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OHOMACTHUKOH BTOPMHHOI'O JUCKYPCY
AHI'JIOMOBHUX TEKCTIB CYYACHOI MACKYJIbTYPU

(ma marepiani iy pomaniB [x. P. P. Maptina “A Song of Ice and Fire™)

IlocranoBka mnpobaemMu. B ocranHi JeCATUMITTS Yy 3B’S3KY 31 IIBUIKHM
PO3BUTKOM [HTEpPHET-TEXHOJIOTIN Ta TEHJEHLIEI0 10 TI00albHOI KOMI HOTepU3allli
yBary sK BITYM3HSHUX, TaK 1 3apyODKHUX JOCTITHUKIB TPUBEPTAIOTH MPOOIEMU
“pipryanibHOi  peanbHOcTi”  (H. bazoacap’sn, M. Kacmenvc,  B. Kpachux,
P. Maxauawsini, H. Pabyesa Ta iH.), Ae MOCTIAHO 3pocTatounii “obcsar iHdopmariii
BUOYZIOBYEThCSI HA OHOMAcTH4HIHN Bici” [9, 55]. Came ToMy 0COOJIMBO aKTyaJbHUMH,
Ha Halll MOTJIS, BUJAIOTHCS MUTAHHS BIPTYalIbHOI OHOMACTHKH K OCOOIMBOI cdepu
(GyHKIIOHYBaHHSI BJIACHUX IMEH Y BIPTyallbHIM peanbHOCTi, 30kpeMa B [HTepHET-
IPOCTOPi Ta y TBOpPAX >KaHpy (eHTe31.

AHaJi3 ocTaHHIX gocaiKeHb. Bripogosx 6araTb0x JECATHIIITH OHOMACTHUKOH,
AK CYKYIIHICTb BJIACHUX 1MEH, pO3IJIAJaBCs B CHUCTEMI JIIHIBOKPAa€3HABUUX
JTUCLUIUIIH, a caMe€ JOCHIpKyBajacsi 1CTOpiss BUHUKHEHHS OHIMIB, 1X €THMOJIOTIS,
apeasql TOIIMPEHHs, I1X JIEKCUKO-CEMaHTWYHAa Kiacu(ikaiis Ta CTPYKTYpHO-
CJIOBOTBOpYA XapakTepuctuka. JlocTaTHio yBary TakoX MPHUAUICHO BUBYEHHIO
¢GyHKII OHIMIB y XyAO0XHiH sniteparypi 3aramom [1-5; 8; 10] 1 B XyZoXKHIX TBOpax
xaHpy ¢ente3i 30kpema [6;7]. Tum H©He MeHm, mnpobirema cruerudiku
(YHKLIOHYBaHHSI OHIMIB y BTOPMHHOMY JHMCKYpCl THEBHOTO XYJOKHBOI'O TEKCTY
*aHpy (eHrtes1 1 10C1 3AMIIAETHCS HEBUPIIIIEHOTO.

TakuM 4YHMHOM, aKTYyaJbHICTh MPEACTABICHOrO JOCIIKEHHS 3yMOBJIEHA, IO-
nepiie, 3aralbHUMU 3aBIaHHSAMH BUBYCHHS JITEPATypPHHX OHIMIB SK OJWHUIIb
XYJ0KHBOTO TEKCTY, 1110 CIPUSAIOTH OCSTHEHHIO MNIMOMHHOTO 3MICTY TBOpPY, MO-/IpYTE,

(parMEeHTapHOI0 BUBYEHICTIO OHOMACTUKOHY TBOPIB *aHPYy (eHTe31 1, MO-TPEeTe,



HEOOX1THICTIO PO3TIISAy OCOOJHMBOCTEH Ii€BOCTI OHIMIB B MPOIECI KOTHITUBHOTO
apaH)XyBaHHs BTOPHHHOTO JUCKYPCY TEKCTIB Cy4aCHOT MacoBOi KyJIbTYpH.

