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3anopi3pKuii HaiOHAJILHUI TeXHIYHMI yHiBepcUTeT

METOJIHUYHI BKA3IBKHN

JI0 CEMIHAPChKUX 3aHATh 3 TUCIMILTIHU «CTHITICTHKA» JUIsl CTYIEHTIB 3
Kypcy crernianbHocTi 035 «Dinonoris»
Henna gopma HaBYaHHS

2015

PDF created with pdfFactory Pro trial version www.pdffactory.com



http://www.pdffactory.com
http://www.pdffactory.com

MeTtoanuHi BKa3iBKY [0 CEMIHAPCHKUX 3aHATD 3 qucuuiuring «CTHITICTHKAY IS
cryaeHTiB 3 kypcy creniansHocti 035 «®Dinmonoris». Jlenna ¢opma
HaBuaHHg. — 50 c.

VYknaaauai: k.¢uton.H., gou. Bomomyk B.1., k.¢inon.H. JIyr K.A.

PenienzenTu: Iligropua A.b., k.¢inoin.H., norent kadeapu TITT

Bignosigansuuii 3a pumyck: JIyt K.A.

3aTBepIKEHO
Ha 3acijaHHi kadenpu Teopii Ta
MPAKTHKHU TEPeKIIaay

[Iporokon Ne 2 Bix 05.10.2015

3aTBEPIKEHO
Ha 3aciganni HaBuanesHo-MeToaquuHOi KoMicii ['ymaHiTapHOTO QaKynbTeTy

[Ipotokon Ne 2 Bix 22. 10.2015

PDF created with pdfFactory Pro trial version www.pdffactory.com



http://www.pdffactory.com
http://www.pdffactory.com

3MICT

Seminar | Contrastive stylistics of the English and Ukrainian
languages

Seminar |1 Functional styles

Seminar |11 Lexical stylistic means of the English and Ukrainian
languages

Seminar 1V Morphological stylistic means of the English and
Ukrainian languages

Seminar V Expressive means and stylistic devices. Phonetic
expressive means and stylistic devices

Seminar VI Semasiological stylistic devices: figures of
substitution and figures of combination

Seminar VIl  Stylistic syntax of the English and Ukrainian
languages. Stylistic analysis of the text

Seminar VIII Stylistics and other linguistic disciplines

Refer ences and recommended liter ature

10
18

21

25
29
33

38
48

PDF created with pdfFactory Pro trial version www.pdffactory.com


http://www.pdffactory.com
http://www.pdffactory.com

SEMINAR I
CONTRASTIVE STYLISTICSOF THE ENGLISH AND
UKRAINIAN LANGUAGES

| Pointsfor discussion:

1. What is Stylistics? What are the objects of stylistic research?
2. What are the fundamental issues of stylistics?
3. Links between stylistics and other branches of linguistics.

Discuss the correation between stylistics and lexicology, stylistics
and morphology, stylistics and syntax, stylistics and semasiol ogy.

Speak on the notion of stylistic means (expressive means and stylistic
devices).

Briefly discuss the following notions of Stylistics: style, neutrality
and norm, context, image, imagery, text, local or national colour, genre,
expressiveness.

4. New branches of stylistics, their scopes of issues.

Il Practical assignment.

Task 1. Study the definitions of stylistics suggested by the prominent
scholars. Which of them, in your opinion, is the most precise? Prove
your point of view.

1 Stylistics is the study of style which can be defined as the analysis
of distinctive expressions in language and the description of its purpose
and effect (P. Verdonk)

2. Stylisticsis a method of textual interpretation in which primacy of
placeis assigned to language. (P. Smpson)
3. Stylisticsis a linguistic discipline which studies nominative

and communicative language units and the principles according
to which the wunits of al language levels are selected
and combined for achieving a certain pragmatic aim in different
communicative situations. (O.M. Morokhovsky)

4. Stylisticsis primarily the study of various language resources of
human emotions and each stylistic form is marked either
by expressivity or emotivity. (Ch. Bally)
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5. Stylistics can be defined as a separate branch of linguistics studying
the expressive possibilities of the English language. Its final aim is to
study the language behavior (se ection and combination of the language
means). It covers such factors as: situation, am, sphere of
communication, pragmatic effect, conventional appropriativeness,
emotiveness and expressiveness. (V.I. Shakhovsky)

6. Stylistics is a branch of linguistics dealing with variants, varieties of
linguistic expressions and, hence, with subsystems making up the
general system of language. (M.P. Ivashkin)

I11 Read the extracts below. Pay attention to problems stated in
them. For mulate your approach to them. Be ready to discuss.

Stylistics studies those features of linguistic utterance that are
intended to impose the encoder's way of thinking on the decoder, i.e
studies the act of communication not as merely producing a verbal chain,
but as bearing the imprint of the speaker’s personality, and as compelling
the addressee’s attention (Riffaterre M .)

The subject of stylistics can be outlined as the study of the nature,
functions and structure of stylistic devices, on the one hand, and, on the
other, the study of each style of language, i.e its aim, its structure, its
characteristic features and the effect it producers, as well asits interrelation
with other styles of language (Galperin . R.)

A style of language is a system of interrelated language means
which serves a definite aim in communication. Each style is recognized by
the language community as an independent whole. The peculiar choice of
language means is primarily dependent on the aim of the communication.
One system of language means is set against other systems with other aims,
and arising from this, another choice and arrangement of the language
means is made. What we call individual style is a unique combination of the
language units, expressive means and stylistic devices of the language
peculiar of a given writer, which makes that writer's works or utterances
easily recognizable (Galperin |. R.).

CTuaMcTukoii HaspiBaeTcss Hayka 00 YHoTpeOJieHHH S3bIKa,
OTpacib JUHTBUCTHKH, HCCIENylomas NPUHOUNBI U 3QQeKT BbIOOpa H
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HCIIOJIb30BaHUA JICKCUYCCKUX, I'PaAMMAaTUYCCKUX, q)OHCTI/I‘ICCKI/IX u BOO6HI€
SA3BIKOBBIX CPEACTB JIA NEpEAadrd MBICIIM W SMOLIMU B Pa3HbIX YCJIOBUAX
OOIIICHUS.

CTuamcTnka f3bIKa HCCIEAYET, C OTHOW CTOPOHBI, CHEHU(HKY
A3BIKOBBIX ITOACHCTEM, HAa3bIBAEMBIX q)yHKHI/IOHaHI)HI)IMI/I CTUIIIMHU U
NOABS3bIKAMH M XapaKTEPU3YIOIIMXCS ~ CBOeoOpasWeM  cJoBaps,
(bpaseosorud ¥ CHHTAKCUCA, W, C JIPYroil CTOPOHBI, — IKCIPECCUBHBIE,
SMOIIMOHAJIBbHBIC U OLICHOYHbBIC CBOMCTBA Pa3JINYHbIX A3BIKOBBIX CPEICTB.

CTuamcTnka peyd u3ydaeT OTICIbHBIE pealbHbIe TEKCTHI,
paccMmatpuBas, KakuM 00pa3oM OHH IEpeIaroT COJepKaHhe, HE TOJBKO
cjicaysd HopMaM, HM3BECTHBIM I'paMMATUKE W CTUJIMCTUKE A3blKa, HO W Ha
OCHOBE 3HAYAIIMX OTKJIOHEHHI 0T 3TX HOpM (ApHOoaba U.B.)

Crutb — 9T0 0co00€ CHMBOJMYECKA 3HAYUMOE CBOWCTBO
YeITOBEUECKON JeATEFHOCTH U €€ TPOAYKTOB, BO3HHKAIOINIECE B PE3YIbTATE
BBIOOpa  CYOBEKTOM  ONPEACICHHOrO, 4Yallle BCEro  OOIIECTBEHHO
OCO3HAHHOI'0 CIoco0a AEITEILHOCTH U HECyIee HHPOPMAIUIO O CYOBEKTE
JIEITENBHOCTH — O €ro MPUHAJJICKHOCTH K TOW MM UHOM 3I10XE, KYJIbTYpPE,
COLIMAJIBHOM TPYIIIIE, O COUUAIBHON POJIM, B KOTOPOX OH BBICTYIIAET, U T.IL
(doamuun K.A.)

OcCHOBOIONATAOMIMMHI ISl CTHJIMCTUKH, KakK W I JPYrux
JIMHTBUCTUYECKUX JUCUUIUIMH, SIBJISETCA pa3rpaHUYEHUE TPEX AaACIEKTOB
SI3BIKOBBIX ~ ABJIEHWM: SI3bIKOBOM CHCTEMBI, PEUYEBOM JIEATEIBHOCTH U
SI3IKOBOIO MaTepualla — MNPOAYKTAa PpPEUYEBOM NIE€ATEIbHOCTH, WM PEYH.

(Ilepoa JI.B.)

MoBHMI CTWJIb — II€ PI3HOBHJ 3araJibHOJITEPATYPHOI MOBH, IO
CKJIaBCSl ICTOPHYHO 1 XapaKTepU3yeThCSd MEBHOIO CYKYIHICTIO MOBHHX
O3HaK, YacTMHA 3 SIKHUX CBOEPIAHO, MO-CBOEMY IOBTOPIOETHCA B IHIINX
MOBHHUX CTHJISIX, aJie IeBHE MOETHAHHSI SIKMX Bifpi3HSE OAWH MOBHUHN CTHIIb
BIJI IHIIIOTO.

