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PE®EPAT

JP: 116 c., 2 nonatku, 113 mxepen.

O0’ekT AMIUIOMHOI poOOTH — aHIVIOMOBHA peKjaMa rajiy3l aKyCTHYHOi
THXKEHepii.

Meta poOOTH — aHaI3 JIHTBONpPArMaTUIHUX OCOOJIMBOCTEH aHTIIOMOBHOI
peKJIaMu  aKyCTHYHOI iH)KCHEpii, BH3HAYCHHS YWHHUKIB, 10 BIUIMBAIOTh
BUKOPUCTAHHS JICKCHYHUX Ta TpaMaTUYHUX OJIMHHUIIb, aHATI3 CTPYKTypHUX Ta
CTHIIICTUYHUX OCOOJMBOCTEH aHTJIOMOBHOI PEKJIaMH, JOCITIKCHHS DPEKIaMH Y
aCIeKT1 JIIHTBICTUKH.

MeTtonu JTOCTIJKEHHS — METOJT CIIOCTEPEIKCHHSI; METOJI KOMIIOHEHTHOT'O
aHai3y; CHUCTEMHO-(DYHKI[IOHAIBHWH METOJ[; KOMIIAPAaTUBHHH METOJ; METOJI
CJIOBHUKOBHX JIe(PiHIIIIMH.

B mepmomy po3aini IUImioMHOI poOOTH OKpecIeHO TEOpeTUYHI 3acaiau
JOCIJDKEHHS  aHTJIOMOBHOI  peKJIaMH  Taly3l  aKyCTHYHOI  1HXeHepli,
IPOAHATI30BAHO JIIHTBICTUYHUN AaCIEKT aHTJIOMOBHOI pEKJIaMU aKyCTUYHOT
iHKeHepii, BH3HaueHa crerudika TEKCTIB TEXHIYHOI pEKIaMu, CTPYKTYpPHI
OCOOJMBOCTI Ta JIHTBONIparMaTUYHUM TOTEHIIA]  aHTJIOMOBHOI  pEKJIaMH
aKyCTHUYHOI iHKeHepii. B apyromy po3zini BUSBICHO MparMaTU4YHUii BIUIMB HA
ajpecaTa Ha JIEKCHKO-TPAMATHYHOMY JIEKCHKO-CEMAHTHYHOMY PpiBHI Ta
CTHJIICTUYHOMY PiBHSIX, TPOAHATI30BAHO TEKCTOBI KaTeropii Ta MOBIECHHEBUM
BIJIUB y aHTJIOMOBHIN peKiiaMi aKyCTUYHOT iHXKeHepii. B pe3ynbrarti mpoBeneHoro
aHai3y 3ampolOHOBAHO CTBOPEHHS Ta HAMHMCAHHS AHTJIOMOBHHX PEKIAMHUX
TEKCTiB. Y TpPETbOMY PO3JIJII IMPOBEICHO aHall3 MOTCHIIMHMX HEOE3MeK, sKi
MOXXYTh BHHHKAaTH B Mg dac mpodeciiHoi MISIBHOCTI Ta TPU3BECTH J0
HETaTUBHUX HACIIJIKIB SIK BiIpa3y, TaK 1 Yepe3 MeBHUHN Yac.

[TIPATMATUKA, JIHHI'BOIIPAITMATHUKA, HAVYKOBO-TEXHIYHA
PEKJIAMA, 3ACOBU EKCIIPECMBHOCTI, JIEKCUYHI EJIEMEHTHU,
TEKCTOBI KATEI'OPII.



BCTYII

Pexiiama, sik siBUIIlE MacoBOi KOMYHIKallii, CTajlla HEBIJ €MHOIO CKJIAJJOBOIO
MOBCAKJEHHOT0 KUTTsI. HUHI BOHA € OJTHUM 3 OCHOBHHUX €JIEMEHTIB, 1110 (POPMYIOTh
iHopMalliiiHe cepeZoBHILE CyYacHOi JIOAMHU. MoBa pekiamu Ta ii BIUIMB Ha
MOTEHI[IHHUX CIOKUBAUYiB CTald MPEIMETOM JOCHIIPKEHb PI3HOTO HAMPSMKY.
PexnamHumii TeKCT, 3aCHOBaHWH Ha BUKOPHCTAHHI BHPAXATBbHUX MOMJIMBOCTEH
3ac00iB MOBHM BCIX PiBHIB, 3HAYHO BIUIMBA€ Ha ()OPMYBaHHS PI3HUX CTEPEOTHIIB 1
croco0y JKUTTS Cy4YacHOTO CYCIHUIBCTBA. Pekiama cipsMoBaHa Ha MPOCYBaHHS
HOBITHIX JTIOCSITHEHb HE TUIbKH B rajy3l TOPTiBiIl Ta MOCIYT, a i HAYKU 1 TEXHIKH.
Bona noBuHHa cTBOpUTH 00pa3 «iieayIbHOTO» TOBApPy, CHeU(IUHO BIUTMBAIOYH Ha
aapecata 1 (GopMyroud HOTO CTpaTerito MOBEIIHKH 1 CBITOTJISI B IIbOMY KJTFOUI.
[luM TIOSICHIOETBCS HEOCIAOHMM IHTEpEeC BITYM3HSIHUX 1 3apyODKHUX BUYCHHUX JO
KOJIa TIpoOJeM, TOB’s3aHUX 3 BUBUEHHSAM pEKJIaMU Ta il MOBU. TakuM YUHOM,
aKTyaJbHicTb TeMH  OOyMOBJIGHa HEOOXIIHICTIO  aHali3dy, ONuCcy Ta
CHUCTEeMAaTH3allil JICKCHYHUX Ta IpaMaTUYHHUX OCOOJMBOCTEH aHTJIOMOBHUX TEKCTIB
TEXHIYHOT PeKJIaMHU Y TaTy31 aKyCTUYHOI 1H)XKEeHeii.

3’130k podoTM 3 HAYKOBMMH TeMaMmH. Po6OoTy  BHKOHAHO B
Mexax iHiiaTuBHOT HaykoBoi Temu Ne 61118 kadenpu Teopii Ta mnpakTUKu
nepexiaxy 3HTY «Cuctema # CTpyKTypa TE€pPMaHCHKUX MOB Yy KOTHITHBHO-
KOMYHIKaTHUBHIA  mapagurmMi  3HaHHA». TeMy poOOTH 3aTBEpKEHO HAKa30M
pexropa Ne 311 Big 31.10.2018.

Buxoasuu 3 akTyanbHOCTI, Oyja BU3HaU€HA MeTa I[I€i poOOTH, KA MOJIArae
y BHWBYCHHI JIIHTBONIPArMaTUYHUX OCOOJIMBOCTEH TEKCTIB TEXHIYHOI peKIaMu
rajry3i akyCTUYHOT iHKEHepii.

VY BIAMOBIAHOCTI 3 METOI poOOTH Oynu chopMylibOBaHI Taki 3aBJIAHHA,
BUPIIICHHSI SKUX CIPSAMOBAHO Ha BCEOIYHE PO3KPUTTS TEMU 1 JIOCATHEHHS

MOCTAaBJICHOI METH:



- BU3HAYUTH cnieu(iKy Ta CTPYKTYpHI OCOOJMBOCTI aHIJIOMOBHO1 TEXHIYHO1
peKIaMu;

- IPOAHAJII3YBATH JIEKCHUYHI Ta IPaMaTUYH1 OCOOJIMBOCTI TEXHIYHOI peKIaMHu;

- PO3IJIAHYTH TE€KCTOBI KaTeropii peKJIaMHUX TEKCTIB;

- TOCJIIIUTU CTHIIICTUYHI OCOOJIMBOCTI Y @HTJIOMOBHUX PEKIAMHUX TEKCTaX;

Marepianom 11i€i poOOTH € TEKCTH AaHIJIOMOBHOI pEKJIaMH Yy Tranysl
akyctruHoOI imkeHepii: Pluginboutique, Pointwise, digilake, Emersonindustrial.

O0’exkToM 11l€i POOOTH € aHIVIOMOBHA peKjamMa Taly3l aKyCTHYHOi
THXEHepii.

IIpeamerom JUIUIOMHOI POOOTH € CTPYKTYpPHI Ta MOBHI OCOOJHMBOCTI
pEKJIaMHUX TEKCTIB.

VY mnporieci aHanizy Oyino 3aCTOCOBAHO Taki MeTOAU MOCJiAKEHHSI: Memoo
cnocmepedicenHsi — A TOro, 1Mo0 310paTH BUXIIHI BIIOMOCTI MPO JOCTIKYBaH1
SIBHIIA, TTOSICHUTH Ta KIACUQIKyBaTH iX; cucmemHo-@yHKYIOHANbHULL MemoO — IJIs
BUBUEHHS (YHKIIOHYBaHHA MOBHUX OJUHUIL B pEKIAMHHUX TEKCTax;
KOMNapamueuuii. mMemoo — JJIS BHUSABIEHHS OCOOJMBOCTEH Ta BiAMIHHOCTEH
JIEKCUKO-CEMaHTUYHUX 3ac00iB ()OpMYBaHHS TEKCTIB AHIJIOMOBHUX COIaIbHUX
MEepeX YKpaiHChKOI Ta aHTJINWCHKOI MOB; Memoo CLOBHUKOBUX Oe@iniyitl — s
JOCITIJKeHHsI crieliiiku GyHKITIOHYBaHHS JIIHTBAJIbBHUX OJUHUIIb.

HaykoBa HoBH3HA BOAYaeThCsl B TOMY, 1110 B IMIUIOMHIM poOOTIi BIIepIle Ha
Marepiaii TEKCTIB aHIJIOMOBHOI peKJIaMW aKyCTU4YHOI 1HXKeHepii 3I1HCHEHO
KOMIUIGKCHUM aHaJli3 iX JIHTBONpPAarMaTHYHHX OCOOJMBOCTEH. 3  KOpITyCy
AHTJIOMOBHUX PEKJIAMHUX TEKCTIB aKyCTUYHOI 1H)KEHEpli BUOKPEMJICHO SKICHO-
OIIIHHY JIEKCHKY, MpOaHalli30BaHi TEKCTOBI KaTeropii, 3jailicHeHa ii TemMaTH4YHa
kiacuikailis, BU3HAYCHO ii MparMaTHdHa CIPSIMOBAHICTb.

IIpakTuyHe 3HaYeHHA POOOTH 3YMOBJIECHO MOXIJIHMBICTIO BUKOPWUCTAHHS i
pEe3yNbTaTiB Ta BHUCHOBKIB IS CKIAJaHHS Ta aHalli3y AaHTJIOMOBHHX TEKCTIB
TEXHIYHOI PEKJIaMH.

Marepianu po6otu obroBoproBaiuchk Ha II[opiuHiii HayKOBO-IPaKTUYHIN
KOH(EpeHIlli cepel CTYICHTIB, BHKJAJadiB, HAYKOBIIIB, MOJOAMX YYEHHX 1

acmipanTiB «Twkaenp Hayku» (3HTY, 18-22 xBitHa 2018 p.), pe3yabraToM 40TO



cTasia myOJikaiiss Te3 I0noBiAl «JIIHrBomparMaTuyHi 0COOJMBOCTI apaHKyBaHHS
AHTJIOMOBHOTO PEKJIAMHOIO TUCKYPCY Y Trally31 3ByKOBOT 1HXKEHEPIi».

Jlorika po0oTH, ii MeTa Ta MOCTAaBJIECHE 3aBJaHHS 3yMOBHWIU CTPYKTYPY
JUIUIOMHOT pOOOTH: BOHAa CKJIAHAEThCS 31 BCTYMY, TPhOX PO3AUIIB, BHUCHOBKIB,
CHHMCKY BUKOpHcTaHuX jpkepen (113 HaliMeHyBaHHS) Ta JOJATKIB. 3araJbHUMN

o0car pobdotu — 116 cTopiHOK.



PO3/ILI 1
TEOPETUYHI 3ACAIU JOCJILIKEHHSI AHTJIOMOBHOI1
PEKJIAMH T'AJY3I AKYCTUYHOI IH)KEHEPII

1.1. [docaimkeHHs peKJaMHu Y JiHIBicTHIL

Y cydacHOMY CYCHUIBCTBI peKjiamMa €  HEBIJ €MHOI  YacCTHHOIO
MOBCSKJICHHOTO JKHTTS, TOMY 1i BUBYCHHIO NPHUAUIAIOTH YBary JOCHITHUKH
0araThbO0X HAyKOBMX AUCHUIUIIH. Pexiama € miigHuM 00’ €KTOM JOCIIIKCHHS Y
COITIOJIOTIi, CEMIOTHIll, TICUXOJIOrii, TOJITONOrii, EeKOHOMIYHMX HayKax,
JTEpaTypo3HABCTBL. MUDKIUCHUIUTIHAPHUI  XapakTep peKIaMH  3yMOBIIIOE€
3BEpPHEHHSI HAYKOBIIIB /10 3000yTKIB CYMDKHMX HAyKOBUX JUCHUIUIIH. Tomy
BB)KAEMO 3a JIONLIbHE PO3MNISIHYTH crnerudiky, IUIl W 3aBJaHHS pEeKJIaMH, SIKi
BU3HAIOTHCS MOCHIIHUKAMH BCIX CIIELIAIBHOCTER 1 € 0a30BUMM [JIsI BUBUYEHHS 11
rajiy3eBUX acIeKTiB.

Pexnama po3risgaeThes sIK SBUIE MacOBOi KOMYHIKAIlli 1 BUBHAYAETHCS K
«KOMIIJIEKC 3aX0J1iB, CIPSMOBAaHMX Ha JIOCATHCHHS MaTepiaJbHOTO (3M1MCHEHHS
MOKYyNKH) abo iaeanmpbHOro (3MiHa B CHCTEMI TIOTJIAMIB) €(EeKTiB 3 METOI
dbopMyBaHHA 1 3aJ0BOJICHHS €KOHOMIYHMX, I1H(QOpMAmifHUX 1 COIiaJIbHO-
MOJIITUYHUX 3aIUTIB TIEBHOT YACTHHH CYCIUIBCTBA 32 JOMIOMOTOI0 Pi3HUX 3ac00iB
comianbHOorOo 3B s3KY» [9, c¢. 4]. Ilim MacoBo KOMYHIKAIIIEI0 PO3YMIETHCS
«CHUCTeMAaTUYHE TOIMPEHHS TMOBIJOMIICHb (Yepe3 Tpecy, pajio, TeneOadeHHS,
KIHO, BIJ€03amuc, 3BYKO3AIMKC) CEpell YHCENbHO BEIMKUX PO30CEPEIKEHUX
ayIUTOPIA 3 METOK YTBEP/UKCHHS JYXOBHUX IIIHHOCTEH 1 3JIMCHEHHS
17ICOJIOT1YHOr0, TMOJITHYHOTO, €KOHOMIYHOro abo OpraHi3alliiHOro BIUIMBY Ha
OIIHKM, JYMKH 1 moBeAiHKy sroaci» [11, c¢. 130]. 3a maHMMu HAyKOBIIiB, came
pPEKIIaMOBaHi TOBapH Ta MOCIYTH MPOJAIOTHCs OUThI yemimao [17, ¢. 135].

CyTHICTh PEKJIaMH y3arajdbHIOEThCS TaKUM YHHOM: «1) peximama — 1€ aKT

BIUIMBY, SIKUM MOK€ OUIBII YW MEHII YCHINIHO BIUIMBATH Ha OLIHHUN 1



NpaKTUYHUI BUOIp 4M 3ajnumaTv Oailnyxum; 2) pekinama — L€ peMecio, I,
BI/IMOBIIHO, HOTO MPOJYKT MOXKE OyTH OI[IHEHHUH K 100pa poOoTa uu Xanrypa; 3)
pekiamMa — 1€ 3BepHEHHS [0 COI[laJIbHUX MOYYTTIB, MAHIMYyJIOBAaHHS LIHOCTSIMH,
K1l MOXKYTh OyTH MPUUHATHUMHU JJIsi CYCHUIBCTBA, HAaBITh MPOrPECUBHUMU, UM XK
€TUYHO CYMHIBHUMH; 4) pekiamMa — L€ MHUCTEUTBO, 1 HOro TBOPU MOXKYTh
BUKJIMKATH 3aXOIUICHHS YU BiJipa3y, OyTH OI[IHEHUMH SK €CTETUYHO JOCKOHAJI YU
MOCepe/IH1, @ TBOPI — SIK TAJaHOBUTI 4M 1o30aBiieH1 JoOporo cmaky» [12, c. 8].

BoueBunb, yci Ha3BaHi BU3HAYCHHsI PEKJIaMH CTOCYIOThCS pernumieHTa. Ha
PEIMITIEHTA, CIIOKMBaYa PEKIAMHOTO MPOJYKTY CIPSMOBaHI i 3aBIaHHS PEKIIaMH,
K1 cOPMYJILOBAHO €KOHOMICTAMH Yy TaKui cHociO: Ha3BaTH MPEAMET pPEKIaMH,
NPUBEPHYTH yBary Ta BHUKIMKATH IHTEPEC PEIHMITIEHTa, IMEPEKOHATH HOro y
JOCTOBIPHOCTI 1H(GOpMAILil, BUIUTUTH Cepe]l PEIUIIEHTIB MOTCHIIIHHUX MOKYIIIIIB,
CTBOPHUTH CIPUATINBE BPOXXCHHS Bijl TOBapy, po3’ICHUTH 3asBJICHI SKOCTI TOBapYy,
HIIKPECIUTA MOro YHIKaJIbHICTh, 3a0e3nedyuTH Oe3nmepepBHICTh BIUIMBY YCIX
pekslaMHUX 00’SB y MEBHIM peKJIaMHIM KammaHIi MIJITXOM BUKOPUCTAaHHS OJIHHX 1
THX caMuXx npuiiomis [12, c. 11].

Sk Oauumo, yepe3  pekiaMy  3IIACHIOETBCS  HAa  PELMITIEHTA
KOMYHIKATMBHHUI BIUIMB, IIiJI SKUM PO3YMIETHCI «KEPYBaHHS TIOBEIIHKOIO
JIOAWHM a0b0 TPyl JIIoaed 3a JOIMOMOror MOBHOI iHdopmarii» [23, c. 123],
«BIUIMB HA 3HAHHS, CTaBJIEHHS 1 HaMipW ajapecara B MOTPIOHOMY JJIs ajpecaHTa
HanpsaMKy» [32, ¢. 19]. Ha nymky €. @. TapacoBa, KiHIIEBOIO METOIO OYAb-SIKOTO
PEKIIAMHOTO KOMYHIKAaTHBHOTO aKTy € He iH(opMallisg, 110 MICTUTBCS Y HbOMY, a
CIIOHYKaHHSI aJjpecara 10 MEeBHOT KOMYHIKAaTUBHO1 JISUTBHOCTI, TOMY «3 TOYKH 30pY
IIJTOBOT OOYMOBJICHOCTI MOBJICHHEBE CIUIKYBAaHHSA, pEKJiaMa € MOBJICHHEBUM
BITUBOM» [69, c. 257]. Omxe, pexkinamHa iHGOpMAIlis 3aBXKIA CIYTye IUISIM
KOMYHIKaTUBHOTO BIUTMBY. A BIATaK, MOCIIPKCHHS BIUIMBY pEKJIaMu 3aco0amwu
MOBH CTAaHOBUTH JABHIM 1 HAWMOMYyJAPHIIUNA TpeaMeT 11 JIHTBICTUYHHUX
JOCIIIKEHb.

Pexnama mepenbavae yci TpU TUIM MOBJIEHHEBOT'O BIUIMBY, SIKUMHU €: 1)
3MIHAa CTaBJICHHS Cy0’e€kTa 10 TeBHOTo o00’e€kTa; 2) (opMyBaHHS 3arajibHOIO

€MOIIMHOI0 HaJalTyBaHHS ajpecara; 3) nepedyoBa KaTeropiajibHOi CTPYKTYpHU



IHAMBIAYAJIBHOI CBIIOMOCTI aJpecara; Ipy LIbOMY MEpPEBa)Kae MEPIINi TUI BILUIUBY
[26, c. 120]. KpiM Toro, MOBJICHHEBHI BIUIMB Yy peKJIami IEMOHCTPYE MOETHAHHS
TPHOX YMHHHMKIB: TICUXOJIOTTYHOTO (MOTHUB), COIIATBLHOTO (ME€Ta) 1 JIHIBICTUYHOTO
(3aci0) [73, c. 28].

MoTHB SIK NCHXOJOTiYHHI YMHHHUK BIUIMBY PO3YMIIOTH SK «IOTPEOy
nepeIaBaTH NMEeBHE PO3YMIHHS B1IOOPa)KEHOT'O Y CBIIOMICTI YSIBJICHHS MPO JAESKHMA
npeaMer ado sBuile AiiicHocTi» [47, ¢. 73]. KpiMm noTpedu, y MOTUB BKIIOUYAIOThCS
«OaxaHHs, IHTEPECH KOMYHIKAHTIB, fIKl y BIAOOpa)KyBaHI# HHUMH pPEaJTbHOCTI
CIIOHYKAIOTh iX /10 311MCHEHHS M1 1 BUMHKIB Ta HANPABISAIOTH IXHIO MOBJIICHHEBY
nismpHICTEY  [45, c. 11]. Y TICUXOMIHTBICTHIII MOTHB PO3TJSIAETHCS  SIK
HepeTIHTCHIIIOHAILHUI CTaH Y CTPYKTYpi MOBJIGHHEBOI MisuibHOCTI [54, €. 26]:
«OKpEeMHUH aKT MISIBHOCTI MOYMHAETHCA MOTHBOM 1 TUIAHOM 1 3aBEpIIYETHCS
pE3yNIbTATOM, JOCSITHEHHSIM HAMIUYEHOI CIIOYAaTKy METH; Y CEPEIMHI K 3HAXOUTHCS
JUHAMIYHa CHCTeMa KOHKPETHMX [ Ta omepamid, CHpSIMOBAaHUX Ha 1€
JOCSITHEHHSD.

MoTHBH peksIaMOAaBIlsl HAJIEkKATh 10 PEryJISTUBHUX — TaKWX, 110 MOB’s3aHi
3 «HEOOXUIHICTIO HOPMYBaHHS aKTHBHOCTI WIEHIB COIIyMy 3 METOO
KoomnepaTUBHOTO 3amoBosieHHs T1oTped» [51, c¢. 13]. OCHOBHMM MOTHBOM
peKJIaMOJIaBIlsl € MoTpeda OTPUMYBATH NMPUOYTOK Bl MPOJIaXy TOBapy, KWW BIH
BUPOOJISE.

Ileti MOTHB peani3yeTbcsi B MeTi PEKIaMOJABIs, sSKa € COWiaJbHUM
YUHHUKOM MOBJIEHHEBOTO BIUMBY. llilecnpsMoOBaHICTh pEKIaMH € 3arajlbHO
BU3HAHOIO 11 XapaKTEPUCTHUKOK: «ba30BOI0 XapaKTEPUCTHKOK pEKIaMHU €
CIPSIMOBAHICTh HA JOCSTHEHHS KOMEPIIHHUX IijIel, TOOTO IiJied MpoCyBaHHS
pekIaMoBaHOro 00’ €kTa Ha pUHKY» [46, c. 10].

Pexsiama sBisie co0OK IHCTPYMEHT IPOCYBAaHHS TOBAapy YW IOCIYTH J10
cnoxkuBada [73, c. 21]. 3aBmaHHs pekiiaMHu mMoJsTac came y (HOpMyJTIOBaHHI
BHYTPIIIHIX OCUJIaHb, CIIUPAIOYKCH HA SIK1 CIIOKUBAa4Y POOUTH CBIM BHOIp: pekiiama
AKTUBHO BUKOPHCTOBYE TIOCWJIAHHS, HAMPUKIAJT, HAa apUCTOKPATUYHUN CBIT, HE

JOCTYITHHHM OLIBIIOCTI criokuBadiB [43, ¢. 74], TeXHika peKjIaMu CIpsSMOBaHA Ha



CTBOPEHHS KOPEJALIl MK NOYYTTSIMH, BIAYYTTSIMHU 1 MaTeplalbHUMU 00’ €KTaMH,

TOOTO HEJIOCSKHE MPUB’ SI3YEThCS 10 qocsixkHoro [43, ¢. 71].

1.2. JlinrBicTHYHMII acmeKT AHIVIOMOBHOI peKJaMH aKyCTHYHOL

iHKeHepil

JIIHrBICTUYHMM UYMHHHUK MOBJICHHEBOTO BIUIMBY TMOB’SI3aHUN 13  Horo
3ac000M, SIKMM Yy pEKJIaMmi BHCTYyIae, Hacamiepen, npupoaHa MoBa. [loctae
nuTaHHsS T1po (yHKHII MOBH Yy peKiaMi, aJke «CJIOBECHa CTPYKTypa
MOBIJIOMJICHHS 3aJIEKUTh HacaMIlepe Bl MaHIBHOT PYHKIIIT — MTOCHIIAHHS».

[TepmuMm, Ha 1m0 3BepTae yBary MOpOCTUM uuTad, ab0 MOTCHIIMHUN
MOKYTIeIlb, € CIIOTaH, a, OTXE, HOro JIEKCUYHE HAIOBHEHHS Ta CEMaHTHKAa MaloTh
HaJ3BUYaiiHE 3HaueHHS. BiH € myXe Ba)XJIMBOK YAaCTUHOK PEKJIaMH, OCKUIbKU
BioOpakae ycto 1i  Quiocodito 1 CYTHICTH, NpPOTEe HE € O0O0O0B’SI3KOBUM
KoMITOHeHTOM [8, ¢. 56]. Oco0nuBHil BIUIMB HA MPOLIEC CIPUUHATTS 1 MOJAJIBIITY
peakIliro ajapecara HaJAlOTh KJIIOYOBI CJIOBa TEKCTYy — HAWOUIBII 3HAYYIIl JJIs
pEeKJIaMU TEBHOTO TOBapy abo0 MOCHyru: 3 iX JOMOMOTOI0 BH3HAYAETHCS TeMa
TEKCTY PEeKJIaMH.

Bapro 3a3HaumTH, 1O AyXKEe YacTO BXXMBAHUMH € CIIOBOCIIONYYEHHS.
Crnoranu MoXyTh OyTu 03 migmeTa. [HKOIM Taki CIIOBOCTIONYYEHHS MOXKYTh MaTH
OUTBIITY IIHHICTH JJIS CIIOTaHa, HDK pedyeHHsS. BUKOpUCTaHHS 3HAXOASATH BC1 BHJIH
¢pa3: imenna dpasza, nmiechiBHa ¢pasa, TpUKMETHHUKOBa (paza Tomo. Bonu
HACTLIBKU CTUCII, IO 1X HE MOTPiOHO posmupioBatu [7, ¢. 45]. Hanpuxman:

Face the music — ITiznaiime mysuxy [94].

Touching heaven on frequency — Biouyiime pau na pisui wacmomu [96].

Takox BapTO 3a3HAYMUTH, MO 3MICTOBE W E€MOIIWHE CIPUHHATTS OKPEMUX
CJIB CIOKMBayeM Mae Aesiki ocoonuBocTi. [Ipu CTBOpeHHI peKkjIaMHUX TEKCTIB, SIK
MpaBUJIO, BUKOPUCTOBYIOThCS KitouoBi cioBa. A. JI. benoBa 3a3nauae: «JIBa

HaWOUTBII Bpakarounmx 1 HamiiHuX ciioBa — New i free of charge, ta Bci ix



Bapiarlii». Jlo Haily)KuBaHIIIMX MOKHA BiTHECTH HACTYIIHI cjoBa: NOW, here, today,
to introduce, to offer, to announce [8, c. 73]. Hanpuknan:

Announcing the new The Sonnox Enhance Collection that contains three
simple-to-use, but incredibly powerful plug-ins — Anoncyemo nosuit 6anon The
Sonnox Enhance Collection, sxuti micmums 3 npocmux y euxopucmaumi, ane
Hetumogipro nomyocni naaeinu [110].

New Transient Modulator allows dramatic manipulation of signal — Hosuii
MPAHIUCTOPHUTL MOOYAAMOP 00380J5€ epexmuo maninynrosamu cuenaiom [110].

B anrnomoBHii pekinami, Ha aymky O. [ 3eneHcbkoi, 4acTo
BUKOPUCTOBY€ETbCA CIOHYKaNbHUNU TUIl pedeHb (60%), OCKUIbKM BOHHU MPSMO
BIUTMBAIOTh Ha MOKynIy [21, ¢. 56]. MaHINyISATUBHHIA XapaKTep MPOSBISETHCT Y
HACUYEHOCTI pedeHb JiecioBaMu. Tak sIK J1€CIOBO TO3HA4Ya€ 110, TO BOJOJIE
NPUXOBAHOIO JIMHAMIKOIO, PYXOM 1 Ma€e Habarato OUIbIlY CIOHYKAJIbHY CHIY, HIXK
1HIII1 YaCTUHU MOBH. BUKopucTaHHs AleciiBHOT (GOPMHU B AIKOCTI OCHOBHOTO CJIOBa
30UIBIIYE 3amaM’ITOBYBaHHS NIPUOJIU3HO B MIBTOPA pasH, Tak SK JIECIOBA € OLIbIIT
SACKPABUMU 3 TOUYKHU 30pY MPECTABICHHS KapTHUHKHU 1 MPAKTUYHO BCl KOHKPETHI, a
oTxke, Omuxk4Yi 10 peanbHOCTI [3, ¢. 73]. Ha cmoHykanpHUX aieciioBax Moxke OyTu
noOyJ0BaHUM yBECh TEKCT. ['OJIOBHE — CTEXUTH, MO0 HE OylI0 IHTEHCHBHOTO
NpUMYLIEHHS criokuBava. Hampukma:

Get these Fully 64-bit compliant reverb! — Ompumaii eédockonanenns 6io
pesepbepamopy, cymicrozo 3 64 6im! [109].

Use it in your mix — Bukopucmosyii tioco y céoemy mikci [93].

Benuky ponb y TeKCTi pekiiaMu BimirparoTh 3aliMEHHUKH. SIK mpaBwiio, B
peKaMi BUKOPUCTOBYEThCS 3BEpHEHHS Ha «Buy». ['oBOopsAuM B pexiiaMHOMY TEKCTI
«We», MarTh Ha yBa3i cebe — BUPOOHWKA, PO3APIOHOTO TOPTOBIs, OaHKipa 4u
pEKIaMHOTO aBTOpa. [ oBopsum «YOU», 3BEepHEHHS Wae O€3MOCepPenHbO 0
criokuBava. TakoX BHUKOPHUCTOBYIOTH 1 3aliMeHHHWKH BOHH, ix (they, their) mns
MO3HAYCHHS KOHKYPEHTIB.

Use the Inflator to produce louder mixes than you thought possible without

overloads or compression pumping — Bukopucmosytime iH@asimop 0ist CMEOPeHHS.



OibUL 2YYHUX MIKCIB, HINC 8U BBANCAEME MONCIUBUM 0e3 Nepesanmadcerv abo
nepekauysanns komnpeciu [111].

You’ll get a very warm sound — Bu ompumacme mennuti 38yx [95].

VY 1mux npukiagax MH 0adyuMoO 3BEpPHEHHS 1O TOKYIIIA i3 3aMEHHHUKOM
«you». B HUX € 3BepHEHHS 10 MOKymus. [IpomaBerr HaMara€TbCs BUCIOBUTH
MoBary J0 CBOiX MOTEHUIWHUX KIIEHTIB Ta MEPEKOHATH iX, [0 MEBHA MOJENb
MPUCTPOIO HAAACTh BEJMKI IMepeBard BJIACHUKY, TOMY 3BEpPTAlOTHCS O HUX Ha
«Bny».