MeTta HayKOBOi pO3BIIKM TOJSTa€ y BUBYCHHI OHOMAaCTUKOHY BTOPHUHHOTO
JUCKYPCY aHTJIOMOBHOTO XYJI0O’KHBOT'O TEKCTY Y JKaHpi (peHresi.

O0’€KTOM JIOCHIIPKEHHS TOCTa€ BTOPUHHUN NHUCKYpPC AHIJIOMOBHHMX TEKCTIB
Cy4acHOi MacoBOi KyJIbTypH, a MPeAMETOM 0e3I0CEPETHHOT0 aHAI3y — KOTHITHBHO-
KOMYHIKaTUBHUN TIOTEHIIaJl BJIACHUX HAa3B MPEIEACHTHUX TEKCTOIPOCTOPIB Y
BTOPHUHHOMY JAMCKYPCI.

denTe31 ABIsIE COOOK MOJIOAWHN JIITEpAaTypHUH >KaHp, SIKUM 3a TOPIBHSIHO
HEJIOBrui yac HaOpaB 3HAauHOI nomyJisspHocTi. Ha pasi ¢enrtesiiiHi TBOpU HAOYBaIOTh
CTaTyc KyJbTOBUX. Tak, UKJI poMaHiB y kaHpi genresi “A Song of Ice and Fire /
[Ticas npomy 1 monym's” k. P. P. Maptina, mo cCTaHOBITH MaTepiaj HaIIoro
JOCTIKEHHS, MPEACTABIIsAE “O0MMYYs”’ Cy4acHOTO (eHTe3i.

[Tpoctip cBiTy (enTesi, 30kpeMa mpocTip nukiy pomaniB “A Song of Ice and
Fire” JIx. P. P. MapTina, BU3Ha€TbCA K BIPTYyaJIbHUI Ha MMIJCTaBl HACTYITHUX O3HAK:

1) BipTyasbHICTh HE iCHYe Oe3 cyO'ekTa CIpPUHHATTA, ICHY€ TUIBKU 3 HHUM, a
TOMY JI03BOJISIE CTBOPUTH HEOOMEXEHY KUIBKICTh IHTEpIIpETAaIliii;

2) UMKI POMaHiB, CTBOPEHUH YSIBOI NEPBUHHOTO aBTOpA, CTaB B CYyYaCHOMY
AHTJIOMOBHOMY CYCIIUJIBCTBI HE MPOCTO JIITEPATypPHUM TBOPOM, a LIJIUM CBITOM, STIKH
ICHye BIpTyaJbHO, TPO IO CBIIYaTh YHUCJICHHI I1HTEPHpPETaTUBHI KIyOoW Ta
JUCKYPCHUBHI CIIJIBHOTH 31 CBOIMHU 3BOJIaMU €TUYHUX HOPM 1 IPaBUIIAMH ITOBEIIHKH.

Bropunnuii cBit nukiny pomaniB “A Song of Ice and Fire” JIx. P. P. Maprina
00yMOBIIIOE TaKy crHeuudiyHy OcCOOJMBICTH OHOMACTHUKOHY, SIK CTBOPEHHS
YHIKQJIbHUX TPYIl OHIMIB Ta iX MEPEeBaXXHY MITy4HICTh. OHIMHU pOMaHIB BUKOHYIOTh
KpeaTUuBHY (PYHKIIIIO, CTBOPIOIOTH TaKHil OHOMAacTWUYHUM (OH, sKuii dopmye y
pELUIIIEHTAa BPa)XE€HHS JIOCTOBIPHOCTI, PEAIbHOCTI XYIO0KHBOI'O IPOCTOPY 1 Hacy
300pakyBaHOTO (BIKTUBHOTO CBITY, JO3BOJISIIOTH MOBIPUTH Yy CIPABKHICTH MOJIN 1
NepCcoHaXiB. 3a JOTIOMOTOI0 BJIIACHUX HAa3B MEPBUHHUI aBTOP HAMAaraeThCsl HE JIUIIE

HA3BaTH TIEBHUW TPEIMET, aje W HaJaTH KOHKPETHY i1H(POpMAIlI0 MPO HHOTO abo



MOB’SI3aTH 3 HHUM JESKy JOJATKOBY i1H(OpMaIito, a TaKOX BHUCIOBUTH TOUYYTTS,
1oB's13aH1 3 00'eKTOM, omiHUTH ¥Moro [10, 233].

