasibHa 3amiHa. [11101p BIAMOBIAHMX BapiaHTIB Ta
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croco01B MepeKyIaay 31MCHIOBABCS B 3aJICKHOCTI Bijl MparMaTuyHOi METU TEKCTY,
sKa Ma€ Ha METI CTBOPEHHs aTMocdepH CacleHC, CTUIICTUYHUX O0COOIMBOCTEN
TEKCTy, a TaKoX 3aco0iB BHpPA3HOCTI. Y OUIBIIOCTI BUMAAKIB 30epiraerbcs
oOpa3HicTh Ta MeTaOPUIHICTD IIPHU TIEPEKIIA/I.

Sk yKkpaiHCBKOMOBHOMY, TaK 1 pOCIHCBKOMOBHOMY IMEpeKiIaJaM BAAIOCsS
BIATBOpUTH aTMocdepy cacrieHc Mmaibke B moBHIM Mipi. [lepexnan A. IliTuka Ta
K. I'punaituyk € BIaguM, OCKUTbKH TEKCT MEPEKIIaay € aJleKBaTHUM Ta 3pO3YMIUIUM
JUTSL HOC11B YKpaiHChKOi MOBH 1 IIPH IIbOMY TEPEAAE 1A10CTUIIb aBTOpa OpUriHaity. Y
TEKCT1 BJAJO BIATBOPEHI MOPIBHIHHS, NMEHOpaTUBHA JIEKCUKA, EMITETH, IPOTEe, HE
3aBX11 30epexKeH] MOBTOPH, MapajeinbHl KOHCTPYKIIi. Pociiicbkuii nepexiaa aenio
MOCTYIAa€EThC yKpaiHChkoMy. [1i101p €KBIBaJICHTIB HE 3aBXK/IM € BIJIIMOBIIHUM, IO
3HAYHO MOCNA0JIIOE BpaKEHHS BiJl IEPEKIaay 1 HE BUKIMKAE MOTPIOHUX €MOIIIH y

qyTaya.
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BUCHOBKH

Y  pe3ymbrari  MPOBEACHOTO  JOCHIDKEHHS  BH3HAYEHO  OCHOBHI
JIHTBOCTHIIICTUYHI 3ac00M peanizailii atMocdepu cacrienc y TBopi CriBena Kinra
«KnagoBuie AoMamiHiX TBapUH» Ta BUSBICHO CHOCOOM ii BIATBOPEHHS NpPHU
nepeKIIaii.

Cacnenc — 11e  XyJ0kHIH edekT, crnerudiuHui JOBroTpUBaIuil TPUBOKHUI
CTaH YMTaya B MPOIIECl 3aCBOEHHS TEKCTY, a TAKOXK Ha0Ip XyI0KHIX IPUIOMIB, 5K
BUKOPHCTOBY€E aBTOp JUIsl 3aHYPEHHSI UMTAYiB y TaKUi MCUXOEMOLiHui cTaH. B
OCHOBI TOHSTTS JIEKaTh 3aHENOKOEHICTh, HEBU3HAUYEHICTh, BIAUYTTS HANPY>KEHHS
Ta cTpaxy. MeTo BUKOPUCTaHHS NPUUOMY CAcleHC € MaKCUMAaJbHE 3aJy4€HHS
yyTaya y mojii, o BiA0yBaIOThCs Ta JOCATHEHHS HOTo eMOIIIMHOro BiAryky. Cepen
OCHOBHHMX YHMHHHKIB CTBOPEHHS aTMoc(epH CcacleHC: eMIaTid 4YuTada, Horo
cTypOOBaHICTh, HEOE3IEKa, II0 HACYBA€ETHCS, @ TAKOXK HAPOCTAHHS HAIIPYKEHOCTI.

VY xoai pocnmigxeHHs 0yJio BU3HAYEHO, IO JITEpaTypa KaxXiB € OJHUM 13
YKaHPIB, 16 Ma€ MICIE BUKOPUCTAaHHs NpuiloMy cacrieHc. Ha cborogHimHii 1eHb
horror HajeXuTh 0 OJHOTO 3 HAHOIIBII OMYJIIPHUX KAHPIB CBITOBOI JIiTEpaTypu.
XapakTepHUMU O3HaKaMH IbOTO >KaHPy € MICTHYHICTb, 1ppalllOHANBHICTh Ta
cnerugiyHui HacTpiil TBopy. [IparMatnyHa cpsIMOBaHICTh KaHPY BU3HAYAETHCS
CTBOPEHHSIM aTMoc(epu cTpaxy Ta HAIpyKEHOro OYIKyBaHHS, IO JOCSTa€ThCs
NUITXOM MaKCHUMAaJbHOTO 3aJly4eHHs 4hTaya y ApaMaTu4Hi moxii TBopy. CacreHc
H10M MaHIITYJIIOE PEIUITIEHTOM 1 BIH JOJy4a€ThCS 10 CIIIBTBOPEHHS TEKCTY.

«Koposiem» cydacHoi JiTepaTypH »*KaxiB 3aciykeHo HazuBawTh C. Kinra, uni
TBOpPU 3MYIIYIOTh KPOB CTUTHYTH B JXKWjaX. POMaHW NUChbMEHHHKA MO3HAYCHI
TOHKUM TICHXOJIOT13MOM, OCKUJTBKH O1JIbIIIa YaCTHHA CIOXKETY TBOPIB MPHUITAJIA€ HA
ONMKMC €MOUIA TEepPCOHAXIB 1 iX TICUXOJOriyHOro cta"y. Emomii y TBOpi
aKTyali3yloTbCsa SIK BepOaJbHO, Tak 1 HeBepOanbHO. [ICHXO0MOTI3M TIEepeKUBaHb,
JIyMOK, TIOYYTTIB T€pPOiB 3a3BUYall CTBOPIOETHCS 3a JOTIOMOTOI0 HU3KH BIJIIOBITHUX

MOBHHX 3aC00I1B.
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IIpu BiATBOpEeHHI MOBHHMX 3ac00iB Ha IIO3HAYE€HHS aTMoc(epu cacreHc
rOJIOBHA METa Mepekiiagayda — nepeiaTiu 3aco0u BUPa3HOCTI Xy I0KHBOT'O TEKCTY, SIKi
BUKOHYIOTh IParMaTHYHO-CTIIIICTHYHY (DYHKIIiFO, Ta TIPU I1bOMY HE BTPATUTHU
oOpa3HicTh opuriHainy. JliHrBalbHa pempeseHTariss arMochepu cacleHe Y
XYJOKHBOMY TEKCTI aHPY ’KaXiB CTBOPIOETHCS 32 PAXYHOK JIIHTBOCTUIIICTHYHUX
3acO00IB Ha PI3HMX PIBHAX MOBU — (DOHETHYHOMY, JIEKCHKO-CEMaHTHUYHOMY Ta
CUHTaKcuyHOMY. 3o0kKpema, Jisi pomaHy CriBeHa Kinra «KnagoBuiie gomaiiHix
TBapUH» XapaKTEepHE UIMPOKE BUKOPHCTAHHSA CTHJIICTUYHHX 3aco0iB, fKI €
MOTY>KHUM Ta €(PEeKTUBHUM 3acO00M BIUIMBY. Tak, ychoro OyJi0 BHUSBIEHO 95
BUIIAJIKIB BKMBAHHS 3aCO01B BUPA3HOCTI Ta CTUJIICTUYHUX MPUHOMIB, 3 HUX 16 %
CTaHOBJIATH (oHeTHuHi, 47% — Nekcuko-cemMaHTH4Hl Ta 37 % — CHHTaKCHUYHI
BIJIMTOBITHO.

Ha ¢onetrnunomy piBai C. Kinry Baanocs moOyayBaTH sckpaBl oOpa3u Ta
aTMoc(epy 3aBAsKA 3BYKOBUM acolliaifisiM Ta rpadiuHoMy BIATBOPEHHIO PI3HUX
ABUIL;, cepel (OHETMYHHX 3acO001B MOXHA BHUAUIMTA OHOMATOIEHO, ajiTepallilo,
pumy Ta rpadoH. Takox poMaH HACHMYEHUU JIHTBOCTUJIICTUYHUMHU 3ac00aMH Ha
JIEKCUKO-CEMAaHTUYHOMY  pIBHI, 30Kpema MmeTadopamu, MepcoHidiKaIisaMu,
MOPIBHSIHHSIMH, emiTeTamu, rinepbonsamu. Ha cuHTakcuuHOMY piBHI JJIsi pOMaHy
XapakTEepHE MIUPOKE BHUKOPHUCTAHHS TOBTOPIB, MapaJIeNbHUX KOHCTPYKIIIMH,
HOMIHATUBHUX PEYeHb, YMOBYAHb, aI0O31H TOIO. Bkl TOro, y pomMaHi JIOMIHY€E
JIEKCHKA, 110 aKTHBYE €MOILlli CTpaxy, Hampyrd, 3aHENOKOEHHS Ta TPUBOTHU; B ii
MEKaxX MH BUIUIMIM KIJIbKa OCHOBHUX TPYIT JEKCHYHUX OJMHHIIb, CEPEa SIKUX Ti,
10 MMO3HAYaI0Th: €MOLIII0 CTPAXy, CMEPTh, YACTHUHM T1JIa Ta MICTUYHI SIBUIIA.

BintBopeHHss mnpu mepeksiaii MOBHUX 3ac00iB, IO pPENpe3eHTYIOTh
aTMoc(epy cacreHc, BIIOYBAEThCS IIUIAXOM 3aCTOCYBAaHHS — Pi3HOPIBHEBUX
nepeKyialalibkux TpaHchopMaliii — JEKCUKO-CEMAaHTUUYHUX Ta TpaMaTUYHUX.
[Tepexkmamanpki TpaHcopMmarii € HEBIJ €EMHOI YaCTHHOIO IIepeKIIaIanbKoi
TISUTBHOCTI.

HaiiGinpm yacTOTHUMU TiepekiafalbKUMKU TpaHcQopMaliIMHU € JIEKCHYHI,

10 JI03BOJISIFOTH aJ€KBATHO TEPeNaTh CEMaHTWYHI, CTHJIICTUYHI Ta MparMaTU4H1
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XapaKTEPUCTUKHU JIEKCUYHUX OAMHUILL 13 BpaxXyBaHHSM HOPM MOBH mepekiamy. Y
i TPyIli OCHOBHUMH TpaHCPOpMAIlisIMU € CMUCIIOBUN PO3BUTOK, KOHKpETH3aIlif,
KOHTEKCTyallbHa 3aMiHa, 10/1aBaHHsI Ta BUITYUYCHHS.

I'pamaTuyni TpaHcopmarlii 3yMOBJICHI rpaMaTUYHUMHU PO301KHOCTIMH M1XK
MOBOIO OpHTiHaIy Ta MOBOI0 rmepekiany. OCHOBHMMH TpaMaTHYHUMU
TpaHc(opMarlisiMi IpH BiITBOPEHHI aTMOC(EpH CaCIIeHC € TTepeCTaHOBKHU, 3aMiHH,
YJICHYBaHHS peYeHb. SIK BUIHO 3 MPOAHAII30BAHUX MPUKIAAIB, TpaHchopmalli
HallyacTilie MOEAHYIOTHCS OJIHA 3 OJHOI0, MPUHAMAIOYU XapakTep CKIATHUX
KOMIUIEKCHUX TpaHchopManiid. OCKUIbKY IpaMaTUKa TICHO IOB’s13aHa 3 JIEKCUKOIO,
3HA4YHa KIJIBKICTh MEepeKIagalbKux TpaHchopmalliii Mae 3MIlIaHUuK XapakTep, TOOTO
IIpU MepeKIIajii BiI0yBaIOTHCS OJJHOYACHO JICKCUYHI ¥ rpaMaTH4H1 3MIHU.