IcHyBaHHA CTHJIB  3YMOBJIOETHCSI MPAKTUYHUMH —TOTpeOaMu
cycninbcTBa. B cyuacHii ykpaiHCBKill jtiTepaTypHili MOBI pO3pi3HSIIOTH TaKi
OCHOBHI CTWJI: XYyINOXXHIH HayKoBHH, 0Q]ililiHO-ALTOBUI, PO3ZMOBHO-
no0yTOBUH, MyONIIMCTHYHUMA, OpAaTOPCHKUI, MICTONAPHUNA, KOH(ECIHHUN.
Sxuit Ou CcTHIB JNiTepaTypHOI MOBH MH HE BHKOPHCTOBYBAIH, MOCTiiTHO
Tpeba 10aTh PO BUCOKY MOBHY KYIbTYpY. Kyismypa mosu — 11e BOJTOAIHHS
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HOPMaMH JIiTEpaTypHOI MOBH, BMiHHS KOPUCTYBaTHCS ii BUpPaKaJbHUMH
3aco0aMy y PI3HUX yMOBax CILUIKYBaHHS BIAMOBIAHO 10 METH 1 3MICTy
MoBJIeHHs. KpiM 11bOro, BOHA mependavae CMHUCIOBY TOYHICTh, 0AaraTcTBo i
PI3HOMAHITHICTh CJIOBHMKA, JIOTIYHY TOCTIJIOBHICTh, YiTKICTh, XYJIOXHIO
BupasHicth Toio (Kouan 1.M., Tokapcska A.C.)

Hopma — ue cykynHIiCTh HaWNPHUIATHIMIKX Ui OOCITYrOBYBaHHS
CYCHiTbCTBa 3ac00iB MOBH, SKa BHUHHKA€ SIK PE3yJabTaT JOOOPY MOBHHX
€NIEMEHTIB 3 ICHYIOYHMX, HasBHHX, YTBOPDIOBAaHMX 3HOBY UM B3ITUX i3
MACHBHOTO 3aIacy MUHYJIOTO.

HopmaTuBHMM BBaXkaeThCst MOBJCHHS. 1) 1m0 BiAmoBimae cucrteMi
MOBH, HE CyNepeuuTh 11 3aKOoHaM; 2) B SKOMY BapiaHT HOPMH Ma€ HOBI
CEMaHTHKO-CTUJIICTUYHI MOXJIMBOCTI, YBUPA3HIOE, YTOUHIOE KOHTEKCT, Ja€
JOAaTKOBY iH(oOpMaIlifo; 3) B sSKOMy He JomyiieHo crumictuyHoro (i
CTHJILOBOI'0) JMCOHAHCY; 4) B SKOMY JOpeuHO oOrpyHTOBaHi (opmu 3
iHIIOro; 5) B SKOMy HE IOMYNICHO 3MIIllyBaHHsS HOPM pPI3HHX MOB T[T
BIUIMBOM  OuTiHrBasibHOI ~ MoBiieHHEBOi  mpaktuku  (Kowam L.M.,
Toxapcbka A.C.)

OyHKIMOHANBHAS ~ S3BIKOBAsl Pa3sHOBUAHOCTH 00pasyercs Moj
HEIOCPEACTBEHHBIM  JABJICHUEM OSKCTPAJIMHIBUCTUYECKHUX ¢akTopoB,
KOHCTUTYHpyeMbIX  (yHKIMeH s3blka. B janpHeiimem ke  ee
«OTAENBHOCTB», €€ s3bIKOBas croenuduka Oasupyercs Ha CBOicTBax
MPHHAAJIEKAIETO e TeHETUYEeCKH CTHIIS. BO3HUKHYB Kak (QyHKIIOHAIBHO
ONpaBllaHHbIE, HSTH CBOKMCTBA yTPAYMBAIOT «MOHO(YHKIHOHATBHBIN»
XapakTep U CTAHOBATCS CUCTEMOM CPEICTB, BBIPAXKAIOIIUX ONPEIECIEHHOE
copepxkanue. Kak TakoBble OHM pa3BUBAIOTCS B A3bIKE, BCTYNAlOT B
CHHOHMMHUYECKHE OTHOIICHUS C JPYTMMH CHUCTEMaMH W MpHOOpETaroT
HEKOTOpbIE  YHHMBEPCAIbHBIE YEepPThl, MEPEKPHIBAIOIINE CIHOCOOHOCTD
OTBEYATh TOJIBKO KOHKPETHOMY 3aJIaHUIO TOW MM MHOW ()YHKUIHOHATBHOW
pasHoBuHOCTH si3bika (Bunokyp T.I'.)

CTuinicTHKa MOBH XYAOXKHBOI JIiTEpaTypu IIUpIIe, HDK iHIII
(yHKIIOHATIBHI CTHII OXOILIIOE 1 32aCO0M MOBH SIK HAI[IOHAIBHOI CTPYKTYPH,
1 3aco0M MOBJIEHHS, TOOTO 3arajbHy CHCTeMy JiTeparypHoi MoBH. Jo
CTUJIICTUKM MOBH XYIOXKHBOI JITEpaTypu MOXYTh OYTH BBEACHI
KOMIIOHEHTH IHIIMX CTUJIIB — HAyKOBOIO, MYOJIIMCTHYHOrO, JLIOBOIO,
emicToisipHoro. ToMy CTHIIICTUYHI 3acO0M XYyHOXHBOI JITEpaTypu €
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HAMIIUPIIMMU Yy TIOPIBHAHHI 3 IiHIIMMH (YHKIIOHAJBHUMH CTHIISIMH
HaI[iOHAJbHOI  JriTtepaTrypHOi MoBH. CTHIICTUKA MOBH  XYAOXKHBOI
JiTepaTypy BHBYA€ SIK 3arajbHO MOBHE, 3arajbHOHAPOJHE B MOBI TBODY,
Tak 1 TBOPUO IHIMBiNyanbHE, HIWBIAYaTbHUHA «IIOYEPK» MHChMEHHUKA,
foro  BHecok 1 muwmipyBaHHS 1 30aradeHHs CTWJIICTHYHHX 3aco0iB
nirepatypHoi MmoBu B oMy (Bimonin I.K.)

Literary language is a historical category. It exists as a variety of
the national language. The literary language is that variety of the national
language which imposes definite morphological, phonetic, syntactical,
lexical, phraseological and stylistic norms. It casts out some of the forms of
language which are considered to be beyond the established norm. The
norm of usage is established by the language community at every given
period in the devel opment of the language.

The functioning of the literary language in various spheres of
human activity and with different aims of communication has resulted in its
differentiation. The differentiation is predetermined by two distinct factors,
namely, the actual situation in which the language is being used and theaim
of communication.

The actual situation of the communication has evolved two
varieties of language: the spoken and the written. The spoken variety
presupposes the presence of an interlocutor, the written variety — his
absence.

The written language has to seek means to compensate for what it
lacks. Therefore the written utterance will inevitably be more diffuse, more
explanatory. It has to produce an enlarged representation of the
communication in order to be explicit enough.

The spoken language by its very nature is spontaneous, momentary,
flegting.

The spoken language cannot be detached from the user of it, the
speaker, who is unable to view it from the outside. The written language, on
the contrary, can be detached from the writer, enabling him to look upon his
utterance objectively and giving him the opportunity to correct and improve
what has been put on paper. (Galperin |.R.)

OO0pa3HOCTh B MIMPOKOM CMBICIIE MOXHO ONPEICIUTh KaK CBOWCTBO

MOATUYECKOW PEYM MEPENaBaTh HE TOJBKO JOTMYECKYH0, HO U UyBCTBEHHO
BOCIIPUHUMAEMYIO nHdopMaIuio (omryrierHus, BOCIIpUSITHA,
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NPE/CTABJICHHS) TPH IOMOIIM CHCTEMbI CJIOBECHBIX 00pa3oB, a cam
MIePBOHAYAJIBHBIN CIIOBECHBIH 00pa3 MOYKHO OIPEACIUTh KaK OTPE30K pedn
— CIIOBO WJIM CJIOBOCOYETaHHWE — Hecyllee o0pasHylo HH(GOpMaIuio,
3HA4YCHHUC KOTOpOﬁ HE€ DJBKBHUBAJICHTHO 3HAYCHHIO OTACIBbHO B3ATbIX
3JIeMeHTOB JaHHoro orpeska. (IoasikoB M.51.)
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SEMINAR I
FUNCTIONAL STYLES

| Pointsfor discussion:

1. Modern classifications of styles. Main functional styles.
2. Theoretical and practical stylistics.
3. The colloquial style characteristics and genres.
4. The official style characteristics and genres.
5. The scientific style characteristics and genres.
6. The publicist style characteristics and genres.
7. Choose the characteristics of the bellelettres style and explain
them:
— combination of esthetic and communicative functions
(moeTHaHHS €CTETUYHOT Ta KOMYHIKATHBHOI (DYHKIIIH);
— polyfunctionality (momidyHKIiOHaTBHICTD);
— variance of means (BapiaHTHiCTE 3aC00iB);
— euphony (MHUJIO3BYYHICTB);
— historicism (icropusm);
— standard (yHopMOBaHiCTB);
— national forms (3aranpHOHAIIOHATIbHA (hOpMa ICHYBaHHS);
— special terminology (HasiBHICTB TaTy3eBUX TEPMIHOCHCTEM);
— oral and written forms (icnyBaHHs B ycHi#i 1 nmuceMHiit popmax);
—territorial dialects (HasBHICTD TEPUTOpIAILHHUX JIAJICKTIB);
— functioning in spheres of state and political activities
(byHKIIOHYBaHHS B Taay3i JepKaBHOI Ta MOMITHYHOT TiSTTBHOCTI);
—imagery (obpasHicTb);
— POetry (MoeTHYHICTD);
- emotive  and expressive  vocabulary(emotiBHO-
eKCIIPECHBHA JICKCUKA).