JIx. P. P. MapTin cTBOpIO€ MIMPOKOMAIITa0OHY PO3MOBI/Ib, KA OMHUCYE 3arUOETh
CepeaHBOBIYHOTO (HEOJATBHOTO CYCMUIBCTBA MiJi THCKOM BHYTPIIIHIX MPOTUPIY.
ABTOp 3BepTae 0cOONMBY yBary Ha COLIajJbHI B3a€EMHHHM BCEpPEIUHI JBOPSHCHKUX
OyIMHKIB 1 BIPOBAXIY€E BEIUKY KUIBKICTh 1MeH 1 mpi3Buml. Came TOMy HaWOIbII
YACTOTHOIO TPYINOI0 BJIACHUX HAa3B Y BTOPUHHOMY CBITI LHMKIY pOMAaHIB
Jlx. P. P. Maprina “A Song of Ice and Fire”, mio Big3HayaeTscss 0COOIUBO PETETHHO
ONpallbOBAHUM BTOPHUHHUM BCECBITOM 1 OPUTIHAIBHICTIO MOJIENEH BIIACHUX HAa3B, €
AHTPOIOHIMHU, K1 CIYTYIOTh JUIsl IMEHYBaHHS OCHOBHHX 1 JPYTOpSIHUX MEPCOHAXKIB,
IK-0T: Robert Baratheon, Joffrey Baratheon, Myrcella Baratheon, Tommen
Baratheon, Stannis Baratheon, Renly Baratheon, Petyr Baelish, Eddard Stark,
Catelyn Stark, Robb Stark, Sansa Stark, Arya Stark, Brandon Stark, Jon Snow, Tywin
Lannister, Cersei Lannister, Tyrion Lannister, Jaime Lannister, Lysa Arryn, John
Arryn, Theon Greyjoy, Viserys Targaryen, Daenerys Targaryen TO1IO.

KpiM Toro, OUIBLIICTh TOJIOBHUX NEPCOHAXIB MEPBHUHHOIO TEKCTONPOCTOPY
IIUKJTY HaJUICH] TOAaTKOBUMH a00 mapajieabHUMH iMeHa. Tak, y Bunaaxky Jlerienepic
Taprapien, siky imenywtb The Dragon Queen, Mother of Dragons, Daenerys
Stormborn, Queen of the Andals and the Rhoynar and the First Men, Khaleesi of the
Great Grass Sea, Queen of Meereen, Princess of Dragonstone, The Unburnt, The
Silver Queen, Daughter of Death Bride of Fire, MOXHa pO3IJIEAITH PO3BUTOK 1
peaizaililo OJHOTO W TOTO X CaMOTO BEKTOPY, 3yMOBJIEHOIO KOHTEKCTOM TBODY, 1
pO3IIIA/IaTh TaKl IMEHa sIK CEMaHTUYH1 BaplaHTU aHTPOIIOHIMA.

VY nukim poMaHiB MpH CTBOPEHHI albTEPHATUBHUX HOMIHAIN BHUKOPHUCTAHO
€JIEMEHT MpParMaTUYHOro, Cy0’€KTUBHOTO CTaBJIEHHS HOMIHATOpa 0 00’€KTa, TOOTO
aBTopa JI0 TIEPCOHAXIB, M0 CTBOPIOE EKCIpEeCUBHE 3a0apBiIeHHS 3aco0iB
aTbTEPHATUBHOI HOMIHAII 332 paxyHOK CyO’€KTHBHO-MOJAIBHOTO KOMIIOHEHTA
3HaueHHd. Tak, cepeln 3aco0iB aJlbTEpPHATMBHOI HOMIHALli BJIAaCHUX IMEH Yy