[IpoBeneHe JOCHIPKEHHS YKpaiHCBKOMOBHOTO Ta POCIHCBKOMOBHOIO
NEPEeKIIaiB Ja€ 3MOTY CTBEpKYBaTH, IO MEpeKiIagadaM BAAJIOCS BiATBOPUTHU
HANpyKEHHs OPHUTIHAJIBHOTO TBOPY Y IMEpeKiajl, OJHAK HE IOBHOI MipOIO.
Jlexcuko-ceMaHTHUHI 3aCO0M CTBOPEHHS atMoc(epu cacreHc 0yJin MaKCUMAalbHO
TOYHO BIATBOPEHI B yKpaiHChKOMY mnepekiajl. [1igdip BiAMOBIIHUX BapiaHTIB Ta
Croco0iB MepeKIaly 3A1MCHIOBABCS B 3aJIKHOCTI BiJ] TparMaTHYHOl METH TEKCTY,
CTHJIICTUYHUX OCOOJIMBOCTEN TEKCTY, a TaKOX 3ac00iB BUPA3HOCTI. Y OUIBLIOCTI
BUIIAJIKIB 30€epiracThCcsi 00pa3HiCTh Ta MeTadOPUUHICTh MPU MEPEKIIall. 3arajiom,
NepPEeKJIa CIIPABIISIE TE CaMe Bpa)KEeHHS, 1110 1 opuriHail. Pociiichbkuii mepekiia 1emnio
MOCTYIA€EThCA yKpaiHCbKoMYy. [11101p €KBIBaJIEHTIB HE 3aBXK/U € BIAMOBIIHUM, IO
3HAYHO MOCTA0JII0E BpaKEHHS BiJl IEPEKIaay 1 HE BUKIUKAE MOTPIOHUX €MOIIH y

qyTaya.
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SUMMARY

The given thesis is devoted to the research of lingual representation of the
suspense atmosphere and its translation. The object of the study is the suspense
atmosphere in the texts of horror literature. The subject of the study is the ways of
rendering the suspense atmosphere in Ukrainian and Russian.

Suspense is an artistic effect, a specific long-term anxious state of the reader
while reading, as well as a set of artistic techniques that the author uses to immerse
readers in such a psychoemotional state. The concept is based on the emotions of
anxiety, uncertainty, tension, and fear. The authors use suspense in order to involve
the reader as much as possible in the events taking place in the novel and to achieve
his/her emotional response. Therefore, the main factors in creating the atmosphere
of suspense are the reader’s empathy, concern, impending danger, as well as the
growth of tension.

It was determined that horror literature is one of the genres where the use of
suspense takes place. Today horror is one of the most popular genres of world
literature. The characteristic features of this genre are mysticality, irrationality, and
the specific mood of the work. The genre pragmatics is determined by the creation
of the atmosphere of fear and tense expectation, which is achieved by the maximum
involvement of the reader in the dramatic events.

Stephen King is one of the most famous American writers whose works make
reader’s blood run cold. His novels are marked by sophisticated psychologism since
most of the novel falls on the description of the characters’ emotions, and their
psychological state. Emotions in the novel are actualized both verbally and non-
verbally. A number of linguistic means are usually used to create the psychologism
of the emotions, thoughts, feelings of the heroes.

When reproducing linguistic means of the suspense atmosphere, the main goal
of the translator is to convey the expressive means performing the pragmatic and
stylistic function, and at the same time not to lose the figurativeness of the original.

Lingual representation of the suspense atmosphere in the literary text of the horror
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genre is created by linguistic and stylistic means at different language levels, such
as phonetic level, lexical-semantic level, and syntactic one. In particular, Stephen
King’s novel “Pet Sematary” is characterized by extensive use of stylistic means to
be powerful and effective means of influence. In total, 95 cases of the use of
expressive means and stylistic devices were identified, 16% of them are phonetic,
47% are lexico-semantic, and 37% are syntactic, respectively. Phonetic means
include onomatopoeia, alliteration, rhyme, and graphon. Furthermore, there are
many linguistic and stylistic means at the lexico-semantic level, in particular,
metaphors, personifications, comparisons, epithets, hyperboles. At the syntactic
level, the novel is characterized by wide use of repetitions, parallel constructions,
nominative sentences, allusions. There are several groups of lexical units dominating
in the novel. They represent the emotion of fear, death, body parts, and mystical
phenomena.

Lexical-semantic and grammatical transformations are used to translate
linguistic means of suspense atmosphere. Lexical translation transformations allow
to adequately convey the semantic, stylistic, and pragmatic characteristics of lexical
units, taking into account the norms of the target language. In this group, the main
transformations are modulation, substantiation, contextual replacement, addition,
and omission. The main grammatical transformations are transpositions,
substitutions, and partitioning. As can be seen from the analyzed examples,
transformations are most often combined with each other, taking the character of
complex transformations. Since grammar is closely related to vocabulary, a
significant number of translation transformations are mixed.

The success of rendering the suspense atmosphere in the Ukrainian and
Russian translation was determined. Both translators managed to reproduce the
tension of the original work in translation, but not fully. Lexico-semantic means of
creating the suspense atmosphere were rendered as accurately as possible in the
Ukrainian translation. The choice of equivalents and methods of translation was
determined on the pragmatic goals of the text, its stylistic features, as well as

expressive means. In most cases, the figurative and metaphorical nature of the
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translation is preserved. In general, the translation creates the same impression as
the authentic text. The Russian translation is somewhat inferior to the Ukrainian one.
The choice of equivalents is not always appropriate, which significantly weakens
the impression of the translation and does not keep the reader in the desired
psychoemotional state.

Keywords: linguistic and stylistic means, suspense, horror literature,

emotions, artistic psychologism, translation transformations.
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JOAATKH
JonaTok A
JlinrpocTuiaicrnudi 3acodu y pomasni C. Kinra «Kinagosumie romanHix

TBAPHUH»: KUIbKICHUH aCleKT

NEeKCUKO-
CEeMaHTUYHI

MoBHuii piBeHb Yacrka [Tpuknan

1) «Okay!» The louder clack-clack of her feet. «Here's your car,

Gage. | got to go to school» [52, c. 63]. (oHoMaToMIESN)

2) BIFFER, BIFFER. A HELLUVA SNIFFER / UNTIL HE DIED
HE MADE US RICHER [52, c. 27]. (emidopa)

3) MY DEATHBOOK? FUNERAL AUTOGRAPHS? THE DAY
QPoneTHyHuH 16% WE PLANTED GAGE? Or maybe something more dignified, like
piBeHb A DEATH IN THE FAMILY? [52, c. 187]. (rpadon)

4) Rachel was carrying Gage in her arms, and he saw Louis when
Ellie shouted. «Dayeee!» he yelled exuberantly and began to
wriggle in Rachel’s arms. She smiled and set him on his feet. He
began to run after Ellie, his legs pumping busily. «Dayeee!

Dayeee!» [52, c. 134]. (exomasis)
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Jlekcuko-
CEMaHTUYHUN

piBEHb

55%

1) Sweat like a pig; as dead and dusty as marbles; his heart leaped
up in his throat like a crazy jack-in-the-box; the wind roared in his

ears like a dragon. (mopiBHsIHHS)

2) A hopeless crawl of horror; a big bullet of fear; the rocky path
of shock with the heat of sorrow; « bolt of terror; a bright flare of

agony. (meradopu)

3) a horrible thought struck him; a string of plausible lies, half-
truths, and inspired justification poured out of him; the pain sang

up his body; death lived and walked. (nepconidikarrii)

4) poisoned breath; terrible image; paralyzing pain; dull ache;

stinking old soul; fatal accident; total darkness. (emiteTn)

CHUHTaKCUYHUH

piBEHb

29%

1) It was not that he intended to do anything. It was only a way to
keep his mind occupied. It was not as if he intended to do anything

[52, c. 226]. (anadopruuHHii TOBTOP)

2)The scalpel came down again. And again. And again

[52, c. 308]. (emihopuunmii HOBTOP)

3) If a hand came out of the darkness now to lead him, how he
would scream — scream and scream and scream [52, c. 133].

(TOJTICUHIETOH)

4) «Ever since Zelda died, we have...I suppose we have clung to
Rachel ... always wanting to protect her...and to make it up to her.
Make up for the problems she had with her ...her back ...for years

afterward. Make up for not being there» [52, c. 238]. (ymoB4aHH:)

5) The very realization of what he was doing — standing here in
the dark and calling his dead son — pulled his scalp stiff and

brought his hair up on end [52, c. 300]. (BcTaBiieHa KOHCTPYKIIist)

6) A kiddie story with gruesome undertones — Winnie the Poe.
Master unwittingly piles a cairn of stones over a living animal.

Faithful beast digs itself out and comes home [52, c. 229]. (anto3is)




89

Hoxaroxk b

YcenimHicTh BiATBOPpEeHHS aTMOC(EpH CACIEHC B YKPAIHCbKOMOBHOMY

Ta POCiHCHLKOMOBHOMY IEpPeKIaxax

1) His heart was racing; his scalp felt cool and abruptly too small to cover his skull; he

could feel the surge of adrenaline behind his eyes [52, ¢. 20].

Cepye cynano aKk ckaycene, wKipa Ha

20N06l cmana  KPUMdCAHOI0, 1 panmom
30anocs, wo il Haomo mano, abu eKpumu
eecb uepen. Bin eiouysas, sik nio nogikamu

oywyroms xeuni aopenaniny [17, c. 30].

Cepoye Oewteno Koa0mMuUIoCh, 80J10CHl
Ha 20108e €06a He WeBeJUNUCh, OH
nOYY8CMBOBAT, KAK K 21143a4M RPUTUBAECH

aopenanun [16, c. 6].

MIOBHICTIO Mepe/iaHa

YaCTKOBO IIEpcaaHa

2) Human eyes really did bug out when fear was extreme, he knew; they did not just

widen but actually bulged as blood pressure climbed and the hydrostatic pressure of the

cranial fluids increased [52, c. 20].

Bin 3nas: oui cnpagoi moocymv eunizmu

3 0pOim,  AKWoO  OOUHA  NEpPe*CUBAE
HepeanvbHull cmpax. Y makux eunaokax He
npoCmo pOMWUPAIOMLCA 3IHUUI, a cami
OuHI AOIYKa BUOAYUWYIOMbCA — 3DOCMAE
KpO8 AHUlL, 4 3 HUM 1 2I0pOCMAMUYHUL MUCK

sHympiwnvouepennoi piounu [17, c. 30].

Byoyuu epauom, Jhyuc 3uan, umo xoeoa
Ye1068eK UCNbIMbLEaem CUIbHbBLIL CIPax,
e20 21a3a 0elcCmeUmenbHo 8bl1€3a10N U3
opoum; He npocmo UWUPOKO
OMKPBLIBAIOMCS, A GLINYYUBAIOMICA U3-3A
Pe3Koco

CKa4Kka KpO6AHO2O u

sHympuuepento2o oaenenus [16, c. 6].

MOBHICTIO Mepe/laHa

BTpavyeHa

3) The horror had been articulated; it was out; its face had been drawn and could be

regarded [52, c. 33].

Kax napewmi 3Hatiwoe 0ns cebe closa.
Buitwmoe naszoeni, pozkpue ceoe ocuone

auuye [17, c. 47].

Yorcac o3zeyuunu, evinycmunu Hapyicy;
OH npedcmail nepeo Helo 80 6cell Kpace

[16, c. 10].

MOBHICTIO TIepe/iaHa

BTpayeHa
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4) A swooning, mad terror struck him and his flesh began to creep avidly, seeming to

actually move up and down his arms and along his belly in waves. . . but even then he

simply refused to believe it [52, c. 53].