8. Which definition fully explains the notion “styl€’? Prove it:

a) cucTeMa  MOBHHX  €JIEMEHTIB, 00 €IHAHWX  TEBHUM
(yHKIIOHATBHUM MPU3HAYCHHSM, CIIOCO0IB BiIOOpY 1 yKMBaHHS iX;

b) cykymuicTh MOBHHMX 3ac00iB, IO CBITOMO BHKOPHCTOBYIOTHCS
MOBIIEM 3a MIEBHUX YMOB CIUTKyBaHHS,

C) CyKyIHICTb MOBHHX 3ac00iB, BHOIp SKHX 3YMOBJIIOETHCS
3MICTOM, METOIO Ta XapaKTepPOM BHCIIOBIIIOBaHHS,
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d) pizHoBu ditepaTypHOi MoBH (i1 (yHKI[IOHATBHA MiJCKCTEMA),
o 00CIIyroBye MeBHYy cepy CyCcnuibHOI JisSUTBHOCTI MOBIIIB 1 BiIMOBIAHO
10

BOI0 Ma€ CBOI OCOONUBOCTI A000OpYy W BHKOPHUCTaHHS MOBHHX
3aco0iB (JiekcukH, (hpaseosnorii, rpaMaTUKH, HOHETUKH).

Il Practical assignment: Analyze stylistic peculiarities of the
following texts:

1. (acommercial |etter)

23 Convent Street

Newcastle

March 21,1992

Mr. Skatty & Sons, Inc.

12 Park lane, London

Gentlemen,

We acknowledge receipt of your favour of 18. inst. By the present
we beg to remit you two bills of P3410 together requesting you to get them
accepted. If the drawees, contrary to al probability, should refuse
acceptance, please return the bills without protest debiting us for your
expenses.

Awaiting your reply,

Yours very truly

Johnson and Co.

2. (an extract from a newspaper article)

After 30 years of civil war between leftist guerillas and the
Colombian government, the BUY on the rumour, sell on the fact. That old
stockmarket saying didn't really apply this week, unless you count the euro.
The European Central Bank was widely expected to start quantitative
easing (QE) and it duly did so, but stockmarkets still managed a post-
announcement rally. Perhaps it was the size of the programme - €60 billion
a month - that impressed investors - or the potentially open-ended nature of
the programme - at least until September 2016 but until the 2% inflation
target is reached.

How is QE designed to work? The most obvious impact is to
reduce bond yields but asthis week's column points out, bond yields are
aready negative in parts of the euro zone. If companies aren't borrowing
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now, will a few more basis points off yields help? Reducing yields in the
periphery is much more helpful, athough as Mario Draghi pointed out
in his statement, the puchases will be spread across the zone

“ The purchases of securities issued by euro area governments and
agencies will be based on the Eurosystem NCBs shares in the ECB's
capital key.”

And these weights are roughly based on GDP. So the big countries
bonds' will be bought along with small. Lower bond yields also create a
portfolio rebalancing effect, of course, as investors despair of low-yielding
government bonds and opt for corporate bonds and equities. And this can
boost consumer confidence, although this works much better for the rich
than the poor. (The day after // The Economist. — Jan 23rd 2015)

3. TREATY

Establishing the European Community
10 EMU third stage

THE HIGH CONTRACTING PARTIES

Declare the irreversible character of the Community's movement to
the third stage of Economic and Monetary Union by signing the new Treaty
provisions on Economic and Monetary Union.

Therefore al Member States shall, whether they fulfill the
necessary |Ol1ditions for the adoption of a single currency or not, respect
the will for IlI' Community to enter swiftly into the third stage, and
therefore no Member State shall prevent the entering into the third stage.

If by the end of 1997 the date of the beginning of the third stage has
not been set, the Member States concerned, the Community institutions and
til her bodies involved shall expedite all preparatory work during 1998, in
Older to enable the Community to enter into the third stage irrevocably on
11 January 1999 and to enable the ECB and ESCB to start their full
functioning from this date.

CONFERENCE ON DISARMAMENT
On 14 April 20_ , the Deputy Minister for Foreign Affairs of

Ukraine, (name), and the Assistant Minister Foreign Affairs of the People's
Republic of China, (name), held consultations on issues of strategic stability
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in both countries. After the consultations, the two sides issued a joint press
communiqué on issues related to the ABM Treaty.

We would be grateful if you would issue and circulate the joint
communiqué as an official document of the Conference on Disarmament.

(signed) (signed)
Ambassador, Acting Head
Permanent Representative of Head of Delegation of
Delegation of China Ukraineto the Conference
to the Conference on Disarmament on Disarmament

4. (an extract from a scientific article)

Physical and Chemical Properties

Physical properties are those that can be observed without changing
the identity of the substance. The general properties of matter such as color,
density, hardness, are examples of physical properties. Properties that
describe how a substance changes into a completely different substance are
called chemical properties. Flammability and corrosion/oxidation resistance
are examples of chemical properties.

The difference between a physical and chemical property is
straightforward until the phase of the material is considered. When a
material changes from a solid to a liquid to a vapor it seems like them
become a difference substance. However, when a material melts, solidifies,
vaporizes, condenses or sublimes, only the state of the substance changes.
Consider ice, liquid water, and water vapor, they are all simply H,O. Phase
is a physical property of matter and matter can exist in four phases — solid,
liquid, gas and plasma.

5. (Speech of Viscount Simon of the House of L ords Defamation Bill)

3. 12 p.m.

The noble and learned Earl, Lord Jowitt, made a speech of much
persuasiveness on the second reading raising this point, and today as is
natural and proper, he has again presented with his usual skill, and | am
sure with the greatest sincerity, many of the same considerations.
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| certainly do take the view that the argument in this matter isall on
the side. One could not possibly say that when one considers that there is
considerable academic opinion at the present time in favour of this change
and in view of the fact that there are other countries under the British Flag
where, | understand there was a change in the law, to a greater or less
degree, in the direction which the noble and learned Earl so earnestly
recommends to the House.

| am very willing to accept the view that the case for resisting the
noble Earl’s Amendment is not overwhelming, so | do not think it is
practically and considerably the other way. The real truth is that, inframing
statuary provisions about the law of defamation, we have to choose the
sensible way between two principles, each of which is greatly to be admired
but both of which run into some conflict.

6. (An extract from an essay)

There is a strong view that holds that success is a myth, and
ambition therefore a sham. Does this mean that success does not really
exist? That achievement is at bottom empty? That the efforts of men and
women are of no significance alongside the force of movements and
events? Now not all success, obviously, is worth esteeming, or all ambition
worth cultivating. Which are and which are not is something one soon
enough learns on one's own. But even the most cynical secretly admit that
success exists; that achievement counts for a great deal; and that the true
myth is that the actions of men and women are useless. To believe
otherwise is to take on a point of view that is likely to be deranging. It is, in
its implications, to remove all motives for competence, interest in
attainment, and regard for posterity.

We do not choose to be born. We do not choose our parents. We do
not choose our historical epoch, the country of our birth or the immediate
circumstances of our upbringing. But within all this realm of
choicelessness, we do choose how we shall live: courageously or in
cowardice, honorably or dishonorably, with purpose or in drift. We decide
what is important and what is trivial in life. We decide that what makes us
significant is either what we do or what we refuse to do. But no matter how
indifferent the universe may be to our choices and decisions, these choices
and decisions are ours to make. We decide. We choose. And as we decide
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and choose, so are our lives formed. In the end, forming our own destiny is
what ambition is about.

7. (aclassified advertisement)

Profitable Bar For Sale
Crowborough, East Sussex
Business description
A small but profitable & easily managed Wine Bar in East Sussex
with accommodation included. Located in the centre of town, on the high
street. Currently staff run with over sight from owners. Thisis a great
investment business with a fantastic return.

Fundamentals

- T/O £250,000 p/a

- Rent £22,000 p/a

- Rates £6000 p/a

- GPM 60%

- Leasehold- New lease hold agreed with Landlord

8. (an extract from a short story)

For Vincent it was a holiday. No one had come by the gallery all
morning, which, considering the arctic weather, was not unusual. He sat at
his desk devouring tangerines, and enjoying immensely a Thurber story in
an old New Yorker. Laughing loudly, he did not hear the girl enter, see her
cross the dark carpet, notice her at all, in fact, until the telephone rang.
“Garland Gallery, hello”. Shewas odd, most certainly, that indecent haircut,
those depthless eyes - “Oh, Paul. Comme ci, comme ga, and you?’ - and
dressed like a freak: no coat, just a lumberjack’s shirt, navy-blue slacks and
- was it ajoke?- pink ankle socks, a pair of huaraches. “The ballet? Who's
dancing?

Oh, her!” Under an arm she carried a flat parcd wrapped in sheets
of funny-paper - “Look, Paul, what say | call back? There's someone
here..and, anchoring the receiver, assuming a commercial smile, he stood
up. “Yes?

Her lips trembled with unrealized words as though she had possibly
a defect of speech, and her eyesrolled in their sockets like loose marbles. It
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was the kind of disturbed shyness one associated with children. “I’ve a
picture,” shesaid. “You buy pictures?’

At this, Vincent’ s smile became fixed. “ We exhibit.”

(from The Headless Hawk by T. Capote)

9.Snow-Flakes

Out of the bosom of the Air,

Out of the cloud-folds of her garments shaken,
Over the woodlands brown and bare,

Over the harvest-fiel ds forsaken,

Silent, and soft, and slow

Descends the snow.

Even as our cloudy fancies take

Suddenly shape in some divine expression,
Even as the troubled heart doth make

In the white countenance confession,
Thetroubled sky reveals

The grief it feels.

Thisisthe poem of theair,

dowly in silent syllables recorded;
Thisisthe secret of despair

Longin its cloudy bosom hoarded,

Now whispered and revealed

To wood and field.

(H.W.Longfellow, 1863)

10. (an extract from a play)

Scene 10

Vienna and the Palace of Schdnbrunn

[Mozart rises, still clutching his stomach.]

Salieri [To Mozart]. How do you fare today?

Mozart. Badly. | have no money, and no prospect of any.

Salieri. It would not betoo hard, surdly.

[Lights up on the Palace of Schdnbrunn. The Emperor stands in the Light
Box, in his golden space]

Joseph. We must find him a post.
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Salieri. [To audience.] One danger! The Emperor. [Salieri goes upstage to
Joseph.]

There s nothing available, Majesty.

Joseph. Theres Chamber Composer, now that Gluck is dead. Salieri
[Shocked]. Mozart to follow Gluck?