B HacTynmHUX MpuUKIIaiax BAKOPUCTAHO 3afMEHHUK «WE»:

We are proud to present the second volume of ‘Paths’, a loop-based sampler
instrument for NI Kontakt — Mu 3 copoicmio npezenmyemo inuty mooenv ‘Paths’,
cemnaep na ocrnosi aynepy o NI Kontakt [112].

We provide a solid acoustical roof for your studio — Mu naoaemo miyny
akycmuuny niokaaoky os eauwoi cmyoii [104].

3aiiMeHHUK «WE» MpeJCTaBisie BeChb POOOYHMI KOJIEKTHUB KOMIIaHII, SIKUN
HAIPYEHO MPaIlOBaB HAaJ[ CTBOPEHHSM HOBOT'O IHCTPYMEHTY.

[IpMKMETHHKH € HEBiJ’€MHOI0 YaCTHHOI0 TeKCTy peKIaMu. IX MokHa
3yCTpITH 1 B CJIOTaHi, 1 B 3arojloBKy, i B OCHOBHOMY pPEKJIAaMHOMY TEKCTI.
CrerianicTd peKOMEHYIOTh HE BXXMBATH IITAMIIOBaHi, a00 3aiiBl MPUKMETHHKH, B
nepiry 4yepry, HaiBuinoro crymens: the best, the cheapest. fxkmo pexinamoBanuii
TOBAap JMICHO YHIKQJIBHHWWA, TO CTYyIEHI MOpiBHSHHS mMore, the most i T.m.
HejopeuHi. Bimbmm Toro, He BapTO 3JIOBXKUBATH yTOYHCHHsMH Very, the only,
special i T.mm.

Takox MpuKIaI0M BUKOPUCTAHHS PUKMETHHUKIB €:

It features colour-coded graphics for consistency with other plugins in our
collection and well-calibrated contrast for optimal visibility in most lighting
conditions — Bin mae konbopo8y epagixy 0ns y32004#CeHOCMI 3 THUUMU NAATHAMU
Hauwioi Koaexkyii ma 0obpe 8iOKANIOPOBAHUM KOHMPACMOM Ol ONMUMANbHOL
suoumocmi 8 6invuiocmi ymos oceimuaenns [113].

B TexcTrax aHTIIOMOBHOI peKjiaMu MOKHA 3YCTPITU aOCTPAKTHI Ta KOHKPETHI1

IMEHHHUKU. AOCTpakTHI — MO3HAYAIOTh, SIK MPABWIO, a0CTPAKTHI MOHSTTA, K1 HE



MO>KHA CIIPUAHSATH 3a JOMOMOTOI0 HASBHUX Y JIFOAWHHM OPTaHiB UyTTs, HAITPUKIIA]
m000B, HAIIAHICTh, SIKICTh, Kpaca, KOM(OPT, 3aTUIIOK, YHCTOTA, CBIKICTb.
KoHKpeTHI ciioBa Mo3HavyaloTh OpeIMeTy ado SBUILA peaJbHOro CBITYy. YnM OUIbII
KOHKPETHE TMOBIIOMJIEHHS OTPUMY€E JIIOJIMHA, THUM OUIBII TOYHE YSBJICHHS Y
BUIJISIA1 00pa3y, 3ByKy a0o0 mouyTTsi BoHa popmye. Tomy, B pexinami ehexTUBHILIE
MpaIolOTh TOYHI, YiITKl, KOHKPETHI IMEHHUKH 1 JiecioBa. [lepeBaru ToBapy jerko
ONMKCATH A0CTPAKTHUMHU IMEHHUKAMM: HEUITKHM y3aralbHEHUH 3MICT OUIBIIOI YH
MEHIIIOI0 MIPOI0 BHUKIIIOYAE PO30ODKHICTH OCOOMCTHX OYiKyBaHb Bil TOBapy 3
CaMHM TIPOTIOHOBAHMM TOBapOM, OJHAK 3JIOBKMBAHHSA a0CTPAKTHOIO JIEKCHKOIO
NPU3BOJUTH /IO CTBOPEHHS HEBUPAa3HUX, IMAOJOHHUX pPEKIaMHUX TEKCTiB.
AOCTpakTHa JIeKCHKa TIOTIpIIye CHJIY peKjIamMu, ajie ii MOBHAa BIACYTHICTb
HETaTUBHO BiJOOPaKa€ThCS HA CHOPUHHATTI. J[y)ke 4YacTo HamaeThCsl MeEperiK
CHHOHIMIB, $IKI HEOJIHOPA30BO IIJIKPECIIOIOTh IEPEeBar MEBHOI pPEKJIaMOBAaHOT
Mojeni. TakuM YMHOM JIEKCHYHE HAMOBHEHHS PEKIAMHHX TEKCTIB Mae€ IyxKe
BaXKJIMBE 3HAYEHHS 1 BIUTMBAE HA YCIIX PEKJIaMHOI KaMIaHii.

Ecrernyna @yHKIigz 3yMOBJIIOETHCS HACHUYEHICTIO PI3HOMAHITHUMU
BepOabHUMU W HeBepOaIbHUMHU CTHJIICTUYHUMHU 3acobamu: «Pekiama Moxe
3aXOILTIOBATH YM OOYpIOBATH, a BCE K BOHA HE HAJICKHUTh JI0 HANTIPIINX JKAHPIB —
HYJIHUX. 3aBAsSKH il aTMocdepa MepexiTHOro CYCHiIbcTBAa HAOyBa€ KOJOPUTY
cBaATa 1 akTMBHOCTI» [49, ¢.78].

OpHak, BpaxOBYHOYHM pO3TJSAHYTI CYTHICTh, 3aBIaHHS, MUl ¥ MOTHBHU
pEeKJIaMHi, BBa)KA€EMO OCHOBHOIO CaM€ IMIEpaTWBHY (YHKIIIIO MOBH B peKjami.
Amke MacoBa peKJiaMHa KOMYHIKAIlisl CHpSIMOBAaHA Ha TPOCYBaHHS HAa PUHKY
TOBApiB Ta TOCIYT: «KOMYHIKATOp HAMaraerbCsi BHECTH 3MIHHM 0 KOMYHIKaIlii,
100 MepeBeCTH CBOTO aJipecaTa Ha HOBH/IHIIWKA THIT IOBEAIHKH [56, c. 38].

Bkazani yHKIil MOBa BUKOHYE y peKyiaMmi 3a JTOMOMOTOK0 MOBHHUX 3aCO0IB,
SKi BAKOPUCTOBYIOTHCS PEKJIAMOJIaBIIEM JIJIs 3T1IMCHEHHSI BIUTMBY Ha CIIOKWBava. Y
[IbOMY 3B’SI3Ky BQXKJIWUBUM € THUTaHHS TPO OJWHUINIO JIHTBICTUYHOTO aHAII3Y
peKiiaMH, siKa M[peTepriyia PO3BUTOK Bil PEKIAMHOTO TMOBIIOMJIEHHS [0

PCKIaMHOI'O TCKCTY.



JloBruii 4Yac y JIHTBICTUIII OCHOBHOIO OJIMHMIICIO aHANI3y peKJIaMu
BBAJKAJIOCh PEKJIAMHE T[IOBIJOMIICHHS. 30KpeMma, MiJ pEeKJIaMHUM TEKCTOM
pO3yMUIOCh 3aKIHYE€HE Yy 3MICTOBOMY, CTPYKTYpHOMY 1 KOMYHIKaTUBHOMY
BIJTHOIICHH] (PYHKI[IOHAJIbHO OpPraHi30BaHE MOBIIOMJICHHS, MOOYI0BaHE 3TITHO 3
IrpaMaTUYHUMU Ta CTHJIICTHYHUMHU HOPMaMH MOBH 1 KOMYHIKaTUBHHUMH HaMipamH
ajJipecaHTa, ACTepPMIHOBAaHE CUTyallielo criakyBaHHs [46, . 23]. Takuii miaxin, Ha
HaIlll TOTJIS/, 3BY)KY€ MparMaTH4H1 BIIACTUBOCTI PEKJIAaMHU Ta HIBEIIIOE 1i OCHOBHY
KOMYHIKaTUBHY METY — CIIOHYKaHHS.

HaiiGinpin 4acTOTHUM y JIIHTBICTUYHUX JOCHIIKEHHSX € PO3TIIS] PEeKIaMu
K PEKJIIAMHOTO TEKCTy. Y IIUX JAOCIIPKEHHSIX peKiama MOCTa€e sIKk 0COONMBHUI BHU]L
TEKCTY, SIKMM Yy SKOCTI OJHOTO 3 IHCTPYMEHTIB, IO CTHUMYJIOIOTh €KOHOMIYHI

mponecu, BOAHOYAC Ma€ BCIIMYC3HY CHITY IICUXO0JIOTTYHOI'O BIININBY Ha CyCHiJ'IBCTBO

[59, c. 399].

1.3. Cnenudika TekcTiB TeXHIYHOI peKkjIaMu

B enoxy po3BHTKY HayKOBO-TEXHIYHOT'O MPOTPECY OJHHUM 13 BaXKIUBIIIUX
YUHHUKIB cTae iHdopMallisa. [i 06CArn HEYyXUIBHO 3POCTAIOTh, BOCKOHAIIOIYH
METOJIM BIUIMBY Ha peuumieHta. Pekiama € rapHUM TPUKIAIOM IOE€IHAHHS
iHbopmarlii Ta BruMBYy. 3a Bu3HadeHHsAM J[x. bepHera, pexnama — iHdopmartis,
nomupeHa Oyb-IKUM CIIOcOO0M, B Oyab-aKiid (opmi 1 3 BUKOPUCTAHHSIM OYIb-
AKUX 3ac001B, aJipecoBaHa MEBHOMY KOy 1 HampaBlieHAa Ha 3aJIy4eHHS yBaru [0
00’€ekTy pekiiaMmyBaHHs, (hopmyBaHHS a00 MIATPUMKY IHTEpPECY M0 HBOTO 1 HOTO
npocyBaHHS Ha puHKY [9, C. 33].

[ToniOHO iHmIINA TPOAYKII Mac-mMejia — Ta3eT, KypHATiB, TEIEIPOrpam,
pamioniepenad, pekiiaMa MaTepiali3ye€TbCsl y BHIJSNAI TOTOBOTO O(QOPMIIEHOTO
Memia-TeKcTy. llpudomy, TMOHSTTS «TEKCT» CTOCOBHO 1O cdepu MacoBoi
iH(popMalii 3100yBae pucu 00’€MHOCTI i 6araTOMipHOCTI, BMIIIIYIOYHM B COO1 TaKli
BXKJIMBI JIJI ME1a-IPOYKIIli CKIAJ0BI, SIK BI3yaJIbHUH psAll y Horo rpadiuHoMy

a0o0 TeneBi31IMHOMY BTUICHHI, a TakKOX ayalo psalx y BUsiAl A00yTky. Tomy



MOHATTS «PEKIaMHUN TEKCT» MICTUTh y COOl CYKYNHICTh €KCTPaJIHI'BICTUYHUX
KOMITOHEHTIB: IpadikiB, 00pa3iB, 3ByKiB, KOHKPETHHI HaOIp SIKUX 3aJEXKHUTh B1J
HOCclsl 3aco0iB MacoBoi iH(opmanii. Take TiaymadueHHS NOHATTS «PEKIAMHHUI
TEKCT» 3HaXOJUTh CBOE BIAOUTTS B poOOTax OaraTb0X aHTJIOMOBHHUX JOCJIITHUKIB,
30kpeMa, y kHu31 Amxkenu l[ogmap «The Language of Advertising», ska
ctBepaKkye: «CloBO «TEKCT» (CTOCOBHO JO0 PEKJIaMU) BUKOPHUCTOBYETHCS Yy HOro
HalIIMPIIOMY 3HAYEHHI, BKJIIOYAIOUH SIK Bi3yallbH1 300pakeHHsI, TaK i BepOaJIbHY
MoBY» [86, c. 52].

Konneniist 6araToBUMipHOTO «MeJia-TeKCTy» HaJ3BUYailHO Ba)kKJIMBa IS
BUBUYCHHSI pEKJIAMHUX TEKCTiB, TOMY IIO TO3BOJISIE OJIEPKaTH 00’ €MHE 300pakeHHs
OMHUCYBAaHOTO 00’€KTa, Kpale 3p0o3yMiITH OCOOJMBOCTI (PYHKIIIOHYBaHHS CJIOBa M
o0Opa3a B MacoBiii KOMYHIKaIlli, 2 TAKOX PO3KPUTU MEXaHI3M iXHBOTO CYyKYITHOTO
BIUIMBY Ha MAacoBYy ayIUTOPi0. Bynb-IKuil peKIaMHHUN TEKCT CIIPUHMAETHCS SIK
pekjaMa TUIbKM B €IHOCTI CBOI'O CJIOBECHO-TpaIyHOro abo ayio Bi3yaJIbHOTO
BTLUICHHS.

Ha «moBTOproBaHICTh», SIK BaXKJIIMBY O3HAKy TEKCTIB HOBHH 1 PEKIAMHHUX
TeKCTiB, BKazye npodecop 0. B. PoxxaecTBeHchbkuii y poboTi «Teopiss puTOpuKm».
O3Haka «MOBTOPHOCTI IOBIIOMJICHBY» O3HAyYa€, IO TOBIJOMIICHHS MOXXE OyTH
MOBTOPEHE I OJIepKyBada O6araro pasiB. HagiumikoBa moBTOPIOBaHICTE TOTO a0
IHIIIOTO PEKJIAaMHOTO TEKCTy Oararo B YOMY CIpHS€ CTBOPEHHIO 00pa3y
«HaB’s3IIMBO» pekiamu [58, c. 144]. YV OinbIIOCTi BUNIAAKIB, IEKCUIHHUHA TTOBTOP Y
TEKCTaX PEeKJIIaMH BHKOPHUCTOBYETHCS SIK CTHIIICTHYHHUNA MPUKAOM 1 peaizyeThCs Ha
piBHI CEMaHTHYHO 3HAYMMUX CIiB abo cioBocmonydeHb. lle moxke OyTh Ha3Ba
¢bipMu, pekIaMOBaHOTO TOBapy ad0 00J1aCTh 3aCTOCYBAaHHS MPOAYKTY.

SIKI0 TOBOPHUTH TPO CTHIBOBY BIIHECEHICTh TEKCTIB pEKJIaMU, TO CIiJ
3a3HAYMTH, M0 3a3BHYail peKJaMHI TEKCTU BITHOCATH 1O MyOJIUCTHYHOTO
dyHKITIOHATBHOTO CcTUIO. Lle 3ymMOBI€HO TUM, IO pekiIamMy 1 MyOJIIHCTHKY
301mKye 1H(POpMaTUBHA, PENpPE3CHTATHBHA, €KCIPECUBHA, BIUIMBOBA (yHIII, a
TaKOXX METa — CIIOHYKaHHS ayauTopii A0 Jii (MOKyINKa TOBapy, KOPUCTYBaHHS
MOCITyraMHu, TOJIOCYBaHHS). 3aco0M peKjJaMH CHpSIMOBaHI HE TUIBKM Ha

MOB1JIOMJIEHHS, 1HPOpPMAIli0, ajle i Ha eMOLIMHUI BIUIUB CilyXaya. A came 11 pucu



1 MOXKHA BITHECTH J10 MyOIIIIUCTUYHOTO (DYHKI[IOHATLHOTO CTUIIIO.

[lopsan 3 pekiaMmoro, siKy 0€3MocepeHbO BIAHOCATH A0 MYOIIUCTUYHOIO
CTHJIIO, HE MEHII IMOIIMPEHOI0 € peKiiaMa, M0 HOCHUTh HAayKOBO-TEXHIUHUHN
xapakTep. Ii mHomumpeHicTh 00YMOBJEHA NPUCKOPEHHAM HAyKOBO-TEXHIUHOTO
nporpecy, 1HGOpMaTH3alI€l0 CYCHUIBCTBA, OOMIHOM 1H(pOpMali€l0, IO
3aK0/I0BaHa Ha PI3HUX MOBaX.

HaykoBo-TexHIYHUN pEKJIaMHUN TEKCT — 1€ TEKCT, II0 MICTUTh Yy €001
iHOpMaIlil0 MPO CHOKMBYI BJIACTUBOCTI HAYKOBO-TEXHIYHUX BUPOOIB, 3 METOIO
NPOCYHEHHS TOBapy Ha puHKY mociyr. HaykoBo-TexHiuHa pekiama (QyHKIIOHYE Y
cdepi, 1110 OpIEHTOBAHA HA CHIOKUBAHHS NPOIYKIII HAYKH 1 TEXHIKH, 1 IPEACTABIISIE
0COOJMBUM BHUJ COLIAJIBHOTO CIIJIKYBaHHS, 110 BKJIIOYAE B ceOe pi3HI MOBJICHHEB]
iHcTpymentn. Ha ngymky M. II. CeHkeBn4a, TEKCTH TEXHIYHOI pEKIaMH
BITHOCSITBCS 710 HAYKOBOTO (DYHKIIOHAJBHOTO CTHJIIO Ha IiJICTaBl HACTYIHUX
o3Hak: chepa (pyHKIIOHYBaHHS (HAyKOBO-TEXHIYHA cepeia), TeMa CIUIKYBaHHS
(HOBITHI TEXHIUHI JOCSATHEHHS), ayauTopis (TmpodeciiHO MIATOTOBJICHI JIIOIH,
HAyKOBIIi, POOITHUKN BY3bKHX CIEIIaIbHOCTEH), Ha PiBHI CJI0BAa — BUKOPUCTAHHS
3arajJlbHOHayKOBO1 Ta BY3bKOCHEIIAJIbHOI TepMiHoOrii, abpeBiaTyp, HaJaaHHS
TEXHIYHUX XapaKTePUCTHK mpeamerty [61, c. 89].

Hanpuknan: Isn’t transforming pitch, levels and more advanced stuff enough
to satisfy your creative needs? It wouldn’t be a Melda plugin without the signature
modulators, multiparameters, channel modes, A-H presets, ABCD morphing and
more! — Yu docmamuvo 6am nepemeopenHs 8UCOMU, PIGHIO MA THWUX DYHKYI,
wob 3a0o0oabHumu meopui nompeobu? bez naaciny Melda 3 cienamyprumu
MOOYIAMOPAMU, MYIbMUNApamempamu, pexcumamu Kkauanie, npecemis A-H,
mopginey ABCD — maspsiouu [114]. Pexnamui 3BEpHEHHS B Tally3i HayKd W
TEXHIKW, OMyOJIIKOBaHI B MpecCi, BIMIrpalOTh BaXJIUBY pPOJb Yy MOMYJsSpU3aIii
HOBOBBEJICHb. | pOMA/ICHKICTh HAHOUIBINIE «IIKABISATH MPOOIEMH HAayKU, TEXHIKU
Ta EKOHOMIKHM, $SIKI MawTh Oe3MoCepelHE BIJHOIICHHS [0 TEPCIEeKTUB
MaHOyTHBOTO, Ta JIO MOKPAIICHHS YMOB iX po3BUTKY» [74, C. 58].

HaykoBo-TexHiuHa pekiama, sika (yHKIIOHYe B cdepl HayKH 1 TEXHIKH,

SIBJIsI€E COOOI0 BHJI COIlIAJILHOTO CITUIKYBAaHHS, III0 MA€ CBO1 MOTHBH, 3aBJIaHHs, ITLI1.



MoTHBOM pO3IIISIHYTOI KOMYHIKAIll CIYKHUTh HEOOXITHICTh peani3alii HayKOBO-
TEXHIYHUX HOBOBBEJEHb, BUHAXO/IB, MPOAYKTIB HAYKOBO-TE€XHIYHOI AISUIBHOCTI.
MoTuB BU3HAYa€ KOMYHIKATHUBHY 3ajady, PIIICHHS sIKOi, mepeadadae po3poOKy
BIJIMOBIHOT CTpaTerii CHUIKYBaHHS. Y CHIIy CKJIAJHOCTI YMOB (PYHKI[IOHYBaHHS
PEKIIAMHOTO TEKCTYy, PEKJIaMICT CTaBUTh CBOIM IEPIIOYEPrOBUM 3aBJIAHHIM
OpraHizaiil0 yBaru 4yuTada. B 1uiomy, crpateris sBisie cOOOKW psii TaKHX
3aB/IaHb: MPUBEPHYTH yBary 4MTada JI0 TEKCTY, MATPUMATH BUKIUKAHUHN 1HTEpeC,
3a0e3MeUYnTH PO3YMIHHA 1 3amaM’sTOBYBaHHS 3MICTy TEKCTy. Bu3HauuBIIH
CTpaTerio CHUIKYBaHHS 3 YMTayeM 1 3aco0u i1 peainizallii, peKJiaMiCT CIPsIMOBYE
CBOIO MOBHY JISUTBHICTH Ha JIOCATHEHHS METH, IO JICKHUTh 32 MEXKaMH MOBH.
Takor0 METOI0 € CIIOHYKAaTH YUTa4a KyIIUTH PEKIAMOBaHHI TOBap.

XapakTep COIIONCUXOJOTIYHUX BIIHOCHUH, IO JIEKAaTh B OCHOBI TEKCTY
HAyKOBO-TEXHIYHOT peKJIaMH, BU3HAYAE CIICIU(IYHICT IIHOTO TUITY TEKCTY B IUIaHI
Horo mparMaTUYHOI CIPSAMOBAHOCTI, M SIKOKO PO3YMIEThCS CHPSIMOBAHICTh Ha
JIOCSITHEHHS KOMYHIKaTMBHOTO e(eKkTy, TOOTO OuiKyBaHOI peakiiii uwuTauya.
CrnernudivHIiCTh MparMaTUYHOI CIPSIMOBAHOCTI TEKCTY, OB’ SA3aHOTO 3 COIIAJIBHO1
PETYISIIEI0 MMOBEIIHKY YhTaya, 0OyMOBIIIOE BUKOPUCTaHHS B TEKCTaX HAYKOBO-
TEXHIYHOT PEKJIaMH TaKOro KOMITO3HUI[IMHO-CTUIIICTUYHOTO THIy BHUKJIATY, IJIs
SKOTO XapaKTepHE TIO€JHAHHS 1HTEJIICKTYaJIbHOTO 1 €MOIIHOTO BIUIHUBY.
J103BOJISAIIOYM CTBOPUTH TOTPIOHUHN ISl OCATHEHHS KOMYHIKATUBHOI 3aBlIaHHS
MICUXOJOTTYHUN e(DEeKT — MIAKPECIeHHsS, eMOIlliiHe HaNpy>KeHHS, aHul
KOMITO3UIIIMHO-CTUJTICTAYHUIM ~ TUTl  BUKIAJy 3HAXOJWTh CBOIO KOHKPETHY
peaizallito B TUIIaX PO3BUTKY TEMHU.

OTxe, poOIAYM BHUCHOBKM, MOXXHA CKa3aTH, IO pPEKJIaMHUN TEKCT
HAMara€eThCsl MepeJaTH BIACTUBOCTI PEKIAMOBAHOTO MPOAYKTY 3a JOMOMOTOIO
o0pa3iB, 3BYKOBOTO CYIPOBOJKCHHS, 300pakeHb. Y peKlami, M0 Ma€ CYTO
HAyKOBO-TeXHIYHUN XapakTep, Ha BIIMIHY BiJ] peKJiaMHu MyOJiUCTUYHOTO THITY,
IIUPOKO BUKOPUCTOBYETHCS CIELIANIbHI CI0BA, SIK1 BUCTYIAIOTh B PO IEKCUYHOTO
Mapkepy MNpoQeciiiHO-OpIEHTOBAHOTO TEKCTY, TpadiuHl MO3HAYCHHS, HaJaHHS

TEXHITHUX XapaKTCPUCTUK IIPCAMCTY.



1.4. CrTpyKTYypHi 0C00/TMBOCTi HAYKOBO-TE€XHIYHOI peKJIaMH

O. I. 3enmeHcpbka 3a3Hauvae, IO PEKIAMHUNA TEKCT XapaKTEPU3YETHCS
3aBEPILIEHICTIO BepOaJIbHOI Ta HEBepOaJIbHOI Oprasizaiii 1 siBisie coO00K0 CKIIaaHe
KOMITIO3HUILIII{HE YTBOPEHHS, MOBIICHHEBHU TBIp, FOJOBHUMHU (PYHKIIIMH SIKOTO €
1HGOPMYBaHHS, MOTHUBYBAHHs, CIHOHYKAaHHS 1O BHKOHAHHS MPOMOHOBAHOI ii.
BepbanpHa wYacTMHa pEKJIIAMHOTO TEKCTY CKIIQAEThCsl 3 TaKUX OCHOBHHUX
€JIeMEHTIB (KOMIIOHEHTIB): CJIOraH, 3aroJIOBOK, OCHOBHUW TeKCT (iH(opMaliiiHa
yacTuHa), exo-¢pasa [21, c. 14].

Cnoran — 11e KOPOTKHI BHpa3, MI0 BUCIOBIIOE OCHOBHY iZICI0 pEKIaMHUX
noBiIOMJIEHb. Jlesiki HayKOBIIl PO3TISIAIOTh MOHSATTS «CJIOTaH» Ta «3aroJIOBOK» K
cunoHiMu. Tak, b. OOpUTHKO Ha3UBa€ CIOTaH PI3HOBUIOM 3aroyioBky [50, c. 155].
VY toit xe yac O. MeaBeieBa po3MeEKOBYE 111 IOHATTS 1 3ayBaXKYe, IO «II1 TEPMIHU
Hi B IKOMY pa3i HE € CHHOHIMaMU. 3aroJIOBKH, sIK MIPaBUIIO, «3BYXKEH1» 10 PEKIaMu
KOHKPETHOTO TOBAapy B XOJI1 OJIHI€T pekilaMHOiI KamraHii B neBHomy 3MI, Tomi sik
ClIoraH BITOOpaXXye peKJIaMHy KOHIIEMNI0 TOr0 YW 1HIIOTO TOBAapy YH
MapKETHHIOBY MHOJITHKY (hipMu-BupoOHUKa» [46, ¢. 47]. Pocificbkuil qOCTiTHUK
pexinamu O. A. @eodaHoB MoaUIsIE PEKIaMHI CIIOTAHM HA TPU KaTeropii: cioraH
¢dipmMu, coraH peKJIaMHOI KaMIIaHii 1 cJIoTaH, OB’ I3aHUM 3 MPOTO3HUIIIEI0 TTEBHOTO
ToBapy um mociayru [73, c. 25]. Cmoran ¢ipMH 4YacTo BHUCTYHA€ y BHIJISAII
(bipMOBOrO JIOTOTHITY, a CIIOTaH pEKJIAMHOI KammaHii BiTHOCUTHCA JO BCI€l
kammadii. ToproBuii cmoran moB’s3aHUN 3 KOHKPETHHM TOBAapOM YU TOCIYTOIO.
Came 111 clIOraHu BUKOPUCTOBYIOTh B POJIi 3ar0JI0OBKA PEKJIAMHOT'O OTOJIOIICHHS.

3aroioBOK — I Tpyma CIiB y PEKIaMHOMY TOBITOMJICHHI abo X Ha3Ba
PEKIIAMHOTO TEKCTYy. 3arojloBOK Ma€ 3allikaBUTH Ta 3alHTPUTYBATH YHTAYa,
CHOHyKaTH ipoyuTaT Bech TeKCT. K. boBe 1 B. ApeHc BUIUISAIOTH TIICTh QYHKITIH
3aroJIOBKIB: TPUBEPHYTH yBary, NPEeACTaBUTH 1H(POpMAIlII0, 10 I[1KaBUTh
CIO’KMBaya, BUCJIOBUTH OCHOBHI KOMEpIIiifH1 1/1e1, BBECTH CIOKMBA4YiB B OCHOBHUU
pEKJIaMHUN TEKCT, 3aleBHUTH, IO MPEAMET PEeKIaMyBaHHS Oyae KOPUCHUM IS

CIIOXKMBaYa, BioOpa3uTH HOBU3HY ToBapy [11, C. 65].



OcHoBHMIT peknaMHUNA TekCT (iHGopMmaliiiHa YacTHMHA) — <TEKCT IIiJ
3aroJIOBKOM YH TiJ TiA3aroJIOBKOM, SIKHA pO3BHBAE ITyMKY, BHpPaXeHY B
3arojIOBKy, HaJa€ 4uTady apryMeHTOBaHy iH(popMmariro mpo toBap» [4, c. 136].
Moro rooBHa MeTa — HEPEKOHATH NPUAOATH TOH YH iHIIMII TOBAap 260 MOCIYTY.
OCHOBHUH pEKIIaMHHUHA TEKCT IMOBHHEH CKJIAJaTUCSA 3 TPhOX YACTHH: BCTYITY
(3auMHy), aprymMeHTalli Ta BACHOBKY.

3aKII0YHOI0 B PEKIAMHOMY TEKCT1 € eX0-(hpaza — «Bupa3 uu (pasza B KiHIII
TEKCTY JPYKOBAHOTO OTOJIOIICHHS, SIKa JOCIIBHO 4YH 3a 3MICTOM IIOBTOPIOE
rOJIOBHY YaCTHHY OCHOBHOTO MOTUBY orojiomenss» [10, c¢. 137]. Exo-dpa3a mae
TIOBTOPUTH TOJIOBHY JTYMKY PEKJIIAMHOTO TEKCTY YU 3aroJIOBKY.

[IpuCyTHICTP Yy KOXXHOMY pEKIaMHOMY TEKCTI BCIX CKJIAJOBHUX HE €
000B’s13k0BO10. HasBHICTh IHIIMX YaCTHH BH3HAYAETHCS BUIOM TOBApY (ITOCITYTH)
1 3aJICKUTh B/ IHIIUX XapaKTEPUCTHUK.