3ayineninHa U OUKULL JHCAX OXORUTIU 11020.
Tino xnonys cyoomMHo Kopuuaocsa, a pyKu
It Hocu XxumepHno Opuzanuca... Ta Kpio

ynepmo siomosnsiscs eipumu [17, ¢. 71].

E2o oxeamun cosepuienno Oe3ymmbiil
CMpax, no cnuue noodexdcanlt MypauKu —
UMEHHO Nobed CcaAIU, NOYMU 8 NPIMOM
CcMbLClle, — 6Ce BHYMPU NePeBePHYIOCh...
00HAKO 0adce mo2oa oH Kame2opudecku

He

[16, c. 15].

acenanu eepuniob ceoum  yuam.

MIOBHICTIO Mepe/iaHa

YaCTKOBO IIcpcaaHa

5) Horror rolled through Louis, gripping his warm heart in its cold hands, squeezing.

It reduced him, made him less and less, until he felt like taking to his heels and running

from this bloody, twisted, speaking head on the floor of the infirmary waiting room

[52, c. 53].

Kax  nponuszae  Jlyica, cmuckarouu
6 KDUIICAHUX J1Anax 1iozo zapave cepue.
30asanocs, 60oHO Oedani 3MEHULYEMbBCS,
RAOA€E 6 N’AMU | BUCTU3AE 2eMb, NOOATT 8i0
yiei mepmeoi ckpusasnenoi i — Hauzipuwe! —
banakyyoi 2onosu Ha NiONO3L KiMHamu

ouikysanns [17, c. 71].

Om yixcaca cepoue Jlyuca cocanoce,

CI0BHO €20  cOAuUla  HeBUOUMAs
neoanasn pyka. Ou 60pye nouyecmeosal
ceba cnabvim u manenvkum. Ewmy
3axomenocs bexcams omciooa, dexncamso
amou

om OKPOGCIGJZQHHOIJ,

U3YPOOOBAHHOU 2080pAWel 207108bl HA

noay [16, c. 16].

MOBHICTIO TepeaHa

MOBHICTIO MepeaHa

6) Now fear came, entering softly, sifting through the hollow places of his body and

filling them up with dirty smoke. He didn 't want to go up there. He halted [52, c. 60].

Ocv menep npuintwoe cmpax. Bin m’sxo

6X00U8 Y HbOcO, NPOHUKAIOYU 6 KOJHCHY

3anaouHy mina i BUNOBHIOIOYU 1020 A0YHUUM

Bom  menepp emy cmano  no-

nHacmoauemy cmpawino. Cmpax MseKo

npocadusaics 4epes Kooy U 3anoJiHA
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oumom. Jlyicosi ne xominocs myou umu. Bin

synunuscs [17, c. 81].

8ce NycCmomvl 6HYmMPU YEPHBLIM ObIMOM.
Emy ne xomenoco myoa uomu. On 3amep

na mecme [16, c. 18].

TTIOBHICTIO InepcaaHa

TTIOBHICTIO InepcaaHa

7) Louis felt a hopeless crawl of horror in his

belly [52, c. 60].

Jlyic  6i0uys, sk  0e3HAOIUHUN  Hcax

sopyxuyecs 6 iiozo scueomi [17, c. 81].

Cepoue Jlhyuca CHCANOCH om

be3vicxoonozo yacaca [16, c. 18].

TTOBHICTIO InepcaaHa

YaCTKOBO IICpCaaHa

8) He felt apprehensive — no, he felt scared. |

n fact he felt terrified [52, c. 4].

Homy 6yno mpoxu mpueoncno. Hi, paowe

cmpawno. Ta 200i — 1io20 npocmo 0xonue

arcax [17, c. 11].

Emy 6v110 mpesoscno ... nem, emy 6v110
cmpawino. Ha camom oene eco oxeamun

yacac [16, c. 2].

ITOBHICTIO InepcaaHa

BTpa4YCHaA

9) Up ahead, Pascow was only a moving shadow, and now Louis’s terror seemed to have

crystallized into a bright sculpture in his mi

woods, | am following a dead man up to the

nd: I am following a dead man into the

Pet Sematary, and this is no dream. God

help me, this is no dream. This is happening [52, c. 60].

Ilackoy, nodibuuii 0o nemxoi mini, 08
oaneko nonepedy, i panmom y mo3Ky Jlyica
BUKPUCMALI3YBANACL — YIMKA  KaAPMUHKA
moeo, wo eiobysacmucs: «H uananaio 3a
mpynaxkom A yananaro

uyepes Jic, 3a

mpynakom 0o «Knaosuwua O0oMAadCHix
meapuny, i ye He con. boorce, nomaeati, ye ne

con. Ile ece nacnpasoi» [17, c. 82].

Hlacaswuii enepeou Ilackoy xaszancs
HesICHOU MeHblo, U menepv cmpax Jlyuca
BLIKPUCMANLIUZ08ANCS 8 O0O0HY OYeHb
AcHyro moicav. S udy e nec cieoom 3a
Mepmeeuyom, A udy cieoom 3a
Mepmeeyom Ha Kiaoduwe OOMAUHUX
HCUBOMHBIX, U 2MO He coH. locnoou,
MUJIEHbKUL, DO COH. mo

He ece

npoucxooum na camom oene [16, c. 18].

MOBHICTIO TepeaHa

YaCTKOBO IICpCaaHa




92

10) The ground dissolved into cold jelly under his feet, grabbing and holding, letting go

only reluctantly. There were ugly sucking noises. He could feel the mud oozing between

his toes, trying to separate them [52, c. 61].

baznucma szemns nio moeamu uaeaodysana
X07100Hi Opazni, 8’a3Ki i mazyui. Hoeu nedse
nepecysanucs, uoaroyu Opuoke 4aeKaHHs.
Jlyic 8i0uysas, sik OAZHIOKA COYUMBCS MIdHC

nanvysmu [17, c. 82].

3emna  noo0 Hoecamu  pacnon3anach
X0J100HbIM CHLYOHEM, TUNIA K CHYNHAM
U OMNYCKana eecbMa HeoxomHo. Bce amo
CONPOBOHCOANOCD npPOMUBHBIMU

uaekarouwiumu 36yKamu. ﬂyI/lC
uyecmeosdai, KakK cpi3b npocavueallddco
Me:)fcdy najlvyamu, Ci106HO NbIMAACHL UX

paszveounums [16, c. 18].

ITOBHICTIO InepcaaHa

TTIOBHICTIO InepcaaHna

11) The horror, the terror — he felt these things would grow in him until his body blew

apart under their soft yet implacable pressure [52, c. 61].

Yonosix 68i04y6as, sk NiOHIMAOMbCS 8 HbOMY

cmpax io2uda, AK B0OHU M SIKO, aje

He@ONAZAHHO CMUCKAIOMb 1020 ) CB0IX

aanucekax [17, c. 83].

Cmpax, yxcac... oHu papacmanuco
BHYMpU, 2pO35 pA30p8aAmsb €20 meio
HO

ceoUM MACKUM, HEYMOIUMDBIM

oaenenuem [16, c. 18].

MOBHICTIO MepeiaHa

YaCTKOBO IcpcaaHa

12) His eyes grew wide, and he crammed his knuckles against his mouth. There was

coolness on his cheeks, and he realized that in the extremity of his terror he had begun

to weep [52, c. 61].

Hoco oui wupoxo posnawowgunuca, i6iH
npumuc pyKy 0o poma, wob cmpumamu

Kpux. Bin 6iduye cavosu mHa wokax

i 3p03yMi8, Wo po3NaaKascs nocepeo ycboco

yvoco kowmapy [17, c. 83].

E2o enasa wupoko pacnaxuynuce, u on
3aoican pykoii pom. Il]exam 60pyz cmano
X07100H0, u Jlyuc ocosuan, umo niauem

om yacaca [16, c. 18].

MOBHICTIO TIepe/iaHa

JaCTKOBO II€pcaaHa
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13) The bones were moving. They writhed and clicked together, mandibles and femurs

and ulnas and molars and incisors; he saw the grinning skulls of humans and animals.

Fingerbones clittered. Here the remains of a foot flexed its pallid joints. Ah, it was

moving; it was creeping [52, c. 61].

Imi kicmxku pyxanucs. Bonu 2ypkominu
i mpiwanu, CHJIIMarouucs
y panmacmazopuunozo MoHcmpa —
wenenu, cmezHa ma JiKmvbo6i KICMKU, KYMHI
3y0u U pizyi, 100CbKI ma meapuHsa4i yepenu
Dananeu

MOomopoutHo nocmixanucs.

nanvyie Kaauanu. Pewumku nie 3eunanu ceoi

ckam’anini  cyenoou.  Yce

osuemino [17, c. 83].

pyxanocs,

U onu wesenunuco. Kocmu cmyuanu,
wypwianu, mepaucey oOpyz o0 opya2a:

yentocmu, 0OeodpeHuvle U JIOKMesbvle
Kocmu, pe3ybl U KopenHvle 30w, Jlyuc
gUOel OCKAaleHHble uepena ao0eu U
Dananeu

HCUBONIHbBIX. najsyees

uilenkKaiu. OcmaHKu Ho2U pa3MuHanu
a,
ueeentuiuCob, OHU nOOKpaOblﬁaJlqu...

[16, c. 18].

Oecusemmuvle  Ccycmasol. OHU

ITOBHICTIO InepcaaHa

YaCTKOBO IICpCaaHa

14) There was a look on his face which Louis at first mistook for compassion. It wasn’t

really compassion at all; only a dreadful kind of patience. Still he pointed at the moving

pile of bones [52, c. 62].

Ha o6auyui mpyna 3’aeueca eupas, sxuil
Jlyic cneputy xubHo nputinsag 3a cniguymmsi.
Oonax mo adic HiaK He OYI0 CHIGYYMMAL:
Juwe ycaxauea mepnaadicmes. Ilackoy ooci

sxaszyeas na 2opy Kicmok [17, c. 83].

Ho smo 6vi10 omnioow ne couyecmasue, a
youiicmeennasa mepneausocms. llackoy
OnAmMb YKA3an HA 2pyoy KOROWAUUXCA

xocmeu [16, c. 18].

MOBHICTIO TepeaHa

MOBHICTIO TIepeaaHa

15) His heart leaped up in his throat like a crazy jack-in-the-box [52, c. 64].

Cepye 3axoounoca c2ynamu max, uo
PU3UKYBAI0 6UCMPUOHYmMU 3 2pYOeil, Haye

yopmuk iz maoaxepxu [17, c. 86].

Cepoye noOnpovIcHYI0 K 20pJy, KAk

ode3ymesuiuil uepmuKk u3 madaxkepku

[16, c. 19].

MOBHICTIO TepeaHa

MOBHICTIO TIepeaHa
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16) Moving fast, eyes bulging, teeth clamped unfeelingly on his tongue, he kicked the

covers all the way back. The foot of the bed was littered with needles. The sheets were

mucky and dirty [52, c. 64].

Oui euniznu 3 opoim i weuoxko 3abieanu,
3y0U  MIYHO NPUKYCUIU 3A0epPe8 SIHLI020
a3uxa. Jlyic pizko ckumys xogdopy. B mnocax
JdcKa  ece  OYn0

3dacunaHo 2AuUYero.

Ilpocmupaona oOynu abconomuo 0Opyoni

[17, c. 86].

I'naza noneznu na 106. Jlyuc npuxycu
A3bIK, HO He nouyecmeosan 6oau. On
OvIcMpo nooHsn ooesno. Bes nocmens 6
HO2ax ovina

Kpoeamu ycolnarna

cocHosvimu uenamu. Ha npocmoulHe

pacnaviiuce namnua 2psazu [16, c. 19].