Joseph. | won't have him say | drove him away. Y ou know what a tongue
he has.

Salieri. Then grant him Gluck’s post, Majesty, but not his salary. That
would be wrong.

Joseph. Gluck got two thousand florins a year. What should Mozart get?
Salieri. Two hundred. Light payment, yes, but for light duties.

Joseph. Perfectly fair. I'm obliged to you, Court Composer.

Salieri [Bowing). Majesty. [To audience] And so easily done.

Like many men obsessed with being thought generous, Joseph the Second
was quintessentially stingy.

(from P.Shaffer’s Amadeus, 1979)

PDF created with pdfFactory Pro trial version www.pdffactory.com



http://www.pdffactory.com
http://www.pdffactory.com

18

SEMINAR 111
LEXICAL STYLISTIC MEANSOF THE ENGLISH AND
UKRAINIAN LANGUAGES

| Pointsfor discussion:

1. Word and its Semantic Structure. Connotational Meanings of a Word.
The Role of the Context in the Actualization of Meaning
2. Stylistic Differentiation of the VVocabulary
3. Literary Stratum of Words.
4. Colloquial Words.

Il Practical assignment

Read the passages below and analyse various layers of the vocabulary used
for creating an appropriate stylistic colouring:

1

“Good morning, Gerry,” Luna said, and then stopped short and examined
my bloodstained condition. His eyes widened, for | was still bleeding
profusely from a number of minor scratches. “What's this?” he asked. “A
cat ....gato,” | said irritably. “Puma ... jaguar?’ he asked hopefully. “No,” |
said reluctantly, “chico gato montes.” “Chico gato montes,” he repeated
incredulously, “do this?” (from The Whispering Land by G. Durrdl//
http://www.libros.am/book/read/id/ 185420/slug/the-whispering-land)

2.

When he saw that we were all at ease he began to play. He played Chopin.
He played two waltzes that were familiar to me, a polonaise and an Etude.
He played with a great deal of brio. | wish | knew music well enough to
give an exact description of his playing.

(from The Alien Corn by W.S. Maugham)

3.

The burning sun of Syria had not yet attained its highest point in the
horizon, when a knight of the Red Cross, who had |eft his distant northern
home, and joined the host of the crusaders in Palestine, was pacing along
the sandy deserts.(from The Talisman by W. Scott)

4.

Your idle people that leave their native country, and go abroad for some
reason or reasons which may be derived from one of these general causes
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- Infirmity of body, Imbecility of the mind, or Inevitable necessity.

The two first include al those who travel by land or by water, labouring
with pride, curiosity, vanity, or spleen, subdivided and combined in
infinitum.

(from A Sentimental Journey by L. Sterne)

5.

Jones asked him what was the matter, and and whether he was afraid of the
warrior upon the stage. “Why, who,” cries Jones, “dost thou take to be such
a coward here besides thyself?’

(from Tom Jones by H.Fielding)

6.

... .| fedl that India brought out all my very worst qualities. | don’'t mean this
India, though heaven helps me | sometimes don't see a great deal of
difference between theirs and the one in which | was amemsahib.

(from Staying On by P. Scott)

7.

Her hard knuckles thumped into hisribs. “No, you leery swine. But you can
clear off now if you want to, because | can soon have the baby and keep it
myself without your ‘ép. /.../ So | don't care how much trouble it is, it
aint’s that much of a force-put. | didn’t want to marry you as early as this,
no morethanyo' did. | can alius live at home and stay at work.”

(from Key to the Door by A. Sillitoe)

8.

So we went and sat round a table in the canteen, and the family gave me the
lowdown on the chief prosecution witness. “The Chief Inspector put that
little grass Peanuts Molloy into Jim's painting class at the remand centre.”
Fred had no doubt about it.

“Jim apparently poured out his soul to Peanuts.” The evidence sounded, to
my old ears, completely convincing, and Bernard read us a snatch from his
file

“We planned to do the old blokes from the butcher’s and grab the wages...

Fred was outraged, and Vi, pursing her lips in a sour gesture of wounded
respectability, added, “His Dad's always told his. Never say a word to
anyone you're banged up with - bound to be a grass.” (from by The Best of
Rumpole J.Mortimer)
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9.

This means, also, that the government must never try to prop up unsound
business situations; it must never bail out or lend money to business
firms in trouble (Murray N. Rothbard. Economic Depressions Their
Causzand Cure/ M. N. Rothbard. — Auburn, Alabama : Ludwig von
Mises Institute, 2009.- pe. 38).

10.

Note that the variance of the sample spectral density does not go to zero, as
the variance of most estimators (not yet scaled by T*?) does. The
sample spectral density is not consistent, since its distribution does
not collapse around the true value. This variance problem isn’t just a
problem of asymptotic mumbo-jumbo. Plots of the sample spectral
density of even very smooth processes show a lot of jumpiness
(CochraneJ. H. Time Series for Macroeconomics and Finance /
J. H. Cochrane. — Chicago : University of Chicago, 2005. —p.101).

11.

Why do share prices move relentlessly in one direction? THESE days

almost all stock markets seem to be falling inexorably (The big mo// The

Economist, Nov 20, 2008).

12. Even though changes of data, which are always taking place, prevent

equilibrium from ever being reached, there is nothing in the general theory

of the market system that would account for regular and recurring boom-
and-bust phases of the business cycle (Rothbard M. N. Economic

Depressions: Their Cause and Cure/ M. N. Rothbard. — Auburn, Alabama :

Ludwig von Mises Institute, 2009. — p.14).
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SEMINAR IV
MORPHOLOGICAL STYLISTIC MEANSOF THE ENGLISH
AND UKRAINIAN LANGUAGES

| Points for discussion:

1. Stylistic use of nouns.

2. Stylistic use of pronouns.

3. Stylistic use of verbs.

4. Stylistic use of the articles.

5. Stylistic use of word-formation.

Il Practical assgnment:

1. Point out cases of transposition in nouns in the following
examples:

1 ... for she has gone to the pictures as the guest of one Harry
Gibson, Minnie Watson’s friend’ s friend.

2. After some three-quarters of an hour the door opened, and the
Badger reappeared, solemnly leading by the paw a very limp and
dejected Toad.

3. Experience taught him that a generous Helen was a dangerous
Helen.

4, There were a pack of the young marrieds, the success-prone
ones.

5. Have you heard of a Somebody Scott Blair, by the way?

6. Of the passers-by, the younger ones wore jeans and sneakers,
but their elders were still huddled in their warms.

7. | don’'t want to get into all the whys and wherefores.

8. I came out of nowhereinto the here.

9. Griffin, she isn't short of a few bucks. She's Lili — the actress,
the Lili.

10. Of al forms of property their respective healths naturally
concerned them most.

11. Monsieur isareal Monte Cristo.

12. In the boy, the Darthy and the Forsyte were struggling.

13. — John and Fleur!Two little lame ducks — charming callou
yellow little ducks.
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14. Mrs. Liversedge, with a sense of the fitness of things, had given
amusical teain his honour.

15. Nothing if not morally courageous, Irene alked straight up to her
former friend, kissed her cheek, and the two settled down on a sofa
never sat since the hotel’ s foundation.

16. The grey light clung about the trees of the square, as though
Night, likeagreat ... moth had brushed them with her wings.

2. Point out cases of transgposition in adjectivesin the following
examples:

1 Euro Disneyland, Europe's biggest, drop-dead-gorgeousest
theme park.

2. It was meatiest place Miss Matfield had ever seen.

3. Now the sight of her in the miniest of miniskirts ... was too
much for him.

4. Look here! Do you see this? Isn't it a most wonderful and

extraordinary thing that | can’'t call out at a man’s house but | find a pice
of the poor surgeon’s friend on the staircase?

5. Curiousier and curiousier.

6. She was certainly the refinedest-looking person.

7. “1 think this story-writing is the fooliest yet”, scoffed Marilla.

8. His shoulder-length hair was blackest black, his blue eyes
shadowed so that they appeared black as well.

0. Discrimination had always been an art in French society where

standing is so finely calibrated that even among dukes, thre — Brissac,
Uzes and Luynes — are more ducal than the others.

10. Tula makes the bestest dessert in the whole, whole world.

11. The new Clariot report says that the trend towards blond is
hotter than ever, not the streaked blonde but the total blonde, the
blonder-than-ever blonde.

12. I shall go and lose myself among the narrowest streets | can
find, and not stop till we come to the very out-of-the-wayest house lan
Set eye on.

13. This was the most unkindest cut of all.
14. God, things are going to get into the damnedest mess without
Dana.
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3. Point out cases of transposition in pronounsin the following
examples:
1 “1 wanted to move to Paris once,” Madam Dupre said.

“Why didn’t you?’

Madam Dupre shrugged her shoulders elegantly. “One falls into a trap.
One is too comfortable. One is afraid of adventure. Of starting anew.”
She paused. “ Or one doesn’'t have enough talent.”

2. Well, Mr. Gibson was telling me this boy of his is attending
three evening classesa week.

3. Page smiled wearily. “Do | look that bad?’

4, Being an optimist after you' ve got everything you want doesn’t
count.

5. One would haveto travel along way to see her equal.

6. ... as one grows indifferent to the glory of the sun just because
heisthere every day.

7. How mysterious women were! One lived alongside and knew

nothing of them. What could she have seen in that fellow Bossiney to
send her man?

8. He caught some words of Irene's that sounded like: “ Abandon
hope all ye who enter herel!”
0. Yes, and that fellow, his cousin Jolyon, who had gone off with

her was looking very shaky, they said.

10. He had known but onereal passion in his life — for that first wife
of his—Irene.

11. “You ought to know best,” Jolyon said. “But if you want a
divorceit’s not very wise to go seeing her, isit? One can’'t run with the
hare and hunt with the hounds.