CnocoboMm opranizanii €IHOCTI TEKCTY 1 MDKKOMIIOHEHTHUX IEpPEXOJIiB €
3B’s3HICTh, sky O. JI. KameHcbka mojiise Ha EKCIUTIIUTHY Ta IMILIIIUATHY.
ExcrminuTHa 3B A3HICTE — 3MICTOBE IMOEIHAHHS YAaCTUH TEKCTY, BUpPaKEHE 3a
JIOTIOMOTOI0  PI3HOTO POJY MOBHHX 3ac00IB (JIGKCHYHUX, MOP(OIOTIUHHUX,
CUHTAaKCUYHUX). IMIUTIIUTHA 3B’SI3HICTH — 1€ 3B SI3HICTH, IO 3HAXOJHWTHCSA B
CBIJOMOCTI aBTOpa 1 perumnieHTa 0e3 SIBHO BUPAKEHUX KOHEKTOPIB. 3ayBa)KUMO,
10 BC1 KOMITO3MI[IHI €JIEMEHTH PEKJIIAMHOTO TEKCTY IMOETHYIOTHCS MIDK COOO0I0
IMILUTITUTHUM 3B’sI3K0M (06€3 BUKOPUCTAaHHS MOBHHX 3ac00iB). [loeqHaHHS pedeHb
B MEXKax PEeKJIIAMHOT'O TEKCTY MOKe 31HCHIOBATHUCS 32 JIOMTOMOTOIO JIAHITFOKKOBOTO
Ta TMapajenbHOro 3B’s3Ky. OCOONHMBOIO  YACTOTHICTIO  XapaKTEPU3YETHCS
JAHIFO)KKOBUHM 3B’SI30K 3 JICKCHYHHM moBTOpoM [24, c. 52]. Peamizamis
JIAHITFO)KKOBOT'O 3B’SI3KY 3IIMCHIOETHCS 1 32 JOTIOMOTOI0 3aiiMEeHHHKIB. YacTOTHUM
B PEKJIAMHUX TEKCTaX € BUKOPUCTAHHS CHHTAKCUYHOTO Mapajeni3mMy, KOJIU CyCiaH1
PEYCHHSI MAIOTh CXOXY CHHTAKCUYHY CTPYKTYypy. [lapamensHuii 3B’S130K € JOCHUTH
YaCTOTHUM, TaK SK Jla€ 3MOTY JOCSTTH BHUPA3HOCTI TEKCTY, SKy PEKIaMICTH
MOCUJIIOIOTh BUKOPUCTAHHSAM JIGKCUYHOTO MapajienizaMmy. Y poiii 3aco01B 3B’s3KY B
PEKIIAMHUX TEKCTaX aKTUBHO BUKOPUCTOBYIOTHCS TAKOXK MUTAIbHI PEYCHHS.

ko X KazaTh MpPO CYTO HAYKOBO-TEXHIYHUM TEKCT pEKJIaMH, TO TYT



31e0UIBIIOr0  BUKOPHUCTOBYIOThCSI Takl THUIM PO3BUTKY TEMH: JIHIAHUM,
MyHKTUPHUHM, CTYMIHYACTUM, MapanelbHUN, PO3rOPHYTO-NYHKTUpHUU. bynyun
KOMITO3UIIIHHO-TIPAarMaTUYHOIO ~ OCHOBOIO  TEKCTy, THIIA PO3BUTKY TEMHU
B1J100pa)kal0OThb BUKOPUCTAHHS palllOHATBHOI Ta €MOLINHOI CKJIAaJI0BOI B paMKax
TEKCTy HayKoBo-TexHIYHOi peknamu. I. I'. IllecrakoBa Tak XxapakTepusye KOXKeEH 3
3a3HAYEHUX TUIIIB PO3BUTKY TeMu [ 78, c. 18]:

1. JiHiiHU# TUN PO3BUTKY TEMH XapaKTEPHU3Ye€ThbCsS IUIABHUM IEPEXO00M
BiJl OAHIET AYMKH O IHIIOI, 3QJIEKHICTIO IMOJAJBIIOT AYMKH BiJl MOIMEPEIHBOI.
«PiBHUI» XapakTep TEMaTUYHOI TpOrpecii BH3HAYA€ CHHTAKCHYHY IOOYIOBY
OCHOBHOT'O TEKCTY: BiH OyAYyeTbCS 3 JIBOCKJIAIHUX OMOBIIHMX MPOMO3MUIIIMA, IO
YCKJIQJIHIOIOTBCS  OJHOPITHUMH 4ICHAMU PEYCHHS 1 JTIENPUKMETHHKOBUMU
3BOPOTAMH, a TAKOX 3 CKJIATHOIIIPSATHUMH peUCHHAMHU. EMOIIiitHe Hanpy>KEHHS B
TAKUX TEKCTaX CTBOPIOETHCS, MO-TIEpIle, MOBTOPEHHSM CIIB, LI0 MEpPeaaroTh
pedepeHTHY CHiBBITHECEHICTh 3 IEHOTATOM PEKJIAMHOTO MOBIIOMJICHHS, B MO3HUIIIT
migMera (3aliMaruM  «CUJIBbHY» TIO3WMIII0 B PEYCHHI, BOHU MiJKPIIUTIOIOTH
aBTOPCHKE CXBAJIGHHS pEKJIaMOBAaHOIO TOBapy) 1, MO-ApYyre, MOCTYIOBUM
CKOPOYEHHSIM TUMYACOBHX MEP10IIB MK [IUMU TTOBTOPaMHU.

2. CyTHICTh MyHKTUPHOTO THUITY TMOJSTa€ B TOMY, IO TEMa PO3KPUBAETHCS
IUIIXOM TIOBIIOMJICHHS PI3KO TPOTUJICKHUX JYMOK TIPO TMPEeaMEeT MOBH.
JluHaMi9HMI XapaKTep PO3BUTKY TEMH HaJa€ TEKCTY YITKY PUTMIYHY OpTaHi3alliio.
[ToGynmoBa pedeHb, IO OOYMOBIIEHI CTHCIICTIO CHHTAKCHYHHUX KOHCTPYKIIIH,
MIAKPECTIOE  PIBHY 3HAYYNIICTh HAaBEACHUX OJUH 3a I1HmHM (akTiB 1,
3a0e3Meuyoun YiTKy MEepIOANYHICTh 1X CIITyBaHHS, MiJCUIIOE CTYIIHb IHTErpaIii
TEKCTY, BHOCSIYH MPH I[bOMY B TEKCT €MOIIIITHY HaIlPy>KEHICTh.

3. CtymiH4acTuii TUI PO3BUTKY TEMH € IMOCIITOBHUM MEPEXiIOM Bix OmHIET
JYMKH J0 IHIIOT B XOJA1 PO3rOpTaHHS TEMH, ajic HAa BIAMIHY BiJl JIHIHHOTO THITY
BKJIIOYA€E B ceO€ €MOLIMHUN 1 CMUCIIOBUM akIeHT. Tak, HampuKiaJ, CUMETPUIHUN
MOBTOP Ha3BU PipMU € 3acCO00M, SIKUM: a) aKIIEHTY€ yBary yMtada Ha Ha3Bl Qpipmu,
3MYIIYIOUU 3amam’siTaTu 110 (ipMy, MOBIPUTU B ii aBTOPUTETHICTH; 0) MIABOIUTH
710 IYMKHU OpO Te, 110 TUIBKK Ha3BaHa ¢ipMa (1 HisKa 1HIIA) MOXeE 3a0€3MeUUTH Te,

Mpo 110 HAEThCSA B OCHOBHOMY TEKCTi, B) CTBOPIOE BPAXEHHS MHOKHUHHOCTI



nepeBar pekjiaMOBaHOTO TOBapy.

4. PO3ropHYTO-IIYHKTUPHUM THUIl PO3BUTKY TEMH CXOKHUWA 3 MYHKTHPHUM
TUIIOM BiJICYTHICTIO IJIABHOCTI MEPEXOJY BIJl OAHOIO MOMEHTY 110 1HIIoro. OaHaxk,
Ha BIAMIHY BIJl NYHKTUPHOTO, Ha3BaHUM TUI HE OOMEXYETbCA MPOCTO
KOHCTaTali€l0 (akTiB, a KOHKPETU3YE, B AKIHCh Mipi pO3BUBA€E iX. PUTMIYHICTH
TEKCTY, CTBOPIOBAHA MOCTYMOBHUM IHTOHAI[IHHUM HAroJioCOM Ha MiJ3arojioBKax,
CBITUUTH MPO CyO’€KTUBHO-OL[IHOYHY MOJAJBHICTh, IO XapakTepHa IJs BCIX
THUIB PO3BUTKY TEMH.

5. [NapanenbHuil THI PO3BUTKY TEMH CIIOCTEPIracThCs B TUX BUMAAKaX, KOJIH
TeMa PEKIAMHOTO TIOBIMOMJICHHS, TMPEACTaBISAIOUM COOOI0 POJOBE TOHATTA,
PO3IIETUTFOETECS HA PAJ MIATEM, SKi HA3WBaIOTh KOHKPETHI BHIU PEKIAMOBAHOTO
ToBapy. PO3BHUTOK TeMH pEKIAMHOTO TIOBIJOMJICHHS 3JiHCHIOETHCS Uepes3
po3BuTOoK miaTem. IlinTemu, sKi [AeTami3ylOTh TEMY, aBTOHOMHI 3a CBOIM
XapakTepoM, i IX pO3BUTOK IO BiIHOIICHHIO OJIUH JI0 OHOTO B paMKaX OCHOBHOT'O
TEKCTY MOKHA BHU3HAYUTH TmapaienbHuM. KokHa migremMa oGOpMITIOETHCS
OKpeMHM a03alloM, MOOYJOBaHUM 3 OJHOTHIIHUX, MIJIKPECIEHO KOPOTKHUX
CUHTAaKCUYHUX KOHCTPYKIIN, 3B’SI30K MDK SKHUMH OYAYETHCS 3a MPUHIIUIIOM
MYHKTUPHOTO TUITY PO3BUTKY TEMHU.

PosrnsHyTi THIIN € aOCTPaKTHUMH CXE€MaMH, 110 BU3HAYalOTh KOMIIO3UIIIIHI
napaMeTpu HayKOBO-TEXHIYHOTO PEKJIAMHOTO TeKCcTy. LI cxemu BHCTynaroTh
CTPYKTYPHHM BUTJIAJIOM TParMatuyHoOi (QYHKIT TEKCTYy HAyKOBO-TEXHIUHO1
peKJIaMu: BOHM BiJ0Opa)xaroTh OPTaHi3allifo 3MICTy OCHOBHOTO TEKCTY, HAIIUICHY
Ha Te, MO0 3alliKaBUTH YHWTa4ya y PEKIaMOBAHOMY TOBapi 1 BUKIUKATH Y HHOTO
YCBITOMJICHHS TIOTpeOH Mpua0aHHS TOBapy K €IMHO MOXKIMBOTO BHUXOJY 3 HOTO
BUPOOHMYMX TPYAHOIIIB. [HIIUMHU cilOBaMu, BIANpPalbOBAaHUI MNPAKTHKOIO
MEXaHI3M TMOOYJOBM PEKIAMHUX TEKCTIB TIepenae HWOro OpIEHTOBAHICTh Ha
(GopMyBaHHS y UMTa4a MCUXIYHOTO CTaHY, SIKUH CHPSIMOBYE HOT0 KOMYHIKaTUBHY

JISUTBHICTB 0 MIEBHOI METH — MpUa0aHHs peKiaMoBaHoro tosapy [70, c. 85].



1.5. JliHrBomparMaTM4HUil  NOTEHUiaJ  AHIVIOMOBHOI  peKJIaMH

aKyCTHYHOI iHKeHepil

HaykoBo-TexHiuHa pekjiamMa € COIllaJbHUM BHJOM KOMYHIKaIli, fKa
MOKJIMKaHa 1HPOPMYBaTH PO PI3HI HAYKOBO-TEXHIYH1 HOBOBBEJEHHS 1 BUHAXO/IH 3
METOI0 CTBOpeHHsI momuty Ha HuX. ComianbHe 3aBAaHHS, IO CTOITh TMepen
HAyKOBO TEXHIYHOIO pEKJIaMOl0, BHU3HAauyae i MparMaTUYHYy YCTAaHOBKY Ha
PETYJISIII0 COlLllabHOT MOBEAIHKY aipecaTa MIISXOM MCUXO0JOTTYHOTO Ta MOBHOTO
3ac00iB: OCHOBHUMH (HOpMaMU BIUTMBY CIIYTYIOTh HAaBiIOBAaHHS 1 MEPEKOHAHHS
yepe3 1HPOpMYBaHHS.

HaykxoBo-TexHiuHa pekiiamMa SIK iHTepaKTHUBHE CIUIKYBaHHS SBIsE€ CO00I0, 3
no3uilii JiHrBomparMarudHoro miaxoxay [60, c. 300], B3aeMojil0 MOBHHUX
ocoOucTocTeld B TEBHOMY TMpOCTOpl — y cdepli Hayku 1 TexHIKM. MOBHI
0COOUCTOCTI, SIK1 IHIIIIOIOTh CIUIKYBaHHSI — Cy0’€KT MOBJICHHS, 1 Kl BUCTYIAIOTh
B SKOCTI peIuMieHTa — ajapecaT MOBHM, € aKTUBHUMHU YYaCHUKaMH
KOMYHIKaTUBHOT'O TIPOLIECY: KOKEH 3 HUX, KEPYIOUUCh CBOIMH MOTHUBAMU, IUISIMH,
YCTaHOBKaMH, BPaxOBY€ NPHU IIbOMY MOTHBH, METH, YCTAaHOBKH IHILIOTO — CBOTO
«cmiBpo3MoBHUKa». Cy0’€KT MOBHM, TaKMM YWHOM, CIpHIIMae aapecara HE SK
00’€KT, a K aKTUBHOTO y4acCHHMKa KOMYHIKaTUBHOTO mporecy. Lle o3Hauae, mo B
HAyKOBO-TEXHIYHIM peKjiaMi MaroTh Miclie Cy0’ €KT-Cy0’€KTHI BIJHOCHHHU, IIO
OyIyIOThCS Ha B3a€MOJIii, B3aEMOBIUIMBI YYaCHHKIB, IO JOCATAIOTHCS, B 3HAYHIN
Mipi, 3a paxyHOK MOBHOI 3JaTHOCTI Cy0’€KTa MOBH, ICHXO(]I1310J0TTYHUM
O0COOJIMBOCTAM CYO’€KTa MOBJICHHS, ColiaJbHUMU (pakTopamu, TOOTO cdeporo
MPAKTUYHOI JISIIBHOCTI, SIKa BU3HAYAE€ COLIAJIBHUN CTaTyc Cy0’€KTa MOBIIEHHS,
piBEHb HOTO OCBITH, sKa mependadac BUKOHAHHS 1M MEBHUX COI[IAIBHUX POJeH
[78, c. 56].

[HTEeHIIITHICT, HAYKOBO-TEXHIYHOI PEKJIaMH SK BUY CIIUIKYBaHHS IOB’si3aHa
3 MOTHBAILIMHUM KOMIIOHEHTOM CyO’€KTa MOBJICHHS, SKHM TMpPOsBIsiE ceOe B
paMKax IbOTO CIUIKYBaHHS SK MOBHOi ocoOuctocti [3, ¢. 123]. MoTuBamiiamii

KOMIIOHEHT BKJIFOYA€ 30BHIIIHI, EKCTPAJIHIBAJIbHI, 1 BHYTPIIIHI, 1HTPaIIHIBaJIbHI,



MoTHBH. Peanizaliis Ha3BaHUX MOTHBIB, 1110 BUMAarae pisHOOIYHOTO MPOSIBY MOBHO1
0COOHUCTOCTI Cy0’€KTa MOBJIEHHS, 0OYMOBIIIOE ii OaraToaclieKTHUI Xapakrep.

Cnin 3a3HauYWTH, MO MpoOJieMa EKCIPECUBHOCTI ¥ €MOIIHHOCTI B MOBI
MOCIZa€ BaXJIMBE MICIIE B 0OaraThOX JIIHTBICTMYHMX Tparsx. Jleski AOCHiTHUKA
OTOTOXHIOIOTh €KCIPECUBHICTh 1 emoriiHicTh [40, c. 110], iHmI1 HamMararThCs
pO3MeEXyBaTH 11l TOHATTS . [IpoTe HEKOPEKTHO TOBHICTIO PO3MEKOBYBATH TTOHITTS
«EKCIPECUBHICTH», «EMOLIWHICTH», XOU 1 HENPUIYCTUMO iX B3a€EMO3aMIHIOBATH.
ExcripecuBHICTh (BUpa3HICTh) — 1€ MOHATTA 00’ €MHIlIE, MIKUPIIEe, OCKUIBKU B
HBOTO, OKpPIM IIJI01 TaMU PI3HUX CMUCIOBUX BIATIHKIB, BXOJATh TaKOXX BIITIHKH
eMOIIiHOT 3a0apBiieHOCTI (Mo3uTHBHI a00 HeratusHi) [40, ¢. 105].

OTxe, eMOIINHICTh 1 EKCIPEeCHBHICTh — II€ PI3HI, aje OJW3bKi sBUIIA.
EMOIIAHICTE CTBOPIOE EKCIPECito, OCKUIBKM €MOIliiiHI 3aco0M MOBH 3aBXKIU
CKCIIPECUBHI. 3BiJICK BHWIUIMBAE, M0 EKCIPECHUBHICTh TEKCTIB aHTJIOMOBHOI
peKJIaMU aKyCTHYHOI 1H)KCHEpii JOCSITAaeThCs 4Yepe3 BUKOPHUCTAHHS CTHUJIICTHYHO
PI3HOIUIAHOBOT JIGKCHUKH, BEJIHUKOI KUIBKOCTI HEOJOTi3MIB, a TaKOX IIHPOKOTO
BUKOpHcTanus metadop [7, ¢. 34].

Peanizariis  JIIHTBONMpParMaTU4HOrO TOTEHIIATy AaHTJIOMOBHOI HAyKOBO-
TexHIYHO1 pekiiamu, Ha AymKy [. I'. IllectakoBoi, BimOyBaeThcs 3a JOTOMOTOIO
neBHUX oOpa3sis [78, ¢. 102].

[To-nepire, obpasz cyd’exkma moeneHHss CTBOPIOETHCSA HA OCHOB1 YSBJICHB 1
MPUIYIIEHb MMOAO0 ajapecara, 1 Cy0’€KT MOBJICHHS HayKOBO-TEXHIUHOI pEKIIaMHU,
SAKUW TparHe JOCSATTH CBOEI MeTH Oe3MocepelHbO IOB’S3aHO1 3 1HTepecaMu
PEKIIaMO/IaBIIs, HAMATAETHCS «IOTOJUTH» CBOEMY CITIBPO3MOBHHUKY, HOT0 3aluTaM
i morpebam. IHakme KaKy4du, BIH allelIfO€ JIO ajpecaTa, pPeali3yloud CBOIO
OararorpanHicTh. BiH nemMoHcTpye cede sik mpodecioHana, KOMIIETEHTHOTO B CBOTH
CIpaBi i came TOMY MIAKPECIIOE MOXKIIUBICTh OTPUMAHHS JTOJAATKOBOTO KaImliTamy B
pasi mpuaOaHHS PEKIAMOBAHOTO TOBApYy. A TaKOX HAMAara€ThCs TO3HIIIOHYBAaTH
cebe sK JIIOAMHY, 3[aTHY 3pO3YyMITH MOpoOJieMHE CTaHOBMIIE CBOTO
CIIIBPO3MOBHHKA, BMITH OI[IHUTH HOTO BHMCOKI 3allUTH, MOTO €CTETUYHHH CMaK.
Cy0’exT MOBJIEHHS HaJsArae Ha cebe pi3HiI «MacCKU», CTBOPIOIYM MOTPIOHUN oMy

o0Opa3, IMIK «cebe»: IMIIK siBiIsie coOoro creuudiyHuil odpa3 crnpuiiMaHoro



00’ekTa, 0c00M, KOJIM paKypc CIPUNUHSITTS HAaBMUCHE 3MIllleHUN. B 11boMy 11aHi B
HayKOBO-TEXHIYHIN CHOCTEpIraloThCsl Takli BaplaHTH MOBHOI MOBEIIHKH Cy0’€KTa
MOBJICHHSI.

1) Cy0’exT MOBJICHHS MOXE JIISITU HAMOPUCTO, aKTUBHO, JT03BOJIAIOYM COO1
«HAYAJIBHUIBK1» HOTKHM, 1 B IIbOMY BHIIQJIKy BIH TIOCTa€ K ABTOPUTET, SIK
HavyanbHUK. Hanpukian:

Glyph Scripts: Automate and accelerate your meshing with Glyph scripts.

Native CAD Readers: Minimize CAD interoperability problems by reading
CAD data from native files without using a CAD license [92].

2) Cy06’ext MoBU MOe BecTH cebe sik Konera, 3 BCiif TOTOBHICTIO «IIparHe»
JIOTIOMOTTH CBoeMy «ToBapwuieBi 1o Ciyx0i» B HOro mnpobieMax, HaBiBIIH
NEePEKOHIUB1 (PaKkTH 1 apryMEeHTH Ha KOPHUCTh NMPUA0aHHS PEKIaMOBAHOTO TOBApY,
HAIPUKIIA:

Space-saving design is ideal for doors and cabinets.

MacBook is perfectly designed for your mobile lifestyle with Intel.

The HP Compaq nw8240 offers users workstation performance processing
and graphics capabilities [99].

3) Cy0’€eKT MOBHU MOXE JO3BOJIUTH CO01 MOOJIaKTUBUN TOH:

DEAL - UP TO 92% OFFAirMusic Loom Classic + Upgrade Black Friday Sale.
One of the biggest discounts we 're offering this Black Friday! Over 90% off W.A
Productions plugin line [114].

Ha ocHOBI BHIIECKa3aHOTO MOXXHA 3pOOUTH BUCHOBOK, IO CYO’ €KT
MOBJICHHS BU3Ha4ya€ THIl ajjpecara 1, MAIrPyrud HOMY, CTBOPIOE BIAMOBIIHUMA
o0Opa3 «cebe». Tak 3MIACHIOETHCS MaHIMyIATUBHA (DYHKINST MOBH. OCKUIBKU IIEH
oOpa3 BU3HaUae MOOYIOBY TEKCTY, TO MOXKHA CKaszaTh, IO o0pa3 cy0’ €KTa
MOBJICHHS — 1€ TEKCT. [HImMMU ciioBaM#, THI Cy0’€KTa MOBH BU3HAYA€ TUI TEKCTY
TEXHIYHOT PEKITaMH.

VY cBoili iHTEpIpeTallii CUTyallli CIUIKyBaHHS Cy0’ €KT MOBH CTBOPIOE 00pa3
«1lealIbHOTO» ajpecara, SKWi, Ha HOro AyMKy, MIir OW YBIUTH 3 HHM B

CIUIKYBAaHHS, MaB OM 3 HUM «IICHUXOJIOTTYHY CYMICHICTbY.



[To-apyre, icHye obpasz adpecama. CTBOpIOIOUM sl cebe 00pa3 anpecara,
Cy0’€KT MOBJIEHHS BHUXOJWTH SIK 31 CBOiX, 3aCHOBaHMX Ha BIIOMHUX (PaKTUUYHUX
JaHUX, TaK 1 IHTYITUBHHUX VSBJICHb TPO ajapecara — Npo HOro 3amuTH K
MpEeJCTaBHUKA COIlajbHOI Tpynu (MOB’S3aHUX 3 TMPArHEHHSIM 3a0€3MeYnuTU
KOHKYPEHTOCTIPOMOXHICTh CBOTO BHUPOOHMIITBA), a TAaKOX IPO HOro OCOOUCTI
IHTEpeCH SIK pealbHOro IHAMBIAA (HANpUKIAJ, NIABUIICHHS MaTepiaIbHOTIO
Oyaronostyydsi, CIIy»00Be 3pocTaHHs 1 1H.). KpiM Toro, cy0’€KT MOBJICHHS Oynye
st cebe TeBHE YABIEGHHA 1 MPO OCOOMCTICHI $KOCTI ajpecaTta, MNpo HOro
OpIOPUTETH, TPO «BHYTPIMIHI AYMKH», HOro CBIIOMICTH B MpPOLIEC] YHUTAHHS
PEKIIaMHOTO TIOBiToMIIeHHs [76, C. 75].

Anpecar noctae B CBiIOMOCT1 Cy0’€KTa MOBJIEHHS TO SIK MpodecioHal, TO SK
«pealibHa JIFOIMHAY», TO SIK «IICUXOJOTTYHHHA ¢y’ ekT». [HImmMMu cioBamu, cy0’€KT
MOBJICHHS CIIpUHMAaE ajipecaTa sk CKJIaJHE SBUIIE, «II0 MOBEPTAETHCSI» A0 HHOTO
CBOIMH DI3HUMHU «TpaHsAMU». [, BUXOIAYM 31 CBOro YSBJICHHS IPO ajpecarta,
Cy6’€KT MOBH MAajliO€ MOXIMBI BapiaHTH BimHOcHHHM agpecata B «lloro Gesmiui
0ci0» 10 HOoro pekiaMHOMY TEKCTy. Tak, Halpukial, BiH JOIYyCKae, 10 aJpecar-
npodecioHas 3HaxXoIUTh TOBap MPUBAOIMBUM, ajie IpecaTy «ICUXOJIOTTYHOMY
Ccy0’€KTy «MOKe He Tojo0aTvcs MaHepa, B SKiM MOJaHO PEKJIaMHHI TEKCT 1 BiH
MOKE HE JOUYMTaTH MOro JI0 KiHIM. B iHImIOMY BHmaaky agpecaT «IICHXOJIOTTYHHM
cy0’€KT», HABMAKH, 3HAXOAUTh PEKIAMHUN TEKCT B CBOEMY CMaKky 3a CTHIIIO 1 TIO
opopmiIeHHIO, aje  azapecar-mpodecioHan  3HaWIEe ~ WOro  HEIOCTAaTHHO
iHpopmaTuBHUM [78, €. 102]. Moske TpanuTHCs, IO ajJpecaT «peasbHa JF0UHAY,
00 OTpPUMATH MPEMIIO 3a Blajie pillieHHs BUPOOHUUO1 MPOOJIEMH, IITYKAE TEKCT, B
MOBHIA MIpl TMEPEeKOHJIUBUN 1 BIANOBIAHUN MHOr0 €CTETUYHHX MIPKyBaHb. Y
CBITOMOCTI Cy0’€KTa MOBJICHHSI TPOXOJATH 1 I1i, 1 1HII BapiaHTH mepeadadyBaHUX
peakiiii OKpeMHX «CKJIAJOBHX» OCOOMCTOCTI ajapecaTta Ha peKIaMHe
MOBIAOMIIEHHSA. | cy0’€KT MOBJICHHS MPOIYMY€E 3HOBY 1 3HOBY BCl aCIIEKTH CBOTO
TEKCTY, 3BaKal0OUYW HA 3alUTH KOXKHOTO 3 «OOJMY» ajpecara i HamMararduch
KOKHOMY 3 HUX JIOTOJUTU. [HIIMMU cloBaMH, CBIIOMO a00 HECBIIOMO CyO’€KT
MOBJICHHSI CTBOpIOE Oo0pa3 ajpecara «3a CBOIMH MipKaMu», aje 3 OIJsay Ha

cneuudiky cepu CUIKyBaHHS.



CrtBoprotoun o0pa3 «cebey», BIINOBIAHUN YysBHHMI 00pa3 aapecara, cy0’ €KT
MOBJICHHS BIUIMBA€ Ha ajapecaTta. Aje IpH LbOMY BiH pOOUTH 1 ONOCEPEIKOBAHUM
BIUIMB — Y€pe3 CTBOPIOBAHUI HUM 00pa3 TOBapy.

[To-tpete, icHye o6paz mosapy. Cy0’€KT MOBJIEHHS IUIECIPSIMOBAHO
CTBOPIOE MOTPIOHUM 111 peaizallii Horo MeTu oopas3 ToBapy.

Ockulbki B 3aBJaHHI Cy0’€KTa MOBJIEHHS BXOJWTh He (QoTorpadiyHo
TOYHUW OIMKUC TOBAapy 3 METOI0, CKaKIMO, 3alMaTEHTYBaTH HOTO, a MPOJATH IeH
TOBap, CyO’€KT MOBJIEHHS, MOJIENIOIOUM MPUBAOIMBHI 00pa3 peKIaMOBaHOTO
ToBapy (po3paxoBaHMM Ha Te, W00 BUKJIMKATU TMOTPIOHI JJIs peamizaiii
KOMYHIKaTUBHOI 3aBJaHHS €MOIIIiHI peakIlii aapecaTa), HABMUCHE 3MIIIY€E PaKypC
CIPHHHSTTS: BiH, BKIFOYAIOYM EMOI[IMHI aIeldilii, XapakTepu3ye TOBap ILIIXOM
MOBIJIOMJICHHSI TIPO HBOT'O BUKJIIOYHO IMO3UTHBHUX BIIACTHBOCTCH 1 TUIBKH THX
BJIACTUBOCTEH, 5IK1, HA TyMKY Cy0’€KTa MOBJICHHS, OUIBIIIOI MIPOIO BiAMOBIIAIOTH
IIIHHICHOT YCTAHOBIII aJipecaTa. [HIIMMHU clloBaMH, Cy0’€KT MOBJICHHS IPOTIOHYE HE
peaNbHUI TOBap 3 yciMa BJIACTUBUMHU HOMY JOCTOIHCTBAMM 1 HEIOJIKaMH, a
SKUNUCh «00pa3» 11eaIbHOTO0 TOBapy, IMOBHICTIO BIAMOBIIHHM, SIK BiH BBaXae,
3amuTaM ajpecarta, TOOTO MK pPEKJIaMHHM OOpa3oM 1 peaIbHUM 00’€KTOM ICHYE
NIEBHHUM «PO3PUB JIOCTOBIPHOCTI».

O6pa3 ToBapy OyIyEThCS HA MOETHAHHI IEKITBKOX «CKJIaJIOBHX.

1) CknamoBa, IHTEHCH(}IKYE XapaKTEPUCTHUKH TOBApY TEXHOJOTTYHOTO
many. Hanpukian:

One little button. It has so much effect. The Type 11l Noise Reduction is an
entirely new concept.

Our online eStore allows you to choose from a great, wide and splendid
selection of industrial knobs [105].

2) CxnazmoBa, 10 XapakTepu3ye MPOAyKTUBHICTH ToBapy. Hanpukman:

Space-saving design is ideal for doors and cabinets.

The HP Compaq nw8240 offers users workstation performance processing
and graphics capabilities [99].

3) CkianoBa, iHTEHCU(]IKYE 1]I€I0 MPO KOHKYPEHTOCHPOMOXKHICTH TOBapYy.

Hanpuxknan:



A new, modern, intuitive graphical interface, undo & redo, highly automated
mesh assembly, and other features simplify mesh generation like nothing before
[94].

Unique to the marketplace as a microphone that performs like no other with
the female voice [106].

4) CkrnanoBa, MOB’s3aHa 31 CTBOPEHHAM BIANOBIAHOrO 00pazy (ipmu,
acolliiioBaHUM 3 SIKICTIO TOBapy. [HIIMMU cnoBamu, oOpa3 pipMu BXoaAUTh B 00pa3
TOBapy.

If you want excellent sound and your budget is limited, consider AKG’s
WMS-40 [97].

The ULTRAGRAPH PRO FBQ1502 is a professional, ultra-musical 15-
band stereo graphic equalizer [95].

Bei ckianoBi o0pasy ToBapy HalliJieHI B CBOEMY BIUIMBI Ha ajpecara-
npodecioHana, Tak SK MPU MOKYII KOXEH 3 IUX acCMEeKTIB TOBAPY OILIHIOETHCS
BIJIMOBITHUM (haxiBIIEM, III0 BXOATH JI0 KOJerii ¢axiBIliB 3 KYMiBJIi TOBapy.

Bukonyroun posp iHIIIaTOpa CIHUIKYBaHHS, CyO’€KT MOBJICGHHS CTaBUTH
CBOIM 3aBJIaHHAM HacamIepell BBECTH ajpecara Yy COI[aJibHY CHUTYaIilo
CIUIKYBaHHS. BiH CTBOpIOE COIIaJbHUM KOHTEKCT 3a3HAYar0dd Ha3BU MpeaMeTa
MOBJICHHS (PEKJIaMOBaHOTO TOBapy) 1 Ha3BH #oro ¢GipMH,  BUKOPHUCTOBYE
crieniagbHy (By3bKONPOUIbHY) TEPMIHOIOTIIO.

BuxonanHss 3aBmaHHS SK€ CTOiTh Tepen Cy0’€KTOM  MOBJICHHS
YCKJIQIHIOETHCSL TUM, IO CIIUIKYBaHHS, K€ PEali30BYETHCA Y HAYKOBO-TEXHIUHIM
peKiamMi, HOCUTh, SIK 3a3HAYAJIOCS BUIIE, OMOCEPEAKOBAHUI XapakTep 1 B CHILY
COIMAJIbHUX YMOB CBOTO (DYHKIIIOHYBaHHS HayKOBO-T€XHIYHA peKJiaMa BUKIIIOUAE
(ssxk Oynp-siKa 1HIIA TMUCHMOBA PEKJIamMa) MOXIJIHMBICTH 30BHINTHBOTO 3BOPOTHOTO
3B’SI3Ky B MeXaX OJIMHUYHOTO aKTy KoMyHikarii. OJIHaK MacWBHICThH ajapecaTa B
JaHOMY CHUIKyBaHHI BimHOocHa. llle Ha mepmioMy erami CHiIKyBaHHS CyO’ €KT
MOBJICHHSI, BPaXOBYIOUM JOCBiJ, 3HaHHS, IHTEPECH ajapecara, MPOTHO3YE HOTO
MOXJIMBY peakxilito (He0BIpy, 3alepeueHHs, CYMHIBH, TUTAHHS) 1, OPIEHTYIOUHUCH
Ha «BHYTPIIIHIA 3BOPOTHUI 3B’A30K», 110 TMpeACTaBlisge cobow (opmy

«pe(dJIeKCUBHOTO CHUIKYBaHHS», BU3HAYA€ CTpATErito CBOro cmuikyBaHHs. Came



«3aBISIKU A1 MEXaH13MY 3BOPOTHOTO 3B’SI3KY JIIOJIMHA, B XOJ1 B3aEMOJI11 3 HIIUMU
JIOJbMHU, MOXE KOPEKTYBATH CBOK MOJAJbIIYy IOBEIIHKY, 3aMIHIOIOYU
BUKOPUCTOBYBaHI CIIOCOOU BIUIMBY HOBHMHM, SIKI 34AIOThCSI OUTbII €(hEKTUBHUMM
[11, c. 148].