NEPBUHHOMY TEKCTOIPOCTOpP1 LUKy pomaHiB /[x. P. P. Maprina Mu Bua1Is1€ MO:



— npi3BUcChka (noaaTkoBi iMmeHa): Tyrion Lannister, the Imp, The Halfman,
Yollo, Hugor Hill, Giant of Lannister, No-Nose, Littlefinger, Daenerys Stormborn,
The Unburnt, Mysha, The Silver Queen, Silver Lady, Child of Three, Daughter of
Death, Slayer of Lies, Bride of Fire, The Dragon Queen, Lord Snow, The Crow-
Come-Over, The Bastard of Winterfell, The Black Bastard of the Wall, Lord Crow,
Bran the Broken or The Winged Wolf; Bronze; Little Bird;, Arya Horseface, Arya
Underfoot, Arry, Lumpyface/Lumpyhead, Weasel, Nymeria/Nan, Salty, Cat of the
Canals; Jon Umber the Greatjon, Crow’s Eye; Jon Umber the Smalljon;, Theon
Turncloak or Reek; Onion Knight, Davos Shorthand, Ser Onions, Onion Lord; Jaime
Lannister The Kingslayer, The Lion of Lannister, The Young Lion or Goldenhand;
Light of the West or Queen Dowager; Ser Piggy, Lord of Ham, Sam the Slayer, Black
Sam Tomio, K1 a7l MOKHA PO3MOAUIATH Ha:

- ponaoBi (TpoHH1, TMHACTUYH1) iMeHa: Lord of the Seven Kingdoms, Hand
of the King, Protector of the Realm, Queen Regent, Lord Commander of the Night's
Watch, Queen of the Andals and the Rhoynar and the First Men To1o;

- 3BeIMYYBaIbHI iIMeHa (MemiopatuBn): the Mountain That Rides, Giant of
Lannister, Mother of Dragons, The Silver Queen, Silver Lady Tomo;

— NPUHUXKYBabHI IMeHa (neiiopatuBn): Jon Umber — the Smalljon, Tyrion
Lannister — the Imp abo The Halfman, Petyr Baelish — Littlefinger, Ser Jaime
Lannister — “the Kingslayer”, Ser Barristan “the Bold”, Viseris — “The Beggar
King”, John Snow — The Quiet Wolf, The Crow-Come-Over, The Bastard of
Winterfell, Aegon the Unworthy, Arya Horseface, Arya Underfoot Toio;

— novecHi iMeHa (IirHiToHIMK): Aegon the Conqueror, Lord Commander
of the Night's Watch, Khaleesi of the Great Grass Sea, Breaker of Shackles/Chains,
Queen of Meereen, Princess of Dragonstone Tomo,

— 3BEINYYBaIbHO-CTpaxiTiuBi (ayrmentatuBm): Lady Tyrell “the Queen of
Thorns”, Mother of Dragons, Daughter of Death, Slayer of Lies, Bride of Fire, The
Dragon Queen, The Unburnt, Balerion the Black Dread, The Silent Sister, Breaker of
Shackles/Chains, The Hangwoman, Lady Stoneheart Tomo.



JloMiHyIOUMM Yy CTPYKTYypl 3HaueHHs 3aco0iB aJbTEPHATUBHOI HOMIHAIII €
parMaTUYHUN KOMIIOHCHT, a/pKe BOHHU 3aBXXIM MAlOTh SCKPAaBO BHUPAKCHHM
€KCIIPECUBHO-OLIIHHUI xapakTep. OTxe, aHTPONOHIMH B TEKCTOMPOCTOPI LIUKIY
pomaniB “A Song of Ice and Fire” JIx. P. P. Maprina BUKOHYIOTH HE JIHIIE
HOMIHATUBHY (YHKII0, a ¥ HaJAalOTh MEBHY XapaKTEpPUCTUKY IEPCOHAXKaM 3a
PI3HHMH MapagurMaJbHUMH TlapameTpamu. BoHU € HOCISIMH €CTEeTHYHOi, 00pa3Hoi,
eMOIIIHHOT Ta OIIHHOI iH(dopMallii, a BiATaK, 1 KOHIENTYaJIbHO1, sika odopMuUIach B
1IEHHO-XYI0’KHBOMY 3MICTI TEKCTOMPOCTOPY B €AMHE IIiJIE.