12. They had all done so well for themselves, these Forsytes, that
they were all what isalled “of a certain position”.

13. In this house of his there was writing on every wall.

14. Half a minute later Benny’'s father came in full of anxiety. “I
haven't issed it, we're not too late?’

4, Point out cases of transposition in verbs in the following
examples:

1. You're being juvenile.

2. I’'m sure that Mr. Brennon wasn’t being deliberately malicious.
3. M ethinks the lady doth protest too much ... (W.Shakespeare)
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4, Look who is being moral!

5. Am | being unforgivingly offensive?

6. “He's fond of her, | know,” thought Soames. “Look at the way
he's always giving her things.”

5. Point out cases of transposition in word-formation in the
following examples:
1 He was... a professor at Dublin University. Whatever it was that

he professed, it was something that did not keep him for a great deal of
his time at the University.

2. | gather that you are underwhel med.

3. The traffic in and out of the shop was heavy, but the buyers
were less plentiful than the lookers and askers.

4, “You needn’t ‘sir’ me quite so much,” he added.

5. It was interesting for an old people watcher like me.

6. Maybe | think of the cartoon because we're all so unwonderful.
7. Tomorrow night there was a party at the Davies’, and the next
night one at the Eatery, where Jill and her friends had all waitressed.

8. His office must be close, because | wait less than a minute
before he's all over me with handshakes and how-are-you’s.

9. He had never heard a piece of music before that gave such an

impression of thinness, boniness, scragginess and scratchiness.
10. The grotesque ultimate of togetherness is the final loneliness of
the human spirit.

6. Give Ukrainian equivalents of the following proverbs and
sayings. Pay attention to the stylistic use of the pronouns one and
you and the noun man.

1 One cannot betoo careful.

One can hear a pin drop.

One must draw the line somewhere.

On€'s eyeis bigger than one' s belly.

Y ou cannot judge a tree by its bark.

Y ou cannot teach an old dog new tricks.

Y ou can’'t make omelet without breaking eggs.

A man can do no more that he can.

A man is known by the company he keeps.

0. Man is to man a wolf.

BOONOOGRAWN
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SEMINAR V
EXPRESSIVE MEANS AND STYLISTIC DEVICES. PHONETIC
EXPRESSIVE MEANSAND STYLISTIC DEVICES

| Pointsfor discussion:

1. Expressive means and stylistic devices: definition and differences
2. Classification of expressive means and stylistic devices
3. Phonetic expressive means and stylistic devices.

Il Practical assignment:
1. Identify examples of alliteration in the following.

1. Jack and Jill went up the hill.

2. Mary had alittle lamb.

3. His soul swooned slowly as he heard the snow falling faintly
through the universe and faintly falling, like the descent of their last end,
upon all the living and the dead.

4. Therising world of waters dark and deep.

5. Well croon in tune, beneath the moon.

2. Pick out examples of assonance in the following.

1. Pick up a Penguin.

2. It beats. . . asit sweeps. . . asit cleans!
3. Find abinto put it in.

4. Hear the mellow wedding bells

5. Try tolight thefire

3. Pick out examples of onomatopoeia in the following
statements.

1. The bees were buzzing around the hive.

2. Sue whispered the secret to her friend.

3. “Splish! Splash! | was taking a bath."

4. By the end of the race he was gasping for breath.

5. The susurration of her dress alerted us to her arrival.
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6. The burning wood hissed and crackled
7. Chug, chug, chug. Puff, puff, puff. Ding-dong, ding-dong. The
little train rumbled over the tracks.

4. Define whether the graphons show the speaker's physical
peculiarities (physical defect of speech, excitement, intoxication,
carelessness), or social, territorial, and educational status:

1. A Frenchman stopped a newsboy in New York City to make sore
inquiries of his whereabouts. "Mon fren, what is ze name of zis street?'! -
"Well, who said 'twant'?" - "What you call him, zis street?' - "Of course we
do!" - "Pardonnez! | have not the name vat you call him." - "Yes, Watts we
call it." - "How you call ze name of zis street?" - "Waltts stret, | told yer."
"Zis street." - "Waltts street, old feler, and don't you go to make game o'
me. — "Sacrel | ask you one, two, tree several times oftin, vill you tell me
zename of ze street-eh?" - "Watts street, | tole yer. Wer drunk, ain't yer?”

2. "It's lonesome enough fur to live in the mount'ins when a man and
awoman keers fur one another. But when she's a-spittin' like a wildcat or a-
sullenin’ like a hoot-owl in the cabin, a man ain't got no call to live with
her." (O'Henry)

3. "The b-b-b-b-bas-tud-he seen me c-c-c-c-com-ing." (R. P. Warren)

4. "Wall,” replide I, "in regard to perlittercal dlerfuntsi don't know
as how but what they is as good as enny other kind of elerfunts. But i maik
bold to say thay is al a ornery set and unpleasant to hav round. They air
powerful hevy eaters and take up a right smart chans of room." (Artemus
Ward)

5. 'MISS JEMIMA!" exclaimed Miss Pinkeiton, in the largest
capitals. (W. Thakeray)

6. A produce recently imported an alien star. "Shé's a nize gail," he
announced, "and I'm gonna loin her English."

7. "Hey," he said "is it a goddamn cardroom” or a latrine? Attensh - -
HUT! Da-ress right! DHRESS!" (J. Jones)
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8. (Schoolboy) "Garn, | ain't done it." - (Teacher) "Tommy, Tommy,
where is your grammar?' - "She's a tome in bed, teacher, with the
noomonier."

5 Analyse the following examples. Comment on the cases of
alliteration, assonance and direct and indirect types of onomatopoeia.
What other EMsand SDs are used in the passages?

1. But al the time he was listening... And still that unknown bird
went “Pip-pip”, “Pip-pip”, and there rose the busy chatter of the little trout
stream, whereon the moon was flinging glances through the bars of her tree
prison. (from The Apple Tree by J.Galsworthy)

2. It was in that heavenly moment that Fanny heard a twing-twing-
tootle-tootle; and a light strumming. Theré's going to be music, she
thought, but the music didn't matter just then.(from Honeymoon by
K.Mansfield)

3. All round, both near and far, there were grand trees, motionless in
the still sunshine, and, like all large motionless things, seeming to add to the
stillness. Here and there a leaf fluttered down; petals fell in a silent shower;
a heavy moth floated by, and, when it settled, seemed to fall wearily; the
tiny birds alighted on the walks, and hopped about in perfect tranquility;
even a stray rabbit sat nibbling a leaf that was to its liking, in the middle of
a grassy space, with an air that seemed quite impudent in so timid a
creature. No sound was to be heard louder that a sleepy hum, and the soft
monotony of running water... (from Felix Holt, the Radical by G.Eliot)

4. From the comer of the divan of Persian saddiebags on which he
was lying /.../ Lord Henry Wotton could just catch the gleam of the honey-
sweet and honey-colored blossoms of a laburnum, whose tremulous
branches seemed hardly able to bear the burden of beauty so flame-like as
theirs; and now the fantastic shadows of birds in flight flitted across the
long tussore-silk curtains that were stretched in front of the huge window
/...I. (from The Picture of Dorian Gray by O. Wilde)
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5. Behind the rotunda the slender trees with yellow leaves down
drooping, and through them just a line of sea, and beyond the blue sky with
gold-veined clouds.

Tum-tum-tum tiddle-um! tiddle-um! tiddle-um! turn tiddle-um turn
tal Blew the band. Two young girls in red came by and two young soldiers
in blue met them, and they laughed and paired and went off armin arm.

(from Miss Brill by K.Mansfield)

6. Oh, no no no, it was too cold always
(Still the dead one lay moaning)

| was much too far out al my life

And not waving but drowning

(from S.Smith’s poem)
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SEMINAR VI
SEMASIOLOGICAL STYLISTIC DEVICES: FIGURES OF
SUBSTITUTION AND FIGURES OF COMBINATION

| Pointsfor discussion:

1Figures of quantity (hyperbole, meosis, litotes).

2Figures of quality (qualification). General characteristics.

3. Metonymical group: synecdoche, periphrasis, euphemism.

4 Metaphorical group. Syntactical and semantic differences of metaphor and
metonymy.

5Types of metaphor. Antonomasia, its types. Personification. Allegory.
Epithet.

6.Irony. Context types of irony

Il Practical assignment:

Comment on the use of semasiological stylistic devicesin the following
abstracts:

1

During the whole of a dull, dark, and soundless day in the autumn of
the year, when the clouds hung oppressively low in the heavens, | had been
passing along, on horseback, through a singularly dreary tract of country;
and at length found myself, as the shades of evening drew on, within view
of the melancholic House of Usher. | know not how it was - but, with the
first glimpse of the building, a sense of insufferable gloom pervaded my
spirit. | say insufferable; for the feeling was unrelieved by any of that half-
pleasurable, because poetic, sentiment with witch the mind usually receives
even the sternest natural images of the desolate or terrible (from the Fall of
the House of Usher by E. A. Poe).

2.

The Hospital was deserted, yet strangely alive. | could hear it purring
and murmuring like a sleeping beast, and even when at times there came as
it were a wave of silence | could still sense within it its great heart beating
(from Under the Net by I. Murdoch)

3.
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Green back

Inaworld of ugly currencies, the dollar is sitting pretty

JOHN MAYNARD KEYNES once likened investing to judging a
beauty contest. For today's currency investor, however, none of the main
contestants |ooks that fetching. “It's more like an ugliness contest,” says one
hedge-fund manager.

The dollar, for all its blemishes, is the least hideous-looking. So far
this year it has risen against the other main currencies (the yen, pound and
euro) that are traded internationally and held as reserves by central banks. It
has risen most against the euro, which started the year at $1.43 but bought
just $1.28 on May 6th (see chart). The euro has slumped in part because the
Greek crisis makes it look a poor choice for reserve managers hoping to
diversify their big dollar holdings. The variable quality of euro sovereign
bonds is now much harder to ignore. Treasury bonds, with their liquid
markets and unique issuer, ook prettier.