OTxe, MOBHI OCOOHCTOCTI, $SKi IHIIIIOIOTH CHUIKYBaHHA — CYO €KT
MOBJIEHHS, 1 SIKI BUCTYNAIOTh B AKOCTI PELMITIEHTA — aJApecaT MOBHU, € AKTUBHUMU
y4YaCHUKaMd KOMYHIKQTUBHOTO TMpOIECY Y TIpOLEeCcl CTBOPEHHS peKJIaMu
aKyCTHUYHOI 1H)KeHepii. Y 1l B3aeMoJii BHUSBIEHO IHTEHUIWHICTH HAYKOBO-
TEXHIYHOI peKJaMu, SKa MOB’si3aHa 3 MOTHBAIITHUM KOMIIOHEHTOM CY0’€KTa
MOBJICHHSI, SIKMW TpOsiBIsie cebe B paMKax IbOTO CIUIKYBaHHS SK MOBHOI

0COOHUCTOCTI.



PO3/I1I 2
JIHTBAJIBHA PEAJII3AIIISI MOBHOI'O BIVIUBY HA
AJIPECATA Y AHI'VIOMOBHUX TEKCTAX PEKJIAMM I'AJTY 31
AKYCTUYHOI THXKEHEPII

2.1. TlparMaTUYHMi BIUIMB Ha aJpecaTa Ha JIEKCMKO-TPAMAaTHYHOMY

piBHi

Meroro pexkiIaMHOro TEKCTy € OTpUMaHHs MEBHOI peakiii BiJ aapecara i
noJlajplie yrnpasiaiHHsa Hero. CaMe ToMy npu po3poOIll peKIaMHOTO MOBLAOMIIEHHS
BUKOPHUCTOBYETHCS HAHOUIBII TOBHUM CHEKTP PI3HOMAHITHUX JIEKCUYHUX 1
rpamaTudHUX 3aco0iB. Croci0d mojayi TeKCTy PEKIaMHOTO OTOJIOIICHHS B MEBHIN
Mipi mOMiOHMI 10 CTWIO TelerpadHOro MoBiIOMIICHHS. [l pexmaMomaBIis
CIIPaBOIO TEPIIOPSATHOT BAXIMBOCTI € 30€peEHHS II0YaTKOBOI CBIKOCTI
iHbopMmarlii, mepenavya ampecaty ii sckpaBoro moreHiiany. Came ToMy aBTOpHU
pPEKIIaMHUX TEKCTIB YKIAJaloTh iX 3MICT B JACKUIBKOX MPOCTUX CJIOBAxX, IO
CIPUSIIOTH KpamoMy 3acBoeHHIO iHopmarii. B camiii moOymoBi MOXHa
CIIOCTEpIraTH MPOSB TAKUX TCHXOJIOTTYHO OOYMOBIIEHHX MOBHUX OCOOJHBOCTEH
[5, c.20]:

1)  chpomieHHS CHHTAaKCUYHHUX KOHCTPYKIIK 3a JOMIOMOTOIO 301UIbIICHHS
KUTBKOCT1 MPOCTUX HEMOMMPEHUX MPOMO3HIIiiA, CTBOPEHHS JAHITIOKKIB 3 (hpas, mo
HOCSITh HOMIHATHBHUHN XapakTep;

2) aKIIEeHT Ha CJIOBaxX, SKIi MalTh KOHKPETHHUH 1 BHCOKOCMOIIMHHUI

CEMaHTHUYHHUU 3MICT, OOYMOBJIEHUNU KOHTEKCTOM.



Bynyun 3acobom THCKYy Ha CHOXHBa4a, PEKIAMHI TEKCTH MEPETBOPHIIUCS B
no0pe OpraHi3oBaHl MPUKIAAM MapKETHUHIOBOI KOMYHIKAIlll, SIKi B3sJd Ha cebe
poJib BepOAIBLHOTO MOCEPEIHHKA MK BUPOOHUKOM 1 MpPSIMUM cHokuBaueM. Ha
JICKCUYHOMY PiBHI peKJIaMi MpUTaMaHH1 Taki 0co0mBocCTi [28, ¢. 6]:

1)  cneumdivHmMii miAOIp MOJMICEMIUHOT JIEKCHKH (HASBHICTH JEKUIBKOX
3HAYCHbD);

2)  BUKOPHUCTaHHS CTWJIICTUYHO 3a0apBICHHUX CIIIB 3 METOK 3aJy4CHHS
yBaru 4YNTa4yiB peKIaMHUX OTOJIOIICHb;

3)  BKUBaHHS JICKCHKH B HENPSIMOMY a00 JOBUILHOMY 3HAYCHHI SIK 3aci0
MOCUJICHHSI 00pa3HOCTI;

4)  TOBCIOJHE 3aCTOCYBAaHHS 1IIOMAaTHYHUX CTPYKTYp (3a JOMOMOIOIO
11I0M yKJIaJjaul peKiaMi CTBOPIOIOTh HAWOUIbI MpUBaOIuBUil 00pa3, MiJCBIIOMO
BILUIMBAIOYM Ha ajipecarta);

OdeBugHUM € Te, MO BCI II XapPaKTCPUCTUKA € THIIOBUMHU IS
nyOMIIUCTUYHUX, E€MOIIHHO 3a0apBICHUX TEKCTIB, SIKUMHM 3a3BHYail € peKJaMHI
TekcTd. OHAK, TEKCTH TEXHIYHOI PEeKJIaMU 3HAXOIATHCS [0 OCTOPOHb BiJl
1HIIOi pexnaMHOi Tpoaykuii. BoHM 30cepelkyroTh yBary Ha TEXHIYHUX
XapaKTePUCTHUKAX MPEIMETY, SKi € KIIOUYOBUMH B BHOOpPI TOBAapy TEXHIYHOTO
xapakTepy. Came TOMy B TEKCTaX TE€XHIYHOI peKJIaMU TIPUCYTHS BEIUKA KUIbKICTh
cremiaasHol TepMinogorii (machining, robots, compressors), TepMiHiB-CHMBOJIIB
(316 stainless steel, 3 way/4 way solenoid valves, F-350 Models, O-ring groove
COrners), mo KOHIIGHTPYIOTh MOBHHUH CHUTHaJ], 3a0e3NedyioTh iH(OpMaIliiHy
TOYHICTh TEKCTIB TEXHIYHOI peKJIaMH, MiJBHUINYIOUH iX €(EKTHBHICTH y MPOIECi
KomyHiKarii [24, c. 25]. LlikaBum € Te, o anTporomopdHi Metadopu (impeller
neck — mmiika po6odoro koseca, impeller eye — BxigHa (BopoHKa) Jiilika, casing
throat — Bxig y mudy3op xopmycy), TepMminu-3oonimu (butterfly valve —
JBOCTYJIKOBHU KiamaH, cathead — matpon juis 3akpimienHs aerani, bull plug —
BaXKKa 3ariynika) iHGOPMYIOTh NPO ICTOTHI O3HAKU TEPMIHOBAHMX TOHSTH,
JIOTIOMAaraioTh 3pO3YMITH CYTh TEXHIYHOTO SIBHINA, CIPHUSIOYH THM CaMUM

YCIIIIHOCTI KOMYyHIKaIIii.



B Tekcrax TeXHIYHOI peKJIaMHM IIMPOKO BUKOPUCTOBYIOTHCA 1 aOpeBiaTypu
(Direct CAD/CAE data exchange of single parts from Alibre Design, Autodesk
Inventor, CoCreate OneSpace Modeling), Tepminosioriudi cioBocnonydenns (Our
wide range of simulation capabilities includes static stress with linear and
nonlinear material models)

Opnak, Bce K TaKy TEKCTU TEXHIYHOI pEeKJIaMu € He Juie 1H(HOpMaTUBHUMM,
ajie 1 MOMIPHO €KCIPECUBHUMHU, aJI)K€ BOHU € TAKOX CIPSIMOBAHI HA MPUBEPHEHHS
yBaru cnokupauiB. Tak, aHasi3 NEeBHOT KUIBKOCT1 peKIaMHUX TEKCTIB MOKa3aB, 1110
CTBOPEHHIO EKCIPECHUBHOCTI Ha JIEKCUYHOMY pIBHI CIpUSIE BXKWUBAHHS CIIB 3
EeMOIIMHUM 3a0apBIICHHSIM, SIK1 CIYTYIOTh MO3UTHBHOMY CIIPUMHSTTIO PEKJIAMHOTO
TEKCTy Ta o0pa3y pekiaamoBanoro tosapy [80, c. 10]. 3BepHeMocs 10 HACTYIHHX
NPUKIAIIB!

Staubli is a leading automotive robot supplier worldwide. It features an
enclosed structure, high speed, and excellent path performance capabilities [99].

The MQX Series features all the performance and great sound of our
legendary GQX models in an uniquely compact package [92].

OueBUIHO, IO BHUAUIEHI CJIOBAa HE TUIBKM BOJIOIIIOTH IO3UTHBHUMU
KOHOTAI[ISIMH, ajie i CpusoTh (POPMYBaHHIO TIEBHOI OIIIHKY IIHOT'O TOBApY.

Ha rpamatmdnoMy piBHI OIiHKa B PEKJIAaMHHMX TEKCTaX pEaAT3yeEThCS 3a
JIOTIOMOTO0  MOP(OJIOTIYHMX Ta CHHTaKCHMYHHMX 3aco0iB [14, c. 144]. 3 ycix
PI3HOBHIIIB  MOP(QOJIOTIYHOTO  Croco0y  CJIOBOTBOPY B OUIbmIid  Mipi
BUKOPUCTOBYIOTHCS JIGKCEMH, YTBOPEHI 3a JOMOMOTOI0 mpedikciB «SUPEr»,
«extra», «ultra», 3aBasku SKMM BOHU OTPUMYIOTh OIIHIOBAIBHHMIA cTaTyc [8, C. 52]:

Simply stated! Superbly crafted! Sensibly priced! [104].

The ULTRAGRAPH PRO FBQ1502 is a professional, ultra-musical 15-
band stereo graphic equalizer [95].

The optimization module of SAM offers single-function multi-parameter
unconstrained optimization based on a mix of evolutionary algorithms and Simplex
techniques [96].

VY pexnamHid TBOPUOCTI KOMIpalTep HEPIAKO BAAETHCA 1 1O MNPUAOMY

CKJIQJIAHHS CJIIB.



Space-saving design is ideal for doors and cabinets.

The HP Compaqg nw8240 offers users workstation performance processing
and graphics capabilities.

MacBook is perfectly designed for your mobile lifestyle with Intel [99].

Ha mopdo-cuHTakcuuHoMy piBHI 10 HAHOUIbII YAaCTOTHUX 1 3HAUYIIUX
XapaKTePUCTUK PEKIAMHOTO TEKCTYy MO)KHA BITHECTH B)XMBAHHS IMIIEPATHBHUX
dopMm miecnoBa. TakuM YHMHOM, PEKIAMHOMY ITOBIJOMJICHHIO HAJAa€ThCs TICBHA
AMHaMivHICTH (See, buy i t1.1.). Bim3HaumMo, 110 OCHOBHHM CEMAHTHKO-
KOMYHIKaTUBHHUM 3aBJIaHHSIM TEKCTY PEKJIAMHOTO OTOJIOIICHHSI OY/b K01 pyOpuKH
€ 3aKJIMK JI0 aKTUBHOI i, TOMY JIECIOBO B TOPIBHSHHI 3 IHIIUMHU YacCTUHAMH
MOBU Oepe Ha cebe OCHOBHE CMUCIIOBE HaBaHTakeHHs, ckiagaroun 40-55% Bin
yCiX CJiB PEKJIAMHOT0O TEKCTY SIK B OpMi IMIIEpaTUBY, TaK 1 B CKJIa/1l CIIOHYKaIOUOi
rkoHcTpykiii «Philips — Let’s make things better» [72, ¢. 57].

Glyph Scripts: Automate and accelerate your meshing with Glyph scripts.

Native CAD Readers: Minimize CAD interoperability problems by reading
CAD data from native files without using a CAD license [92].

I'pamaTuyHa opraHizailis peKJIaMHUX TEKCTIB € YHIKQJbHOK CBOEPIIHICTIO
Ha (POHI OJHOPIAHOCTI Bi3yalbHHX 1 JeKCcHYHHX 3ac00iB [1, ¢. 73]. 'oBopstum mmpo
MOPSIIOK CJIiB, CITIJT OKPEMO 3TajIaTH IHBEPCiIO 1 BAKUBAHHS IMACUBHUX KOHCTPYKITIH,
TaKUX SIK'

Open loop, closed loop and even multiple loop mechanisms are treated in
the same way and even the most complex mechanisms [107].

[HIIMM YacTO BUKOPUCTOBYBAaHUM JIIHTBICTUYHUM 3aCO00M, IO BUPAKAE
MEPEeKOHAHHS € 3aCTOCYBaHHS PI3HMX YaciB. Yac — € rpaMaTHYHOIO KaTETOpPIEI0
niecnoBa. [81, c. 112]. 3a3Buuaii, po3pi3HAIOTh TPH KaTeropii yacy: MUHYIUH,
TenepimHiii 1 MalOyTHIA. AHTIIMCHKI pEeKJIaMHI TEKCTH JIEMOHCTPYIOTh
JOMIHYIOUE BUKOPHCTAaHHS Temnepimubporo dacy (88%). [Homi ogmH pexnamMHuit
TEKCT MO’KE€ BKJIIOYaTH B cebe pi3HI 4YacoBl KaTeropii, ocoOJHMBO 3 METOIO
CTBOPEHHSI KOHTpPacTHyY MDK MHUHYJIHMM, TeHepinHiM abo wmaiOytHiM. B
AQHTTIACHKIM MOBI TEMEpIlIHIA Yac, SKUM € 4acTO Ha3WBalOTh «HEO3HAUYCHUI

4ac, BHKOPHUCTOBYETBCA JIA XaPAKTCPUCTHUKH ITOBCAKACHHHX I[iﬁ, OHOBiI[aHHH



ICTOpUYHUX TMOAlM, MPU MOBIIOMJIEHHI NPO NCUXIYHUKA a00 €MOLIWHHUNA CTaH.
JliecmoBa TemepilIHBOTO Yacy aHTIIHCHhKOI MOBH JOMOMAaramTh PEKIAMHOMY
OTOJIOIICHHIO OXapaKTepU3yBaTH 1 300pa3utu OakaHy CHUTYyallll0, BUCIOBUTH
MO3UTUBHI JyMKH, Ta HaJaTW NepeBaru pekjiaMmoBaHoro o0’ekra. Kpim Toro,
TEMEepIilIHiA Yyac poOUTh aKIEHT Ha TOMY, IO Jdis BIAOYBa€eThCs 3apa3 1 Bce, IO
OyJo CKa3aHO y PEKIIAMHOMY TEKCTi € «YHCTOIO MpaBnoio». Hampukian:

Like many leading musicians, Mark Foster uses Wellman’s... [90].

BukopucranHs MalOyTHBOro uacy € Jyxe piakum sBuiiem (6%).
MaiiOyTHiIi# Yac HaJa€ThCA JUISI XapaKTePUCTHKU 1 300paK€HHS TO3UTUBHUX
SIKOCTEH TpeaAMETy, a0 BUPXKEHHS JYMOK I10JI0 MailOyTHBOI mofid. TenepimHin
qac, BCE K TaKH, TO3BOJISIE BCTAHOBUTHU OJIMKYMK 3B’SI30K 3 ampecatom. [Ipukiman
B)KMBaHHS MallOyTHHOT (hopMHU Ji€CiIOBA:

We Live today. Tomorrow will cost more [89].

Ha cuHTakcmuHoMy piBHI B TEKCTOBIA peKJiaMi IEepeBakaroTh MPOCTi
pPEYEHHsI, IO CHPUAIOTH IMIJBUIIEHHIO 3aCBOIOBAHOCTI PEKJIAMHOTO 3BEPHEHHS,
MOCWJICHHSI €KCTIpeCUBHOCTI. Dpa3u OLIBII CKIIAHOI CHHTAKCUYHOI Oy/10BH Tpeda
yepryBaTd 3 MPOCTUMH pedeHHSAMHU. KOpoTKuil TeKCT Kpalle CHpUiAMaEThCs
guTadeM. AJie 1HOJI IS NTepEeKOHAHHS NMOTPiOCH BEIMKUN PeKIaMHUM TEeKCT. Toi
BEJIMKE 3HAYCHHS Ma€ JIWHAMIYHHUKA, EKCIIPECMBHHH CHHTaKcHC. Po3risHemo
BapiaHTH BUKOPHUCTAHHS CHHTAKCUIHUX KOHCTPYKIIIH:

1. [MutanpHl pedeHHs. BUKOPHUCTOBYIOTHCS TSl TOTO, 100 MPUBEPHYTH
yBary CHOXHBa4da PEKJIAMH JI0 3MICTy TOBIIOMJICHHS, MIAMITOBXHYTH MOTO [0
camocriiitHoro mucienns. Do you have more advanced analysis needs? Industrial
Flow Meters: When is Accuracy Important? [106].

2. PosmoBinHi  peuenHs. HamaroTh TOrmuONeHy — XapakTEPUCTHKY
PEKIIAMOBAHOTO TPEIMETY:

SAM (Synthesis and Analysis of Mechanisms) is an interactive PC-software
package for the design, analysis (motion and force) and optimization of arbitrary
planar mechanisms [99].

3. HenosHi peuenHs. JloMiHyBaHHS TPOCTUX MPOIMO3UIINA MOSICHIOETHCS

MparHeHHsM SIKOMOra KOpoTiie 1 sicHime copMyitoBaTH  CIOTaH 1



POKOMEHTYBATH YaCTUHY peKJIIaMHOTro TekcTy: Tx290. Optimum balance of speed.
Small size. Envelope performance [98].

4.  Tlporucrasnenss i mopiBasHHsA: Mentor Il is more powerful, reliable
and compact than its analogue counterparts, yet it costs no more! [96].

Pexilama TEXHIYHOrO XapakTepy 3HAXOAUThCS Ha mepudepii ABOX KaHPIB:
HayKoOBOro Tta mnyOninuctuyHoro. Came TOMy B CyTO TEXHIUHIA pekiIami
BUKOPUCTOBYIOTBCS CJIOBA K 3 €MOIIIMHO-OI[IHHUMHU KOHOTAIlISIMH, SIKi CIIYTYIOTh
MO3UTUBHOMY CIIPUWHSATTIO PEKJIAMHOTO TEKCTY 1 CITOCOOY peKJIaMOBaHOTO TOBApY,
Tak 1 TEPMIHM, Ta TEXHIYHI XapaKTEPUCTHKU PEKIAMOBAHOIO MpeaMery. 3
aHAJTI30BaHUX TMPUKIATIB MH MOXKEMO OauuTu BUKOPUCTAHHS TinepOosiH,
amIuTiQikaii, sIKICHO-OLIHHOI JEKCUKH.

Halipo3noBCIOKCHIIIMMU  YaCTHHAMH MOBH, III0 BHKOPHCTOBYIOTBHCS B
pEKJIaMHUX TEKCTaX JUIA OIIIHKKM TOBapy 3BHYAaHO € IMCHHUKHA Ta SKICHI
npukMeTHUKH. [IpoTe miecioBa TeX BUKOPHUCTOBYIOTHCS 3 IIEI0 METOKO JOCHUTH
9acTo, 0COOMBO €()eKTUBHUM € BUKOPHUCTAHHS JIECITIB Y HAKa30BOMY CIIOCO01.

Ha rpamatuuHoMy piBHI OLlIHKAa B PEKIAMHUX TEKCTaxX peali3yeThcs 3a
JOTIOMOT0I0 MOP(OJIOTIYHUX Ta CHHTAKCHYHMX 3aco0iB. 3 yCIX pI3HOBHIB
MOPQOJIOTTIHOTO CITOCO0Y CIIOBOTBOPY B OUIBIIIM Mipi BAKOPUCTOBYETHCS MPUHOM
CKJIaJlaHHs CJiB. EMOIiHO-OMIHHUM €(eKT NOoCATAEThCS B PEKIAMHOMY TEKCTI
TAKOXX 3aBASKM CHHTAaKCHYHMM 3aco0aM, a caMe: TMHUTAJIbHUM pPEUYCHHSM,
PO3IOBIIHUM PEYCHHSIM, HETIOBHUM PEUYCHHSIM, IIOPIBHSIHHSAM, B SKHX OIlIHKA
MepeIaeThCs IMILTIIUTHO.

OcoOIMBOCTI CHHTAKCUCY TEKCTIB PEKJIAMH PO3TIISAAETHCS 3 TOTO OOKY, SIK
mparMaTuyHa YCTAaHOBKAa pEKJIaMU peai3yeThCsd Ha PIBHI CHHTAKCHCY 1 SIK
KOMYHIKaTHBHAa IHTEHIIS BiAMpaBHUKA PEKIAMHOTO TMOBIOMIICHHS 3HAXOJHTh
CBOE€ BimoOpakeHHs B (OpMalIbHIM OpraHizallli peueHHs .

OpHi€ro 3 TOJIOBHUX PUC CHHTAKCHUCY PEKIIAMH aKyCTUYHOT 1H)KEHEpil MOXKHa
Ha3BaTH BUKOPUCTaHHS TIPOCTUX PEUYCHb, SAKI JIO3BOJSAIOTH MIABUIIUTH
3aCBOIOBAHICTh PEKJIAMHOTO TeKCTy. Hampukman:

Music can break any film or game.

It takes only music [100].



v PEKIIaMHUX MOBIJOMJICHHSIX 1HPOPMATUBHOTO BILINBY
BUKOPUCTOBYIOTHCS NEPEBAXKHO CTAHAAPTU30BAHI MOJEII MOJaHHS (300pa)kKeHH:)
TtoBapy (mocmyru). TyT mepeBakae HeWTpaabHa MOBa, BUKOPHUCTOBYIOTHCS,
3a3BHYa, CTHJIICTUYHO HEUTpaJIbH1 3aCO0U, M030aBIeHI eMOIIIHOTO 3a0apBIIEHHS,
cioBa Ta TepMminu. Hanpuxnan:

Ensemble 2 was based on using a simple signal chain.

Blend is a multi-voice chorus comprised of up to 16 separate layers [113].

[Ilo cTOCyeThCS CKIAMHUX pEYeHb, TO 11X BHKOPHUCTAHHSA B peKIami
TPaAUIIHHO BBAXKAETHCA HEOaKaHUM. 3 1HIIIOrO OOKY, CJIiJT 3a3HAYMUTH, 110 CKIagHI
pPEYCHHSI MalOTh CBOI NEpeBarv: BOHU JyXe 1HPOpMATHBHI. Y TEKCTaX pPEKIaMU
aKyCTHUYHOI IH)KEHEPii BeJIbMU aKTUBHO BUKOPUCTOBYIOTHCS CKJIaIHI pEUCHHSI.

From sci-fi thriller and heart-wrenching drama movies to grand-scale end-
of-the-universe games and everything in between, music is an indispensible pillar
upon which a production’s success is built [114].

[TpyunHy OO MU 6aYMMO B TOMY, IIO PO3MIIIEHHS PEKJIaMH B IHTEPHET
IPOCTOP1 Ja€ MOKJIMBICTD JIFOJMHI KEPYBATH CKJIATHOIO 1 00’ €MHOI0 1H(POpMAITI€IO:
3MIMCHEHHS KOMYHIKAaTMBHOTO BIUIMBY VY peKJIaMl aKyCTUYHOI I1HXeHepii
BiIOyBa€ThbCsl B OUIBIN CHPUSTIMBHAX yMOBaxX, HDK B THX, B SKHUX JOBOJHUTHCS
IpaIfOBaTH TPAAUIIHHIA peKIaMi.

[cHyroTh 1 1HHIII BIAMIHHOCTI B CHHTAKCHUCI TEXHIYHOI peKJIIaMu Ta
TPaIUIIiHOI pekiamMu. Tak, HapuKiaji, 9epe3 BiICYTHICTh MPSAMOI CIIPSIMOBAaHOCTI
710 ajipecaTa B TEKCTaX 3yCTPIYAIOThCS PEYEHHS SIKi aKTUBHO BUKOPUCTOBYIOTHCS B
psAMiN peKIami A CIIOHYKaHHS MOTEHIIIHHOTO MOKYMI A0 Aii. Hanpukman:

Get these Fully 64-bit compliant reverb! [109].

Buxopucranus miecimiBHOT GopMU B SKOCTI OCHOBHOTO CJIOBA 30LTBIIYE
3amaMm’sITOBYBaHHS TPHUOIW3HO B IMIBTOpa pas3W, TaK SK JIECTOBa € OUTBII
SCKPaBUMU 3 TOYKHU 30pYy MPEICTABICHHS KAPTUHKU 1 MPAKTUYHO BCi KOHKPETHI, a
oTxke, Ommx4dl 10 peanbHOCTI [3, c. 73]. Ha cnoHykanbHUX Ail€ciiOBaX MOXe OyTH
noOy/I0BaHUI yBeCh TEKCT. ['0JOBHE — CTEXKUTH, 00 HE OYyJIO0 IHTEHCHUBHOTO

MpUMYILICHHS cnokuBada. Hanpuknan:



Feel free to use our studio-grade reverb/effects to allow creative
customization of the onboard sounds.

Use it in your mix kindly! [93].

JIJIst TEKCTIB TEXHIYHOT peKJIaMH HE XapaKTepHI MUTaJbHI PEYCHHsI, 3BE€pHEHI
710 ULIROBOI ayJAUTOpIi, OJIHAK, peKjlaMa aKyCTUYHOI 1HXKEHepli MoeHy€e B cO01 SIK
MyOJIIIUCTUYHUHN, TaK 1 HAYKOBI KaHPH, caM€ TOMY MUTAJIbHO-BIAMOBIIHI €IHOCTI
Ta TUTAIbHI PEYEHHS B PEKIAMHUX TEKCTax aKyCTUYHOI 1HXKEHepii
BUKOPUCTOBYIOTHCS 4aCTO'

Want to «glue» your hi-hats transients by adding dynamic filtered noise?
Want to beef up that kick drum by automatically adding a low sine wave? [125].

B aHrmoMoBHHMX TeKCcTax aKyCTHYHOI I1HXKEHEpIi TaKOXK 3YCTPIYarOThCs
HOMIHATUBHI PEUYEHHS; HEMOBHI 1 EIINTUYHI peYeHb, XapaKTepHi JJIsI PO3MOBHOTO
CUHTAaKCUCYy, PEUYEHHS 3 TMPUEIHYBAJIbHUMHU KOHCTPYKIIIMH, OJHOPIAHUMHU 1
BIJIOKpEMJICHUMH YJICHAMH, & TAKOXK OKJIMYHI PEUCHHS

It wouldn’t be a Melda plugin without the signature modulators,
multiparameters, channel modes, A-H presets, ABCD morphing and more!

Simply stated! Superbly crafted! Sensibly priced! [104].

Mentor Il is more powerful, reliable and compact than its analogue

counterparts, yet it costs no more! [96].

OTxe, Ha JEKCHUKO-TPaMaTHYHOMY piBHI, aHIJIOMOBHAa HAyKOBO-TEXHIYHA
pekiama raimy3l aKyCTUYHOI 1HKeHepli Mae chemiajibHy MparMaTH4Hy
cupsiMmoBaHicTh. [lonpu BUKOHAHHS OCHOBHOT ()YHKIIIT — MPUBEPHYTH yBary — BOHa
J0TIOMara€e  JIOCATTH MAaKCHMaJbHOrO iH(OpMAIifHOTO Ta EKCIPECHBHOTO
HAIMlOBHEHHSI PEKJIAMHOTO TEKCTy, HAaJal0Th WOMY OPUTIHATBHOCTI, CYy4aCHOCTI,

€KOHOMUTDH PEKJIaMHHUH MPOCTIp.

2.2. IlparMaTUYHUi BIUVIMB HA aJpecaTra Ha JIEKCHUKO-CEMAHTUYHOMY

piBHI



Jlekcuka y pekJlaMHUX TEKCTaX MOBUHHA BIA3HAYUTU CIOXKHUBYl SIKOCTI
TOBapiB 1 MPU I[bOMY BUIAUIUTH HOro 3 psay MNOAIOHUX, IO MPHU3BOIUTH [0
BXKUBAHHS HE3BHYaAWHMX (PEKJIAMHUX) CJIOBOCIOJIYYE€Hb, BUKOPUCTAHHS PI3HUX
croco01B BUCYHEHHS JICKCHUKH.

VY cuny TOro, mo y TEXHIYHIA pekjgami raigy3l aKyCTHUYHOI 1HXKEeHepii
BUKOPUCTOBYIOTBCSA 3/1€0UIbII TEPMIHM, PO3IJISA Taly3eBOi TEPMIHOJOI $K
YaCTHMHHM CUCTEMHU 3arajbHOJITEPATYPHOI MOBU MOTPEOYy€E TPYHTOBHOTO aHAII3y He
TUIBKU 3 JIEKCUKO-CEMAaHTUYHOT0, a M 31 CJIOBOTBIPHOIO MOTJIANY AJIS 3’ SICYBaHHS
CTPYKTYpH, CrielU(PIYHUX O3HAK, a TAKOXK 3arajibHUX MEXaHi13MiB TBOPEHHS HOBUX
TEPMIHIB.

JlexcuyH1 1HHOBALIi JOCTII)KYBAaHOTO THIY TEKCTIB XapaKTepHU3YHOThCS
nepeaavero iHpopMmarlii Ta MalOTh TIEBHE eMolliiiHe 3abapBieHHs. Hanpukian:

Excalibur is the most powerful and flexible effects plug-in you can find.
Imagine a multi-effects unit that works like a modular synth and you 're starting to
get close to the heart of Excalibur [103].

Hybrid kit drum samples are available in a multi-velocity pack for all
samples and drum machines [99].

B 1mux npuxmamax migkpeciaeHo OaraTodyHKIIHHICTE a00 TMOTYXHICTh
pPEKJIaMOBAaHOTO TPOMYKTY. Tako», aHTJIOMOBHI JIEKCMYHI 1HHOBAIIil MepenarTh
O3HAYCHHSI HE JIMIIE MPEIMETIB, iX O3HAK, a IIe 1 Ha3By mporieciB. Hampuknan:

Clocking is the process of controlling the sample rate.

C-Weighting is a form of electrical filter which is designed to mimic the
relative sensitivity of the human ear.

Sidechaining is using one signal to trigger a processor on a different signal
(typically feeding the sidechain of a compressor with an altered or secondary
signal). Keying is a loose synonym [95].

3a3HaunMMO, 110 PEUYCHHSI HOCII)KYBAHOT'O TUIY TEKCTIB € y CBOIi OUIBIIOCT1

1H(QOpPMaTUBHUMH Ta HA MEPIIUNA Pl BUCYBaAIOTh NpeaMeT abo aisua. Hanpuknan:



You don’t have to use the onboard Al features to get the full power of
Neutron. Using it as a channel strip, you can get world-beating mixdowns from
scratch [103].