[H110F0 JOMIHAHTHOIO TPYIIOO OHIMIB y ITUKJI1 pomaHiB “A Song of Ice and Fire”
JIx. P. P. Maptina € TonoHimu, sik-ot: Westeros, Essos, Sothoros, Seven Kingdoms,
The Crownlands, The Stormlands, The Iron Islands tomo. I'0JI0OBHOIO (GYHKIIIEO
TOTMOHIMIB € (opMyBaHHSI Ta CTPYKTYypyBaHHsA BipTyanbHoro mnpoctopy. Cepen
KJIIOYOBUX TOIOHIMIB LMKJIY MOXHa BUIUIMTH MAaKpOTOINOHIM, 30KpEMa Ha3BY
KOHTHHEHTY, Ha SIKOMY 37e0UIbIIOrO BiI0OyBa€eThCs Misi pomaHiB. Tak, 3HaYymIUCTh
TonoHiMa Westeros (3axiTHUM KOHTUHEHT, i PO3TallloBaHi the Seven Kingdoms) nns
PO3MOBI/II MIJKPECIIOETHCA YUCICHHUMHU AyOJIeTHUMU HailMeHyBaHHAMU: the Sunset
Kingdoms, the Sunset Lands, the Lands of the Long Summer.

OHiMM 1HIIMX BWAIB, HaOmpukian: opoHimu (Dragonstone, Driftmark, Pyke,
Harlaw, Saltcliffe, Blacktyde, Orkmont, Lonely Light), rinponimu (Gulf of Grief, Jade
Sea, Narrow sea, Sea of Dorne, Sea of Myrth, Sea of Sighs, Shivering Sea, Smiling
Sea, Smoking Sea, Summer Sea, Sunset Sea), ovikonimu (Fairmarket, Lord
Harroway's Town, Saltpans, Maidenpool, Stoney Sept, Pentos, Braavos, Lys, Qohor,
Norvos, Myr, Tyrosh, Volantis, Lorat), ypbanonimu (Riverrun, Harrenhal, Seagard,
Stone Hedge, The Twins) Ta iHIIll CTBOPIOIOTH 00'€MHY MaHOpaMy BTOPHUHHOTO CBITY
ukiy pomaniB “A Song of Ice and Fire”, iioro icTopii, KyJIbTypu, MUCTEIITBA.

Posrngmatoun OHOMAacTHYHY CHCTEMY pOMaHIB emiyHOi (eHTe3i, CIifg
BIJI3HAYUTH, IO CaMe TOIMOHIMIKOH € TOJOBHHUM 3aco0oM (opMyBaHHS IPOCTOPY,
a/ke caMe TOIMOHIMHM CKIIAJal0Th CHCTEMY OpIEHTHPIB, 3a JJOMOMOIOI0 SKHX

MOKJIMBUM CTa€ BU3HAYEHHS MiCLSl 1 NpPU3HAYEHHsS NepcoHaxiB. Ha TOmoHIMIKOH



pOMaHIB emiyHoi ()eHTe31 Jsrae IiJIBHUINCHE HABAaHTAKCHHS, a/pKe 1HIIMX 3aco0iB
KOHCTPYIOBaHHsI reorpadii BTOpUHHOTO CBITY MUCBMEHHUK HE Ma€ — 3BaKarOUW Ha
cnenu(iky BTOPMHHUX CBITIB BiH HE MOXKE MOBTOPIOBATH Teorpadiio peasbHOro
npocropy. CaMe TOMY TOMOHIMIKOH CTa€ HaOOpOM YHIKaJbHUX MMO3HAYOK MEBHOIO
aBTOPCHKOTO BTOPMHHOTO BCECBITY.