The case for a further drop in the euro against the dollar has more
than just momentum to back it. Business cycles favour it: the euro-area
economy is picking up speed again, but America's recovery is more
advanced. The pressure to tighten fiscal policy in some parts of the euro
area will make it hard for the European Central Bank to even consider
raising interest rates. A weaker euro also addresses the deeper cause of the
present crisis: a lack of export competitiveness in the south of the currency
zone. It does not help Greece, Portugal and the rest compete with Germany,
but it at least gives their firms a chance against imports from outside the
euro bloc.

A cheaper euro hurts America, which will fedl it is owed a chance
for export-led growth after amost ruining itself as the world's main
consumer. By most fair-value gauges, the euro is still dear against the
dollar, notwithstanding its recent slide. Even so, a weaker euro may
crystallise a feeling that Europe is not doing its bit to support global
demand.

Are there any beautiful currencies left? A handful had comfortably
outpaced the dollar this year before the latest market tremors had investors
grasping for greenbacks. Two such currencies are the Australian dollar and
the Canadian dollar. Both are issued by rich countries with stable banks that
have not sullied the public finances. Ancther is the South Korean won.
Brazil's real may over time develop as a reliable store of value. The trouble
is, securities issued in these currencies are a tiny fraction of those available

PDF created with pdfFactory Pro trial version www.pdffactory.com


http://www.pdffactory.com
http://www.pdffactory.com

31

in the world's four main currencies, says Stephen Jen of BlueGold Capital, a
hedge fund. The lack of scale and liquidity limits their role as reserve
currencies. The dollar has those plainer qualities in abundance (The
Economist. — 2010. — May 6).

4.

Therisk of contagion

Other countries may now need a helping hand, too. The hope that
Greece's problems could be contained now seems faint. There is growing
anxiety about the poor state of public finances in Portugal, Ireland, Italy and
Spain. Each has some combination of big budget deficits and high public
debt, though none is as financially stretched as Greece. But their deeper
problem stems from a decade when wage growth ran far ahead of
productivity gains. Stuck in the euro, they can no longer cure that malady
by devaluation. The only remedies are a period of wage restraint combined
with structural reforms aimed at boosting productivity.

5.

A series of economic events that resulted in the severe devaluation
of a number of Asian currencies and destabilization of a number of Asian
economies, most notably Thailand, Indonesia, South Korea, the Philippines,
and Malaysia. The Asian economic crisis caused shock waves throughout
the global economy. Many economists consider that one factor in the
region’s difficulties was its economic success during the preceding decade,
which featured robust economic growth, increasing capital inflows, and
macroeconomic management. The substantial capital inflows into the
region from the mid-1980s to the mid-1990s led to rapid economic
expansion that, in turn, resulted in increased investment and increased local
lending based on unrealistically optimistic expectations and economic
projections. Structural and policy distortions created fundamental
imbalances in these economies that led to the market corrections
experienced during the crisis. Some also believe that the macroeconomic
difficulties facing the region were not as severe as many regional and
international investors feared and that the crisis was exacerbated by the
overreaction of market participants, who withdrew investment monies from
the region. By 1999, capital inflows into the region had begun to increase
again, and there were other signs that economies most directly affected by
the crisis were beginning to recover (from The Language of Trade).
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6.

A useful tool for demonstrating certain transactions and events is
the “t-account.” Importantly, one would not use t-accounts for actually
maintaining the accounts of a business. Instead, they are just a quick and
simple way to figure out how a small number of transactions and events
will impact a company. T-accounts would quickly become unwieldy in an
enlarged business setting. In essence, t-accounts are just a “scratch pad” for
account analysis. They are useful communication devices to discuss,
illustrate, and think about the impact of transactions. The physical shape of
at-account isa“T,” and debits are on the left and credits on the right. The
“balance” is the amount by which debits exceed credits (or vice versa).
Below is the t-account for Cash for the transactions and events of Xao
Corporation. Carefully compare this t-account to the actual running balance
ledger account which is also shown (notice that the debits in black total to
$33,800, the credits in red total to $7,500, and the excess of debits over
credits is $26,300 -- which is the resulting account balance shown in blue).
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SEMINAR VII
STYLISTIC SYNTAX OF THE ENGLISH AND
UKRAINIAN LANGUAGES STYLISTIC ANALYSISOF THE
TEXT

| Pointsfor discussion:
1. Syntactical expressive means.
2. Syntactical stylistic devices.
3. Principles and algorithm of stylistic analysis of the text.

Il Practical assignment:
1. Find inversion, comment on its pattern and stylistic effect:

1. Freedom he wanted. 2. Alec was looking at her beautiful and distant. 3. A
nice young man he seemed. 4. Away she went. 5. In that very trap fel Mr
Brown, Mrs Brown and their three daughters. 6. A good lesson it was for
her. 7. Before him sat Ann with her new boyfriend. 8. Den was ashamed of
his clothes shabby and dirty. 9. In thistown | spent my best years. 10. Jack
she hated most of all.

2. Make the sentences more emphatic using detached constructions:
E.g. Hewill see her again soon. - He will see her again. Soon.

1. She came back to stay. 2. Will you go to that house and pretend you're
happy with your husband? 3. Mr Peedle was absolutely unaware of all that
4. She slipped into the driving seat and warily closed the door. 5. After two
years of doubt and wandering he went to America to start a new life.

3. Find paralle constructions in the following passages and comment on
their stylistic effect:

1. It was a nice summer morning. | went out to wash my face and find
somebody to ask about the way to Blockhurst. There was nobody. | yawned
and looked round. The sun was shining bright. The birds were singing
cheerfully. The flowers were opening drowsily. All that was so sweet that |
amost forgot about Blockhurst.
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2. The office were engaged in their everyday work. Mr Vancle was
answering a telephone call. Ann was ticking something off. Jane was
looking through an application. Mrs Cane was printing some documents.
And only Rob was doing nothing at that moment. He was sitting with his
face turned to the window and didn't move.

3. Pater was strolling along the beach barefooted. There was nobody
around. And he didn’t want to see anybody at that moment. He was deep in
thought. All seemed clear. He proposed. She consented. Why then that
uneasy feeling was torturing him? And what was that feeling? He was
amost happy, but some vague emotion spoilt his mental paradise.

4. L ook at the examples and say if it is ellipsis or aposiopesis:

1. JOHN: Where is my case?

ALICE: In the kitchen.
2. She had two very close friends. One was her roommate Jane with whom
she could go for walks, chatter and laugh. The other... Of course, she liked
thefirst friend more.
3. Hewent up and up, counting stairs and feeling his heart beating more and
more violently. At last he saw a brown door with the plate he so well
remembered. It wasn’t locked. He pulled it trembling all over. Inside—
4. Mrs Blake was a perfect wife. She never contradicted her husband. She
woke him up in the morning, made him coffee. Kissed him before he went
out.
5. “Will you go to the cinema with me, Sue?’

“Loveto.”

5. Find examples o f periphrasis, stateitsfunctionsin every case.

1. And therefore, uncle, though it has never put a scrap of gold or silver in
my pocket, | believe that it has done me good, and will do me good; and |
say, God blessit! [Dickens]

2. On the fifth day of November, 1718, which to the aera fixed on, was as
near nine calendar months as any husband could in reason have expected, -
was |, Tristram Shandy, Gentleman, brought forth into this scurvy and
disasterous world of ours. [Sterne]
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3. Joseph mumbled indistinctly in the depths of the cdlar; but, gave no
intimation of ascending; so, his master dived down to him, leaving me vis-
a-vis the ruffianly bitch, and a pair of grim, shaggy sheep dogs, who shared
with her a jealous guardianship over all my movements. Not anxious to
come in contact with their fangs, | sat still - but, imagining they would
scarcdy understand tacit insults, | unfortunately indulged in winking and
making faces at the trio, and some turn of my physiognomy so irritated
madam, that she suddenly broke into a fury, and leapt on my knees. | flung
her back, and hastened to interpose the table between us. This proceeding
roused the whole hive. Half-a-dozen four-footed fiends, of various sizes,
and ages, issued from hidden dens to the common centre. [Bronte]

4. Miss Bridget had always exprest so great aregard for what the Ladies are
pleased to call Virtue, and had herself maintained such a Severity of
Character, that it was expected, especially by Wilkins, that she would have
vented much Bitterness on this Occasion, and would have voted for sending
the Child, as a kind of noxious Animal, immediately out of the House; but
on the contrary, she rather took the good-natur'd side of the question,
intimated some Compassion for the helpless little Creature, and
commended her Brother's Charity in what he had done. [Fielding]

5. Match the terms with the examples:

1. Anaphora | @) What can a beggar say against a crowd of so much respected
gentlemen?

2. Epiphora | b) Sometimes he called her. Sometimes he even cameto ask about
Lucy or play with Ted.

3. Framing ) John started to show interest in her. He phoned, sent flowers,
met her at the station, spent hours at her threshold waiting for
her to come out, threatened her that he would kill himself if she
didn't say “I love you” again.

4, d) He couldn’'t go abroad alone, the sea upset his liver, he hated
Anadiplosis | hotels.

5. Chiasmus | €) | love my Love, and my Love loves me!

6. Gradation | f) That evening was the most important And she looked
marvellous that evening.

7. Antithesis | g) They lived through tortures of hunger and pleasures of
exquisite restaurants.
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8. h) Forget about yourself to be a gentleman. To be a gentleman
Enumeration | you should think about others.

9. i) She looked at him, at the guests, at the table, at the heap of
Asyndeton presents, at the garland of funny balloons stuck to the ceiling.

10. j) My dream was some peaceful place. | did everything to find a

Polysyndeto | peaceful place.
n

11. k) In the society of her uncle, and aunt, and their children, and
Rhetorical their dog, and ther friends, he felt much better than with his own
Question family.

6. Find lexical, syntactical and lexico-syntactical stylistic devices in the
following examples and define their functions.