ITOBHICTIO InepcaaHa

TTIOBHICTIO InepcaaHna

17) Pascow had come back. Only now, he thought, two months had passed. When the

door opened he would see a rotting horror, the jogging shorts caked with mould, the

flesh fallen away in great holes, the brain decayed to paste. Only the eyes would be

alive. . . hellishly bright and alive. Pascow would not speak this time; his vocal cords

would be too decayed to produce sounds. But his eyes...they would beckon him to come

[52, c. 85].

Lle Ilacxoy: 6in nosephyscsa. Axc menep.
Yepes 0sa micsayi. 3apas 8i0uuHAMbCS 08epi
i neped HUM nocmawe O2UOHUN 30ZHUIUL
mpyn. Hozo cnopmueni wopmu expumi
NiCHABOIO, opaziucma njaiomso
6I06ANIOEMBCA WIMAMKAMU 610 KICHOK,
Jumwaroyu no cooi oipu, M030K 0CIMamo4Ho
npozuue. TinbKku oui JUWUTUCL HCUBUMU...
nexkenvHo sAcHumu iocusumu. Llvoco pazy
Ilackoy mHe 2cogopumume, aoddxce U020
20]10CO8I 38 ’A3KU HAOMO MPYXaaei, aodu

meopumu 36yku. Ta ece Oyode Hnanucamo

Ilackoy eepmuyncsa. Toavko menepy,
nooyman Jlyuc, npowino o0ea mecsya.
Kozcoa omkpoemcs Osepw, e2o 630py
npeocmanem pasnazaouiuiica Kouwmap
8 3anjiecHesenblx CHOPMUBHBIX MPYCax, ¢
0ZPDOMHBIMU ObIPAMU HA MEX MeCcmax,
20e om Kocmeil 0omeanuaach niomsp, ¢
MO320M, npeepamuemumca 6 Kauy. 1
MonbKo  2nasza  0yoym — JHCUBbIMU...
apkumu  u orcugvimu. Ha smom  pas
Ilackoy He ckadicem Hu cnosa —
CCHUGMIUE 20]10CO8ble CBA3KU Ve He
CnocooHbl Ho

npou3Bo0UmMs  368YKU.
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6uozo ouax.. Tuyi oui 3mycame

niokopumucs [17, c. 110].

auasa... Hacxoy nozoeem €20 6321100M

[16, c. 24].

MOBHICTIO TepeaaHa

MIOBHICTIO TIepeaaHa

18) He grabbed Church’s tail, spread the mouth of the bag, and lifted the cat. He pulled

a disgusted, unhappy face at the sound the cat’s body made coming up — rrrriiippp as

he pulled it out of the frost it had set into. The cat seemed almost unbelievably heavy, as

if death had settled into it like a physical weight. Christ, he feels like a bucket of sand

[52, c. 94].

Bin 6iokpue naxem i cnpobyeas niouamu

koma. Obauuus Jlyica nepekocunocw 6i0

o2uou, 60 Kim 8iodepcs 8i0 3emii, 00 SKOI

npumep3s, i3 Mmaudxice CMIUWHUM XPYCKOMOM.
Kim 30asascs neiimosipno easxckum. Haue
cmepmsb, WO NOCENUNACA 6 HbOMY, Mald
Qizuuny eacy. Jlene, ma 6in eaxcumov, AK

8iopo 3 nickom [17, c. 121]!

On 6351 Yepua 3a x6ocm, omkpwvli nakem
u noouan xkoma c semau. Tom ycnen
NpUMepP3Hymb K NOKPbIMOLL UHeeM mpaege
U 0mopeancs om Hee C MUXUM, HO
ABCMEEHHBIM 36YKOM, OM  KOMOPO20
JIyuc mneeonvno nomopwuiaca. Kom
KA3aucs He8eposmHO MANCENbIM, CLOBHO
cMepmb, NOCenUBWAscs 8 e20 meinblye,

oobasuna emy eeca. I'ocnoou, on kak

6edpo c neckom [16, c. 27].

MOBHICTIO MepelaHa

MOBHICTIO TIepeaHa

19) Then a shrill, maniacal laugh came out of the darkness, rising and falling in

hysterical cycles, loud, piercing, chilling [52, c. 102].

llomim 3 nimbmu  00NUHYE  PI3KUI,
MAHIAKAAbHUL cMiX. [cmepuyHo YyuKkiiyHuil,
6iH MO 2yuHiWIae, Mo 3HUKA8, NPOHU3YIOYU

éce HagKo0 xo1000m [17, c. 129].

Ho mym usz memHONbl OoHeccs

0e3yMHBLIL XOX0M, MO 3aMUXABULUT, O

Hapacmasuiui 8 ucmepuveckKux
npucmynax — 2poMKuUil,
NPOH3UMENbHBLIL, NPOOUpPAOWUIL 00

xocmelii [16, c. 29].

MOBHICTIO TIepe/iaHa

MOBHICTIO TIepeaHa
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20) When the sound from the drain was gone he could hear the wind outside, thin and
wild, coming from the north, bringing down winter, and he realized he was afraid,

simply, stupidly afraid, the way you are afraid when a cloud suddenly sails across the

sun and somewhere you hear a ticking sound you can’t account for [52, c. 137].

Taxuii  Oyorcuti i XONOOHUU,  BIMPIO2AH
HANimae 3 NiBHOYI, NPUHOCUB 13 CODOI0 3UM).
I panmom  Jlyic  3po3ymis, wo  uomy
CMPAWHO, NPOCMO NO-0YPHOMY CHIPAUIHO —
MaKk CMpPAwiHo, SK KOJIU XMapa panmoso
3aKpUBA€E CoHye i NoYuHae opibomimu Oouy,

a mobi nema kyou cxoeamucs [17, c. 169].

Koeoa e6ca 6oda ymexna u nepecmana
oynekamoe, Jlyuc paccrviwuan  ceucm

eempa Ha yauye, MOHKUU

np0H3umeJlebui ceucm CeBEPHO2O

sempa, npunocawezo 3umy. OH 80pye
NOHAL, 4MO eMy CHIPAWHO — NPOCHO
CHpPawHo, 0e3 BCAKOU NPUHUHBL, KAK
UHOLL pa3 CIMAHOBUMCS CIMPAUIHO, KO20d
myyu 80pye 3aKpulearom CcolHye u
goaseke

CIbIUUUMCS cmpaHHoe,

HeobwscHumoe muxanve [16, c. 38].

YaCTKOBO IEpcaaHa

YaCTKOBO IIEpcaaHa

21) Keep me in mind, Dr. Creed. | was alive and then | was dead and now I’m alive
again. I’ve made the circuit and I’'m here to tell you that you come out the other side
with your purr-box broken and a taste for the hunt, I’m here to tell you that a man grows

what he can and tends it. Don’t forget that, Dr. Creed, I'm part of what your heart will

grow now, there’s your wife and your daughter and your son ...

and there’s me.

Remember the secret and tend your garden well [52, c. 152].

Ilam ’smaii npo mene, dokmope Kpio. A 6ys
JICUBUM, NOMIM Mepmeum [ menep 3HO8Y
nosepuyscsi 0o okcumms. A npouuwios ye
neKenabHe Koo, wob ckazamu moodi, ujo
NOBEPHYBCS, empamueuiu GMIHHS
MYPKOMImu ma nosepuysuiu codi cmax 00

nontosanus. A nputiwios cxazamu mooi, o

He 3ao6wvieait 060 mue, ooxmop Kpuo. A
ObLIL HCUBBIM, NOMOM MEPMBBIM, U BOM. 5
CHOB8a Hcueoul. A onucai noHsli Kpy2 u
npuwien, umodvl ckazamv mebe, YUMo
K020a 8038paAWAeUbCsl C Mot CMOPOHDL,
HO

y mebs Jomaemca  ypuaika,

nosAensemcsa 6KyC K oxome, s npuuiéel,
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Ja00una noxcunae me, wio cic. He 3aoyeaii
npo ue, ookmope Kpio, s uacmuna meozo

ocumms, AK [ OpYHCUHA, O0YKA [ CUH.

IHam’amaii npo maemuuuro ioopoodaAll

ceitt caon [17, c. 185].

YymooOwvl CKa3amv, YMoO 4e106€K PACUM
Ymo mModxcem u 3a00MUMCA 0 NOCEBAXx.
He 3abwvisaii, doxmop Kpuo, s mooice
pacmy 8 meoem cepoye, y mebs ecmb
JHCeHa, 004b U Colt... u ecmy . Illomuu o
maiine u yxaxcueail 3a cC60UM CAOOM

Kak criedyem [16, c. 42].

MOBHICTIO TepeaHa

MIOBHICTIO TIepeaaHa

22) He had gotten Gage in his arms and was most of the way back to Mason Street when

a dog began to bark somewhere. No — it didn’t just begin to bark. It began to howl, its
gruff voice filling the street. Auggggh-R0000! Auggggh-R000000 [52, c. 283]!

Jlyic i3 Tetioocem na pykax yoce 6y6 Ha
nigoopoeu 00 MAWUHU, KOIU OeCb Noyas
opexamu cobaxa. Hi, ne npocmo opexamu —
sumu! Hozo 2py6uii 2010¢ 3an06Hue 8ynuyio:
— AepppYYYYYYYYY!
AepppYYYYYYYYY [17, c. 340]!

On e3an leiiddca Ha pyku u yoice

nooxooun x Meiicon-cmpum, Kax 80pye

20e-mo 3anaana cooaxka. Hem, He

npocmo 3ajasnia, a 3aeslilad. Ee

XPURJIbLIL 20710C 3aNOHUI 8CIO Yauyy. Ae-
6-6-Y-Y-Y-V-V! A¢-6-¢-Y-Y-Y-Y-Y-Y-
Y [16, c. 78]!

MOBHICTIO MepelaHa

YaCTKOBO IMcpcaaHa

23) A hideous mewling sound now arose, and for a moment all of Jud’s bones turned to

white ice. It was not Louis’s son returned from the grave but some hideous monster

[52, c. 306].

Tempasy nponuszano mep3omue HAGUAHHA,
i Ha mumb [[ocad noxonooie 6io xcaxy. lle
0ye He noscmanuil 3 mo2unu cun Jlyica,

a sixace ozuona nousapa [17, c. 368].

B omeem pazoanoce omepzumenvhoe
maykamwve, u Jicad Ha MmeHogeHue

noxonoden. Omo wHe cuvin Jlyuca,

goCCMABUIULL U3 Mepmeblx. Omo kaxoe-

mo opyeoe uyoosuuie [16, c. 84].

MOBHICTIO TIepe/iaHa

YaCTKOBO IEpcaaHa
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24) A cold hand fell on Louis’s shoulder. Rachel’s voice was grating, full of dirt

[52, c. 332].

Xonoona pyka onycmunacs na Jlyicose

nieve. lonoc Petiuen 06y8 wopcmkum,

nosrnum mepmeoi 3emi [17, c. 398].

Xonoonaa pyka neena Ha nievo
Jlyuca. T'onoc Paiiven Ovin ckpunyuum,

3emaucmoim [16, c. 91].

MOBHICTIO TepeaaHa

MOBHICTIO TIepeaaHa

25) One eye had gone to the wall; it stared off into space with terrible concentration.

The other was fixed on Jud [52, ¢. 307].

Oone 0Ko 3 HCAxXAUBOIO 30CEPEOHCEHICMIO
6MYNUNOCA 6 CmIHY, a IHWeE YEANCHO

po3sensaoano /rcaoa Kpenoana [17, c. 369].

Ooun 2na3 c HCYMKOUL
COCPEOOMOYeHHOCHIbIO Obll YCIAG/IEH 6

cmeny. [[pyeum on pazenaowiean /[cyoa

[16, c. 165].

ITOBHICTIO InepcaaHa

TTIOBHICTIO InepcaaHna

26) Power’s growing. I can feel it. Dim terror in his old bones. It was like spun glass,

fine and fragile [52, c. 285].