Transistor is a subtractive synthesizer in the style of the legendary bass
synthesizer, but also enhances the concept by offering a number of tweaks not
found in the original hardware, together with a guitar distortion, FX and a modern
sequencer for fast editing of your bassline patterns [112].

In the audio field, monaural describes a signal or system which carries
audio information on a single channel with the intent of reproducing it from a
single source [111].

KoMmnakTHICT, Ta JaKOHIYHICTH aHAJI30BAaHUX pPEYEHb JOHOCITH JI0
NOTEHILIMHOr0 TOKyMIs 4Yepe3 e(eKTUBHO-KOMYHIKATUBHY (YHKIIIO CYTHICTh
PEKJIAMHOTO TIOBIIOMJICHHS, HATOJIOIIYIOYN Ha QYHKIIHHOCTI MPOAYKTY.

BcranoBineHHs OIU3BKUX BiJIHOIHCHB MDK nmpogaBUIeM Ta ITOKYIIIICM
JOCATAETECA AKOMOTI'a YITKUM Ta JIaKOHIYHUM BUKJIaOM HOBiI[OMJICHH}I.
Hanpuxnan:

Glitch is your new favourite tool, when it comes to mangle your audio
tracks: shorten or increase buffer sizes, sync buffers to your host tempo, add HP-
or LP filters [102].

Our Installer Contains 32Bit & 64Bit versions, VST2 and VST3 versions,
AU version, AAX version [102].

1-6 fully configurable independent bands built on 3 perfectly transparent
crossover algorithms (analog with slopes from 12dB/oct to 120dB/oct) [103].

He JHUBJISIYUCH Ha HaBaHTAXXEHICTh BHUIIC3a3HAYCHUX YPUBKIB
CKODOYEHHSIMU Ta LU(PPOBUMHU TMO3HAYCHHSIMH, AHIJIOMOBHUI  PELHUITIEHT
cpuiiMae TOBIMOMJICHHS, aJK€ BOHO 1H(OPMATHBHO HACHYEHE Ta TMepeaac
OCHOBHY KOMYHIKAaTUBHY IHTEHI[II0O PEKJIAMHOIO TEKCTYy. TakoX, 3a3HAYUMO, IO
aHTJIOMOBHA peEKJlaMa Taily3l aKyCTUYHO! 1H)KEHepii chpsiMOBaHa 3arajioM Ha
npodecioHaabHy ayAuTOpPi0 1 TMOBIIOMJICHHS 13 TEpPEeBaKaHHIM CKOPOYECHB
(JitepHHX Ta diTepHO-IIM(GPOBUX aOpeBialliil) HE BUKJIIMKAE CYMHIBIB y pelUIIEHTA

Ta HE BIIITOBXYE MOTO.



Automatic gain compensation (AGC) is the function of plugins to change
loudness of the output audio, which makes browsing presets not convenient, not
mentioning randomization [103].

Each modulator works as LFO, follower, midi/audio triggered ADSR
envelopes, a pitch detector or even a combination. [103].

Early decay time (E.D.T.) is a measure for the first part of the reverberation
being the time necessary for the first 10 dB of sound decay multiplied by six. [107].

The Normalized Noise Isolation Class (NNIC) rating is obtained by
applying the ASTM E 413 classifiction standards to the Normalized Noise
Reduction (NNR) values measured on a partition [93].

Noise Reduction normalized as a function of a 0.5 second reverberation time
in the receiving room. Where: RT = Reverberation Time in the Receiving Room
[93].

Sk Oaummo 13 BHUIIIC3a3HAYCHUX ypI/IBKiB, CKOPOYCHHA IICPCAAI0OTh HA3BHU
OPUCTPOiB, iX (YHKIIH, EKOHOMJSYHM TEKCTOBUM TIPOCTIp aHTIIOMOBHOIO
PECKIaMHOTO HOBiI[OMJIeHHH.

3yCTpIBIIN BEIUKY KUIBKICTh CKJIAJHUX IMEHHUKOBHUX KOHCTPYKIIIM, MOXHa
CKa3aTH, IO BOHH AOIIOMArarOTh BIINIMHYTH Ha JIMIOC Ha CHpHﬁHﬁTTSI aJpeCaToM
PEKJIAMHOT'O TIOBIIOMJICHHS, a TAKOX CIIPUSIOTH HOTO JIETTIIOMY 3aram’ ITOBYBaHHIO
ajpke y OUTBIIIOCTI BUTIAKIB BOHHM € eMOIlIHO 3a0apBieHuMU. Hampukian:

Master assistant uses the sonic profile of your audio to help you get to a
logical starting point. Because your time is better spent adding your sonic
signature, Master Assistant will suggest targets and signal chain and processor
settings, so you can get back to what’s most important—adding that personal
touch) [121].

Some firms will make a living based entirely on mining «data exhaust»,
the bits and Dbytes produced by other activities. One example is Google’s
PowerMeter, which not only lets users check their use of electricity online but
gives Google access to lots of data to analyse [122].

To prepare for this onslaught, some IT leaders are urging the creation

of «data lakes» These are centralized repositories based on Hadoop that



draw raw data from source systems and then pass them to downstream facilities
for utilization by the knowledge workforce [114].

Audio fingerprint solves this problem by using a novel FFT-based matching
system. It is so accurate, it usually has no trouble detecting lightly played ghost
notes from background noise while simultaneously rejecting mic bleed and other
unwanted sounds [101].

When using TRIGGER 2, you will hear tight, phase accurate drum
triggering without unwanted mistriggers, flamming, or phasing. Kick samples line
up tight with the original kick drums, snare drum transients align perfectly, and
tom fills come out exactly like the original tracks [99].

TakuM 4MHOM, TEpPMIHM PENPE3CHTYIOThCSA SK OIMHUII MOB MpodeciiHOi
KOMYHIKaIlii, 10 CHIBBIHOCATHCS 13 BIAMOBIAHUMU OJUHUISIMH CBIJOMOCTI, SIKY
HE MOHa PO3TJISIATH OKPEeMO Bij AisuTbHOCTI. KoXkHA crcTemMa TepMiHIB Ma€e CBOIO
KOTHITUBHO-JIOT1YHY MOJeib Ti€i 4YW 1HIIOI cdepu JIIOACHKOro 3HaHHS i
JISUTBHOCTI.

Po3muTicTh TepMiHOJIOTIT y aHTJIOMOBHIM pekiamMi aHTJIOMOBHOI 1HXeHepii
CBIIUYUTH MPO T€, IO, MOTPATUISTIOYN O BHU3HAUCHOT'O PELMUITIEHTA aHTJIOMOBHHI
TEPMIH aKyCTHYHOI 1HXKEHEP1i He BTpadae CBOE€T eMOTUBHO-00pa3HOT 0OOOIOHKH.

CydacHa HayKa TsSDKIE 10 CEMaHTHYHOI yHi(iKaIlii CHCTEM TepMiHIB OJHI€T it
Ti€l K rajgy3i HayKd B PI3HUX MOBaX (OJHO3HAYHA BIAMOBIIHICTE MDK TepMiHAMU
pizHux MoB). OO0pa3, HaBMaKW, 3aBXIU TMOPOJKYEThCS W IHTEPHPETYETHCS Y
OarathoX KOHTeKcTax [57, c. 7]. Takox, TepMmiH, SKIIO BIiH € OJHO3HAYHHM,
CUCTEMAaTUYHHUM, CTUJIICTUYHO HEUTPAIbHUM, XapaKTePU3YEThCA «abCOITIOTHOIO
BITYY’>KEHICTIO» 1 00’ €KTUBHICTIO OMUCY MEBHUX MOHATH. HasBHICTH y CTPYKTYpI
AHTJIOMOBHOT'O KOMII IOTEPHOTO TepMiHa 00pa3HOTO KOMIIOHEHTA MOXHA TIOSICHUTH
MOBHOIO a00 YacCTKOBOI BMOTHBOBaHicTIO. O0pa3 mae cy0’€KTUBHY CKJIQJOBY,
BOMpaEe 4YyTTEBHHA [IOCBiJ, SKWA BHHHKAE B TIPOIECI KOHTAaKTy JIOAUHU 3
HaBKOJIMIIIHIM CEPEJIOBHUIIEM, TOOTO BiH € IHAMBIAYaJbHUM, OCOOUCTO 3HAUYUMUM,
Cy0’ EKTUBHHM.

OOpa3zHe CI0BO UM TEKCT BUKJIMKAE HE JIMIIE IMOOJWHOKY acoIlialiio 13

KOHKPETHUM pedepeHTOoM, a 13 CUCTEMOIO acolliallii, moB’I3aHuX K 13 CUCTEeMaMHU



BIIMOBIIHUX pePEPEHTIB, TAK 13 [IIJIUMU CUTYaLISIMU 200 KOHTEKCTaMU B SIKMX TaKl
cucteMu pedepeHTiB MOXyTh (yHKUIOHYBaTH. OOpa3HI TEpMIHM Traiysl
AKyCTHUYHOI 1HXXEHepil MOYKHA pPO3Mi3HATH 33 NPHUHLMIIOM: SKIIO 10 TIyMAadeHHS
Oy/b SIKO1 JIEKCEeMH YU TePMiHA MOXHA JIOJATH CIIOBA «CXOXKHUWY, «IOJI0HUN 0,
«TOH, 110 HAraaye», «IK», TO MU MAaEMO CIIPABY 13 00pa3HUM CIIOBOM.

IIpu posrnsai  ocobmuBocTedt  (DYHKIIOHYBaHHS 0Opa3HUX 3aco0iB Yy
AHTJIOMOBHUX PEKJIaMHHUI TEKCTaX aKyCTUYHOI 1HXKEHepli, HEOOXIAHO MPUIUIATH
yBary He JIidiiue Teopii, a i npakTuill. Jluiie Ha mpakTUIli MOKHA BJOCKOHAIIOBATH

CIoco0M 1X JIHIBICTUYHOTO aHAJI3Y Ta BIOPSAKYBaHHS.

2.3. [IlparmaTuyHMii BIUIMB HA a/ipecaTa Ha CTUJIICTUYHOMY PiBHi

MeToro peksiaMHOTO TEKCTy € OTpMMaHHs IEBHOI peakilii Bix aapecara i
noJiajplie yrnpasiaiHHsa Hewo. CaMe ToMy npu po3poOlii PEKJIaMHOTO MOBIOMIICHHS
BUKOPHUCTOBYETHhCS HAWUOUIBII TOBHMM CHEKTP PI3HOMAHITHUX JIEKCUYHHUX 1
rpamaTudHUX 3aco0iB. Crioci0 mojadi TEKCTy pPEeKJIaMHOTO OTOJIOIICHHS B TIEBHIM
Mipi mOmiOHMI 110 CTWIO TelerpadHOro MoBiIOMIICHHS. [l pexmaMomaBIis
CIIPaBOIO TEPIIOPSATHOI BaXJIMBOCTI € 30€pEKEHHS IMOYaTKOBOi CBIXKOCTI
iHdopMallii, mepenada aapecary ii sickpaBoro mnoreHmiary. Came TOMy aBTOpH
pPEKIaMHUX TEKCTIB YKIAJaloTh iX 3MICT B JCKUIBKOX MPOCTUX CJOBaX, IO
CIPUSIIOTh KpamoMy 3acBO€HHIO iHQopMmamii. B camiii moOymoBi MokHa
CrocTepiraTi MPOSB TAaKUX TCHUXOJIOTTYHO OOYMOBIEHHUX MOBHHUX OCOOJHMBOCTEH
[9, c. 20]:

1) copomieHHsT CHHTAaKCMYHUX KOHCTPYKIIM 3a JOMOMOTOI0 30UTBIICHHS
KUTBKOCT1 MPOCTUX HEMOMMPEHUX MPOMO3HIIiid, CTBOPEHHS JAHITIOKKIB 3 (hpas, mo
HOCSITh HOMIHATHBHUHN XapakTep;

2) aKIeHT Ha CJOoBax, SKI MalTh KOHKPETHHH 1 BHCOKOEMOIIWHHI
CEMaHTHUYHHUM 3MICT, OOYMOBJICHUN KOHTEKCTOM.

Bynyun 3aco60oM THCKy Ha CHOXKMBaya, PEKJIAMHI TEKCTH TIEPETBOPUIIHCS B

no0pe opraHi3oBaHI MPUKIAAM MapKETHMHTOBOI KOMYHIKAIlii, Kl B3sUIM Ha cede



poJib BepOaIBLHOIO MOCEPEIHMKA MK BUPOOHUKOM 1 MpsIMUM crioxkuBauem. Ha
JICKCUYHOMY PiBHI peKJIaMi MpUTaMaHHi Taki ocooymBocTi [12, ¢. 8]:

1) crenudivHuid Ma0ip MOJICEMIYyHOI JIeKCHKH (HAsSBHICTh JCKLIBKOX
3HAYCHbD);

2) BUKOPHUCTaHHS CTHJIICTHYHHX 3aCO0IB 3 METOO 3aJyueHHs YBard YMTa4yiB
pEeKJIaMHUX OTOJIONIEHDb (aHTUTE3a, alliTepallis, HapOCTaHHs;, eMdaza);

3) BXMBaHHS JIEKCMKM B HenmpsiMoMy a0o JTOBUIBHOMY 3HA4yeHH1 K 3aciod
MOCUJICHHSI 00pa3HOCTI;

4) NOBCIOJIHE 3aCTOCYBaHHS 1IOMaTHYHHUX CTPYKTYp Ta wmetadop (3a
JIOTIOMOTOIO 171I0M YKJIajadi peKjiaMu CTBOPIOIOTh HAWOLIBII MpUBAOIMBU 00pa3,
Mi7ICB1IOMO BIUIMBAIOYU HA aJipecara).

JIns  MOCATHEHHS SIKOMOTa OUIBIIOrO TMEPIOKYTUBHOTO €QeKTy, SKui
MOJISATAE y MOKYIILI aJpecaTaMi PEeKIaMOBaHOTO TOBApY, y aHTJIOMOBHIN pekiami
rajiy3i aKyCTHYHOI 1HXXEHepli BHKOPHCTOBYIOThCS PI3HOMAHITHI TEKCTOBO-
CTHJIICTUYHI 3aco0H, sKI CIPOMOXXHI TIJIBHIIYBaTH MHOr0 €KCIPECUBHICTh Ta
¢dacuunatuBHicTh. Cepen HUX HAWPO3MOBCIOKEHIIINMHU € MeTadopa, aHTUTE3a,
ajiTeparlisi, HapocTaHHs, eMdasa.

[IIupokuii CHEKTp MOPEYHO IMOEAHAHWX MOBHHUX OJMHMIIL 1 KOHCTPYKITIH,
JTIOpaHuX 3 OTJISAy Ha KOHKPETHY CHUTYaIlil0, TTOCHIIIOE BPaKEHHS BiJ peKIaMHu Ta
320X04Yy€ CIoKMBadya 10 rmeBHuX fiid [11, ¢. 144]. TakuM YUHOM BOHH aKTHBHO
CHpUSIIOTh peamizaiii (QyHKIIH 1 3aBAaHb pPEKIaMH — BiJ KOMEPI[IHHUX 10
CBITOTUISITHO-KOMYHIKAIIHHUX.

TexcT pekyiaMu Ma€e HU3KY CHHTAKCHYHHMX OCOOJIMBOCTEH — pO3IMOBINHI,
MATaJbHI, CIIOHYKaJbHI Ta OKJIWYHI PEUYCHHs, 3 SKAX HAWTIEBUITUMH €
CIIOHYKaJIbH1 Ta OKJIN4HI [36, c. 192]. [IpoimtocTpyemMo 1€ TpUKIaJaMH:

The plugin effect has been also supplemented with a VU meter and
selectable side-chaining. Just use U73b for mastering, mixing drums, bass, guitar,
vocals and voice overs [124].

Do you seek one of the sweetest additions to a bassline or lead in house

music (and other genres, of course)? Than this is for you! [104].



TakuM YMHOM, OKJIMYHI Ta MUTAJIbHI pEYEHHS NEPEAAI0Th €KCIIPECUBHICTD Ta
EeMOIIMHUIM XapakTep, BIJIMBAIOYM HAa YMTadya ¥ CIOHYKAlOTh MOro 3A1MCHUTH
BUTIHY MOKYIIKY.

Jlo ctunicTuyHuX 3ac001B OYOPMIIEHHS TEKCTY BIAHOCITHCS TPOIHU 1 Pirypu.
Haili611b111 mommpeHuM TpOIOM BUCTYIIA€ MOPIBHSAHHSA .

As «normaly» as this effect seems, it’s still a very precious sounding one
[121].

Nowadays these effects are regarded as «cooly, and that’s exactly what we
think: Toraverb is cool. Musical. Very unique [102].

OcTtaHHIM YacoM B peKJIAMHUX TEKCTaX BUKOPUCTOBYETHCS TaKU MPHUIOM,
SK HeraTuBHe TMOpPIBHSAHHA. CyThb [BOTO NPHHOMY TIOJSITAE B TOMY, IO
3aTBEpP/IKEHHSI PEKJIaMOBAHOT'O TOBapy a00 MOCIYTH JIOCATAETHCS HE 32 PaXyHOK
MOCWJICHHSI 1X MO3WUTHUBHHUX BJIACTUBOCTEH, a 32 PaxyHOK TMOPIBHSHHS 3 IHIIMMU
TOBapaMu 1 MOCIIyraMu, Ki BXK€ BCTUTJIM CPOpMyBaTH y CHOKHBA4Ya HETaTUBHHI
0o0pa3. BukopHCTOByeThCsl 3amepeyHa dvacTka NOt, mpuitmMenHuk Without, ski
3aMICTh ~ HETaTUBHOTO  BPaXXEHHS  MIAKPECHIOIOTh  JIOCTYMHICTh,  SKICTb,
3anepevyyroTh 1 CIPOCTOBYIOTh HEAOJIKH MOMEPEIHIX aHaJIOT1B IIEBHOTO TOBAPY.

Hanpuxnan:

Using this plugin makes you see one thing at once: it’s not that kind of
precious use-on-anything reverb like ArtsAcoustic — it’s a plugin that adds very
unique, character reverb to your audio for a good price [110].

B mpomy BuMaaky 3amepedyeHHs JJA0MOMara€ TMOTEHIIaJbHOMY TOKYIIIIO
3pO3yMITH, IO PO3KIII JOCTyITHA KOKHOMY, 3QJIUINAETHCS JIUIIE MPUA0aTH TUIariH
BiJl IEBHOTO BUPOOHHMKA 3a CIIPUSTIMBOIO I[IHOTO.

[Tapamenism — 11e OgHAKOBa MOOYJOBa NEKITBKOX PEYCHb, KOJTU B OJHIN
MTOCTIIOBHOCTI PO3TAIIOBaHI WICHH ITUX pedeHb [ 71, c. 279]. Hanpukna:

Room size, diffusion, early and late EQ — just everything you need. Effect
you would probably adore [104].

Space and harshness to a mix — that’s what engineers need. Enhancement

and beauty what plugin provide [115].



TakuM 4MHOM, mapanenizM crpuse 3anam’ aToByBaHOCTI. KopoTki BiyuHi
pPEUEHHS JIETKO BIiITBOPIOIOThCH. PexnamHuil TexkcT Hade mporosomrye: «Kymyi
JaHUW TOBap, e Te, 0 BaMm MmoTpiOHO» lle HEOAMIHHO BIJIMBAE HA MOKYIIIMA,
CTUMYJIIOIOYM MOT0 3yMMUHUTUCH Ha caMe L1k Moaei.

[lapuenduis — 4ieHyBaHHS PEYEHHs, NPU SKOMY 3MICT BHUCIIOBIIIOBaHHS
peani3yeTbcsl HE B OJIHIM, @ B KUIbKOX (pa3ax, sKid UIyTh OJHA 32 OJHOIO MICIHs
pO31UI0BOT Tay3u (sKa y THUCbMOBOMY BHUIVISIAI YAacCTIlI€ BChOTO TMO3HAYEHA
Kparnkoro) [73, c. 161]. [IpukinagoM MoKe CIYyryBaTH pekjamMa My3UU4HUX BUPOOIB:

Whether or not you like the sounds of the TB-303, it is probably one of the
most popular instruments in electronic music... [98].

Something that the original TB-303 doesn 't have... is an arpeggiator [98].

VY npoanHainizoBaHUX YpUBKax Mapliesisilisi BAKOPUCTOBYEThCS AJI TOTO, 11100
aKIIeHTyBaTu Hamry yBary. Jlo Toro k, KopoTki ¢pa3u Kpauie 3amnam’siTOBYIOThCS.
MeTra HE3aKIHUEHOTO pEYEHHS y peKjaMi — NPUBEPHYTH YyBary Cro>KvMBaua,

BCTAaHOBHUTH KOHTAKT.

2.3.1. AuTure3a

Y aHrnoMoBHIM pekiiaMi aKyCTUYHOI 1H)KEHEpli BUKOPUCTOBYIOTBHCS SIK
TEPMIHH, TaK 1 CJIOBa 3 EMOIIMHO-OIIIHHUMH KOHOTAIIIMH, SKi CIYTYIOTh
MO3UTUBHOMY CIPUMHSITTIO PEKIAMHOTO TEKCTY 1 CIIOCO0Y PeKIaMOBAaHOTO TOBApY.
3 aHami30BaHMX NPHUKJIAAIB MU MOXKEMO OauuTh BHUKOPUCTAHHA TinepOoiu
AHTUTE3M, aJliTepalrii, AKICHO-OLIIHHO1 JICKCUKH, eMdazu, meTadop.

He 3Baxkaroum Ha Te, 1[0 aHIVIOMOBHA peKjaMa aKyCTUYHOI IHXKEHepil
30CEPEKYEThCSI  HAa  TEXHIYHUX  XapaKTEPUCTHKAaX  TEBHOTO  BUPOOY,
BUKOPUCTOBYIOYM TIPH IHOMY SIKICHO-OIIIHHY JIEKCHKY, BCE 3K TaKH MOXKHO
MPOCIIIUTH BUKOPUCTAHHS 1 aHTUTE3U. AHTUTE3a € CTUJIICTUYHUM MPUUOMOM, 1110
BUKOPHUCTOBYE CBOEPITHY CHHTAKCUIHY KOMIIO3UITIF0 BUCIOBY. OCKUIBKY aHTHUTE3a
Oyna TpaguUIiHUM CHHTAKCUYHUM 3aCO00M TEKCTIB IHCTUTYUIMHUX AUCKYPCIB

MHUHYIJIOTO CTOJ'IiTT?I, BOHA IIOACHIOE, TIIYMAYUTh SABHUIIA HIJIAXOM 31CTaBJICHHS iX 3



IHIUMH  siBUIIamMu, ¢aktamu, oOcTtaBuHamu [55, C. 65]. AHTUTE3a CTBOPIOE
KOHTPACTHY XapaKTEPUCTUKY OMUCAHOTO SIBUIA, JOJAI0OUYM €JIEMEHT 31CTaBJICHHS
OJTHOTO TOHSTTS 3 IHIIIHUM.

XapaKTepI/ICTI/IKa ABUIIIA HIJIIAXOM BI/II[iJ'IeHHSI Horo MMOJIAPHO MNPOTHIICIKHUX
akocTed, kiacu@ikamis (axkTiB 32 [OPUHIMUIOM MPOTHCTaBHUX BIIHOCUH
3yCTPIYA€ETHCA 1 Y TEKCTAaX aKyCTHYHOI 1HXKEHepii.

B HacTynHOMY npukiazi MOKHA MOOAYUTH MPSAMY Ta HEMPSMY aHTUTE3Y:

Mentor 1l is more powerful, reliable and compact than its analogue
counterparts, yet it costs no more! [96].

Hepma YaCTHUHA AOPYTOoro pCUCHHA TIYMAUYUTDH «IKICH1 XAPAKTCPUCTUKH »,
a napyra — «npuBabiuBy wiHY». OTXe, 1€ pedYeHHS TIYMAyuTh OJHE SIBUIIE
IJIAX0OM HOpiBHHHHH 3 iHIHI/IM, 3aJIy4arouun eMOTHUBHUI KOMITOHEHT. CHUHTaKCUYH1
3aco0u MOBHOI peaizailii eKCIIPECUBHOCTI BEIbMHU PI3HOMAaHITHI 1 B1A0OpaXaroTh
pi3Hi piBHI MOBHOi cucteMu. Cepen HUX Yy TEKCTax aKyCTHYHOI 1HXKEHepii
0COOJIMBO BUAUISIOTHCS, 3 OJHOTO OOKY, JEKCHYHI 1 CHHTAKCUYHI SBHIIA, 3 THIIOTO
— CTWIICTHYHI 3aco0u (a00 CTWIICTUYHI MPUAOMH), SK JIGKCHYHI, TaK 1
CHUHTAKCHYHI 3a CBOCIO IMpHUpOa010.

Hapenemo mnpukmam 13 aHTJIOMOBHOI pekiamMu 31 chepu aKyCTHIHOI
THXeHepii:

Blend is a multi-voice chorus comprised of up to 16 separate layers. Each of
them actually is a chorus effect on its own — complete with a dedicated modulation
generator and a feedback loop. Even with all 16 layers activated, the resulting mix
Is dense yet always silky smooth and musical — thanks to clever proportional phase
offsets. Blend also has three different interpolation algorithms, each giving it a
slightly different sound character. And as much as it excels at creating delicious
chorus and ensemble effects of many, many styles, Blend’s unusual flexibility
allows it to easily go into much further territory - so effects like vibrato, tape wow,
flanger, dissonance — even reverb — are just a few tweaks away.

As always with a Sinevibes product, Blend has a carefully crafted, clean and

intuitive user interface. It features colour-coded graphics for consistency with



other plugins in our collection and well-calibrated contrast for optimal visibility in
most lighting conditions [96].

EMOTHBHICTh Ta €KCHPECHUBHICTh IIOTO YPUBKY BUpPaXE€H1 1H(IHITUBHUMH,
TIEMPUKMETHUKOBUMH Ta TePYHAIMHUMHU 3BOpOTaMH, 0Opa3HuMU BHpaszamu (few
tweaks away, colour-coded graphics, mix is dense yet always silky smooth and
musical). Takum 4MHOM, J0 JIOTIYHOTO 3MICTY OJIAIOTHCS €KCIIPECUBHO-EMOIIIHHI
BIATIHKH.

AHTHTE3a — MPOTHCTABJICHHS] KOHTPACTHHUX MOHATH a00 00pa3iB, OB’ sI3aHUX
MDK CO0OI0 3arajbHOI0 CHHTAKCUYHOI KOHCTPYKIIi€I0, TOOTO MO€AHAHHS
CUHTAaKCUYHOTO Tapajeii3My 3 aHTOHIMAMU — TaK 3BaHUMHU OlHApHUMU
OMO3HMIIISIMU, IO CIYrylOThb C¢(EKTHBHUM apryMEHTAaTHBHUM  IPUHOMOM
TOCWJICHHSI epeKoHIMBOCTI [55, ¢. 40].

There are a handful of classic names in bass guitar amplification, but few
have the combination of pedigree and sheer modern versatility [113].

More control for less efforts [110].

Listen to audio from two different input sources [114].

Load of effects in one bundle [98].

AHTHTE3a [J03BOJISAE€ MIIKPECTUTH TMEepPEeBard pEKJIaMOBAHOTO TMPEIMETa,
BUJIUTUTA HMOTO MO3UTUBHI skocTi. OTxke, 3aco0M 0OOpa3HOCTI, E€MOIIHHOCTI,
HajJeXaTh JO €JIIEMEHTIB BIUIMBY Ha 4YWTada, OCKUIBKH €MOIIMHO-PUTOPUYHI
CTPYKTYpH CHPHSIOTH OLIBII €(PEKTHBHOMY HOTO TEPEKOHAHHIO, JOTOMAararoTh
JIOHECTHU Tl UM 1HIII 11eT Ta ysSBieHHS 10 ayauTopii. OOpa3HICTh CTBOPIOE TTEBHHMA
MICUXOJIOTTYHUN HACTPIA y YMTaya, OCKUIBKHA came o0pa3 IMpHBEPTAE YBAry CBOEKO
HE3BUYAWHICTIO 1 TUM CAaMUM JIOTIOMarae KOHKPETU3YBaTH OJIepKaHy iH(opMaIlito,
CIpHsi€ BHKJIQMy HAyKOBOTO 3MICTy B MaKCHMAaJIBbHO JOCTYMHIHN 1 IiKaBiii ¢opmi
[90, c. 61]. OnHak, sk Mu GauMMoO, CTpaTerii MOJAaHHS Ta OTPUMAaHHS iHpOpMAITii
MalTh CXO0XI METOJAU: SK YYaCHUKMA TaK 1 aBTOPH aHTJIOMOBHOI peKJIaMu
AKyCTUYHOI 1HXKEHEpIi BAAIOTHCS 10 BUKOPUCTAHHSA PI3HOMAHITHUX JIEKCUYHUX Ta
CTUJIICTUYHUX 3acO00iB, II0 HECYTh E€MOILIIIHY HaBaHTAXXEHICTh ab0 oOpa3Huii

KOMIIOHCHT.



2.3.2. Anitepauis

B ocrtanHi poku Bii3Ha4yeHI 30UIBLIEHHSM JOCIITHUIIBKOI aKTUBHOCTI B
o0J1acTi 3BYKOBUH 00Pa30TBOPUOCTI 1 3ByKOBOT'O CIMBOJII3Ma (Ha MaTepialli TEKCTIB
peKJIaMH Pi3HOTO XapakTepy). AHaii3 peksiaMH MoKasye, 1o (POHETHYH1 3aco0u B
HIi JOyXe IIHPOKO BUKOPUCTOBYIOThCA B TMparMaTUYHUX MUIIX. Tak, [Is
30UTBIIICHHS] BUPA3HOCTI PEKIAMHOIO TEKCTY 3aCTOCOBYIOTHCS 3BYKOB1 MOBTOPH
(anmitepairisi, aCOHAHC).

AHTJIOMOBHI ~ peKJIaMHI ~ TEKCTH  3aCBIYYIOTh  YAaCTOTHICTh  TaKUX
(OHOCTUITICTUYHHUX 3ac001B, SIK puMa, ajiTepallis, aCOHaHC, 3BYKOB1 MOBTOPH Ta
napaHomasisi, SKi BHCTYHalOTh CBOTO POJy HOro «POA3UHKOIO, IHTPUTOION.
3a3Buuaii Taki 3aco0M BUKOPHUCTAIOTHCS Yy CJIOraHaX Ta 3aroJioBKax s
IPUBEPHEHHSI YBaru MOTEHIIHHOTO KITIE€HTA.

AmniTtepaliiisi — TOBTOPEHHS NPUTOJIOCHUX 3BYKIB, € XapaKTepHOI s
repMaHChKO1 XyI0XHBOT Tpaauiii B3arami [91, c. 173], npo 1m0 CBIAYUTH BelUKa
KUIbKICTh Yy aHTJIMCBKIA MOBI TIApHUX CIIOBOCIIONYYEHb 3 alliTepalli€ero 1
BHYTpiIIHBOI0 puMoro (tit for tat, betwixt and between, blind as a bat) [65, c. 36].

Sharing passion and performance.

Inhale the engine.

Shape any sound!

Synth Sound-Shaping for you.

Simple, but stunningly effective.

From One of the Greats [113].