1. The ball was over - and the breakfast was soon over too; the last kiss was
given, and William was gone. Mr. Crawford had, as he foretold, been very
punctual, and short and pleasant had been the meal. [Austen]

2. Directly or indirectly, the desire for money, which then meant every good
thing, was the motive of all this crime, the taproot of a vast poison growth,
which the machinery of law, courts, and police could bardly prevent from
choking your civilization outright. [Bellamy]

3. A continuance in a place where every thing reminded her of former
delight, was exactly what suited her mind. In seasons of cheerfulness, no
temper could be more cheerful than hers, or possess, in a greater degree,
that sanguine expectation of happiness which is happiness itself. But in
sorrow she must be equally carried away by her fancy, and as far beyond
consolation as in pleasure she was beyond alloy. [Austen]

4. It was hours later, in the very middle of the night, that one or God's
mysterious messengers, gliding ahead of the incalculable host of his
companions sweeping westward with the dawn line, pronounced the
wakening word in the ear of the sleeper, who sat upright and spoke, he
knew not why, a name, he knew not whose. [Bierce]

5. The harbours were sufficient; the country was timbered, but not too
heavily; it was admirably suited for agriculture; it also contained millions
on millions of acres of the most beautifully grassed country in the world,
and of the best suited for all manner of sheep and cattle. The climate was
temperate, and very healthy; there were no wild animals, nor were the
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natives dangerous, being few in number and of an intelligent tractable
disposition. [Butler]

6. As Deerdlayer's examination was by this time ended, he dropped the butt
of his rifle, and, leaning on the barre, with both hands, he turned towards
the girl with an interest the singular beauty of her sister had not awakened.
He had gathered from Hurry’s remarks that Hetty was considered to have
less intellect than ordinarily falls to the share of human beings, and his
education among Indians had taught him to treat those who were thus
afflicted by Providence, with more than common tenderness. Nor was there
any thing in Hetty Hutter’s appearance, as so often happens, to weaken the
interest her situation excited. An idiot she could not properly be termed, her
mind being just enough enfeebled to lose most of those traits that are
connected with the more artful qualities, and to retain its ingenuousness and
love of truth. It had often been remarked of this girl, by the few who had
seen her, and who possessed sufficient knowledge to discriminate, that her
perception of the right seemed almost intuitive, while her aversion to the
wrong formed so distinctive a feature of her mind, as to surround her with
an atmosphere of pure morality; peculiarities that are not infrequent with
persons who are termed feeble-minded; as if God had forbidden the evil
spirits to invade a precinct so defenceless, with the benign purpose of
extending a direct protection to those, who had been left without the usual
aids of humanity. Her person, too, was agreeable, having a strong
resemblance to that of her sister's, of which it was a subdued and humble
copy. If it had none of the brilliancy of Judith's, the calm, quiet, aimost holy
expression of her meek countenance, seldom failed to win on the observer,
and few noted it long, that did not begin to feel a deep and lasting interest in
the girl. She had no colour, in common, nor was her simple mind apt to
present images that caused her cheek to brighten, though she retained a
modesty so innate, that it almost raised her to the unsuspecting purity of a
being superior to human infirmities. Guileless, innocent, and without
distrust, equally by nature and from her mode of life, providence had,
nevertheless, shielded her from harm, by a halo of moral light, asiit is said
“to temper the wind to the shorn lamb.” [Cooper]
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SEMINAR VIII
STYLISTICSAND OTHER LINGUISTIC DISCIPLINES

| Pointsfor discussion:

1. Text stylistics. Linguopoetics.
2. Stylistics of decoding. Text pragmatics.
3. Cognitive linguistics. Speech act theory.

Il Practical assignment:

Analyze the abstracts according to the algorithm of stylistic
analyses:
INTERPRETATION OF A TEXT

1. Spesak of the author in brief.

- the facts of his’her biography relevant for his’her creative activities

- the epoch (social and historical background)

- the literary trend he/she belongs to

- the main literary pieces (works)

2. Give a summary of the extract (story) under consideration (the gist, the
content of the story in a nutshell).

3. State the problem raised (tackled) by the author.

4. Formulate the main idea conveyed by the author (the main line of the
thought, the author's message).

5. Give ageneral definition of the text under study.

- a3rd person narrative

- a 1st person narrative

- narration interlaced with descriptive passages and dialogues of the
personages

- narration broken by digressions (philosophical, psychological, lyrical...)

- an account of events interwoven with a humorous (ironical, satirical)
portrayal of society, or the personage, etc.

6. Define the prevailing mood of the extract. It may be lyrical, drameatic,
tragic, optimistic / pessimistic, sentimental, unemoctional / emotional,
pathetic, dry and matter-of-fact, gloomy, bitter, sarcastic, cheerful, etc.
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7. The composition of the story. Divide the text logically into complete
parts and entitle them. If possible choose the key-sentence (the topic
sentence) in each part that reveals its essence. The compoasitional pattern of
a complete story (chapter, episode) may be as follows:
- the exposition (introduction)
- the development of the plot (an account of events)
- the climax (the culminating point)
- the denouement (the outcome of the story)
8. Give adetailed analysis of each logically complete part.
Follow the formula-matter form. It implies that firstly you should dwell
upon the content of the part and secondly comment upon the language
means (Expressional Means and Stylistic Devices) employed by the author
to achieve desired effect, to render his thoughts and feelings.

Sum up your own observations and draw conclusions. Point out the
author's language means which make up the essential properties of his
individua style.

Abstracts to analyze:

One of the worst natural sea disasters of the Second World War
happened 65 years ago in 1944. The American destroyer USS Warrington
was escorting a cargo ship off the Florida coast when a hurricane warning
was received on September 12. The two ships parted company and later that
night the Warrington faced the full force of what was possibly a Category 5
hurricane, with winds of more than 155 mph. Waves estimated at 21m
(70ft) high pounded the ship, seawater flooded in, the main engine lost
power and the Warrington was left wallowing in the monstrous seas, until
the order went out to abandon ship at noon on September 13. Only 73
survivors were rescued, and 248 men were lost.

The hurricane continued to race up the East Coast of the US. It battered
islands off North Carolina and sank two Coast Guard cutters escorting a
stricken cargo ship, with the loss of 51 lives. Farther up the coast, a
minesweeper sank with all 33 crew lost, and a lightship went down with the
loss of 12 on board.

It was called the Great Atlantic Hurricane and although weakened as it
sped northwards, the storm also pummeled Long Island, Rhode Island and
finally hit Maine. In all, 390 lives were lost at sea and on land and about
$100 million of damage was caused. But today the northeastern coastline is
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far more developed and a similar hurricane would cause tens of billions of
dollars of damage (The Times).

SILHOUETTES By Katherine Mansfield

It is evening and very cold. From my window the laurestinus bush,
in this half light looks weighted with snow. It moves languidly, gently,
backwards and forwards, and each time | ook at it a delicate flower melody
fills my brain.

Against the pearl sky the great hills tower, gorse-covered, leonine,
magnificently savage. The air is quiet with thin rain, yet, from the karaka
tree comes a tremulous sound of birds song.

In the avenue three little boys are crouched under a tree smoking
cigarettes.

They are quite silent, and though terrified of discovery, their
attitudes are full of luxurious abandon....And the grey smoke floats into the
ar — their incense, strong and perfumed, to the Great God of the
Forbidden.

Two men pass down the avenue talking eagerly. In the house
opposite are four beautiful squares of golden light. My room is amost in
darkness. The bed frightens me — it is so long and white. And the tassel of
the window blind moves languidly to and fro. | cannot believe that it is not
some living thing.

It is growing very dark.The little boys, laughing shrilly, have left
the avenue.

And I, leaning out of my window, alone, peering into the gloom,
am seized by a passionate desire for everything that is hidden and
forbidden. | want the night to come, and kiss me with her hot mouth, and
lead me through an amethyst twilight to the place of the white gardenia
The laurestinus bush moves languidly, gently, backwards and forwards.
Thereis a dull, heavy sound of clocks striking far away, and, in my room,
darkness, emptiness, save for the ghostlike bed. | fed to lie there quiet,
silent, passively cold would be too fearfu — yet — quite a little
fascinating.
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Wounded in Belfast Explosion

BELFAST, Northern Irdand - An explosion rocked a Catholic area
of Belfast Wednesday and two men, said to be a father and his son, were
taken to the hospital with extensive injuries, officials said.

The BBC cited "security sources' as saying an explosive device
caused the blast, while other media said gas workers had ruled out a gas
explosion. Northern Irish police said it was not yet clear what prompted it.

The explosion came a day after a pro-British guerrilla group, the
Ulster Freedom Fighters, threatened to end its six-year cease-fire unless
Cathalic republicans stopped attacking Protestants in Belfast.

Northern Irdand’s ambulance service said two men aged about 30
and 60 had been seriously injured. One was still conscious afterward, and
both were given life-support treatment on the way to Belfast's Royal
Victoria Hospital.

A hospital spokeswoman said the condition of the men — whom
witnesses identified as a father and son — was “stable’, that the injuries
were not life-threatening.

A photographer at the scene said a hole had been blown on the roof
of a shed in the garden of a terraced house in the west Belfast
nei ghborhood.

A guerilla bombing would throw the province's fragile peace
process into turmoil. Minority Catholic republicans and pro-British
Protestants resumed ruling the province together only in late May.

Britain has threatened to suspend the home rule government if
guerilla groups break their cease-fires.

HOTEL
PLAZA ATHENEE

New Y ork
“SUMMER IN THE CITY”
Discreetly located amid the elegance of Madison and
Park Avenues lies the charm of a European-style hotel.

$310 $ 340
Traditional room Superior room
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$ 370 $ 550
Deluxeroom One-bedroom suite
*per room, per night, excluding taxes

WELDING

Today's welding requirements have become more stringent with
regard to the quality and appearance of a typical weld. Manufacturers are
addressing quality and consistency issues by looking more closdly at all
parts of their welding operations. Here, we look at welding system
components, and focus on those that may have been ignored in the past, but
arevital to producing small parts.