VY BTOpHHHOMY AMCKYpci O0e33arepeyHrM BUAAETHCS TOCATHEHHS TOJIOBHOT METH
anesITUBHOT (YHKIII BJIIACHUX HA3B MEPBHUHHOTO TEKCTONMPOCTOPY — ‘“‘30yIKEHHS
o0Opa3iB Ta €MOI[li, BUKIINKAaHUX 3HAYEHHSMU, LI0 MICTATHCA B aCOLIATHBHOMY Ta
CEMaHTHYHOMY T0J1i BiacHOro iMmeHi” [8, 17]. AHTPOIIOHIMH Ta TOMOHIMHU IUKITY
pomaniB “A Song of Ice and Fire” [Ix. P. P. Maprina akTyani3yloTb aBTOPCBHKY
IparMaTuyHy CHPSIMOBAHICTh, AK€ y BTOPUHHOMY JIUCKYpPCi BTOPHHHI aBTOPH
BIJITBOPIOIOTH ACOIIaTUBHI 3B’ SI3KM 3a3HAYECHUX HAMU OHIMIB.

Onomactukon nukiy pomaniB “A Song of Ice and Fire” [Ix. P. P. Maprina y
BTOPMHHOMY JIUCKYpPCl BUKOHYE (DYHKIIIO perpe3eHTainii (pparMeHTiB BTOPUHHOTO
BCECBITY, 1Or0 BTOPMHHOI KOHIIENTYyasi3alii peuunieHTaMd. TakuM 4MHOM, BJIACHI
iMEHa Yy BTOPUHHOMY JHUCKYpCl IOCTAalOTh pENpe3eHTaHTaMU KOHIENTYyalbHOI
iH(opMarlii. AHTPONIOHIMIUHI OJMHMIII BTOpUHHOTO CBITY “A Song of Ice and Fire”
HOCSITb TPEIEACHTHUN XapakTep, aJkKe MaloTh BIIHOCHO CTIHKI KOHOTAIIIi,
3aKpIIUIEHI B CBIJOMOCTI TEPEBaXHOi OIIBIIOCTI MPEACTABHUKIB aHTIIOMOBHOI
JIHTBOKYJIBTYPHOT CIIIIBHOTH ((haHATChKOI CYOKYJIBTYPH) 1 TOCTIMHO aKTyalli3yIOThCs
y BTOPUHHOMY JTUCKYpCI.

TomoniMu, $Ki BTOPUHHI aBTOPHM BUKOPHUCTOBYIOTH JUIsl KOHCTPYIOBAHHSI
BTOPUHHOI'O TEKCTONPOCTOPY, IOBHICTIO BIJITBOPIOIOTH aTMoc(hepy BTOPUHHOIO
cBiry. TuMm He MeH, reorpadis BropuHHoro cBity “A Song of Ice and Fire” y
BTOPUHHOMY JIMCKYpCl 300paxkeHa OBOJII (hparMeHTapHO, aJKe KOXKE€H BTOPUHHUN
aBTop o0Oupae nmme Ty WOro 4YacTHHY, 3MOJEIbOBAaHYy Yy TMEPBUHHOMY
TEKCTOIPOCTOPI, sIKa IMIOHye came Homy. Hampukinan, cepen TphboOX KOHTUHEHTIB Y
mukm “A Song of Ice and Fire” JIx P. P. MapTtina, HalOIbIIO0 MOMYISPHICTIO

cepell 4WIEHIB JIUCKYPCUBHOI CIUIBHOTH y BTOPUHHOMY JUCKYPCl KOPHCTY€ETHCA



Bectepoc (Westeros), o miaTBepIKye HOTO CTaTyC K KIFOYOBOT'O TOIOHIMA; APYTe
MICII€ 32 YACTOTHICTIO BXKUBaHHS HAICXKUTh Eccocy (Essos) — HaOUIbIIOMY 3 TPhOX
KOHTUHEHTIB; HaliMeHIll po3noBctoxeHuil — Coropioc (Sothoryos abo Sothoros).