Cuna 36invuwyemocs. A giouysaro ye.

Hesupaznuii cmpax nponuszae cmapi

Kocmi—  MOHKUU [ 20cmpull, Haye

cknosonoxro [17, c. 343].

Cuna pacmem. A smo yyscmeyio.
Cympaunstii  yycac npoopan ezo 00
Mmo32a kocmeii. E2o cmapwie kocmu Oviau
COBHO CMEKIAHHOE GONOKHO — MOHKUE,

xpynkue [16, c. 78].

MOBHICTIO TIepeaaHa

YaCTKOBO IICpCaaHa
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CrarTa NpUCBSIYYETHCS BUBYEHHIO crienU(IKU Mepeaadl eMoulid MOBHUMH
3acobamu y pomani CriBena Kinra «KimamoBuiie qomanHix TBapuH». Y JTIHTBICTHI
BCE OUIbIIIE YBaru MpUAUISIETHCS BUBUEHHIO OCOOJIMBOCTEH B3a€EMO3B’SI3KY MOBH 1
emolliil. BusHaueHHs 1HIMBIAyaJbHO-aBTOPCHKUX CIIOCOOIB BUPAKEHHS €MOLIIMHUX
CTaHIB JIIOJJUHU Y POMaHaX aHPY kKaXiB € aKTyaJIbHUM JIJIS1 TOCIT1PKCHHSI.

CriBen KiHr € ogHuM 3 HaWBIAOMIIIMX aMEPUKAHCHKUX MUCHbMEHHUKIB, Ui
TBOPH 3MYIIYIOTh KPOB CTUTHYTHU B *Kujax. [I[punanexuicte pomany «Knagoswuiie
JOMAIlIHIX TBApUH» JO aHPY XOpop JITepaTypu JETEepPMIHYe€ TOMIHYBaHHS
HEeraTUBHUX eMoIiid. Po3rmsmgatoun emorii  Kaxy, CTpaxy, TpPUBOTH Ta

HEBU3HAYCHOCTI SIK OCHOBHI J>KaHPOTBIPHI €JEMEHTH, OyJO BHSBICHO, IO iX
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peanizaiis y XyJI0KHbOMY TEKCT1 BiJIOYBA€ThCS Kpi3b MPU3MY OIKCIB €MOIIMHUX
CTaHIB TEpPCOHaXIB. TakoXk, OyJl0 BH3HAYEHO OCHOBHI MPOSBH JIOCIHIIKYBAaHUX
eMOLIIl Ta MPOLTIOCTPOBAHO iX MOBHE BHUPaXEHHS y poMaHi. Mu 3’scyBaiH, IO
BUPAXEHHS €MOLIIMHOTO0 cTaHy repoiB TBopY CTiBeH KiHT 1ocsraeTbest KOMILIEKCOM
JIHTBOCTHIIICTUYHHX 3ac001B. OMHCYI0YN XapaKkTepHi MCuXxo(}i3i0I0riyH1 eMOLiHiHI
peaxiiii, TMCbMEHHUK BUKOPHUCTOBYE emiTeTH, MeTadopH, epcoHidikaliii, HIOBTOPH,
napajieinizm, yMoBYaHHs, putopuuHi nutanns. Haituactime CriBen KiHr ekciuiikye
EMOIIIITHUH CTaH MepcoHaka TBOPY depe3 Taki ¢i310J0TidHI 3MiHH, SK 3aIiNCHIHHS,
MIPUCKOPEHE CepLEeOUTTs, MIABUINCHHS MOTOBUIICHHS, IMOXOJOJAaHHS KIHIIIBOK,
nosiea CUpOT To110. KpiMm TOoro, Oyi10 BUSIBJICHO IUPOKE BUKOPUCTAHHS COMATU3MIB.

JIiHTBOCTHIIICTUYHI 3aco0U BIJIITPAOTh HEAOUSIKY POJIb y TBOPI, ajiKe 3a iX
JIOTIOMOT'OI0 aBTOP MalCTEpPHO 300pa)kye MOUYTTS Ta NEPEKUBAHHS T'€pPOiB TBOPY.
BoHU CTBOPIOIOTH TCUXOEMOIITHE TJIO TBOPY, @ TaKOX JIO3BOJISIIOTH YHMTA4YeBl
NEepeXUBaTH MOJIT pa3oM 13 HOro reposiMu, rivlIine Mi3HAI4YM KOXKHOTO 13 HHX.
Onuc eMOUIMHOTO CTaHy T'epoiB JoNoMarae JOCIITH emnarii 3 OOKy peluIi€eHTa.
ABTOp 3ajlyya€e yuTaya JO AKTHUBHOIO CIIBIEPEKUBAHHS TeposiM, BiIOYBA€EThHCS
eMOIIiiTHE BKJIFOUEHHS YUTa4ya Y TEKCTOBY JIMCHICTb.

Kuarw4oBi cjoBa: niteparypa »axiB, >XaHpOBI OCOOJUBOCTI, €MOIIii,

JIHTBOCTUJIICTUYHI 3aCO0M, CacIieHe, CTpax.
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The article studies the specificity of conveying emotions by language means
in Stephen King’s novel “Pet Sematary”. There is an increasing attention to studying
the peculiarities of the relationship between language and emotions in linguistics.
Determination of individual author’s ways of expressing human emotional states in
horror literature is relevant for research.

Stephen King is one of the most famous American writers whose works make
reader’s blood run cold. The fact that the novel “Pet Sematary” belongs to the genre
of horror literature determines the dominance of negative emotions. Horror, fear,
anxiety and uncertainty as the main genre elements find their way to the literary texts
through the prism of the descriptions of the main characters’ emotional states.
Moreover, the research helped to identify the main manifestations of the studied
emotions and illustrate their language expression in the novel. We found out that
Stephen King achieves the expression of the characters’ emotional state through a
complex of linguistic and stylistic means. Describing characteristic
psychophysiological emotional reactions, the writer uses epithets, metaphors,
personifications, repetitions, parallelism, aposiopesis, rhetorical questions. Most
often Stephen King expresses the emotional state of the character through
physiological changes, such as numbness, heart palpitations, increased sweating,
cold extremities, the appearance of goose bumps, etc. In addition, the widespread
use of somatisms was found.

Linguistic and stylistic means play a significant role in the novel, because with
their help the author skillfully depicts the feelings and experiences of the characters.
They create the psychoemotional background of the work, and also allow the reader
to experience events together with the characters, getting to know each of them

better. Description of the characters’ emotional state helps to achieve the recipient’s
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empathy. The author attracts the reader to active empathy with the characters, and
the reader is emotionally included in the textual reality.

Key words: horror literature, genre features, emotions, linguistic and stylistic
means, suspense, fear.

IMocranoBka mpo6Jemu. JlitepaTypa *axiB €, 0€3 CyMHIBY, OJHHM 13
HaWUMOMYJISIPHIIINX >KaHPIB ChOTOJIEHHA. bepyun CBIi MOYaTOK Yy CTapoAaBHIX
pUTyasiax 1 JOICTOPUYHUX KYJbTaX, BOHA MPOHUKIA y Ka3KW Ta IMICHI, 3HaWILIA
BiTOOpaK€HHS y TOTUYHUX JIMIIAPCHKUX pOMaHax 1 3apa3 MPOJOBKY€E OCHTEKUTHU
pO3yM 1 JIOCKOTaTH HEpBU 4MWTaudiB. HaltOinbin mapajgokcanbHa 1 CynepedsinBa
miteparypHa ¢opma, sKa HIKOTO HE 3alMIlae OalyKuM, MPUBAOIIOE CBOEIO
MICTUYHICTIO, HAPUPOIHICTIO i HE3BUYAIHICTIO.

«Koponem» cydacHoi JniTepaTypu xaxiB 3aciykeHo HaszuBaioTh C. KiHra.
Horo TBOpH — 1€ He TIPOCTO PO3IOBIJIi PO THIIOBUX JUIA YKAHPY JKaXiB MOHCTpiB. Y
CBOIX TBOpax BIH MOpyIIye BaxJUBl (Pi10codChbKi Ta COLIabHI MPOOJIEMHU.
[lucbMEHHUK MAaCTEpPHO OMHUCYE €MOIlll Ta ICHUXOJIOTIYHUA CTaH 3BUYAWHHUX
JFOZIeH — TepoiB Oro TBOPIB, UMM 3MYIIY€ YHTAa4Ya CIiBIEPEKUBATH, XBIIIOBATHUCS
i BIIUyBaTH TOM JKax, IKH OXOIUIIOE TTIEPCOHAXKIB.

He 3Bakatoum Ha Te, 110 BUBYEHHIO MPOOJIEMU MOBHOI €KCIUTIKAI[li eMOLii
npucBsueHo Oarato po6iT (L.B.Apuonbn, H.J{.ApytionoBa, O.M.Bonwd,
M.B.I'am310K Ta iH.), €Kl MMUTAHHS € 3TUIIAIOTHCS HEIOCTATHRO PO3KPUTUMU.
J1o HUX BIIHOCATBHCS ¥ 1HAWBIAYaJIbHO-aBTOPCHKI CIIOCOOM BUPAXKEHHSI €MOLIIMHIX
CTaHIB JIIOJIMHU Y pOMaHaX KaHPY kKaxXiB, AKUM 1 Oyjie TPUCBIUYEHO I1€ JOCIIKEHHS.

MeTtor cTaTTi € BUSBUTH CIIOCOOM MOBHOI €KCIUTIKALll €eMOI[IHHOTO CTaHy
MEePCOHAXIB Yy JKaHpi JiTepaTypu kaxiB. OO0’€KTOM JOCHiIKEHHI € pOMaH
Crisena Kinra «KnagoBuie moMamiHix TBapub». IlpeameroM  aoc/aiTKeHHsI
BUCTYNAIOTh JIIHTBOCTHJIICTUYHI 3aCO0M Y pOMaHl aMEpUKaHCHKOT0 MUCbMEHHUKA
Crisena Kinra «KnagoBuiie JoMaIiHiX TBAPHUH.

Buxiaa ocHOBHOro marepiajy AocC/iI:KeHHsl. Y MOBO3HABUUX CTYIISAX
OCTaHHIX POKIB 3HAayHa POJb NPUAUISETHCA AOCHIPKCHHSIM, 10 TMOB’s3aHl 3

BUPAXEHHSM €MOIl y XyJO0XHIX TBOpax 1 iX Oe3locepenHiM BIUIMBOM Ha
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peuumienTa. Jliteparypa xaxiB 3a CBOEK MPUPOJIOI0 BIAHOCUTHCS O THX YKaHPIB,
0 peai3yrThes 32 (HOPMYJIIO0: eMOIlii IEpCOHaXIB = BiATYK umTadiB [1, c. 14].
[IparmaTriyHa CHOPSMOBAHICTh KAHPY BHU3HAYAETHCS CTBOPEHHSAM artMmochepu
CaCIeHC Ta HaIpPY>KEHOT'O OYIKYBaHHS, 10 JOCATAETHCS HMUISIXOM MAaKCUMAaJIbLHOTO
3a]lydeHHs] YuTadya y JApaMaTh4Hl 1ojii TBOpy. MeTa BUKOPHCTaHHS IHOTO BHUIY
TPUBOTH B JIITEpaATypi — 3pOOUTH Tak, 00 YUTadl MeperMaIucs J0JIeI0 TepoiB Ta
dbopmyBanu 10 HUX emmnartiio [2, c. 311].