Weld Quality--Today's Expectations

Quality in all manufacturing areas is now demanded, rather than
hoped for or applauded when received. Welding, the last process in the
manufacturing cycle, is also subject to this demand and has been making its
own changes to keep up with changing times.

It also seems to be a general trend that most modern products are
becoming more physically compact. Thus, it isincumbent upon the welding
process to be more precise and to apply the right amount of heat in exactly
the right place. In short the modern world requires precision welding,
welding that can be repeatedly executed within a close set of tolerances.

What Kinds of Miniature Parts Requir e Precision Welding?

A surprisingly large number of products, including batteries,
capacitors, sensors, pressure devices, light bulb filaments, metal bellows
and seals, and surgical tools, require precision welding to seal, shape, or
join to complete the manufacturing process. Not only must these welds be
extremely reliable because of the product's critical nature, they must also be
created without compromising the device's function.

Welding is considered by many to be more of an art rather than a
true mathematical science. It seems to change gradually rather than quickly,
and often lags behind the other manufacturing processes in investigating the
full details of its own technologies. Progressive manufacturers are now
changing this thought paradigm and are willing to investigate any
technology that can improve output consistency.

The science of welding is extremely complicated with an immense
number of variables to consider, not only in the welding processes and
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equipment available, but also in the detail of consumable elements and how
they affect the welded output.

Joining & Welding Processes: A Quick Review

In the manufacturing industry, the two most popular methods used
for precision joining arethe TIG and plasma weld processes.

TIG and plasma welding processes were originaly developed to
provide a means to produce acceptable weld quality on a variety of metal
materials and alloys. Advances in power supplies, welding techniques, and
process controls have allowed for greater weld accuracy. The process is
now used in even more precision and miniature applications.

In the Gas Tungsten Arc Welding process (GTAW), also referred to
as the Tungsten Inert Gas process (TIG), an eectric arc is established
between a tungsten electrode and the part to be welded. To start the arc,
high voltage breaks down the insulating gas between the electrode and the
workpiece. Current is then transferred through the electrode to create an
electrode arc. The metal to be welded is melted by the arc's intense heat and
fuses together. The plasma weld process is a TIG welding variant with an
additional copper housing around the electrode that directs and further
congtricts the arc. Both processes use a Tungsten electrode ground to a
point both as the source of the arc ignition and as an transfer medium.

Welding System Elements

A typical welding system consists of the following el ements:

Weding power supply

Arc starter

Welding torch

Tungsten welding electrode
Wedding parameters

Welding Power Supply: Historically, welding power supplies were
often large crude devices to deliver eectrical power to a welding arc. Power
supplies have been improved, and now offer faster response, with accuracy
and reliability in a more compact design.

Arc Sarters: High frequency arc starters were the primary means
of starting a TIG arc. Now, the welding industry also offers DC arc starters.
These devices offer better arc starting, longer electrode life, and less
electrical noise that may cause interference with other electrical or control
systems near the welding system.
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DIRECT CURRENT VSALTERNATING CURRENT

The difference between alternating current (AC) and direct current
(DC) is redlly as simple as their titles suggest. Direct current is steady and
flows in one direction (hence, it flows directly) while alternating current
rises and falls as it continually changes direction (hence, it alternates). They
are both essentially the same thing; a flow of electrons. However there are
fundamental differences between them and these differences can be found
in two places how the electricity is generated, and how it is used.

Alternating current is the type which flows to your house through
the power lines. The reason for this is simple it is the easiest to generate
from conventional power plants. Alternating current is produced in
generators which involve moving parts, such as coal power stations, wind
turbines and hydro power. All of these involve a moving part (the rotating
turbine) and that is what makes the power generated become AC. Put
simply, as the turbine rotates it creates a moving magnetic field, which
pushes and pulls at the eectrons in the wire. This causes them to move
forward and backwards quite rapidly. This generates a current which is
constantly changing direction; hence it is an AC current. The current
follows a sine wave pattern.

Direct current is the type which is generated from batteries and
solar panels. DC current needs to be generated from a source with no
moving parts. The chemical energy provided inside a battery pushes the
electrons in one direction. The current produced therefore flows directly
around the circuit on one direction. Unlike AC, the current remains at a
constant level.

Since AC current is used for power transmission, all devices which
plug into the mains supply use AC. However, many of these devices,
electronics in particular, actually have a built in AC/DC converter. This is
because the electronics require the stable and steady current that DC
provides. The constant reversing of AC would cause problems on such
devices. On other devices, like light bulbs, it doesn't make much of a
difference whether they are powered by AC or DC. When a light bulb is
powered by AC, it is actually constantly fading on and off. It does this so
fast that it appears to be on constantly. Devices like washing machines can
only function on AC, as the motor requires an alternating current to spin.
However, in recent times this has become more complicated. Whilst the
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motor runs on AC, the washing machine's screen and computer are running
on a DC converter.

AC and DC cannot be "compared" in such a way as to say outright
that one is better than the other. Instead, they each have their separate
advantages and disadvantages. They both have their separate uses, and
without them much of the devices we rely on so much would simply not
function.

In order to power all our devices and appliances, we need power.
This is generated by power plants and are delivered to us in a variety of
ways. Direct current and alternating current are the two ways of transferring
power from one point to another with the use of conductors. The main
difference between the two is in how the current flows. Direct current,
commonly abbreviated as DC, flows uniformly in one direction while
aternating current, also commonly abbreviated as AC, changes direction at
a given rate or frequency. The main consequence of this is the polarity of
the voltage. With the DC, the polarity remains constant while with AC, it
constantly switches between positive and negative. With AC, the voltage is
expected to constantly reverse and polarity is not really important. That's
why you can plug-in your appliances to a wall socket in either orientation
and not have any problem. Because DC keeps a constant polarity, it is
important that you pay attention to how you connect your device as
reversing the polarity can damage your device. A good example of this is
battery operated devices. As you can only get DC from batteries, battery
operated devices clearly indicate how they should be placed. The primary
reason for the proliferation of AC is the relative ease and efficiency in
increasing and decreasing the voltage. This is achieved with the use of
transformers and the amount increased or decreased is determined by the
amount of windings. Although it is also possible with DC, it is alot more
complex or inefficient to do. This is also the reason why AC is used in the
electrical mains. While it is easier to generate lower voltages, high voltages
incur lower losses during transmission. Before transmission, the AC voltage
is stepped up to hundreds of kilovolts and then lowered back down to 110
or 220 volts once it reaches its destination. As already stated above, AC has
two well established standard voltages that are in use around the world;
220V and 110V. With DC, voltages vary widely among different devices.
Typical valuesinclude 1.5V, 3.7V, 6V, 9V,12V, 24V, and so on.
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MY HEART ISIN THE HIGHLAND

My heart's in the Highlands, my heart is not here,
My heart's in the Highlands a-chasing the deer -
A-chasing the wild deer, and following the roe;

My heart's in the Highlands, wherever | go.
Farewell to the Highlands, farewell to the North
The birth place of Valour, the country of Worth;

Wherever | wander, wherever | rove,

The hills of the Highlands for ever | love.
Farewell to the mountains high cover'd with snow;
Farewell to the straths and green valleys below;
Farewell to the forests and wild-hanging woods;
Farwell to the torrents and loud-pouring floods.
My heart's in the Highlands, my heart is not here,
My heart's in the Highlands a-chasing the deer
Chasing the wild deer, and following the roe;
My heart's in the Highlands, wherever | go.

VALIDITY

This Contract comes into force from the moment of singing it by the both
parties and valid till complete fulfillment of the obligations by the parties.
This Agreement is operative as from the day of its singing by both parties
and will bevalidfor . If, one month before the expiration of the above
period of time, neither party notifies in writing of its desire to terminate this
Agreement or to ater its teems and conditions, the Agreement is
automatically extended for __ months. Irrespective of the expiration of
the Agreement or its cancellation the parties are to fulfill their obligations
under contracts made prior thereof.

This Contract is made out in two languages English and Russian
and both the texts are authentic.

The present Contract is drawn in English and in Russian in
duplicate, valid equally, a copy for either of the Parties. The present
contract together with Appendixes Nos. 1, 2 consists of 9 pages.

This contract is made in two originals in English and in Russian,
one, for the Sellers, and the other one, for the Buyer.
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It is expressly agreed that this written Contract embodies the entire
agreement of the parties in relation to the subject matter hereof and that no
understanding or agreement verbal or otherwise in relation thereto exist
between the parties expect as herein expressly set forth.

Except as expressy provided in this Contract, neither the Sellers
nor the Buyers shall be liable for consequential, indirect or special losses or
special damages of any kind arising out of, or in any way connected with
the performance or failure to perform this Contract.

In other respects that are not specified in the clauses and conditions
of the present Contract the Parties will adhere to the correspondent clauses
of the Vienna Convention of UNO of 1980.

This contract comes into force on the date of its sighing by
authorized representatives of the Seller and the Buyer. This Contract is
valid ill 20 .

The present Contract is signed in three original, per one for Buyer,
Sdler and Consignee, each is in Russian and English languages both texts
have equal force. The Contract comes into force from the date of its
signing.

This Contract is executed in two copies, each in the English and
Russian languages. In case of differences between English and Russian
versions the English version has the priority each of the parties has taken
one copy.

In other respects that are not specified in the clauses and conditions
of the present Contract the Parties will adhere to the correspondent clauses
of the Vienna Convection of UNO of 1980. In the event any of the clauses
or/and conditions of the present Contract is recognized invalid or/and of no
juridical power by governmental officials, court or arbitration of the Seller's
or Buyer's country, such recognition does not influence the validity of any
other clauses and conditions of the present Contract.

All correspondence, connected with the fulfillment of the Contract,
shall be in English or Russian language. The present contract is drawn up in
two original copiesin Russian and English, the both texts areidentical. The
present Contract together with Appendices consists of _ pages.
The Contract comes into effect from the date of its signing.
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