Jlns  Toro, mo0 BHUKIMKATH Yy TMOKYMIM TII€BHI acoliamii, HajaaTh
BUCJIOBJTIFOBAHHIO €KCIPECUBHOCTI 1 OLIBII TOYHO OMUCATH O0’€KT pekiamu 1 ii
IEHTPaJIbHY 1/I€10, PEKIaMOJaBIll BUKOPHCTOBYIOTh TaKi camMe TaKi CTHJIICTHYHI
npuiiomu. Tak, HaMpWKIAN, y BUINE HABEACHUX MPHUKIAAAX BUKOPHCTOBYETHCS
amreparist 3Byky [S]: «Shape any sound». Take BHKOpPUCTaHHS I[LOTO 3BYKY
BHUKJIMKA€ acoIfiaiii 31 3py4YHICTIO, 3aTHIIKOM, TOOTO 3 MPUEMHUMH JJIsI KOXKHOI

mouHU peyamu. Taky x caMy (QyHKIIII0 TpUHOM aliTepaliii BAKOHYE 1y peKiami



My3UYHHX TiarigiB: «Simple, but stunningly effective». B mpomy TekcTti aBTOp
BUKOPHUCTOBYE aiTEpallito 3BYKY [i], 1110 acOMitO€THCS 3 HKHICTIO 1 BATOHYCHICTIO.

JUist pekjiaMu XapaKTepHUI MOBTOP Ha Oylb-IKOMY PiBHI — BiJl ()OHEMHOIO
70 a03aIHOrO:

The highest quality low-quality effect you can buy

Only reality looks more real [112].

®onemHM 1 MOpEeMHUIN MOBTOPH €, SIK MPABUIIO, JOJATKOBUMH 3aco0aMu
BUJIJICHHSI KOTHITUBHUX KOMITIOHEHTIB — Ha3B (ipM 1 TOBapiB. AJliTepallisi, IOBTOP
OJIHAaKOBHX MPUTOJOCHUX 3BYKIB 13 METOIO MIICUJIEHHS BUPA3HOCTI MOBH, CTBOPIOE
MEJOJUKY Yy TEKCTl pekiamMu, Hajgae oMy 3ByuyHocTi. Llelt mnpuiiom
BUKOPUCTOBYETbCA Yy peKiami Mg Toro, moO iHdopmarllis jerme 1 HIBUALIE
BifKIamazacs y mam’sati cnoxuaua: Make-or-brake plugins, Crust & smash, Need
tremolo? We 've got you covered [114].

Taxi npuitoMu MOETUYHOTO 3BYKONUCY MiJICHIIIOIOThH BIAMOBIIHI ()parMeHTH,
HaJalTh 1M eMolliiiHol BupasHocti [88, c. 18], «menomiiiHocTi, 0Opa3HOCTI I
HaBITh CIPHUAIOTH TMepeaadl MEBHOTO 3MICTY, 3Ba)Kal0ud Ha 3BYKOCHMBOJIYHI

MOTEHI[Ii MOBHU», CTBOPIOIOTH €(PEKT PUTMIYHOCTI, YIOPSIKOBAHOCTI, BIIKPUTOCTI,

crokoro [56, ¢. 656].

2.3.3. Metadopa

Jly’ke BaXJIMBOIO PHUCOI0 PEKIAMHUX TEKCTIB BBAXKAETHCA OOPa3HICTH,
OCKLTbKH MOBJICHHEB1 00pa3u, OB’ s3aH1 3 MOPAJIILHUMH OIIHKaMHU, 10 MPUHAHSATI Y
COIllyMi, CIPSIMOBYIOTHh yBary IMOTEHIIIHHOTO CIOKHMBada HAa OCOOJHMBHUI pakypc
OaueHHss ToBapy ab6o mocmyru. 3a I'. I'. ITlodenmmoBum, HAHOUIBII TOYHUM
«TOCTPIIOM», BIUIMB SKOTO HA0AaraTo CUJIBHIMIMKA 3a BIUIMB MPOCTOI MOBH, €
Mertadopa [56, c. 78].

Mertadopa — «BKHMBaHHS cJI0Ba a00 BUpa3y B NEPEHOCHOMY 3HAU€HHI1, TOOTO
MepeHeceHHsT Ha TmpeaMeT abo sBWINEG HA3BU IHIIOTO TPEIMETa, SKUH Mae

XapaKTepH1 03HAKH, 110 BIACTUBI i MO3HAYyBAaHOMY IIpeaAMeTy» 55, c. 176].



[lo3uLioHyBaHHS PEKIIAMHHUX TEKCTIB SIK 3aC00Y BIUIMBY, MEPEKOHYBAaHHA Ta
YTPUMaHHSI TPUXWIBHOCTI CIIOKMBa4a 3a0€3MeYy0Th BUKOPUCTAHHSAM Y HHX
ONWHUIL BTOpUHHOI HOMiHamii [54, c¢. 340]. Takor OAWHUIICID BHUCTYIIAE
Metadopa. MoBHa meradopa HAICKHUTh O BAKIMBHUX EJIEMEHTIB PEKIAMHOTO
nuckypey. Bona Bukonye HU3KY (hyHKIIIH, ajie MPOBIIHOIO € CaMe CyreCTUBHA.

MoBa, Oynyun CKIagHUM 1 OaraTopiBHEBUM ME3aHI3MOM, HaJlleHa
3MaTHICTIO A0 3a0e3MeueHHs BUCOKOI IHTEHCHBHOCTI BIUIMBY Ha ajapecara
BHACJ1IOK CTBOPEHHS BIAMOBIAHOTO emoliiiHoro edexry. Meradopu * mocTaroTh
3ac00aMM MaHIMyNALii CBiZOMICTIO CHOXKMBAuiB. IX BMKOPHCTOBYIOTH s
dbopMyBaHHA y BIAMOBIAHUX IUIBOBUX AayAUTOPIAX TEBHUX TE€PEKOHAHbD,
NOTPIOHMX 3aMOBHUKAM Ta aBTopaM pekiamu. Konu moauna cnpuiimae metadopy,
3aMyCKarThCs MOTPiOHI acomiallii. YHACIIIOK IbOTO IIb0BA TPYIa «3aTyd4acThCs
Oe3nocepeIHbO A0 CIIBIEPEKUBAHHS CHUTYyallll ado 0 MepeXKUBaHHs €MOIlii, 110
BUHUKIJIA Yy 3B’SI3Ky 3 TMOJIaHOI0 B pPEKJIIAaMHOMY TeKCTi cutyaiiero. Came cuia
€MOIIIHHOTO BIUTMBY BU3HAYAE HAIl CIIOKUBYUHN BHOIP.

bepyuun 10 yBaru 3a3HaueHe, MO>KHA 3pOOUTH BUCHOBOK, II0 BUKOPUCTAHHS
Metadopy y pekiiami aKyCTUYHOI IHXKEHepii CIpsMoBaHE 37eOUTBIIOTO HE Ha
3amaM’ATOBYBaHHS, a HacaMIliepeJl Ha CTBOPEHHS MOTPIOHOTO €MOIIHHOTO BIUTHUBY
Ha ayaurtopiro [203]:

The heart of my productions. the one soft synth that solves almost everything
[113].

How about having bubbling water track a keyboard part, or adding
ferocious fire crackle to the roar of a monster? [121].

Did you ever try to give a track attitude by adding distortion, but then wind
up with a washed out, lifeless sound instead?[105].

Too much and you lose the light and shade, the attack and decay [99].

Get your vocals to sit in the mix with the most sophisticated set of tools
designed for vocal production [115].

Colour your vocal with five, blendable creative must-haves [119].

[lin vac Takoro 3ictaBieHHsi 00pa3iB Bi3yaibHa MeTadopa mae Oarato

p13HOBHIIB. BUIIIMMO OCHOBHI 3 HUX:



a) Mertadopa-metamopdoza. Meramopdoza — 1e TEPETBOPEHHS OJIHIET
(opMu 4oOro-HeOyb Ha 1HILY (HOpMY, 11O CYIPOBOKYETHCS 3MIHOKO 30BHIIIHBOTO
Burisiny [55, c¢. 48]. 3aci0 mertadopu-meramopdo3r B pekiami PO3KpHBAE
BUTPUBAIICTh 00’€KTa, MBUJKE MPUCTOCYBAHHS IO CUTYaIll PO3KPUTTS 00’ €KTOM
MPUXOBAaHUX NOTEHIIMHUX BlacTuBocTeid. Hampuknan:

Your hub for intelligently connecting your entire mix to your iZotope plug-in
collection.

We’ve packed the quality, utility and flexibility that pros love about the
original best-selling EchoBoy into a sleek new plug-in.

0) Ilepconidikamis (yocoOseHHA) — pIi3HOBUI MeTadopHu, HaJaHHS
npeaMeTaM 4YM  SBUIAM JIFOACBKHX puc. llepconidikallis penpe3eHTye
aTporiomop®i3m it animism [55, ¢. 103].

Tpanuiii, 3akopiHeHI B HAPOJAHOMY CHPHUHHSTTI, BHUJAO3MIHIOIOTHCS B
CydyacHId pekiami ¥ TMOCTalOTh TOJI, KOJM KOHKPETHHH 00pa3 IMo3Hayae
a0CTpaKTHE MOHSTTS.

BIAS AMP 2 is the ultimate virtual amp savior for your mixes [96].

Celestion, the king of speaker manufacturers Celestion is the most trusted
name in the history of rock and roll [96].

Bass Amp Room is your best friend when it comes to creating a unique
signature sound in no time [98].

AHTIIOMOBHA  peKjamMa aKyCTHYHOI 1HKeHepli TmoemHye B coOi
myONMIUCTUYHUIN Ta HayKOBUM KaHPH. 3 OJHOTO OOKYy, MM MOXKE€MO HaOI01aTH
IIUPOKE BUKOPUCTaHHS TEPMiHIB, abpeBiaTyp, CKOpPOUYEHb, CXEM Ta TEXHIYHUX
XapaKTepUCTUK TOBApy, 3 IHIIOTO, TYT TAKOXX BUKOPHCTOBYETHCS IUIMA CHEKTP
CTIIIICTUYHUX 3aco0iB: wmetadopa, rinepbona, aHTUTE3a, NPOTHUCTABICHHS.
Meradopa € omHi€0o 3 OCHOBHUX ()OpM Ti3HAHHS Ta KOHIENTYyaTi3alii CBITY,
camMe TOMY 3a JOIOMOIOI0 Hei TBOPSTHCS HOBI MOHSATTS, 0€3 SKHUX HEMOXXIUBO

aJIeKBaTHO OIIHWTHU MEPEBArv TOTO UM IHIIIOTO TOBApPY.

2.4. TekcToBi KaTeropii peKJIaMHUX TEKCTIB



OueBuJIHO, MO KOXKHA pekjdamMa IUIKOM BIJMOBIAA€ BUIUICHUM HUIIE
KPUTEpIM: peKiIaMa, CKJIaJOBUH TpPEIMET CIPaBXKHBOTO JOCHIIKEHHS — IIe
3a¢iKCOBaH1 B TUCbMOBOMY BUIJISIA1 BIIPI3KM MOBHOTO JIAHIIOTA, IO CKJIAAal0ThCs
3 TIEBHUM YHMHOM OpPTaHi30BaHMX TNpPOMO3uIlid. Peknama, sk mpaBumio,
XapaKTEPU3YEThCS 3MICTOBHOIO 1 CTPYKTYPHOI 3aBEPILICHICTIO 1 Ma€ OCOOJIUBY
cnenu@iKy BUpPaXXEHHS aBTOPCHKOTO CTaBJICHHS O TOTO, IO MOBIIOMIISIETHCS, a
came: MojaHHs 00’€KTa peKjiaMy B HaWOUIbII CHOPUSTIMBOMY JUJISl PEKJIaMOIaBLs
BUTIISAAl. TakuM 9MHOM, KOKHa peKiiamMa sIBIIsi€e COOOI0 TEKCT, 1, OTXKe, MiAJIArae
JOCIIPKEHHIO B ACMIEKT1 TEKCTOBUX KaTeropi.

B nanwmii yac 1mie He BH3HAYEHUN 3araJilbHOBU3HAHUUN TEpENiK TEKCTOBUX
kareropid. Tax, 1. P.lanbnepin Buminse HACTYNMHI TEKCTOBI  KaTeropii:
1HGOPMATUBHICTh, 3aBEpPUICHICTh, IHTETpallis, 3YEIUICHHS, PETPOCHEKIIis,
NPOCIICKIMS, KOHTIHyyM, IMOWHA (MIATEKCT), MPECYIIO3UINS, IparMaTHKa
Haii6inpm nmommpeHorw € JayMKa, 10 OCHOBHI TEKCTOBI KaTeropii — 1e karteropii
3B’SI3HOCTI, I[LTICHOCTI 1 000c00eHHOCTI [14, ¢. 6].

AJne MU Bce-Taku BBa)kaeMo, 1110 B LijioMmy npaBa T. B. MarBeeBa, sika nuiiie
po Te, 0 «CYYaCHUM eTar JIHTBICTUKU TEKCTY — II€ €Tan BUSBUBJIICHHS HaOOpYy
TCKCTOBMX KaTeropiii i BH3HAYEHHsS X MOBHOro BHpakeHHs» [45, c¢. 10]. Mu
MOJUIIEMO TaKOX JYMKY IMPO HEOOXIAHICTh KOMIUIEKCHOTO PO3TJSIY TEKCTY, 3
BUMOTOI0 JIOCTIPKEHHSI KOMIIOHEHTIB TEKCTy «00OB’SI3KOBO 3 ypaxyBaHHSIM iX
B32€EMO3B’SI3KY 3 IHIIMMH €JIEMEHTAMH TEKCTy B TUIaHI BHUKOHAHHS 3arajbHOTO
KOMYHIKaTHBHOTO 3aBJIaHHS 1 0€3M0CepeTHBO TEKCTOTBOPeHHS» [13, ¢. 6].

Y 1mpoMy po3auIi TiIaBa MICTUTh BHBYCHHS 3arajbHUX BIIACTUBOCTEH
PEKIIAaMHOTO TEKCTY, aHaji3 MOro KOMITO3HMIIIMHUX OCOOIMBOCTEH, a TaKOXK OIUC
peKIaMu B CBITJII TMOHATH (PYHKI[IOHAIBHOI cTUiicTUKH. Hamra poGorta, Takum
YMHOM, BHUKOHAHA B PYyCJi Teopii TEKCTy, SIKa 3aWMa€ThCS SK OCOOJIMBOCTSIMHU

MEBHUX BUJIB TEKCTY, TaK 1 OKPEMHUMH IPUHOMaMHU iX OpraHizalii.



2.4.1. 3B’ A3HiCTH Ta HIVIBHICTH

VY KJIacMYHUX JOCHIIKEHHAX TEKCTY caMme KaTeropii 3B’ S3HOCTI 1 LUTICHOCTI
BBAJKAIOTHCSI OCHOBHUMHM 1 ISl TEKCTY, IO HE 3aBakae MpoOiemi 3B’SA3HOCTI 1
LUTICHOCT] JOC1 3aJUIIaTHCS OJHIEI0 3 OCHOBHHUI MPOOJEM CTPYKTYpPU TEKCTY, —
3a3Hauae I. I. Korynosa [33, c. 4].

Ha TicHuii B3a€MO3B’ 130K, B3a€MO3aJICKHICTD 1 B TOM K€ Y4aC HETOTOXKHICTH
[IUX KaTeropiil BKa3yroTh 6arato A0CIIIHHUKIB.

Tak, A. A. JleoHTheB BBa)kae, MO LI MOHSATTS HEOOXIAHO PO3PI3HSATH,
OCKUIbKH, «XO04a 3B’S3HICTh 3a3BMYail € YyMOBOIO LIUIICHOCTI, aje LUIICHICTh He
MOJKE TIOBHICTIO BU3HAYATHCS Yepe3 3B’ A3HICTh. 3 1HIIOTO OOKY, 3B SI3HUI TEKCT HE
3aB)KM BOJIOJIE XapaKTEPUCTUKOIO LLTICHOCTI» [42, ¢. 46]. Jlami BiH mpeacTaBiise
HepesiK 03HAK 3B’ SI3HOCTI1 TEKCTY, Cepejl SIKUX BiJ[3HAYa€ CTPYKTYpHi, CEMaHTHUHI
ta Jneaki iHmi. Cyth ¢eHomeHa 1uricHOCTI A. A. JIeOHThEB BH3HAuYa€e SK
TICXOJIIHTBICTUYHY, BBaXKAIOUH, 1[0 KBOHA KOPEHUTHCS B €JHOCTI KOMYHIKaTUBHOT
IHTEHIIIT MOBIIA 1 B i€papXii IIaHiB MOBHOT'O BUCIOBIIOBaHHS» [42, ¢. 47].

Crnig maM’sITaTH, 10 3B’ A3HICTh MOXHA PO3YMITH JBOSIKO: SIK 3MICTOBY 1 SIK
dbopmanbHy 3B’s3HICTE. DopMaabHy 3B S3HICTH TEKCTY HA3MBAIOTh KOTE3i€lO,
30BHIIIHIO — JIOKaJdbHOIO 3B’s3micTio [33, €. 10], Bigpisusroun 11 Bix
KOT'€PEHTHOCTI, TOOTO 3B’ SI3HOCTI 3MICTOBHOIO. Hepiako, BHKOPUCTOBYIOUH TEPMiH
«3B’S3HICTH» MAlOTh Ha yBa3i 0OM/Ba aCMEKTH €IHOCTI TEKCTY, TaK SK 3MICTOBHA
3B’SI3HICTh Tependadae OOOB’S3KOBY HASBHICTh OUIBII-MEHII PO3TOPHYTOI
dbopManbHOT 3B’ A3HOCTI. BUKOpUCTaHHS HEPO3UJICHOBAHOTO MOHATTS «3B’S3HICTH»
OOyMOBIIIOE €KY TEpPMIHOJOTIYHY T1yTaHuHy. CrmpaBa B TOMy, IO came
3MICTOBHA 3B’S3HICTh € HCOJMIHHOIO, ajle HE €IMHOI yYMOBOIO IiTicHOCTI. Tak,
Hampukiaa, H. H. Tpommma 0OTOTOXHIOE IUIBHICTH 1 KOTEPEHTHICTH, MPUUOMY
BBAKA€  KOTEPEHTHICTh  PE3YyIbTATOM  B3aEMOJIi  JIOTIKO-CEMaHTHUYHOI,
CUHTAaKCUYHOT 1 CTWIICTUYHOI Kore3ii. DoKycyrouu yBary Ha B3a€MO3B’A3KY
KaTeropid 3B’S3HOCTI 1 LUIICHOCTI, IS TOYKA 30py ITHOPYE BIAMIHHOCTI IHUX

KaTeropii.



3yIMUHUMOCS TOKJAJHIIIE HAa KAaTEropisix 3B’SI3HOCTI 1 HITICHOCTI CTOCOBHO
PEKIIAMHOMY TEKCTY.

Kareropiss uuricHocTi 3a0e3neuye CHOPUHHATTS PEKJIAMHOIO TEKCTY SK
€IMHOI CTPYKTypH. BHYTpIlIHA €IHICTh OaraThbOX TEKCTIB CTBOPIOETHCS 00pa3oM
aBTopa [92, c. 5]. i pexkiaMHOTO TEKCTY BUpPIMIAJbHY POJb HaOyBa€ OJWH 3
KOMIIOHEHTIB 00pa3y aBTopa — aBTOpPChKa 1HTEHIlis. Pekiiama — pe3ynbTaT CoiIbHO1
JUSTTBHOCTI 0araTbOoX JIIOJIEH: MapKeTOJIOTIB, PEKJIaMICTiB, JW3alHEpIB 1 IHIIUX
¢axiBIiB. ABTOPCTBO PEKJIAMHOTO TEKCTY, SK MPAaBWIIO, KOJCKTHBHE. | TMM He
MEHIIIE I yCiX TEKCTIB PEKIIAMHOTO XapaKTepy BIJIAaCTHBAa €IWHA aBTOPCHKa
IHTEHII1sI, CYyTh SIKO1 — MO3UTHUBHA OI[IHKA MTPeAMETa PEKIIAMH.

OueBuaHa BIACYTHICTh aBTOpa (HEOCOOMCTHH cnocid mepeaadi iH(opmarrii)
— IIe 3Haudylla BiJICYyTHICTh. BoHa HaOyBa€ CTWIICTUYHY 3HAYMMICTh, OCKUIBKH
CIIpHUsi€ CTBOPEHHIO €(heKTy MaKCHUMaIbHOT 00’ €KTUBAIIiT OTIOBIJAHHS.

ABTOpCchKa 1HTEHIS (I[IJTbOBAa YCTAaHOBKAa aBTOpa) 3MYIIYyE€ HE TUIbKU
biTpTpyBaTH MEBHI (PakTHU 1 JaBaTH iX B MEBHOMY OCBITJIEHHI, a i CTBOPIOBATH
CIOJIYYHY CTPYKTYpPY, fKa BIUIMBAE HA CMHCIOBY €IHICTh TekcTy. CkazaHe He
BUKJIIOYA€ MOKJIMBOCTI OMNOCEPEKOBAHOIO BHUPAXXEHHS aBTOPCHKOI IHTEHIIIT
piI3HMMH MOBHHMMH 3aco0amu. Tak, ornocepeakoBaHUM BHUPAKEHHSIM aBTOPCHKOI
IHTEHIIIT B PEKJIAMHUX TEKCTaX € BUKOPUCTAHHS PI3HOPIBHEBUX IHTCHCU(IKATOPIB.
Oco0iMBUM BHMIAAKOM Iepeaadl pekjaaMHoi iHGopMallii ¢ilijl Mpyu3HaTH BBEACHHS
B CTPYKTYPY PEKJIAMHOTO TEKCTY cy0’ exTa MoBIeHHS. Cy0’€KT MOBJICHHS — repoi
PEKIIAMHOTO TEKCTYy — IO3UTUBHO BHCIOBIIOETHCSA MPO 00 EKT PEKIAMH, IO €
CTHJIICTUYHUM TIPUHOMOM TpaHChOpMaIlii aBTOPCHKOT IHTEHITI1.

[HmrM  acmekToM — Kateropii IUTICHOCTI BU3HAETHCS  KOTEPEHTHICTH
(3MicTOBHA  3B’SI3HICTBH), SKAa BUPAKAETHCA  IHIMHUMU  KaTETOPIIMU,
HaWBKJIMBIITUMH 3 SKHX € TEMAaTHUYHI JIAHIFOXKKH (PsJT HOMIHAII OJTHOTO 1 TOTO
XK TpeIMeTa JyMKH), a TaKOXK JIAHIIOKOK XOAy IyMKH (JIOTIYHE YJIEHYBaHHS
Tekcry) [41, ¢. 17].

TemaTuyH1 TAHIIOKKA PEKIAMHUX TEKCTIB PI3HATHCS B 3QJICKHOCTI BIJ] TUITY
peKJiaMH, Hampukiajd, B pekjaaMi iH(OpMaliiHOrO TUIy TEMATHUYHI JIAHIFOXKKU

BIIPI3HSIOTHCA CTUJIICTHYHOT OJHOPITHICTIO, BIICYTHICTIO €MOIIIMHMX 1 OLIIHHUX



30UTbIIEHb. Ba30BOIO OJMHULIECIO TYT, SK MPAaBUIO, BHUCTYINA€ HAWMEHYBaHHS
npeamera pexkiiaMu. JIEKCMKO-CEMaHTUYHUI CKJIAJl TEMATUYHOI JIAHLIOKKA Y TAKUX
TEKCTaxX JOCUTHh CKPOMHMUM.

Posrasinemo pexiiamy akyctuuHoro npuiaay Cataract:

Cataract is a Segment Multiplexer for Electronic Music Production and
Experimental Sound Design

Cataract features an arsenal of sample scanners with integrated modulation
sequencers, generative parameters and various morphing functions. This makes it
possible to construct architecturally complex patterns ranging from nuanced
percussive articulations to intricate particle sound effects and all-out glitch chaos.
Cataract comes with a large library of loops and samples, as well as more than
180 presets to get you started.

Once you 're ready to take things further, load up samples from any of our
specialized packs to dramatically increase Cataract’s sonic palette. Of course you
can also load any of your existing samples to fully customize Cataract to your
needs. Warp pitched samples into parallax melodies or redistribute loop segments
into generative polyrhythms. Cataract will give your projects a unique cutting-
edge twist [102].

Pons ocHOBHIM HOMIHAIlI B TEMaTHUYHOMY JIAHIFOXKKY ITbOTO TEKCTY
HaJIeXKUTH 0a30BOi HOMiHAIIII, sKa peai3oBaHa B mepmioMmy peucHHi (Cataract).
Kpim 06a3oBoi oauHUIN, TEMaTHYHUN JIAHIIO)KOK IIHOTO TEKCTY BKJIIOYAE
nepudpazu Ha ocHOBI pomoBoro moHsATTA (an arsenal of sample scanners with
integrated modulation sequencers); Tpanchopmm, cepen SKHX € 3TOPHYTI
HOMIHAIIi JBOX PI3HOBH/IIB: 3rOPHYTI 0 OMOPHOIO CJIOBAa 0A30BOr0 IOEJTHAHHS
(Segment Multiplexer). B gaHoMy TEKCTI HE BHKOPHUCTOBYIOTBHCS HYJIBOBI
HOMIHAIIIi, IO TTOB’3aHO 3 KOHCTPYKTUBHUMH OCOOJIMBOCTSIMUA MOBU PEKJIaMHU.

[lepexonyrounii TUI peKIaMH Ma€ CBOI1 XapaKTepHI 0COOIUBOCTI. 30Kpema,
y MOpPIBHSHHI 3 1HQOPMALIMHUM TUIIOM MOCHUIIOETHCS POJib TOJATKOBUX (PYHKIIIH,
y TOMY YHUCII1 1 IparMaTUYHUX.

Pexnamictu (¢oKyCyroTh «yBary He TUIbBKM Ha HOBHUX MapaMmeTpax abo

GyHKIISIX TOrO 4 1HIIOTO BUpPOOy, a W Ha iX ouiHIOBaHHI». Hepigko oriHka



CYNPOBOJIKYETHCS €KCIIPECUBHUMHU 1 €MOILIIHHUMH BUpa3aMu. ABTOpChKa IHTEHIIIsS
MPOSBIIAETHCS B NPArHEHH] BUABUTH CYTTEBI O3HAKM PEKJIAMOBAaHOIO MpeaMera i
MPEACTaBUTH iX HAHOUIBII €(PEKTUBHUM CIIOCOOOM.

B3aeMopiss 70TiYHOrO Ta €MOIIMHOTO 3YCTPIYA€ThCS JIOBOJI 4YacTo Yy
aHTJIOMOBHIM peKJiaMi aKyCTHYHOI 1HXEHepii 1 3HaXOAWUTh BIIOOpa)KEHHS B
pi3HOMaHITHUX (opMax 1 MpUHOMAaX EKCIPECHBHOCTI, a MOLIYK «HOBOTO» B LA
cthepi TpuBae.

Tematnunum JIAHOKHOKOK HepeKOHyIOqOI pPeKIaMun HiI[HOpHI[KOBaHa
KOHCTPYKTHUBHUM IIPHUHIUIIOM IMO€IHAHHA CTAHIAPTY 1 eKcnpeci'l', XapaKTCPHOMY
mis MoBu rasetu [84, c. 16]. CkiamoBuil JAHIIOXKOK PI3HOMAHITHHHA 1
BHUPAXACTHCA ITOCAHAHHAM HefITpaJIBHO-HOMiHaTHBHI/IX 1 OIIiHO‘{HO-CKCHpCCI/IBHI/IX
HOMIHAIII.

Po3rissnemMo teMaTHUHUN JIAHITIOZKOK HACTYITHOT'O TCKCTY:

The original dub delay plugin and still the best! Dubstation 2 takes our most
popular product and adds a whole raft of new features, including a dual mode for
separate control over the left and right delay times, ping-pong, a new feedback
saturation algorithm, and an LFO. Along with an all-new procedural and Retina-
friendly user interface and (FINALLY!) ProTools compatibility, this represents a
major leap forward for one of our signature products.

All those bells and whistles aside, the heart of Dubstation is our painstaking
bucket-brigade delay model. Often imitated, but never duplicated, Dubstation has
been the go-to plugin for that sound for over a decade, used in thousands of
commercial productions, and with good reason. With the addition of the LFO and
saturation controls, Dubstation has moved into the realm of tape delay emulation
as well, and is a sonic Swiss Army knife for delay [96].

TemMaTnyHUl  JNAHIIOKOK L€l  peKJIaMH MpeACTaBIECHUW 0Oa30BHUMU
Hominamismu (Dubstation), pogosi no3nauenns (delay plugin; painstaking bucket-
brigade delay model; tape delay emulation), a Takox 0araTOKOMIOHEHTHHIA
nepudpas (painstaking bucket-brigade delay model, go-to plugin for that sound for

over a decade).



OcHoBHuli HOMiHaliero € (Dubstation 2), ska BuUALISETbCS Ha TMiACTaBi
pO3TalllyBaHHS B KJIIOYOBHUX MO3UIIISX TEKCTY: HA MOYATKY, CEPEAUHI 1 KIHIIIBIII.

BincyTHicTh  CyOCTUTYTIB 1  HYJbOBUX  HOMIHAUId  OOYMOBIIEHO
MaKCHUMAaJIbHOIO SICHICTIO, TIOBHOTOIO PEKJIAMHOr0 TEKCTY 1 3a0e3neuye CTIHKICTh
pekiIamMHoi1 iHpopMallii.

dopmanbHO BBaXKAETHCS, IO JO CKIATy TEMAaTHYHOTO JIAHIIOKKA MOYKHA
BKJIIOYATH JIMIIE TI HOMIHALIL, SIKI CIyXaTh JJIg MO3HAYEHHS CaMOro mnpeaMera
npomoBH. OTHaK (aKTUYHO, B 3aCTOCYBAaHHI JI0 PEKJIaMHU HEOOXiJHE BKIIOUCHHS B
nepeiik HaMEHyBaHb TIpeMeTa peKiIaMd TOMY IO BOHH 30aravyroTh
ceMaHTHYHY CTpYyKTypy HomiHalii (Dubstation has been the go-to plugin for that
sound for over a decade; used in thousands of commercial productions, and with
good reason). Y pe3yibTaTi TAKOro MiIXOAY TEMATUYHHUU JIAHIFOXKOK 3HAYHO
30LTBIIYEThCS. 30aradeHHs CEeMaHTUYHO1 CTPYKTYpH HOMIHAIIIT peMeTa peKIamMu
€ OJTHUM 3 MOBHHUX MEXaHI3MIB MOOYI0BU PEKIAMHOTO 00pasy.

[IparHeHHs TONONATH TEPEHIKOAM B CHPUMHATTI PEKIAMHOTO TEKCTY
PELUIIEHTOM TMPHU3BOJIUTH 10 BUHHKHEHHS HAJAMXAIOYOro THUIY TEKCTIB, SKUAN
CYTTEBO BIAPI3HIETHCS Bix nornepeaHix Tumi. CyTh HaaUXaroo4doi peKjiaMu — HOBA
OIlIHKA BK€ BIMOMUX (PakTiB. Y pekiiaMi bOro THUITY (QIirypye oJIMH MPEAMET 1 OJJHA
imes, Mo Mae Oe3rmocepelHE CTABJICHHS 1O I[bOTO TMpeaMeTy. 3BiJACH HACHYCHHSI
TEKCTY OJHOTHUITHHUMH HOMIHAIIISIMH B CYNIPOBOJI XapaKTePUCTHK TE3W Ta ifei.
Hagmxaroua peknama ¢oxycye yBary Ha OJHIA TpoOieMi 1 €IWHHA CIocio
BUPIIICHHS ITI€T TPOOIEMH — 32 JIOMTOMOTOI0 PEKIaMOBAHOTO MPEIMETa.

PosrnsiHeMo peknamy my3udHoro tuiariny Replicant 2:

MSpectralDelay is a unique creative delay plugin, which works in the
spectral domain and lets you perform various transformations on the delayed
signal - from changing pitch to arbitrarily transforming individual frequencies. It’s
complex, but it is still easy-to-use for the beginners.