[TpoGnema BimoOpakeHHS JIFOICHKUX €MOITIH Ta MOYYTTIB 3aBXKIN BUKINKAJA
iHTepec HaykoBIB. Tak, B. Jl>keMc miJi TEPMIHOM «EMOIISH PO3YMI€ «IICUXIYHI
BimoOpakeHHsa (izionoriynux 3miH» [3]. A. Il Ceaux mnoB’si3ye emomii 3
MparHeHHSM JI0 3a/I0BOJICHHS MOTPeO 1 BU3HAYAE X K Cy0’ €KTHUBHI peaKIlii JIFOJUHA
1 TBapUH Ha BIUIMB BHYTPIIIHIX 1 30BHINIHIX MOJPA3HUKIB, SIKI MPOSBISIOTHCS Y
BUTJISA/II 33JI0BOJICHHSI 200 HE3a/I0BOJICHHSI, PaJIOCT1, CTpaxy Toio. K peanabHi, TaK
1 ysBHI cuTyarii MOXyTh BuUKIuKaTH emolii [4, ¢. 110]. Emorii nepcoHaxis B
XYJIOKHIN JIITepaTypl CHOCTEPIralOTbCAd YUTAYEM HE MPsIMO, a 4Yepe3 CIeliaibHI
CMOTHBHI 3HaKH MOBH, TOOTO BOHH KOJIyIOTHCS MOBHHMH 3HaKamH [5, €. 229].

VY mitepaTypl jkKaxiB 3HAaYyHAa YaCTHWHA CIOKETY TMPUIIAJIa€ caMe€ Ha OIHUC
BHYTPIIIHIX CTaHIB 1 epeKUBaHb IepoiB. Sk MpaBuiIo, BOHU MEPEKUBAIOTH LUK
CIEKTp €MOIlIi OUIBIIICTh 3 SKMX € HeTaTUBHUMHU: CyM, 3aHEIIOKOEHHS, TPHUBOTa,
HEBU3HAYCHICTh, HAMPYTa, CTPax TOIIIO.

byno BuznHaueno, mo y tBopi C. Kinra «KnamoBuie goMalliHiX TBApUH»
BUKOPUCTOBYIOTHCS TaKi JIEKCEMU JIJIsl TIO3HAYEHHSI TICUXOJIOTIYHOTO CTaHy TepOiB:
fright (mepensik), anxiety (tpuBora), dread (ctpax, xax), alarm (rpusora), danger
(nebesmeka), apprehension (mobdoroBauHs), horror (;kax, crpax), terror (;kax), panic
(manika) Tomo. Takoxx Oyi0 BUSIBICHO, III0 OCHOBHUMH (P1310JI0TITYHUMU MIPOSIBAMU
JOCITIKYBaHUX €MOIIN € 3aIlileHIHHs, MPUCKOPEHE CEepLEOUTTS, IMiABUIICHHS
MOTOBHUIICHHS, TTIOXOJIOJaHHS KIHI[IBOK, TTOsIBA CUPOT TOIIIO.

["onoBHuMU reposimu pomany € nokrop Jlyic Kpin, Hioro apyxuna Peuen i
ixHi gity: m'stupiuda nodka Emri i gBopiunmii cun [eiipk. BoHu mepeikmmkaoTs y

HOBUM OynuHok y Jlamgnoy. 3gaBanocs 6, ix yekae maciauBe 0e3TypOOTHE KUTTS,
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OJIHaK, 1I€ HEe TakK. Bxke Ha movaTKy TBOPY 3’ SBISIIOTHCA MEPEIBICHUKU MaiOyTHHO1
01nu. besnpuunnna TpuBora oxorutioe Jlyica ogHOro BepecHeBOro nHs. [3 cuHoM Ha
pyKax BiJ JICTaBCS IO CXOJOBOTO MalaHYMKA, KOJU HOTO OXOMUJIO MEePEaIyTTS
KaxJIMBOT MaliOyTHBOI MITHhMHU:

What’s wrong? he wondered, confused and frightened. His heart was racing;
his scalp felt cool and abruptly too small to cover his skull; he could feel the surge
of adrenaline behind his eyes. Human eyes really did bug out when fear was
extreme, he knew; they did not just widen but actually bulged as blood pressure
climbed and the hydrostatic pressure of the cranial fluids increased [6, c. 20].

YPUBOK JEMOHCTpPY€E TMCHUXOJOTIUHUM CTaH Teposi, 30KpeMa MPUKMETHUKH
confused Tta frightened, meradopa surge of adrenaline, nepconidikarii heart was
racing ta blood pressure climbed e sickpaBumu npukiiagamMu. ABTOP BUKOPHCTOBYE
eMpaTHIHy KOHCTPYKIlit0 3 jiecioBoM 00 y ¢opMi MHHYJIOTO Yacy 3 METOIO
emotliiiHoro nmocwieHHs ¢pasu. [loxonogaHHs MIKipU, MPUCKOPEHE CEPIEOUTTS,
3pOCTaHHsS KPOB’SIHOT'O THCKY Ta pO3IIMPEHHS 31HULb ONUCyIoTh cTaH Jlyica, iioro
TPUBOTY Ta CTpax.

Opnoro nus [xan BiaBiB cim 10 KpifiB Ha KI1ag0BHIIE TOMAIIHIX TBApUH. Y
el MOMEHT BIHeplle y TBOPi NifiiiMaeTbcs Tema cmepti. HactynHoro nus Enoni 6yna
cTypOoBaHa, i1 HAacCHUBCSA KOIIMap TpPO CMEpPTh ii ymroOsieHoro kora Yepua.
JliBunHKa MOAYyMKH ysiBWIA, IO ii ymroOneHenb mMoxe nomeptu: “I don’t want
Church to be like all those dead pets! ” she burst out, suddenly tearful and furious.
“I don’t want Church to ever be dead! He’s my cat! He’s not God’s cat! Let God
have His own cat! Let God have all the damn old cats He wants, and kill them all!
Church is mine!” Take cBoepinne o0ypenns Emni pakTom cMepTi miATBEPAXKYIOTh
npukMeTHUKH «tearful», «furious», aieciaoBo «burst out». Ha cuaTakcuuHoMy piBHi
CIIOCTEPITa€eThCs TMapayiesli3M CHUHTAKCUYHUX CTPYKTYp 13 moBTOpamu. Jlyicy
JIOBEJIOCS 3alleBHUTH JOYKY, II0 CMepTh — e mpupoano: “Honey,” he said, “it
happens. It’s a part of life. ” [6, c. 34].

Peituen Oyna He B 3axBaTi Bij TOTO, IO i1 JOYKa Movyajia [IKaBUTHUCS TEMOIO

cmepTi. Uepes TpariuHy moiro y JUTHHCTBI Peliuen, BoHa HIKOJM HE MmiaiiMana 1o
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TeMy y poJmHi. [i cecTpa 3empaa cTpaxkaaia Bijl CIMHHOTO MEHIHTITY, i MaJleHbKiil
Peifyen yacto foBoamnocs n06aTé mpo Hei. Ii cecTpa momepna, a HENPHHAHATTS
CMepTI 1 cTpax mepen Hero 3anummincs 3 Peituen Hazapxau. Bona BinMoBisiiacs
00roBOpPIOBATH II€ 3 KUM OM TO He OYJI0 1 YHHKaJIa BIIB1lyBaHHS TTOXOPOH.

Y mepmmii poGounii aenp Jlyica B yHIBEpCUTETI cTaacs CMEPTh CTYJICHTA,
sKa TeX 3aJvInia CBOepiAHUN ciia y Moro aymi. I{e 6yB Biktop I[Tackoy, sikoro
30MJ1a MalMHa 117 yac paHHbo1 npoOixku. Xoua Kpix 1 [Tackoy Oynu He3Haiiowm,
CBO1 ocTaHHI ciioBa BikTop aapecyBaB came Kpimy.

Horror rolled through Louis, gripping his warm heart in its cold hands,
squeezing. It reduced him, made him less and less, until he felt like taking to his
heels and running from this bloody, twisted, speaking head on the floor of the
infirmary waiting room [6, c. 53].

Hoxtop mnpuronomienuii. [IposiB CXBUIBOBAHOCTI Ta 3HEPBOBAHOCTI
MEepPCOHa)Ka BiJIOYBAETHCS 3a PaxXyHOK BUKOPUCTAaHHS aBTOPOM IMepcoHidikallii
«horror rolled through», antute3n warm — cold, emiteris bloody, twisted, speaking
head. Ti€i >x HOUYI Mpelb TPUXOAUTH IO TOJIOBHOTO I'epOsl YBi CHI Ta Belle HOro Ha
KJIQJIOBUIIE IOMAITHIX TBApUH.

Up ahead, Pascow was only a moving shadow, and now Louis s terror seemed
to have crystallized into a bright sculpture in his mind: 1 am following a dead man
into the woods, | am following a dead man up to the Pet Sematary, and this is no
dream. God help me, this is no dream. This is happening [6, c. 60]. JIyic BizuyBae
CTpax Ta YCBIJIOMJIIOE aOCypIHICTh curyamii. Lle miaTBepKyrOTh MOBTOPH Ta
napajienisM CHHTaKCHYHUX CTPYKTyp, IO TepPEAar0Th TPHBOKHHUMA CTaH Ta
CTBOPIOIOTH MICUXOEMOIIIIHE TJIO TBOPY. Y TOJOBHOTO Ireposi MIUPOKO PO3ILIIOIICH]
0ui, BiH BiZlYyBa€ CJIbO3M Ha IIOKAX 1 HAMAraeThcs CTpUMaTH Kpuk : His eyes grew
wide, and he crammed his knuckles against his mouth. There was coolness on his
cheeks, and he realized that in the extremity of his terror he had begun to weep [6,
c. 61].

[TpoxuHyBIIMCH BpaHIll BiH M0OAYMB Opy/1 HA CBOIX HOraxX Ta COCHOBI TOJIKH.

Bin He mir moBiputH, 110 1e OyB He coH. His heart leaped up in his throat like a
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crazy jack-in-the-box. Moving fast, eyes bulging, teeth clamped unfeelingly on his
tongue, he kicked the covers all the way back. [6, c. 64]. Bukopucranus
nepcoHigikailii Ta MOPIBHIHHS y PEUEHH] peani3yoTh CTaH HEPBOBOTO HAMPY>KEHHS
rojoBHOro reposi. Mi3uyHuil NposiB eMOLIMHOIO CTaHy, a caMme MPULIBUIIICHHS
CepIeOUTTS MPOLTFOCTPOBAHO Yepe3 CTHIIICTUYHMI puiioM nopiBHstHAES “‘His heart
leaped up in his throat like a crazy jack-in-the-box . Jack-in-the-box, monynspua
aMepHUKaHChKa 1rpalika, JIeXHuTh B OCHOBI ¢paseosiorizmy. BoHa nonomarae ysaBuTu
HACKUTBKH CHJTBHUM OYJIO XBWIJTFOBaHHS TOJIOBHOTO reposi. @pasu «eyes bulging»,
«teeth clamped unfeelingly on his tongue», «he kicked the covers all the way back»
JeTalbHO JEMOHCTPYIOTh, 1[0 Jlyic BiguyBae cTpax. BiH mnpurojomiueHui,
OCKIJIbKU HE PO3YMI€ YU TO OyB COH, UM BCE II€ BIIOYBAJIOCS HasIBY.

VY Jlens nmoasxu Yepua, ymroOeHIs ciM’i, mepeikkae BaHTaxkiBKa. Peituen
3 IITBMU T'OCTIOE Y 1i 0aThKiB, a Tpyn 3HaxoAuTh Jlyic. Bin y po3mnaui, 60 He xoue,
100 Horo qouka Enmi ai3Hanacs npo cMepTh CBOTO YIIOOJICHIIS, 1 OpexaTu mpo Te,
o kit 3aryouBcs Jlyic He moxe. Ilonpu te, mo [xang mae noOpi Hamipu, BiH
BUCTYNA€E SIK 3MI-CIOKYCHHK, sIKMW miamrToBxytoe Jlyica Ha rpix. He Gaxaroum
3acmytutu Emmi, Jlyic 13 J»agom moxoBaiu KOTa Ha CIPaBKHHOMY KIIQJIOBUIII, /1€
1H/T1aHIIl XOBAJIU MIOMEPIIUX.