Kontunent Bectepoc, sk BioMo, 3allHATUH OJHIEI0 JEPKABOIO, SKa
nmenyetbest Cim KopoumiBetB (Seven Kingdoms), 1m0 TIAKPECIIOE 1i MOTITUYHY
pPO3MIPIOHEHICTh Ta PO3JAUICHICT, HA OKpPEeMi, BIIHOCHO HE3aJeXkKHI JepiKaBHI
yTBOpeHHs, 30kpema: Dorn, The Reach, The Westerlands, The Crownlands, The
Stormlands, The Iron Islands, The Vale of Arryn, The Riverlands ta The North.
Ockinbku reorpadiss Eccocy Ha BiaMiHy Bijg Becrepocy neranbHO HE olpaliboBaHa
Jx. P. P. MapTiHoM, TO 1 Yy BTOPMHHOMY JUCKYpCl 3yCTpidaeMoO JIMIIE Ti HOro
YaCTHHU, IO € BIJOMHUMH 3aBISKH TOJISIM, 300paKCHHM 3a CIOKETHOK JIIHIEIO
aBTOPOM TEPBUHHOIO TEKCTOIPOCTOPY, 30Kpema: y3b0epexxksi Byspkoro Mops
(Bitbni Micra — Free Cities), 3atoka pabortopriBuiB (Slaver’s Bay) 3 Tpboma
HalOUIbm BimoMumu mictamu: Actanop, FOukait ta Miipen (Astapor, Yunkai and
Meereen), a Takox [{oTpaxiiickke Mmope (Dothraki Sea).

BucHoBku. IliiBoasiuu miACYMKH, II€ pa3 HArojJoCMMO Ha TOMY, L0 Y
BTOPMHHOMY  JUMCKYpCl  BJIaCHI ~ Ha3BM  PENpPE3eHTYIOTh  (pparMeHTapHO
(YHKUIOHYIOUMI MpeueAeHTHU TeKCT — LUK pOMaHiB Yy JKaHpl (QeHTesl
JIx P. P. Maprina “A Song of Ice and Fire”, BukinkaroTh HOBI KOHOTAIIii, J0/IaTKOBI
CMUCJIOBI acouiaiii Ta CHPUSAIOTh PO3IIMPEHHI0 HOTO CMUCIOBHX MexX. Benuka
KUIBKICTh TOIOHIMIB Ja€ MIMPOKI MOKJIMBOCTI BTOPUHHHUM aBTOPAM Ha CBIM BJIACHUM
CMakK 3MOJIEIIOBATH Teorpadito XyJ0KHBOTO CBITY HUKIY pomaniB “A Song of Ice
and Fire” y BropuHHOMY quckypci. OHIMH 0OMpParOThCs BTOPUHHUM aBTOPOM 3T1IHO
13 3aJyMOM BTOPHHHOTO TEKCTy. AHTPONOHIMH BHUKOHYIOTH pOJb MapKepiB
MICUXOJIOTIYHO1, 17IC0JIOTTYHOI BIJJOKPEMJICHOCTI MEBHOTO TNEpPCOHaka, MOro OKpemMoi
KUTTEBOI MO3UIIIT, IEBHOTO MICLS B COLlIalIbHOMY cepeioBuiii. [IpoayneHT BpaxoBye
MOTEHIIAJI 1 CTaTyC CaMOro MEPCOHaXa, a 32 YMOB BIAJIOT0 300pa)K€HHSI OCTAHHBOTO
B ySBJEHHI pelumnieHTa o0Opa3 1 pUCU LbOTO NEpcOHaxka OyayTh NOB’s3aHI

6e3nocepeiHbo 3 oro iMeHeM, a, 0TKe, OyyTh BUCTYNATH SIK KOTO aTpUOyTH.