20 delay plugins in one

MSpectralDelay is extremely powerful, therefore also complex. So we have

exploited its features and created 20 active presets on the easy screen, each as



versatile as a dedicated plugin. These make using the plugin easy even for
complete beginners.

The power of spectral processing

Traditional delay plugins feature a simple feedback delay, which produces
identical copies of the original signal, sometimes with a possibility of filtering,
distortion or other basic effects. MSpectralDelay lets you transform individual
frequencies. First it lets you control the delay time, feedback, panorama and level
(EQ) for each frequency. MSpectralDelay also provides complex spectral
transformations - pitch, frequency shift, formants, plus an actual frequency to
frequency transformation and level to level transformation.

MeldaProduction goodies

Isn’t transforming pitch, formants, levels and more advanced stuff enough to
satisfy your creative needs? It wouldn’t be a Melda plugin without the signature
modulators, multiparameters, channel modes, A-H presets, ABCD morphing and
more! [115].

TemMaTnyHUN JAHIIOKOK ITIET pEeKIaMu TPEACTaBICHUNA  IOBTOPHOBAHOIO
0azoBoro HomiHamiero (MSpectralDelay) i mepudpaszom, 1110 GopMysoe T€3y-iaei0
(unique creative delay plugin, which works in the spectral domain and lets you
perform various transformations on the delayed signal). OxHoTunHa HOMIiHAIIIs,
BUJIJIEHA JI0 TOrO JK CIEIlaIbHUM IIPU(TOM, TPUBEPTAE 1 YTPUMYE yBary
ajpecara, a TaKOX CHpHsIE MIABUINCHHIO HACHYEHOCTI TekcTy. bararopazoBuit
nmoBTOp ©0a30BOi HOMIHAIi 30UIbIIye HaB’sI3yBaHHS HaWMEHYBaHHS TMpeaMeTa
PCKIaMH, INO € OCHOBOIO PCKIAMHOI'O BIUIMBY B TCKCTAX HObOI'O THILY. 3
JTHTBICTUYHOI TOYKU 30py TaKWW MOBTOP BUKOHYE (YHKIIIIO TEKCTOBOTO 3B’SI3KY,
3a0e3neuyoun IUTICHICTh TEKCTY.

XapakTepHOI0 OCOOJIMBICTIO BCIX THUITIB PEKJIAMU € T€, IO KOKHA TOJajIbIIa
HOMIHAIlII TEMAaTHYHOTO JIAHITIOKKA PETPOCIEKTHBHO MOBEPTAE CBIIOMICTH 0
CJIOBECHOT'O 3HAKy, SKHWA Ha3WBa€ TMpeaMeT pekiamMu (0a3oBa HOMIHAILA),
BHUCBITJIIOIOYM BC1 HOB1 1 HOB1 MOro BJIACTHUBOCTI 1 JOPMYIOUYM pEKIIaMHUI 00pa3.

[Ipeamer peksiamu cTae HE MPOCTO HAWMEHYBaHHSM pealibHOrO (aKkTy A1MCHOCTI, a



CUMBOJIOM pI3HUX cep HOro 3acTOCYBaHHS, 3pYYHOCTEH, SIKI MOXKHA OTPUMATH,
MAarO4u LEeU IPEeaMET.

TemaTUUHMI JAHIIO)KOK € OAHUM 3 ACIEKTIB, 110 CTBOPIOE KOT€PEHTHICThH
TekcTy. KorepeHTHicTh, B CBOIO UEPTy, BBAXKAETHCS MPOSABOM KaTEropii LiJIICHOCTI.
[H11010, dhopMaIbHO-CEMaHTHUYHOIO 03HAKOIO I[LJTICHOCTI BU3HAIOTh

000COOJICHHICTb.

2.4.2. O060Cc00/IeHHICTH

VY peknaMHUX TeKCTax 000COOICHHICTH PENPE3eHTYETHCS B OCHOBHOMY 3a
JI0TIOMOT 010 TpadiuHUX 3aco0iB, cepel SKUX MOXKHA BII3HAYMTH PAMKY, KOJIpHE
1oJie, MaJIOHOK, IHBEPCHE HAKPECIICHHS TEKCTy (OUIMM Ha 4OpHOMY, cipoMy abo
KosbopoBoMy Ti1). KpiMm (yHKIIT BiTOKpEeMIIEHHSI TEKCTIB OJMH Bl OJHOTO, IIi
3aco00M BUKOHYIOTh (DYHKIIIIO BUJUIICHHS, TPUBEPTAIOUH YBary 10 3MICTY pEKJIaMu,
a TakoX 1eHTU(diKye (YHKIIIIO, 10 JO03BOJISE PO3MIZHATH KJac sBHINA, TOOTO
BITHECTH TOM YM 1HIIMH TEKCT came 10 pekiamu. TakuM uuHOM, rpadidHi 3acoow,
10 BUPKAOTh B1IOCOOJIEHICTh peKJIaMH, OaraTopyHKIIIOHAJIbHI.

«CydacHUli HAyKOBUH JHCKYpC TSKI€ JO BHUBYEHHS JIBOKaHAJIBHHUX
KpPEOJTI30BaHUX TEKCTIB, SKI CKJIAIAOThCA 13 BEpOAIBHUX 1 Bi3yalbHUX 3HAKIB, IO
3YMOBJICHO SIK OCOOJMBOCTSIMH CHOTOJHIIIHBOTO 1H(OPMAIITHOTO CYCIUJIBCTBA,
Tax 1 TpaaMIisMu GigoaoriuHux gocaimkers» [90, ¢. 12].

3a3Havya€ThCcsl BarOMUil BHECOK Bi3yalIbHOTO KOMIIOHEHTAa B €()eKTUBHICTh
pekIaMHO1 KOMYHIKaIlii: «Bi3dyalbHa KOMyHIKAIlisi TOPOKYE TEKCTH, IIO Kpalie
CIPUIMAIOTHCS 1 Kpalle 3amaM’ SITOBYIOThCs» [63, ¢. 36], ToMy 3a3HavaeThCs, 1110
Bi3yalizaiisi MOXE€ JSTTH B OCHOBY MaWOyTHBOI IHTEpHAI[IOHAILHOI MOBH.
KpeomizoBaHICTh Pi3KO MiICKUITIOE BITTUB PEKIAMHOTO TEKCTa Ha ajpecara.

3a cmoBamu Y. Maiiepa, y cydacHid pekjiaMi 300pakeHHsS TOPIBHSHO 3
TEKCTOM BHUKOHY€ 3HA4HO OuIbllie (DYHKIIA CMHUCIOTBOPEHHS, OCKUIBKH <JIUIIE
Yyepe3 CBITJIOB1 HAJIIKMCH, 3ar0JIOBKU Ta KITIOYOB1 300pa’KeHHS, pUTOPUYHI CIIOTaHU,
MJIaKaTHI CHMBOJIM, IOXIJIMB1 JHKUHIJIA CHOTOAHI MOXHA TPHUBEPHYTH OLIbIIE

yBaru Ta CIIOXUBYOI TOTOBHOCTI, HIX IBamIsATh pokiB Tomy» [92, €. 95]. Tox



aHali3 pPeKJIaMHOro TEKCTYy Ma€ HE HEXTYBaTU TUM (PAKTOM, L0 300paK€HHS Y
TEKCT1 YaCTO CIIPUSAIOTh PO3YMIHHIO TEKCTY .

Pexiiama € 00’€KTOM yBaru JOCHIIHHUKIB KPEOJII30BaHUX TEKCTIB, OCKLIBKU
BOHA CTAaHOBUTH OAHY 3 TOJIOBHUX c(ep, Je 3a JONOMOrol0 (PYHKIIOHYIOUHUX Y
eauHOMY TpadiyHOMY TPOCTOP1 300pa)KEHHS 1 CJIOBA BUPINIYIOTHCS MparMaTH4H1
3apmanHsa [93, c. 63]. Hapa3i HEMOXJIHMBO YSBHUTH PEKJIaMHI TEKCTH 0e3
KpeoJtizalli, aJyke caMe «HasBHICTh HEBEpOAIbHUX TEKCTOBUX €JIEMEHTIB, MEpII 3a
BCe 300paxkeHHs, pOOUTh KPEOJI130BaHUI PEKJIAMHUN TEKCT J1I€BUM 1HCTPYMEHTOM
pexnamu» 3a cBimueHHsM A. JI. BenoBoi, «B miaHi yHIKaJbHOTO 1 KpEeaTUBHOTO
3NUTTA BepOaIbHUX 1 HEBEPOAIIBHUX €JIEMEHTIB Y KPEOJII30BAHUX TEKCTaX JIIUPYE
pekiiamay [6, c. 45].

OTxe, peKIaMHHUI TEKCT PO3TISAAEThCS SK PIZHOBUJ KpPEOTI30BAHOTO —
NapajiiHrBICTUYHO AaKTUBHOTO TEKCTY, B CTPYKTYpPYBaHHI $IKOTO 3aJisHI KOJIH
PI3HUX CEMIOTMYHHUX CHUCTEM. 3a BH3HAUEHHAM aBTOPIB I1bOTO TEPMIHY,
«KpEOJdi30BaHl TEKCTH — 1€ TEeKCTH, (akTypa SKUX CKIAIAa€ThCi 3 JBOX
HETOMOT@HHHMX YacTHH: BepOajabHOi (MOBHOI/MOBIICHHEBOT) 1 HeBepOabHOI (IO
HAJICKUTH JI0 IHIINX 3HAKOBUX CHCTEM, HIXK MPUPOIHA MOBa)» [64, c. 180].

Pexnamui martepianu, KpiM rpadidHOro BUJUICHHS, 3aBXIU PyOPUKOBAHUX 1
YTBOPIOIOTh €AWHUN KOMIUIEKC, J0Ope BIIMEKOBAHUHN BiJl IHIIMX Ta3eTHUX 1
KYpHAJIbHUX MaTepialiB.

PyOpuxkariist €, B mepury 4epry, OpraHi3yl0OuuM KOMIIOHEHTOM Y PEKJIaMHUX
TekcTtax. HalimenyBaHHsI pyOpHK BUKOHYE POJIb TIOCTIHHOTO KOMIIOHEHTa. PyOpurka
BHU3HAYA€ XapaKTep TEKCTY, 3arajibHy CHpPSIMOBAaHICTH Horo 3micty. Kpim Toro,
pyOpHrKa BUKOHY€E TOJNBIMHY JIHTBICTUYHY (PYHKIIIIO: HA3WBHY (BUCTYMA€ B PO
y3araJibHIOI0Y01 HOMIiHAIii) 1 KOMYHIKaTUBHY (iH(POpMYE MpO CHIPSIMOBAHICThH
3MicTy TekcTiB). Ha3zBa pyOpuku MoKe CKIIaaTucCs 3 OJTHOTO IMEHHHKA, 1110 BKa3ye
Ha npeamer pekiiamu (delay, reverb, compressor, enhancer, i m.o.), 3 O€THAHHS
iMmenHuKa 3 npukmetHukoM (valve model, common effects, system requirements).

[Ipu naliMmeHyBaHHI pyOpUK BeJIbMH MPOJYKTHBHI PI3HOMAaHITHI CHOCOOU
€KOHOMII cerMeHTHUX 3aco0iB. BepOanizoBaHiii CcerMeHT-IPOMO3UIii, 110

BHUCTYIA€ B pOJII HAa3BU PYOPHKH, MOKE IMPUBEPHYTU yBary abo 110 ajapecara



pexiiamu (DJ tools; vocal assistant; metal monster), abo na cdepi 3acTocyBaHHS
pekiIaMoBaHuX ToBapiB 1 mociyr (guitar amp; Lo-Fi sounds, Vintage room).

KpiM onucanux Buie cnoco0iB, BIOCOONEHICTh PENPE3CHTYETHCS PISHUMU
dbopmaMy MO3HAYEHHS MOYATKY 1 KIHISI pekjiaMHOroi TekcTy. Croau BIIHOCSTHCS
BCl 3HaKku ineHTU(iKauii npeamera pexnamu: Jlorotunu, Hazea (ipmMu, HOMEp
minensii adbo ceptudikara, a TaKOXK JOBIIKOBI JaH1, sIKI MOXKYTh BKJIIOUATH aApecy,
TEeXHIYHI JJaHl MIPOAYKTY, KOJI, TOCUJIaHHS, IUTATU. [HIII KOMIO3UIIIHHI €JIEMEHTH
BUKOPHUCTOBYIOTBCSI MEHII PETYJSIPHO 1 HE MalTh CYBOPOTO PO3MEKYBaHHS
¢ynkuiid. Tak, 3arosoBok abo clIOraH B 3aJieKHOCT1 BiJ 3aBJaHb peKJiaMmicTa
MOXKYTh BUKOPHUCTOBYBATHCS K Ha IMOYATKY, TaK 1 B KiHIlI PEKJIAMHOTO TEKCTY.
Cnpapa B ToOMy, 110 TO3UIIIT MOYATKY 1 KIHIIS BBAXKAIOThCS CUJILHUMU Ha MIJCTaB1
BIZIKPUTOTO B ICHUXOJIOTIi €PeKTy Kparo. 3HAIOUH IIe, YKJIaadi BAUKOPUCTOBYIOTH B
[IUX TO3UIIAX HAWOUIBII BAXIMBY 3 IX TOYKHA 30py iH(MOpMaIliio, sSKa MOXKE
BUSBHTHCS KOMIIOHEHTOM OYJIb-SIKOTO KOMIIO3HIIiifHOTO OyIoKy. Tak, HampuKia:, B
peKJIaMHUX TEKCTaxX aKyCTHYHOI 1H)KEeHepil HallBakiauBimia iHpopmallis, a came
TEeXHIYHI XapaKTePUCTUKH, TTOAAIOTHCS Y KIHII TEKCTY:

STA (Summing Tube Amplifier) uses two signal paths, one is processed by
modulation or spectral change and the other is not processed. These two signals
are mixed using a vacuum tube. This gives «ordinary» effects like Flanger or
Phaser a really unique and warm character.

System Requirements: Mac OS X 10.9 - Mac OS X 10.1232-bit / 64-bit AAX
[115].

BinocobnenHicTh, 300paxanbHi KOMIIOHEHTH 3a0€3MeYyI0Th MPUBEPHEHHS
yBar (30kpemMa B OUIBIIIM Mipi, HDK BepOalibHI KOMIIOHEHTH), HaJar0Th
iHbOpMaIlito, TIABUIIYIOYHA TOBHOTY CHPHUIHATTS TEKCTY, CIYTYIOTh Y PEKIAMHUX
TEeKCTax (POHOM, 3aBJISIKUA SIKOMY BiH HaOyBa€ JOJATKOBUX €KCIIPECUBHO-EMOII1ITHO-
OI[IHHUX OOEPTOHIB, CIPHUSAIOTH JIETKOCTI CIPUHHATTS (32 PaxyHOK YaCTKOBOTO
MoAo0JIaHHs (PyH/ITaMEHTAIbHUX OOMEXEHb TEKCTy — JIHIHHOCTI 1 JUCKPETHOCTI)
[72, c. 228]. ¥ cyyacHOMy KOMYHIKaTHBHOMY IpPOCTOpi, € Bi3yali3ailis cTae
OJIHUM 13 TMPIOPUTETIB, CHOPUUHATTA 1 3amam’ sSTOBYBaHHsS, B 3HA4HIM Mipi,

3a0e3MeuyIoThCsl HEBEpOAIbHUMHM, TEPIN 3a BCE, BI3yaJIbHUMH 3acoOamu. OTKe,



300pakanpHa rpyna HEBEpOATbHUX KOMIIOHEHTIB PEKJIAMHOIO TEKCTY CIYrye

peanizailii cTpaTeriii apryMeHTailii, MaHimyJsiii, pacluHaIlli Ta Cyrecrii.

2.4.3. MoaajabHIiCTh

Kareropisst monanpHOCTI Mae crneuu@iuHi OCOOMMBOCTI JJISl PI3HUX THIIB
pekiamu. SK BiIOMO, MOAANIBHICTh — 1€ «(YHKL10HATbHO-CEMAHTUYHA KaTeropis,
10 BUpa)ka€ Pi3Hi1 BUJM BIIIHOIIEHHSI BHUCJIOBJICHHS J10 JIMCHOCTI, a TaKOX Pi3HI1
BU/IU Cy0’€KTUBHOT KBaui(ikamii moBimomieHHs» [56, ¢. 303]. MoganbHIiCTh — 11€
OJIHA 3 OCHOBHHMX KaTerOpiii peUeHHsS Ta TEKCTy, IO CIBBITHOCHTH BHCIIB 3
nicHICTIO, — 3a3Havyae H. B. Manuuesa [44, c. 72]. O0’exTUBHA MOJAJIBHICTD —
000B’s13KOBa O3HaKa OyJb-SIKOTO BHCJIOBIIIOBAHHS, IO BHUPAXKAE BiTHOIICHHS
MOBIOMJICHHS 10 JIMCHOCTI B TIJIaHI pealibHOCTI / ippeanbHOCTI. JlJis ycux THmiB
peknamu (iHQopMalliiiHa, IepeKoHyoua, HaJuXawya) — XapaKTepHa MOJIAJIbHICTh
peaspbHOCTI 31 3HAYEHHSIM JIOCTOBIPHOCTI, IO 3HAXOJIWUTh BiOOpakKeHHS B
BUKOPHUCTAHHI B TEPEeBa)KHIM OUIBIIOCTI BUMAIKIB TjarojiB B (opMmi IiiCHOTO
criocoOy. OHaK HaAUXAIOYUH TUI pPeKIaMH (paKTHYHO Tepeadavae 3MIMICHHS 3a
IIKaJIOK0 JIOCTOBIPHOCTI 31 30epekeHHsAM (OpMabHUX IMMOKa3HHKIB MOJAIbHOCTI
peaTbHOCTI, HANPUKIAA , MDK «IMIDKEM» 1 peallbHOI JINCHICTIO 3aBXKIU ICHYE
«PO3pPHUB» TOCTOBIPHOCTI.

[Ilo » crocyeTbcsi CyO’€KTUBHOI MOJAIBHOCTI, 3a JIOMOMOTOI SKO1
BUSIBJIIIOTBCS CTaBJICHHS MOBIII JIO TOTO, W0 TMOBIJOMISAETHCS, TO TYT
BiIMIYarOThCS ICTOTHI BIIMIHHOCTI JUIS PI3HUX THITIB pekiiaMu. Tak, iHpopmarlliiina
peKIIamMa XapaKTepu3yeThes, K MPaBUiIo, HeHTpaibHUM BHKiIaIoM ¢aktiB (Vintage
Amp Room emulates three guitar amps in a complete studio set-up with speaker
cabinets and flexible microphone positioning); nmepexonnuBiii pexiami BiacTHBa
noriuHa (pallioHaJIbHA, IHTEJIEKTyaJlbHA) OIliHKa BUCIOBIIOBaHUX (akTiB (The
original amp has been widely used during the last forty years, from classic pop
recordings in the 60’s, through to today’s users, playing mostly independent and

alternative rock); a maguxaroua pekiiama BiIpi3HSAETHCS MEePEBaKAHHIM E€MOIIHHOT



ominku (Packed with character and produces a pleasant guitar sound with warm
yet intense power amp distortion. Its edginess makes it shine through in mixes,
without drowning out other instruments). Takum 4yrHOM, XapakTep Cy0’ €KTUBHOI
MOJAJIBHOCTI € 03HAKOIO JJIs 3’ ICYBaHHS THUITYy PEKJIaMHU.

VYknagad pekiaMHOro TEKCTY, PO3PaxXOBYIOUYM HA MEBHUN KOMYHIKATHBHUUN
edeKT, NpoBOAUTH BiAOIp HEOOXITHMX MOBHUX 3aco0iB. Kaptuna cBiTy, 110
MOJICTIOETHCA B PEKIIAMHOMY TEKCTi, 3aJie’)KUTh BIJ] KOMYHIKaTHUBHOI 3ajadi, 110
BJIACTMBA PEKJIAMHOMY TIOBIJIOMJICHHIO 1 3YMOBIIIOE OCOOJIMBUN XapakTep
(YHKIIOHYBaHHS MOBHUX OJIMHUIIb. 3aco0amMu BUpaXEHHS CyO’ €KTHUBHOT
MoOJanbHOCTI, K 3a3Havae [. B. KonmaHcekuii, € BCTymHE CJIOBO, BCTYMHI
KOHCTPYKIIii, BUTYKH, JI€CIOBA 31 3HAYCHHSAM JIYMKH, TIOYYTTS, CTaHY, 3BEpPHCHHS
710 YUTava.

Jlo cdepu MOJATBHOCTI CJIIJI BIIHECTH TaKl MparMaTH4YHO OOYMOBJICHHI
Kareropii pPeKIaMHOTO TEKCTYy, SK aHTPOINOICHTPUYHICTh 1 TNpeaMeTHa
BIIHECEHICTb.

AHTPOTIOIIEHTPUYHICTh PEKJIaMH  TIOSICHIOEThCS THM, 110 B  (DOKycCl
pEKJIaMHOTO BIUTMBY OOOB’S3KOBO 3HAXOAUThCA JIIOJWHA. B pe3ymnbTari
CHeliaJlbHUX JOCHI/DKCHh BHU3HAYAETHCSA IUJIbOBA TPyNa BIUIMBY JUIS KOXKHOT
pekiiaMHO1 KaMIlaHii. Aipecar MOBHHEH CIPUUHATH PEKJIaMHI apryMEHTH TaKUM
YUHOM, I00 BYMHUTH TIEBHI [ii, BUTITHI PEKIAMOJABIIO (KYMUTH MPOIYKT,
CKOPHCTAaTHCS TIOCIYTOl0, 3MIHUTH JyMKy). BxitouenHs azapecata B cdepy
PEKJIaMHOTO BIUIUBY 31HCHIOETHCS 3a JIONMOMOT'OI0 BIJIMOBITHMX MOBHHX 3aC00iB,
HaIPUKIIA]I:

Your tone is your identity and sometimes nothing less than a custom setup
can deliver the goods [102].

Even if you're not interested in matching amps yourself, you can still take
advantage of the power of AMP [102].

You'll get faster and better results no matter what your skill level is, making

it even easier to get to your ideal tone [104].



PexiiaMHMII TEKCT MOKJIMKAHUN aKTyalli3yBaTH MOTPEOU JIIOJUHU 1 MIEBHUM
YMHOM BIUIMBaTH Ha HHUX. Came TOMY aHTPONOLEHTPUYHICTH € O0OB’A3KOBOIO
KAaTEropi€l0 peKJIAMHOTO TEKCTY.

[IpenmeTHa CMiBBIIHECEHICTh MPOSABISETHCA B TOMY, IO Oylb-Ka pekiama
MOBUHHA MPEICTaBUTH CHOCIO BUPIIIEHHS aKTyali30BaHOi MOTpeOu, ToOTO BKa3zaTu
MEBHUI TIpeAMET (B IIUPOKOMY CEHC1), 3/JaTHUN 3aJ0OBOJIbBHUTH Ha3BaHy MOTpeOy.
Tak, marasuH aKyCTUYHUX MpPWIAIIB 3pOOUTH AKIEHT Ha MNpUA0aHHI MEBHOTO
ToBapy. TakuMm 4YMHOM, ajpecar 1 NpeIMeT PEeKIaMH — OMOPHI TOYKHU TapHOTO

PEKIaMHOTO TCKCTY.

2.5. MoB/leHHEBUIl BIUIMB Y PpeKJIaMHMX TeKCTaXx Ta 3aco0m

eKCIPeCUBHOCTI

Pexnama sk miapo3nin  IHAYCTpii  CBIIOMOCTI  COpsIMOBaHa  Ha
MAaHIITyJIFOBaHHSI MacOBOIO CBIIOMICTIO 1 HE € TBOPYHUM MPOIECOM. SIKIIIO TOBOPSITH,
IO JIFOJMHOIO MAaHIMYNI0KTh, TO, TMO-MEpIie MalTh Ha YBas3l, II0 BOHA
BUKOPHUCTOBYEThCS SIK 3acid peamizamii KOPUCIMBUX IIUICH; mo-Apyre, mo ii
0OMaHIOITh, HE JAIOTh IMOBHICTIO 30pIEHTYBAaTHCS B CHUTYyaIlii; 1, MO-TpeTe, mii
JIOJIUHM, 10 WIAJAETHCA MAHINMYJAIIi, SKII0O HE IOBHICTIO, TO, NPHHANMHI,
YaCTKOBO HE BIATOBIAAIOTH 11 BIaCHUM KOPIHHHUM iHTepecam. Lli XxapakTepucTuku 3
MEBHUMH 3aCTEPEKEHHSIMU MOKHAa BITHECTH JO pEKJIaMH, OCKUIbKHA TpsIMa
HEJIOCTOBIPHICTh PEKJIIAMH 3aKOHOJABYO KapaeTbesa. OmHAK MK PEKIaMHUM
o0pa3oM 1 pealbHUM 00’ €KTOM MOXE ICHYBAaTH NEBHUU «PO3PHUB JIOCTOBIPHOCTI»
[45, c. 164], Tak sk pekiIama akIEHTy€e yBary JIUIIC Ha NPUBAOIUBUX JIJIS
CIIO’KMBada CTOpOHAX 00’ €KTa a0 SABUIIIA.

[Tpuitomrn  MaHIMyTIOBaHHS  CBIOMICTIO  aymUTOpii  ICHYIOTH  BXKE
tacsiuoniTTa. llle aHTHUHI codicTh 1 PUTOPUKKA PO3POOISIIM  MPUHOMU
OpaTOPCHKOTO MUCTEITBA, K1 JOMOMAaraloTh NEPEKOHYBATH CIIyXadiB B ICTUHHOCTI1
JESAKUX 3aTBEPKEHHS, XO04Ya OCTaHHI MOXYyTh OyTH 1 momwmikoBumH. CydacHa

IHAYCTPisl CBIIOMOCTI, BUKOPUCTOBYIOUM OaraToBIKOBHI JTOCBiA, po3po0Jisie HOBI



CocoO0M MaHINYJIOBaHHS CBIJIOMICTIO, 0OaraTo 3 SIKUX BHUKOPHCTOBYIOTHCS B
pekiiami. Jlo ynclia TakuX MPUMOMIB BIAHOCSATHCA MIAPOOJIECHHS, MiAMIHA TOHSTH,
BIIBOJIIKAHHS, HAaMIBOpaBJa, MiAMIHA  CTEPEOTHUINIB, TMOIIMPEHHS  YYTOK,
HAKJICIOBaHHS SIPJIUKIB, «OJIMCKy4a HEBU3HAUEHICTH», IEPEHECEHHs, apryMeHTallis
710 MyOJIIKH, MOIYJIi3M.

3 JIHrBICTUYHOI TOYKH 30py Yy peKiami JUisi MaHINYyJIOBaHHS CBIIOMICTIO
JIOJJMHU BHUKOPUCTOBYETHCS LUIMH CIEKTP MOBJIEHHEBHX 3aco0iB, cepell HHX
MOKHAa  3YCTpITH:  3aco0M  €KCIPECHUBHOCTI,  SKICHO-OI[IHHA  JIEKCHKA,
dpazeonorizamu, iIHTEHCU(DIKATOPH, JICKCUYHI TIOBTOPH, T1epO0Iu, TOPIBHSIHHS.

ExcnpecuBHicTh sBisie CcO00I0 KOHCTAaHTHO 3aKpIIJIEHY 3a MOBHOIO
OJIMHUIICIO TE€BHY KOHOTATUBHY O3HAKy, TOX €KCIpecii — 1€ «BHUPA3HO-
300paxkasibHi IKOCTI MOBH, 1110 TIOBITOMJISIFOTBCS ii IEKCUYHUMU, CIIOBOTBOPUYUMH 1
rpaMaTUYHUMU 3aco0aMu  (EKCIPECHBHOIO JICKCHKOIO, OCOOIMBUMH adikcamu,
TpornaMu, Qirypamu)y»; eKCIpecuBHa JEKCUKAa CTAHOBHUTH «CJIOBA, IO BUPAXKAIOThH
JaCKy, ’KapT, ipOHiI0, HECXBaJICHHS, 3HeBary, (haMiabsipHIiCTh Tomo» [7, ¢. 35].

3a HallUMU JAHWUMH, EKCIPECHUBHICTh AHTJIIOMOBHHMX pPEKJIAMHHUI TEKCTIB
aKyCTUYHOI 1H)KEHEpii CTBOPIOETHCS TAaKUMHU JIEKCHKO-TpPAaMaTUYHHUMH 3aco0aMmu,
SK eKCIPECHUBHO-OI[IHHA JICKCMKA, IPUKMETHUKH Ta SKICHI TPUCITIBHUKH B
NOPIBHSAJIBHUX CTYIEHSX, JIEKCMYHI TIOBTOPHM, KBAaHTOPU BHHSATKOBOCTI Ta
yHiBepcaiizallii, iHnTeHCupiKaTopH, Gppa3eoori3MHu.

ExcnpecuBHO-OLiHHA  JIeKCMKAa BHUKOHYe (YHKIIO  HaB’S3yBaHHS
MO3UTUBHOI OI[IHKH, TPH I[bOMY XapakTEPUCTHKU CJIOBAa TMEPEHOCITHCS Ha
peKIaMoOBaHUN 00’ €KT, X04a B JIACHOCTI BOHM MOXXYTh HE MAaTH 3 HUM HIYOTO
3araigbHOTO» [7, . 33]. ToMy BUKOPHUCTaHHS JEKCUYHUX OAMHUIIH 3 MO3HUTHUBHOIO
OITIHKOIO BBAXAETHCS OJHUM 3 OCHOBHUX MPHUHIIUIIB CTBOPEHHS PEKIAMHUX
TEKCTIB.

ButbnricTs OIMIHHKMX CIIIB — MPUKMETHUKH, 1€ MOSCHIOETHCS CEMaHTHYHUMH
BJIACTUBOCTSIMU TPUKMETHHKIB — BOHHU TOSICHIOIOTH, JAalOTh XapaKTCPUCTHKHU
npeaMeTam, MPUMKUCYIOTh iM OLIHHI XapaKTEPUCTUKH.

VY pexiaMHHX TEKCTaX aKyCTHYHOI IH)KEHEpii BUKOPUCTOBYETHCS TaHUU

CIICKTP ©KCIIPECUBHOI JICKCHKH: TPUKMETHUKH W mpuiiMeHHHKH dynamic, new,



accurately, huge, different, best, clean, effective, magic, aggressive, simple,
custom, seamless, classic;

Cepen eKcnpecHBHO-OIIIHHOI JIEKCUKA BUIUISIIOTBCA TAaK 3BaHI «yIapHD» 1
«mariuni» cinoBa i Bupasu [10, c. 20]: «ymapHi» cioBa MarOTh 3HAYCHHS
rimepOosizaliii, HaWBuIOro BHUsABY eMolrii: touch-dynamics, hyper-authentic,
amazing, extraordinary, unbelievable, greatness, bliss, marvel, miracle, magically,
blow one 's mind away;

«Mariugi» cmnoa — ciaosa-o0imsguku: World’s Most Extensive, lowest
guaranteed prices, bargain, discount, biggest profit, buy 1 get 1 free, special offer,
buy now, your price, sale up to, top rated, bestsellers.

VY pexiaMHUX TeKCTaxX aKyCTUYHOI 1HKEHepii YaCTOTHUN TaKOXK JIeKCHYHUH
noBTOp. JlekcuuHuii moBTOp 3a0e3neuye «BUCOKUHN CTYIIHb 3araM’ STOBYBaHOCTI
iHpopMmamii» [19, c¢. 36]. Ham marepiam AeMOHCTPYE TakKi THUIH JIEKCUYHOTO
IIOBTOPY.

aHa(l)opa — ITIOBTOP IMMOYAaTKOBUX YaCTHH MOBJICHHEBUX OJWHUIIb:

Want to «glue» your hi-hats transients by adding dynamic filtered noise?
Want to beef up that kick drum by automatically adding a low sine wave? [125].