Uepu noBepraeTbes xuBUM 1 JIyic 3ayBaxkye 3MiHU HE TUIBKH B 30BHIIITHOCTI,
ane 1 B moBeAinmi kota: Church had been dead, that was one thing; he was alive
now and that was another; there was something fundamentally different,
fundamentally wrong about him, and that was a third. Something had happened [6,
C. 125]. CriBen KiHr BUKOPHUCTOBYE MapaeiisM CHHTAKCUYHUX CTPYKTYP, aHTUTE3Y
noBTopu. Konu Enni noBepHynacst 1o10My 3 MaMoOI0 1 OpaToM, BOHA MOMITHIIA, 110
3 KOTOM IIIOCh HE TaK 1 BIH 3MIHUBCS. BoHa OlIbIIIe HE XOTLIa TJIaAUTH HOTO 1 CIIaTH
3 HUM Ha OJTHOMY JII)KKY.

[lenTpanbHOI0 y poMaHi € cMepTh cuna Jlyica Teiika, KMl MOTpanuB i
Kojeca BaHTaxiBkH. Jlyic He 3Mir 3MHUpUTHCS 31 CMEpPTIO CHHA 1 BHUPIIIUB
BOCKpecuTH Horo. OKpiM TOro, 110 rOJIOBHHUM repoil HE TSIMHUThH cebe Bl rops,

GaTbKK HOro JPY»KUHU 3BUHYBadyIOTh HOro y cMepTi MajeHbkoro Ieiimka: “You
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made my wonderful daughter into a scullery maid ... destroyed her future took her
away ... and let my grandson die a dirty death in a country road. ” [6, c. 193].

[IpucyTHE B ypUBKY YMOBYAHHSI CTBOPIOETHCS 32 JIOMTOMOT OO ITyHKTYaIlii, siKa
€ eJeMEHTOM 1H(GOPMATUBHOCTI CHUHTAKCUYHOTO PIBHA. 30KpeMa TpH KparkKu
MO3HAYa€ TEepPEpUBAHHS MOBIICHHS Ta BHPaXa€ 3HEPBOBAHICTh, CXBUIHOBAHICTH,
CyM Ta po3nad y Ayl 6aTbka Peituern, 1110 3aBa)katoTh 3aKIHUUTHA BUCIOBIIOBaHHS.

Jlyic 3moBUB cebe Ha JyMIll, IO 11e B BEPECH1 BiH 3HAB, 110 HOT'0 CUH 3arvHe,
IIe TO/I BiH BiM4yB nepeaBicanku cmepti: ...\When he took Gage upstairs a horrible
premonition had struck him, and now he understood: Back in September part of
him had known Gage was going to die soon [6, c. 202]. ITepconidikaris «horrible
premonition had struck him» HiOM «oJIOAHIOE» BIZYYTTS CTpaxy, CTBOPIOE
aTMoc(epy Hanpyru y TBOpi.

["ostoBHMII TEPOIi HE 3MIT 3MUPUTHCS 31 CMEPTIO CUHA. J{MBHE 3alIUTaHHS came
co00I0 BUHUKJIO B HOTO roJioBl. BoHO OyJi0 TakuM MPOCTUM 1 MPUPOJHHM, IIIO,
3/1aBajIocs, Bech yac OyJio Tam, y riubuHi Horo cBizomocti: When are you going to
do it? When are you going to bury Gage in the annex to the Pet Sematary [6, c. 201]?

VY po3nymMax 4u XOBaTH CBOTO CHMHA Ha KJIAJIOBHUII JIOMAIIHIX TBapuH, Jlyic
Mipkye nipo Yepua. PUTOpuyHI NUTaHHS UTFOCTPYIOTh HOro Biguai Ta 6e3Buxiab: At
least tell yourself the goddamned truth about the change in Church. Even if you want
to disqualify the animals — the mice and the birds — what about the way he is?
Muddled ... that’s the best word of all, that sums it up. The day we were out with the
kite. You remember how Gage was that day? How vibrant and alive he was, reacting
to everything? Wouldn't it be better to remember him that way? [6, c. 230].

['onoBHUIT Tepoil He MOXE palioHaJbHO 1 ajaeKBaTHO aymaTu. CMmepTh
OJM3BKOT JTIOJUHU BUSBWIACH 3aHAJTO BAXKKOIO IS HHOTO. Y WOTO JyIi JIUIIE
BiJluail Ta BinuyTTs npoBuHU. Jlyic Bupinrye Bianpasutu Emi Ta Peituen 3 6a0ycero
i mimycem y Yukaro, a 3a 4ac ix BigcyTHocti Bockpecuts [elimka. Y rimOuni gy
Peituen migo3proe mock HepoOpe. Y mitaky Emni mpokuHynachk 30ymakeHa 1
ctypOoBana. BoHa kpuuaja 3H0BY 13H0BY: It’s Gage! Mommy! It’s Gage! it’s Gage!

Gage is alive! Gage has got the knife from Daddy’s bag! Don’t let him get me! Don'’t
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let him get Daddy [6, c. 251]! [Tapaieni3aM, MOBTOpH Ta MyHKTyaIlisl MMEePEAAlOTh
TPUBOXKHUM TCHUXOJOTIYHUM CTaH MIBUYMHKU. YBI CHiI 70 Hel mpuiimos [lackoy i
TIOTIEPEINB, IO TPAITUTHLCS IIOCH JKAXJIHBE.

[Ticns Toro, sk Jlyic XxoBae cMHa Ha KJIaJOBHUIII JOMAIIHIX TBapHH, [eiimK
MOBEPTAETHCS 30BCIM 1HIIHNM. L]e Bke He MaeHbKUN CBITJIMN XJIOMYUK, a CIIPABXKHE
qy10BHChKO. BiH BOMBae BiacHy Marip 1 J[kana, 1 e 3myinye Jlyica BOUTH cHHa,
SKOTO BiH BJJACHOPYY BOCKPECHB.

3naBanoca 6 Temep Jlyic Mae BHHECTH YPOK 13 LOTO BHIIQJKy, aj€ BIH
BUPIIIY€E MMOXOBATH CBOIO JPYXKUHY Ha KJIQJOBHINI JOMAIIHIX TBapuH. BiH He
TSAMHTH ce0€ BiJl TOPsI, MUPO TyMarO4H, 0 B e pa3 crpobda BUSBUTHCS BIAJIOIO:
“l waited too long with Gage, ”’ Louis said. “Something got into him because | waited
too long. But it will be different with Rachel, Steve. I know it will. " [6, c. 330].

BuCHOBKH i IepCHIEKTUBH MOAAJIBIINX PO3PO0OK.

Ax cBiquuth npoBeneHuit aHami3, C. KiHr gocuTh JAETalbHO TMepeaae
EMOLIIITHUI CTaH MEePCOHAXIB HA CTOPIHKAX CBOro poMany. Haituacrimie emoriiitHi
CTaHU BUPAXAIOThCS KOMIUIEKCOM JIIHTBOCTHJIICTUYHUX 3ac001B, CEpel SIKUX
eniTeTu, Mmeradopu, mnepcoHidikailii, TOBTOPH, Mapajeii3M, YMOBYAHHS TOIIIO.
BupaxxenHns emoriiii cTpaxy, Xaxy, TPUBOTH, HEBHU3HAYEHOCTI, XBWIIFOBAHHS
CTBOPIOIOTHCSI 33 JTOTIOMOTOI0 JICKCHYHUX OJUHHMIIb, 30KpemMa «horror», «terror»,
«terrible», «horrible» Tomro. Onuc eMoIiiiHOro cTaHy repoiB I0MOMara€ JOCITTH
emmnatii 3 Ooky uyuTada. TakuM YWHOM aBTOp 3ajlydae uyuTada 0 AKTHBHOTO
CIIBIIEPEKUBAHHS T€POSM, B1IOYBAE€THCS €MOIIIHE BKIIFOUEHHS YUTa4a Y TEKCTOBY
IHACHICTE.

[lepcrieKTHBOIO TOCTIIKEHHS MOYKE CTaTH BUBYEHHS CITIOCOOIB BIITBOPEHHS

EMOIIi}l IEPCOHAXKIB JITEPATYPH JKaX1B MPU TEPEKIAII.
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CRIYOCHMKA YMAHIMAaPRO20 HaKyismemy
Hawonanennit ynisepeurer «3anopizska noairexsikan
M. 3anopixaxs, Ykpaina

ICHXOJIOINTYHHHA EQEKT HAIIPYTH TA BIAUYTTH CTPAXY
¥ TBOPI C. KIHI'A «KJIATOBHILE J1OMAIIHIX TBAPHH»

ChOroasi sKaHp JiTepaTypH Aaxis AOCATHYE CBOTO anorekd Ta € Haiino-
NYJAPHILIO MACOBOO JITEPATYPOr0 ¥ Bebomy cBitt. OiHak, y aiteparypos-
HABCTEI Ta JHHIBICTHIN HCH AaHP € MATOBHBYCHUM Ta NOTPpelye noAaIbmnx
HayKoBuX poisiiok. HalGinem nommpenuii Tepmin Ha MO3HAYEHHS 1LOTO
waupy — «horror literaturey, sKail OXONMOE YCI TBOPH AKaHPY HE3ANeKHO
Biz1 (hopMu.

[Tpy siarsocTHIICTHYHOMY aHami3l Oyab-skHii Xy10muiil TBIp po3risa-
€ThCA 3 TOYKH 30py Oprasizainii MOBHHX 3aco0iB, ki BigoOpaxaloTh 11eHHO-
TeMarTHunuil Ta o0pazHMil 3MiCT, 34aTHMIl BUKIMKATH Y uMTaua [CBHY
peakuio. Konn mosa ifie npo TeopH JITCparypH Kaxis, ueit Oamauuii
epeKkT noagrac y JOCAIHCHHI MCBHOIO €MOLIHHOrO BIAIYKY aapecara, wmio
NPOABIACTLCA HA MPAKTHII HOr0 NEPESKHBAHHAM BIIMYTTA «CTPAXy» PizHOTO
CTYNEHA IHTEHCHBHOCTI.

OcHoBHUM KOHQUNKTOM JITEPATYPH KAXIB € 3ITKHEHHA PALIOHANLHOIO
il 1IpPalioHaILHONO, MOPAIBHOrO H aMOpaabHOTO. BamiaupBuMm € BiQuyTTa
HANPYTH y 4MTaua, a KAOYOBY POk Y HLOMY Bimirpac atMocdepa. i
TBOPCHHA Ta MATPHMKA € TOJZOBHHM 1 CKJIAQJIHMM 3aBJAHHAM aBTOpa.
OcroBie 3aBlaHHs aBTOpa — 3MYCHTH YABY YHTaua NpamioBaTtd, mob
BHK/IHKATH Y HH0r0 HeoOXiaHui emoutiitnii cran [1].