Y BropuHHOMY mauMcKypci mukiay pomaniB “A Song of Ice and Fire”

JIx. P. P. MapTiHa OHIMH MOCTarOTh pPENpPE3eHTaHTaMH KOHIIENTYaJbHOI 1H(pOpMaIlii,

aJ)Ke BOHM HAJUICH] KOTHITUBHOIO CIPSMOBAHICTIO 1 MAalOTh JIOAATKOBI CEMAaHTHYHI

HamapyBaHHs. Kpim Toro, B mporieci pyHKIIIOHYBaHHS BJIaCHUX 1MEH, TOOTO IiJI 4ac

iX akTyamnizaiii y BTOpUHHOMY JHUCKYpCl, BOHH Ha0yBalOTh JOJATKOBOT'O JIEKCUYHOTO

(KOHOTATUBHOT0) 3HAYEHHS, IO IPYHTYETHCA, MEPII 3a BCE, Ha acomiarisx abo/Ta

00pa3HUX YSBICHHSIX BTOPUHHUX aBTOPIB.

IlepcnekTMBH NOJANBIIMX PO3BIAOK y JAAaHOMY HANPAMKY BOayaeMo B

aHai31 BJACHUX Ha3B y BTOPUHHOMY JHMCKYpCl aHIJIOMOBHHUX TEKCTIB Cy4acHOi

MacoOBOi KYJIbTYPH 3 MO3UIIIH JIIHTBONPArMaTUKH.
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AHoTranis
VY crarTi JOCHIKEHO OHIMM BTOPHHHOIO JHCKYpPCY AHIVIOMOBHUX TEKCTIB
cydacHOi MackynsTypu. [IpoaHasizoBaHO OHOMACTUKOH BTOPHUHHOTO CBITY ITHKITY
pomaniB “A Song of Ice and Fire” J[>x. P. P. Maprina; Bu3HaueHo, 1110 Y BTOPUHHOMY

JTUCKYpCl OHIMH BUKOHYIOTh (DYHKIIIO perpe3eHTarii ¢pparMeHTiB BCECBITY, HOTro

BTOPUHHOI KOHIIENTYyasli3allii pelunieHTaMH.

KitrouoBi cnoBa: BTOpHHHMI TUCKYPC aHTIIOMOBHUX TEKCTIB Cy4acHOi MacoBOl

KyJbTYpH, BTOPUHHUI aBTOP, BIIACHI Ha3BU, IPEIIECACHTHUIN TEKCT, IHTEPIIPETAITis.



Summary

This paper introduces a case study of the proper names and their functions in the
process of secondary discourse production. Therefore, it aims at the clarification of
such notions as “secondary discourse” and “proper names”. The research material is
George Raymond Richard Martin’s bestselling epic fantasy series “A Song of Ice and
Fire” and texts of its secondary discourse, submitted on Fanfiction.Net, GeoCities
and Archive of Our Own.

From cognitive-functional approach “secondary discourse” is viewed as a
complex linguistic phenomenon and a dynamic process of information, ideas,
feelings and emotions exchange, mediated by modern mass culture text corpora. The
article examines the secondary discourse as a specific secondary creativity and a
popular way of expressing intense feelings towards precedential text corpora i.e. “A
Game of Thrones”, “A Clash of Kings”, “A Storm of Swords”, “A Feast for Crows”
and “A Dance with Dragons”.
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The article also deals with the analysis of “A Song of Ice and Fire” “secondary”
world features. Proper names are viewed as the specific means of its production. The
research defines that proper names perform the creative function, causing new
connotations and extra semantic associations, expand semantic boundaries of the
precedential text corpora in the process of secondary discourse production.

This paper also claims that secondary authors preserve the various naming
systems, designed by G. R. R. Martin in “A Song of Ice and Fire”. It outlines two
main types of proper names in the “secondary” world of “A Song of Ice and Fire”:
anthroponyms and toponyms. Both types, used by G. R. R. Martin in the primary
textspace and by secondary authors in the texts of the series’ secondary discourse
create such onomastic background that would make the reader believe in the
credibility of the “secondary” world of G. R. R. Martin’s “A Song of Ice and Fire”.

Key words: secondary discourse of the English modern mass culture texts,

secondary author, proper names, precedential text, interpretation.