[TpuuuHoto Bukopucranua npuitomy caciere C. Kinrom y iforo tsopax e
OJIHH 3 HOr0 OCHOBHHX NMPHHUMINB — OdAKaHHA 3AIHTPHIYBATH “HTa4a, cnpa-
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BHTH Ha HLOTO NEBHE BPAKEHHA 1 YTPHMYBATH VBary A0 KiHUA, MIATPHMYIO-
Y AHHAMIYMHY 0noBiAL. YV TBOpI «KUIaioBHiLe JOMAILHIX TBAPHHY, WO Ciy-
Iye MaTCpIasiioM JUIA HALIOrO JOCIKCHHA, HC3BHUAiHI noAll B pomanl po3-
rOpPTAlOTHCA B LUIKOM PCA/bHOMY OTOMCHHI, HA T/1i MOBCAKJICHHOTO KHTTA,
poBoTH, nodyTy nwacH, 8 HUX OCpyTh VHACTb 3BHYAITHI JII0AM, a Micuem Ail
cayxuth peansini wrat CUIA. Bsarani, izes tBopy Hapoawnaca y Crisena
Kivra mia wac npoxupadus B micreuxy Opiarron. Tam BiH npumiTHa
MaJIeHbKE K/IAJ0BHLIE JIOMAIIHIX Y00/ 1eHis, nodyaosate 1itemu. Moruim
POSTAOBYBAIMCA Y BUIISAT CHIPaAli, CTAPOAABHBOIO CHMBONY HECKIHYCHHO-
cTi, a G4 Bxoay Bucina BuBicka Per Semarary. By JMHOK TTHCEMEHHHKA 3HA-
XoauBCA Oing JOpOTH, MO AKiH BAeHb 1 BHOUI D3 eanTaxisky, | C. Kidr
TypOyRaBcs, Mo Ha Hel Moxke BHOIrTH He TiALKH KiT CMeki, ane i foro cun
Oyen. LI noxnii 3HaiinuIn cBoc Bi0OpaXeHHA B TROPI.

PoMaH noYHHAETLECA 3 MOTOPONTHUX caiB: «Death is a mystery, and burial
is @ secrety 1 MICTATB AyKe Darato po3ayMiB PO CMEPTh, MOACHKY NPHPOAY
1 NPHITHATTE HEMHHYYOr0. Y NeBHHI MOMEHT POMany aBTop 3a3Havac, o Ha
POAHHY HCKAIOTh axausl noail: The things that were to come, poised above
them like a killing sashweight, were still over seven weeks in the future, but
looking over those seven weeks he found nothing which stood out with the
same color (2, ¢. 175]. Hani asrop amimie nocHMOE BIAYYTTA Hanpyri y
unTaua, ropopsun: And Gage, who now had less than two months to live,
laughed shrilly and joyously. «Kite flyne! Kite flyne, Daddv!» [2, c. 178].
Jlyic Kpig, sikuii npocTo rysise 3 CHHOM, HaBiTh HE MIZ03PIOE 1po Hebe3nexy
JUISL MAJIKOKA, aBTOP, B CBOIO MEPry, HATHITae armocdepy i, TAKHM YHHOM, ¥
YHTA4a BHHHKAC CTaH [CAXiYHOro 130y[&KeHHs, TpHBOra, Cipax nepej
HEMHHYMHMH IOAISAMH,

Xyaoxuiif cTHIb BUKOHYE TPH (QYHKUIT: CCTCTHUHY, BIUIMBY Ta KOMYHi-
KaTHBHY. ABTOpP TBOpPY KaXiB BHKOPHCTOBYE JEKCHKY 3i 3HAYEHHAM CTpaxy
JUISL CTROPEHHA MOTOPOLIHOTO obpa3sy (ecreruiHa QyHKUiA), LI BIVIMBY 3a
aonomMoro obpasy Ha unraua (pyHKIIS BIUIHBY) Ta I8 NCPEAAU] TPHBOK-
HOI'0 HACTPOIO (KOMYHIKATHBHA (YHKILA).

V 180opi «KNa40BHIIE JOMALLHIX TBAPHHY JOMIHYE JICKCHKQ, WO AKTHBYE
eMouli «CTpaxy»; B 11 MCHKAX MONKHA BHAUIMTH KUIbKQ OCHOBHHX Ipyill
NEKCHYHHX OIMHMIL, Cepell AKHMX Ti, NI0 MOZHAYAKTb: a) €MOIIK CTpaxy
(fear, shiver. horror, fright, afraid. dreadful, terror, terrible, panic,
trepidation, dismay. in alarm, scared, tremble); 6) cmeprs (death, kill,
murder, bload, afterlife, dead, bury, suicide, decease); B) wacTHHH Tina
(mouth, head, hand, body, leg, lips, rteeth, tongue, muscle, bones);
r) MicTHUHI SBUmMA (supernatural, life-after-life, paranatural, mystery, dark
magic, ghosi, the Micmac, daemon, zombie, creature, monster, circle).

Posrnsuemo GUIbM JOKAAAHO BHIAAKH BUKOPHCTAHHS JICKCHKH «CTPaxy»
y TBOpPL. ¥ mepeBaxkuiil KiALKOCTI NPHKIAAIB CTPaX acoUIOCTLCH 3 NEBHAM
iziuHIM BITIYTTAM (rapaumii, XonoaHui):
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And he could too; it was roaring up from inside, nothing but a big cold
bullet of fear 2, c. 65].

He asked himself the old question — is there anything intelligent out
there? - and instead of wonder, the thought brought a horrid cold feeling, as
if he had asked himself what it might be like to eat a handful of squirming
bugs [2, ¢. 103].

And suddenly Louis found himself thinking of the story of the monkey's
paw, and a cold terror slipped into him [2, ¢, 205].

He only walked on, skin cold, mouth hot and arid, heart flving
[2, c. 295].

[Cepoi poMaHiB *axXik — e TaKi A 3BHUANHI MO/H, AK1 BIAYYBAIOTH CTPax
nepes waxausum. Y AesKMX CHTyauisx roaosHomy repoio Jlyicy Kpiay
HACTUILKH MOTOPOILHO, 1O XONOAHHH NIT HPoHMae HOTO 3 IONOBH 10 HII:

Sweat poured down Louis's face |2, c. 25].

Louwis sar back, vaguely aware that all his clothes were sticking 1o him;
he was drenched with sweat [2, ¢. 54].

Louis was breathing hard now and sweating (2, c. 80],

He had been sweating like a pig in spite of the cold |2, ¢. 111].

Takum uHHOM, aBTOP HAMATACTECA MOKAIATH MHTTEBY PEAKUII0 MI0ACHKO-
o Tija Ha eMONIHI MOAPAZHHKH, [0 BHKIHKAIOTE XBIIIOBAHHA YH CTPaX.

[1py onucl curyaulil NepeKUBAHHA CTPAXY ¥ TBOPI HacTO BUKOPHCTOBY-
€Tbes JICKCeMa «cepler. 'onosuuii repoil siquysac TPEeMTiHHA B TN 1 B
KIHIIBKAX, MPACKOPCHE INXAHHA, CEPLIe NICABE HE BUCKAKYE 3 TPYACH, a TOMY
disionoridel GopMH NMPOABY CTPAXY HacTO HOCATH KOMIUICKCHHIT Xapakiep:
Fresh sweat began to break on his face. Ilis heart began to run again, and
his teeth were clenched together against the panic that wanted to leap free
[2, c. 282].

Opnoro paly Jlyica oxonmuno nepeasyTTs Kaxiupol MaibyTHLOT NiTEMN,
Bil #KOTO Ha iforo pyii Ta cnuHi noBctanH cHpoti. 3GeHTexeHuii i
HaIAKaHUH, BIH BIIYYB, 4K UIOCH KOB3HYJIO M10B3 HLOTO B KOpHiopi: His heart
was racing: his scalp felt cool and abruptly too small 1o cover his skull; he
could feel the surge of adrenaline behind his eyes [2, c. 20].

Ha panok nicig HIYHHX CHOBHAIHB 3 Mepiem [lackoy ma KiJamoBmuli
gomainix Teapun, Jlyic, nonpH cnpaBkHIO peaibHICTh, MOOAYHB COCHOBI
TOIKH, Opyl Ha OpPOCTHPajIaX, KPHBABY MNOAPAIHHY Ha TOJi  pymul.
Hanakanui 10 cMepTi, BIH HaAMaraBcs NepecwIMTH cBiil ctpax: His heart
leaped up in his throat like a crazy jack-in-the-box. Moving fast, eyes
bulging. teeth clamped unfeelingly on his tongue, he kicked the covers all
the way back |2, c. 64].

¥V moment Koz JTyic HIC CROIO NOMCPIIY APYAHHY Ha KNaJ0BHIIC 0Ma~
WHIX TBAPHH 118 BOCKPECIHHA, 1010 cBiIoMicTh Oyla Haye 3aTbMapeHa Bil
rops srpatu Oamsekoi mwoaunn: Terror leaped into him and he twrned
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around in a clumsy circle, arms held out for balance, his tongue and throat
oily with fright, his face bearing the dismayed grimace ... [2, c. 331].

Orxe, neransumii onue Gi3ion0rT4HUX MPOABIB BIAMYTTA CTPaXy A0NOMa-
rac C. Kinry BHKIMKaTH Y YMTa4iB NEBHI acoiiaii i, THM CaMHM, JIOCATTH
noTPiGHOI NParMaTHYHOT METH — BIITTROPHTH B IX yaBi noTpibuy atMmochepy
Kaxy.

He menm Bazimsy pojib BIAINPac neifopaTHBHA JICKCHKA, @ caMe — NPHK-
METHHKH 3 HeraTHBHAMH KonoTauismu. [leifopatuBamMu Ha3MBAIOTH JIEKCHYHI
OJIMHUIL, JI0 CeMaHTHYHOI CTPYKTYPH SKHX BXOHTR KOHOTATHBHMII acnext
(HerarMBHA CMOTHBHA CCMa), 1 3a JOIIOMOIOI0 SKHX BHPAKAIOTL HCIATHBHC
CTaBJICHHS MOBUS [0 agpecara. Jlye uacTo HETaTHBHE 3HAUCHHS MeilopaTh-
BHOT ICKCHKH 3 ABIACTHCA MPH METAPOPHHHOMY MEPEHECSHHI.

Then a shrill, maniacal laugh came out of the darkness, rising and
falling in hysterical cycles, loud, piercing, chilling |2, c. 102].

He got out of the tub and dried off quickly, jerkily (2, c. 119].

Louis felt a hopeless crawl of horror in his belly [2, ¢. 60,

I3 HaBenEHMX NPHKIAZIB MU GaunMo, MO aBTOP BHKOPHCTOBYE Neiopa-
THBHY JEKCHKY A8 ONHCY CTaHy repois. YCi i BHPasH OyKe TOYHO
NepenanTh HAMPYTY Ta ACOUIOIOTHCA 3 YHMOCh TPHBOKHNM, [leliopaTnBra
JICKCHKA 3HAXOAUTH LIHPOKE 3ACTOCYBAHHA B OMHCI CHTYALLH, MOB A3aHUX 3
MaHiKOW. BIIYACM, CTPAXOM Ta IHIIMMH HCTATHBHHMH EMOIIAMH. I
BHKOPHCTAHHA HaJac JiTeparypi &axis HeoOXixe emouiiine zabapeaenus,
JLO3BOIISIOUH TIHCBMCHHHUKY JA0CAITH TOJOBHOT METH — CTBOPHTH MOTOPOIIHY
arMocihepy.

Orxe, OCHOBHE 3aBJaHHA ABTOPIB NITEPATYpPH XaXIiB — CTBOPEHHA BINO-
BLAHOT arMoCcepH Ta ICHXOEMOLIHHOrO T/1a TBOPY. OCHOBHUMH NPUYHHAMHI
BUKOpHCTaHHA npuifomy cacnence C. Kinrom € OGakanus 3aiHTpUIyBaTH
guTava, CIPaBHTH Ha HLOTO TIEBHE BPAKEHHA | YTPUMYBATH YBary o KiHus,
MATPHMYIONH JAHHAMIYHY OMOBIAL. 3ac00aMH JOCATHEHHS METH CIYTYHOTh
NEKCHYHI OAHHHLL, AKI BIAOOPAKAIOTL EMOLUIT CTPAXy, HANPYTH, 3AHENOKOE H-
HA Ta TPHBOTH, & TOMY JAOCTIUKYBaNHIl JKaup AeTepMINYCThCs HOTO BILTHBOM
Ha yHTaYa,
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