YacTOTHUMH € TPUKMETHUKH Ta SKICHI TPHCIIBHUKH B NMOPiBHAJIbHHX
CTYNEHSX, OCKUIPKA BOHH BiJJOOpa)KarOTh BUCOKY T'paJallif0 eMOIIIi:

Generate radical new sounds [125].

You get much more than just five awesome-sounding Sharper than you
think [112].

Music Production Suite 2 lets you spend more time doing what you love
instead of troubleshooting [114].

[arencudikaropu (3acobm, SKi BUPAKAOTH KATETOPiI0 IHTEHCHUBHOCTI,
MOB’SI3aHy 3 TOHATTSAMH MIpH KUIBKOCTI a00 BEIMYMHHU SKOCTI OXOILTIOIOTH
MiJCHITIOBaIbHI YacTKu [68, c. 19]:

Help you make mix decisions, ensure translation across devices and

streaming services, and more [114].



Neutron 2 is a huge upgrade to iZotope’s already revolutionary mixing
suite, providing yet more innovative tools to help producers achieve incredible-
sounding mixes [115].

Achieve incredible-sounding mixes [106].

Most sophisticated set of tools designed for vocal production [110].

dpazeosiorizMu, M SIKUMH PO3YMIEMO JICKCUYHO HEMOJUIbHE, CTIHKE B
CBOEMY CKJIaJl W CTPYKTypl, LUIICHE 3a 3HAYEHHSM CJIOBOCIONYYEHHS, WIO
BIITBOPIOETHCS Y BUIJISAI TOTOBOT MOBJIEHHEBOI onauuumili [57, €. 500], Tex
MiJBUIYIOTh €EKCIPECUBHICTh. Hanpukia:

Get your vocals to sit in the mix [110].

World-Class Sounds Right Out of the Box [94].

Playing is fun until you push it too far [101].

Thorn is ready to be put at the heart of your mix [100].

TakuMm 4MHOM, JICKCUKO-TpaMaTU4HI 3aCO0M €KCIPECUBHOCTI aHTJIOMOBHOI
peKJIaMH aKyCTUYHO1 1HXKEHepii peali3yroTh, HacaMmIepe], CTpaTerii aprymeHTanii
1 hacuHaIii.

INnepbona — 1me me oAWMH JEKCUYHUN XYAOKHIM TPUHOM, IO CIYXHTh
e()eKTUBHUM 3aCO0OM OIIIHKM B PEKJIAMHOMY CJIOTaHi 1 MPOCyBa€ peKIaMOBaHUM
00’€KT Ha PUHOK TOBapiB 1 MOCIyr. BUKOPHUCTOBYETHCS BOHA B peKiIaMi 3 TPOXHU
IHITUM 3MICTOBMM HaBaHTaXXE€HHSAM, HIX 3BHUYaiiHO. ['inepbora B pexiamMi — 3acid
MIACWICHHS: SIKOCTEH, MOXIJIMBOCTEH, CWIHM, OakaHb, MPArHEHHS MaKCUMaJbHOT
Bi/lJ1adi 1 MAaKCUMAJIBHUX i, MAaKCUMaJIbHOTO Oa)kaHHS 3pOOWTH BCE MOXKIUBE 1
HaBiTh HeMoxuHBe [39, C. 38]:

With an EQ heritage that has produced countless industry-standard patents
[81].

One little button. It has so much effect. The Type Il Noise Reduction is an
entirely new concept [94].

We don 't just outperform the competition, we outsmart them [101].

JlocuTh 4YacTo B pEKIAMHUX MOBIJOMJIEHHSAX NPUCYTHS aMiutidikaiis

(po3uinpeHHs1) — MOBHa (irypa, 110 BUKOPUCTOBYE HAKOIMHUYEHHS CHUHOHIMIB 1



rimepOoIIYHMX TOPIBHAHB 3a BHcXigHOIO: good, excellent, superior, above par,
nice, fine, choice, rare, priceless, superfine, superexcellent, prime, tip-top etc.

If you want excellent sound and your budget is limited, consider AKG’s
WMS-40 [97].

Higher levels of waste removal reduce the risk of part failure or quality
rejection [103].

Our online eStore allows you to choose from a great, wide and splendid
selection of industrial knobs [105].

JIJisi peKJIaMHOTO TEKCTY OCOOJMBO Ba)JIMBI SKICHO-OLIIHHI aHTOHIMH, IO
J03BOJIIIOTh BUAUIUTH «BAATY MOKYIKY» 31 CBITY «HEBIAINX), «XOPOILIUNA TOBAP»
3 YKCIIa «IIOTaHUX», «BIpHUN BUOIp» 3 psiiy «HEBipHUX» [5, ¢. 40]:

Unique to the marketplace as a microphone that performs like no other with
the female voice [106].

In case these design wizards do not provide the solution to the specific
design problem, the user has to rely on his experience, previous design, handbooks
or trial&error to invent the mechanism, which can then be modelled and analyzed
in SAM [99].

A new, modern, intuitive graphical interface, undo & redo, highly automated
mesh assembly, and other features simplify mesh generation like nothing before
[94].

HaCI/I‘{eHiCTB JIEKCUYHOT' O piBHH aHTJIOMOBHO1 PCKIIaMH aKYCTI/I‘{HOT
1HXKeHepii XapaKTepHU3yEThCS HASBHICTIO TEPMIHIB, SKi HE 3aBXJIH € CEMaHTUYHO-
HertpanpHuMu. CydacHa HayKa TsDKI€ 0 CEMaHTHYHOI YHidiKalii cucTem
TEPMIHIB OJHIET 1 Ti€l )k Tally3i HAYKW B PI3HUX MOBaX (OJHO3HAYHA BiIIMOBIIHICTH
MDK TepMiHamMu pizHUX MOB). OOpa3, HaBIaKW, 3aBXKIW IOPOJIKYEThCS U
IHTEpIPETYEThCsl Y 0araThoX KOHTEKCTax [57, c. 7]. Takox, TepMmiH, SIKIIO BiH €
OJHO3HAYHUM, CHCTCMATHU4YHUM, CTI/IJ'IiCTI/I‘—IHO HeﬁTpaJIBHPIM, XAPaKTCPU3YETHCA
«a0COIOTHOIO BIIUYKEHICTIO» 1 00’ €KTUBHICTIO OMKCY MEBHUX MOHATh. HasiBHICTH
y CTPYKTypl aHIJIOMOBHOTO TEpMIHA AaKyCTHYHOI 1HXeHepli 00pa3HOTo
KOMITOHEHTa MO’KHA TMOSCHUTHU MOBHOIO ab0 YacCTKOBOIO BMOTHBOBaHICTIO. OOpa3

Mae Cy0’€KTHMBHY CKJIaJIOBY, BOMpae 4yTTEBUM JOCBIJ, SIKMIl BUHUKAE B MpPOILIECI



KOHTAaKTy JIIOJIMHU 3 HABKOJMILHIM CEPEJIOBHILEM, TOOTO BIH € IHAWBIAYyaJIbHUM,
0COOMCTO 3HAYUMUM, CYO’ EKTHBHUM.

OOpa3He CJIOBO 4YM TEKCT BUKIMKAE HE JIMIIE MOOJUMHOKY acolialiio 13
KOHKPETHUM pedepeHTOM, a 3 CUCTEMOIO acolliallii, MoB’I3aHUX SIK 13 CUCTEeMaMu
BIIMOBIAHUX peEepeHTIB, TaK 13 MUTMMHU CUTYallIIMU a00 KOHTEKCTaMH B SIKUX TaKl
cucteMu pedepeHTIB MOXYTh (QyHKIIOHYBaTH. OOpa3HI TEpMIHM aKyCTHYHOI
IHXKEeHepil MOXKHA PO3MI3HATH 32 MPUHLHUIIOM: AKIIO 0 TIAyMauyeHHs OyAb SKO1
JIEKCEMU YU TEPMIHA MOXHA JIOJIATH CJIOBA «CXOXHUWY», «IOAIOHUMN 10», «TOH, 110
Harajaye», «sK», TO MU MAaEMO CIIPaBY 13 00Opa3HUM CIIOBOM.

CyyacHa Hayka CHOpsSMOBaHa Ha IMONIYK OJHO3HAYHOI BIAMOBITHOCTI MIX
TepMiHAMU OJIHI€T 1 Ti€i X Taly3li Hayku B pi3HUX MoBax. [lopomkeHHs Ta
iHTeprpeTalis oOpa3a HaBHakd BiAOYBAa€TbCAd Yy PI3HOMAHITHUX KOHTEKCTaX.
Tepmin MoxkHA OXapaKTEpHU3yBaTH OJIHO3HAYHICTIO, CHCTEMHICTIO, 00’ €KTUBHICTIO
onucy NoHATh. Ha BiqMiHy BIT TepMiHa, 00pa3 Ma€e y CBOEMY CKJIaji Cy0’ €KTUBHY
CKJIZIOBY, IPYHTYEThCSI Ha YyTTEBOMY JOCBIIl, KU JroAWHA 3700yBa€e, KOJIH
B3a€EMOJIE€ 13  HABKOJMIIHIM  CEpeJOBHINEM. 3arajoMm, o0pa3 MOXHa
OXapaKTepHU3yBaTH SIK IHIUBIAYaTbHUN, OCOOUCTO 3HAUUMHUIA Ta CYO’ EKTUBHHUIA.

3 iH1moro 60Ky, 00pa3 BKIIOYAE JO CBOTO CKJIANY pe3yJbTaTH TEOPETUYHOTO
OCMUCJICHHS JIMCHOCTI Kpi3hb MPU3MY 3araJIbHOCYCIIUIBHOTO JOCBILy, 1€ IIeH
nocBifg € 3HeocoOnenuM [40, c. 25]. Konu € oOpa3HUM TepMiH, TO HOTO 3aCBOEHHS
Oyze nermmm 4epe3 Te, Mo BiH Oyae poOuTh akieHT Ha oOpa3i. Takum duHOM,
MPUCYTHICTh 00pa3y B TEepPMiHI € mpumyctumMoro. [losicHeHHsSI TpaHUYHOT MeXi
00pa3HOCTI 3aJeXHUTh BiJ MPABUILHOTO PO3YMIHHS TOTO, MPO IO B KOHTEKCTI
HaeThes, TOOTO 3HAHB SABHUII AiMCHOCTI Ta iX Ha3B [79, c. 105].

JIeKCHYHUMHU OCOOJIMBOCTSAMH CYYaCHHX PEKJIAMHUX TEKCTIB aKyCTHYHOI
IHKEeHepil € BHUKOPUCTAHHS CTHJIICTUYHO PI3HOIIIAHOBOI JIGKCUKH, BEJIMKA
KUTBKICTh HEOJIOTI3MIB, @ TAKOX IMTUPOKE BUKOPUCTAHHS MeTadop, XapakTepHe s
TEKCTIB XYyJI0XKHbOI JiTepaTypu. BukopuctanHs meradopu B HUX HAOIMKae ixX 3a
CTUJIEM JI0 XYAO0XKHIX, POOUTH iX IIKABIIITUMH 1 «OUIBII KUBUMU.

Keep an eye as well as an ear on your mix at all times with Insight 2.



Music Production Suite 2 gives you access to over thirty industry-standard
plugins that interact across your session and provide time-saving assistive
features, innovative new workflows, and cutting-edge visual analysis tools [102].

3. . TypaeBa cTBep/Kye, 0 EMOIIMHO 3a0apBicHI TEPMIHM HE €
EKCIPECUBHMMHM, @, IIBHJIIC, iX TEBHI CEMaHTUYHI CKJIaJ0BI € OUIbII
iHTencuBHuMH [71, ¢. 107]. V 38’s3ky 3 mum JI. B. IllepOa nure: «[HTeHCHUBHICTD
SIK KOMIIOHEHT 3HAY€HHS CJIOBa HEMPABOMIPHO OTOTOKHIOBATH 3 €KCIIPECHUBHICTIO
a00 HajaBaTH il CcTaTyCc OJHIET 31 CKJIQJOBUX EKCIPECUBHOCTI. [HTEHCHUBHICTH
O3HAKM € JIMIIe OJHUM 3 YHCJIEHHHUX 3ac001B TIJBUIICHHS CWUJIU BIUIMBY
JHTBICTHYHUX ofuHUIlL» [79, c. 40]. ToOTO 1HTEHCHUBHICTh PO3IIISAAETHCA SIK
aKIICHTOBAaHE BUSBJICHHS 3arajbHOMPHUNHATOI, 3arajibHOJOCTYIIHOI PEryJsIpHOT
ceMu abo JCKUIBKOX CeM, IO BXOATh JI0 CKJIAJy 3HAYCHHS W KOTpl 00’ €KTUBHO
BUSBIIFOTHCS TP aHAJTi31 CJIOBHUKOBUX TJyMaueHb BiIMOBIIHUX OJIUMHUIIb.

Achieve unprecedented focus in your mixes with Neutron.

Melodyne adds surgical, intuitive, and truly transparent pitch adjustment
capabilities [113].

Tox, 11t aleKBaTHOT'O BU3HAUCHHsI 00pa3HUX 3ac001B HEOOX1THO BH3HAUUTH
ix iHpopMaIiiHMIA 3MICT Ta CEMaHTHYHY CTPYKTYpy. MOBO3HABIII HaJarOTh
BEJIMKOT'0 3HaUCHHS BU3HAYCHHIO 00cATy 00pa3Hoi iHpopMallii B MOBHOMY 3aco0i.

3a €. 10. YaiikoBchkoto [75, c. 24], ska po3risgae mapaMeTpu aieKBaTHOI
o0pa3HOoi TpaHCIHAIil, TPOMOHYETHCA BU3HAUNTHU 1€papXiro iHOOPMATUBHUX IIapiB
y CTPYKTypi 00pa3y: eMOIliiHO-OIliHHa iH(popMarlis, eKcrpecuBHa iHpopMaris Ta
ecTeTH4YHa iH(opMaIris.

- eMoIliiiHO-OIliHHa  iHQopMarlis  BU3HAYAETHCH, KOJIM  OCHOBHOIO
MOTHBYIOYOIO 03HAKOIO MOBHOTO 3HaKa € OIlIHKa a00 eMOIIiifHa MapKOBAHICTh, SKa
MoJIsiTa€ B OCHOBI il MeXaHi3My BMOTHBOBaHOCTi (Immersive vocal experience,
troubleshooting problematic mixes, rat’s nest program);

- eKcrnpecuBHa 1H(OpMallis Ta ecTeThyHa 1H(OpMallisi BU3HAYAETHCS, KOJIU
eKCIIpECHBHA MAapKOBaHICTh a00 OIllHKa TMOJIATa€ B OCHOBI Jii MEXaHI3MY

BMOTHBOBaHOCTI MOBHOTO 3Haka (loudness standards of music, handshake timing).



MoxHa 3poOUTH BUCHOBOK, IO MOBAa aHIVIOMOBHUX PEKJIAMHUX TEKCTIB
AKyCTUYHOI  1HXEHepil MICTUTh  TBOPUMH  MOTEHLIadl Ta  aBTOPCHKY
IHAUBIAYaNbHICTh. OAHAK BapTO 3ayBa)KUTH, IO OJIHUM 13 OCHOBHUX MPUHIMIIIB
CTUJIICTUKH € JOIUIBHICTh 1 JOPEUHICTh BUKOPUCTAHHS MOBHOT'O 3aC00y, 3aJIe’)KHO
B1Jl KOHKPETHUX I[JIeH 1 3aBAaHb, 3MICTY BUCJIOBIIOBAHHS Ta KaHPY.

Sk BUAHO 13 MPUKIAIIB, MeXa OOpPa3HOCTI B AaHIJIOMOBHHUX PEKIAMHHUX
TEKCTaX aKyCTHMYHOI 1HXKEHEpii € JOCUTh BUCOKOIO. Ile Moxke OyTH MOsICHEHO THUM,
0 caMe€ 3aBJIKM BUKOPHUCTAHHIO OOpa3HUX TEPMIHIB 30UIbLIMIACS KUIBKICTh
pELUIIEHTIB, a/Jke Habararo Iikapillle Ta JIermie 3amaMm’ sITOBYBAaTH 1H(opMalliio,
gKa 4yepe3 0Opa3HICTh ameNioe J0 JIIOJIChKOI YABH, ¥ pa3oM 13 HOBUM IMPOTYyKTOM

3amam’ATOBYETHCS HE JIUIIIE MOTO CYTHICTh, a I1Ie i 00pas.



PO3JILI 3
OXOPOHA TIPAIII TA BE3INEKA Y HAJI3BUUANHUX
CHUTYAIIISIX

B npumnmomHii  poOOTI  PO3TISJAIOTHCS  JIIHTBONPAarMaTHyHi  O3HAKHU
aHTJIOMOBHOI peKJIaMH aKyCTHYHOI iHkeHepii. PoboTa Ham AUIIIOMHOIO POOOTOIO
BiOyBaeTbcsi B 0¢iCHOMY MpuMilieHi 3a pobouuM cTojioM. Pobode wmicie
OCHAIllCHE KOMIT FOTEPOM Ta BCI€E0 HEOOXiMHOK TNepuepiiHOK TEXHIKOIO
(MoOHITOp, MHMIIIA, KJIaBlaTypa, MPUHTEP), a TAaKOX OOJIAJIHAHHAM, SKE MIATPUMYE
KOM(OpTHI yMOBH Tipaili, TOOTO KOHJIMIIIOHEP Ta OCBITIIOBAJIbHHUN MPUKIA]

(Jramma).

3.1. AHAJII3 MOTeHUIMHUX He0e3MmeK

JisUTBHICTB TIEpeKITaiadiB, XapaKTePU3yIOThCS MABUIICHOIO TICUXOJIOTTIHOIO
Ta €MOITIOHAIFHOIO HAIPYKEHICTIO Tpalli, HAsSIBHICTIO HEOS3MEUHUX Ta IIKIITHBUAX
(dbakTOpiB TPYAOBOTO MPOIIECY, SIKI MOXKYTh OyTH MPUYMHAMH HEIIACHUX BHITAJIKIB
a00 mpodeciitHUX 3aXBOPIOBAHbD.

[InanyBaHHs Ta 3/11ICHEHHS 3aXO0/1B 3 OXOPOHHU Mpalll MOYMHAIOTh 3 aHaTI3y

MOTEHUIMHUX HEOe3MeK, SIKI MOXYTh BHHHMKATH B OyJb-sikuil yac mpodeciiiHoi



JISTTBHOCTI Ta MPU3BECTU 10 HETaTUBHUX HACIIJKIB K BiJIpa3y, Tak 1 uepe3 NeBHUI
qac.

OcCKUIbKM ~ JISUIBHICTH ~ MPAIlIBHUKIB ~ E€KOHOMIKO-TYMaHIiTapHOI  cdepu
MOB’SI3aHa TEPEeBaXHO 3 EKCIUTyaTalllel0 KOMIT IOTEpHOI TEXHIKH, OyaemMo
pO3IJIAIaTd  OCHOBHI TMOTEHIIIHI HeOe3MeKu Ha MpUKIAAl  eKcIuTyaTarii
KOMIT FOTE€PHOT Ta 1HIIOT OICHOT TEXHIKH.

JIo OCHOBHUX NOTEHI[IMHUX HeOe3MeK, SKI MOXYTh MAaTH MPOSB IS
NpaliBHUKIB OPICHUX MPUMILIEHb MOKHA BIAHECTH TaKI:

- YpaXEHHS eJIEeKTPUYHHM CTPYMOM, Yy HACIiJOK HECIPaBHOCTI
€JIEKTOpOOOTaIHAHHS, SKE BUKOPHCTOBYETHCA IIiJi Yac BUKOHAHHS TPYIOBUX
00OB’sI3KIB, HEBUKOHAHHS TMpaBUJ TEXHIKM O€3MeKHu TpH KOPHUCTYBaHHI
CJIICKTPUYHUM OOJIaJHAHHAM, IO MOXKE TPU3BECTH O EJCKTPOTPAaBM pi3HOTO
CTyMeHI0 a00 HaBITh J0 JIETATLHOTO HACIIIJIKY;

- MeXaHiYyHe TpaBMYBaHHS B HACJJJOK HE PaIliOHAILHOTO PO3TaIlyBaHHS
POOOUYUX MICIIb;

- HEpPBOBO-TICUXIYHI HaBaHTWXEHHS, dYepe3 coenudiuaicTe pobdoTu
IpaIiBHUKIB €KOHOMIKO-TYMaHITapHO1 chepH, sKa nepeadoavae mocTIMHUN KOHTAKT
3 KJII€EHTaMHM, KOJIETaMu 110 poOOTi, KEPIBHUIITBOM, KOHTpAareHTaMu IIPU BUPIMICHH1
pobOUYNX MUTaHb (MEAKl 3 HUX MOXYTh OyTH KOH(IIKTHUMH, CYNEPEUWIMBHUMH).
[ToniOHuKt xapakTep pPOOOTH MOXKE BHUKIMKATH €MOIIHHUNA auckoMdopr,
BHYTpIIIHE  pO3ApaTyBaHHA Ta  €MOI[IHHY  HECTaOUIbHICTh  MmiJ  dYac
KOPOTKOTPUBAJIUX TEBHUX HETaTUBHUX CHUTYalllid, M0 MOXE TMPHU3BECTH [0
3aXBOPIOBaHb HEPBOBOi CHUCTEMH, 3HIDKEHHS HACHATW HA TPAII0 Ta CTPECOBUX
CTaHIB;

- KICTKOBO-M’SI30BI TIOPYIICHHS, y 3B’S3Ky 3 TPUBAIUM CTaTUYHUM
HAMpYy>XEHHSM M’S31B CIIUHU, Ui, PyK 1 HIT, 110 MPU3BOAUTH O YIIKOKCHHS
OTIOPHO-PYXOBOTO amapary;

- HEraTUBHUM BIUIMB €JEKTPOMATHITHUX, B TOMY YHUCII 1 PEHTIE€HIBCHKUX
BUIPOMIHIOBaHb MIPU BUKOPUCTAHHI MOHITOPIB MEPCOHATBHUX KOMIT FOTEPIB (Jami
[1K) 3 eneKkTpOHHO-IIPOMEHEBOIO TPYOKOIO, IO MPU3BOJAUTH 10 MOTIPIICHBH 30Dy,

3HW)KEHHS IMYHITETY;



- HemocTaTHe ab0 HAJAMIPHE OCBITJIEHHS POOOYMX MiCllb, B 3B’SI3KY 3
HECIPaBHICTIO, a00 XMOHKMM BHOOPOM OCBITJIIOBAJIBHUX MPUIaAiB, B 3B S3KY 3
HEMpaBWIBHUM PO3TAIlyBaHHSIM pPOOOYMX MICHb MO BIJHOIICHHIO J0 JIKEpel
IPUPOTHOTO Ta MITYYHOTO OCBITIEHHS, IO MPU3BOAUTH A0 MOTIpIIEHHS 30py a0
e(heKTy 3aciiInaeHHs,

- TIABUIICHUHN PiBEHb IyMY, SIKHH CTBOPIOETHCS TIEPETBOPIOBAYEM HANIPYTH
€JIEKTPOHHO-00uKCcITI0BaIbHOI MamuHu (Haini EOM), ii TexHiuHOO nepudepieto, a
TaKOX JIFOABMH, IO MPAIIOIOTh Y MPUMIIICHH], 1 SKU MPU3BOAUTH 10 TOTIPIICHHS
CIIyXY,

- HE3aJI0BUIbHI MapamMeTpu MIKpPOKIIMaTy poOodoro Micls, y 3B SI3KYy 13
BIICYTHICTIO TpWJaAiB, 10 3a0e3neuyloTh HEOOXIAHWI TMOBITPSIOOMIH  Ta
OTaJIFOBATBPHOI CHUCTEMH, SIKIi MOXKYTh BUKJIMKATH 3arajibHi 3aXBOPIOBAHHS,

- BIPOTiNHICTD 3aropsiHHS, B 3B 3Ky 3 BHUKOPUCTAHHSIM HECIPAaBHOTO
eNekTpooOagHaHHs, O00IrpiBadiB 3 BIIKPUTUM TEHOM, HEJOTPUMAaHHAM, abo
MNOPYIICHHSIM TPAaBUJI MPOTUIIOKEKHOI O€3MEKH, BIACYTHICTIO CHCTEM MOMKEKHOT
CUTHAaJTI3aIli1 1 TOXKEeXKOTaCIHHS, 10 MPU3BOIUTH JI0 TIOKEXKI,

- HeNpaBWIBHI Jii TepcoHaJTy B yMOBax HaJ3BUYAWHMUX CHUTYyallll, SKi
IPU3BOJIATH JIO MAHIKK Ta 3aruOei JI0IeH;

- MJIBUIICHHS KUIBKOCTI 10HIB BHACIIJOK BHUKOPHUCTAHHS JIa3epHUX
IPUHTEPIB Ta KCEPOKCIB, M0 MOXE TMPHU3BECTH JI0 MOTIPIICHHS B CTaHI 370pOB’s
KOPHUCTYBAaYiB,

- 3amWICHICTHh MOBITPS POOOUYOT MOBEPXHI Yepe3 IrHOPYBAHHS TIri€HIYHUX
HOPM pOOOYOro MiCIIsl MOXKE MPU3BECTH 10 MPpodeciiftHOI XBOPOOH, IMTHEBOKOII03Y,
BHACTIZIOK BAMXaHHS MUY,

- TOCTpl KPOMKH, 33aJUPKH # IIOPCTKICTb HAa TMOBEPXHAX OONaTHAHHS Y
HACJTIIOK HECBOEYACHOTO OTJISAYy OOJaJHAHHS MOXKE MPHU3BECTH 10 (PI3MYHUX

INOIMKOJKCHHB.

3.2. 3axoau no 3a0e3nmeYeHHI0 0e3leKH



Y npumimieHHi  odicy  3aCTOCOBYETbCS ~ IIMPOKE  PIZHOMAHITTA
EJNIEKTPONPWIA/IIB: TEPCOHAIbHI KOMII IOTEPH, MPUHTEPU, KCEPOKCH, (haKcH,
OCBITJIIOBAJIbHI TPUJIaAd, KOHJUIIOHEpH, MOOYTOBI E€IEKTPOINpUIaAN TOIIIO.
Hebe3neka ypakeHHs €JIEKTPUYHUM CTPYMOM IPH BUKOPUCTAHHI WX TPUIIAIIB
3 SBISIETbCS TIPU HEJAOTPUMAaHHI 3aX0/A1B 00EPEKHOCTI, @ TaKOX MpPHU BIAMOBI a0
HECTPAaBHOCTI 1bOTO OOsagHaHHs. Hacminku ypakeHHS eNeKTPUYHHM CTPYMOM
3ajexaTh BiJ 0aratbox (pakTopiB: OMOPY OPraHi3My, BEJIMYMHHU, TPUBAJIOCTI Ali,
pOoy 1 YacTOTH CTPyMy, IUISAXIB HOTO MPOXOKCHHS Yepe3 JKUTTEBO BAXKIMBI
OpraHu, yMOB 30BHIIIHBOT'O CEPEAOBHUILIA.

Jlns  3amoOiraHHs  ypaKeHHs  €JICKTPUYHUM CTPYMOM  BCTaHOBIJICHO
eJNIeKTpoycTaTKyBaHHs, sike Bianosigae Bumoram: I[IYE («IIpaBuna ycTporo
enexkrpoyctaHoBoky») 1 'OCT 12.1.030-81 (2001) «CCBT. DnekTpode30macHOCTb.
3amuTHOE 3a3eMJICHUE, 3aHYJICHHE», BEIWYMHA OIOpPY 3aXMCHOTO 3a3€MJICHHS
enektpoobnagHanus mnpuminieHHs - 4 Om; HITAOII 40.1-1.32-01 «IIpaBuna
yCTpOICTBa AIEKTPOYCTAHOBOK. DnexkTpoobopynoBaHNe CHEIUATBHBIX
YCTAaHOBOK», MPHUMIIIEHHS, B fAKOMY po3TamoByloTbcs EOM, pizHOMaHiTHE
yCTaTKyBaHHS, BIJHOCHUTBCS N0 Kjacy mokekeHeOesmeuHnoi 30Hu [I-Ila, Tomy
nepeadavYeHil MIHIMAJIBHUNM CTYIIHL 3aXHCTy 130011l oOnagHanHs [P44;
I'OCT 12.1.009-76  (1999) «CCBT. DOnekrpobe3omacHocTb. TepMUHBI U
ompeneneHus» obiamHaHHsI 0dicy Mae MOJABIMHY 130JIAIII0, SKAa CKIAAAEThCS 3
pobouoi Ta gomatkoBoi 3ossamii; ['OCT 12.2.007.0-75* (2001) «CCBT. Uznenus
anekTporexHudeckue. OOmme TpeboBanust OezomacHoct» EOM, mepudepiitai
npuctpoi EOM Ta ycraTkyBaHHS 171 OOCIyrOBYBaHHs, PEMOHTY Ta
HanaroxeHHss EOM mo crnocoly 3axucTy JIOAUHU Bifl Ypa)K€HHS €JICKTPUYHUM
CTpyMOM, HaJekaTh 70 | Kilacy, OCKUIbKM MAarOTh TOJBINMHY 130JA11it0, €IEMEHT
JUIA 3a3€MJICHHA Ta TPOBLA Ul MPUEAHAHHSA N0 JKEpena >KUBICHHS, 10 Mae
3a3eMIIIOIOYY KMy 1 BWIKY 3 3a3¢MJIIOIOYMM KOHTakToM. Ekcmmyararis
€JIEKTPOYCTAHOBOK 1 €JIEKTPOYCTATKyBaHHS MPOBOJMUTHCS  BIIMOBIAHO [0
HITAOII 40.1-1.01-97 «IIpaBwmia Ge3medHoi eKcIuTyaTallii eIeKTpOyCTaHOBOKY» Ta
HITAOII 40.1-1.21-98 «llIpaBmia Oe3medHOi eKcIuTyaTallii eJIeKTPOYCTAaHOBOK

CIIOKABAYIBY.



VIMOBIpHiCTh MEXaHIYHOTO TPaBMYBaHHS MOXKE BMHHKHYTH BHACIIZOK He
pallioHaJIBLHOTO PO3TalllyBaHHS POOOYMX MICIlh, 3aXapalnieHHs poOoUYux Miclib a0o
y 3B’S3KYy 3 HEAOANICTI0O Ta HEYBAXKHICTIO OOCIYyroByHOYOro mnepcoHamy. Jms
BUKIItOUeHHs TpaBmatusMmy 3rinHo J[CanlliH 3.3.2.007-98 «JlepxaBHi caHiTapH1
MpaBuiia 1 HOPMU pOOOTH 3 BI3yalbHUMU AUCIUIEMHUMH TEPMIHAJIAMU €JIEKTPOHHO-
OOYHUCIIOBABHUX  MAalIMH»  3pOo0JIeHO  OUlbll  3pydYyHE Ta  pallOHaJIbHE
po3TainryBaHHs poOOUYMX MICI[b, TAKUM YMHOM 30UIbIII€HA BIJICTAHb MK HUMH, SIKa
BiJIMIOBIZJa€ HOPMOBAHMM 3HAUYCHHS (TUTOIIA HA OJHE poO0OYe MICIle Ma€ CTAHOBUTH
He MeHIIe Hik 6,0 M2, a 06’eM He MeHIe Hixk 20,0 M3).

Y 3B’SM3Ky 13 CTPECOBMMM CHUTyalisIMU Ta HEPBOBO-€MOLIHHUMHU
HAaBAaHTAXXCHHSAMH Y TMpPAIliBHUKIB MOXC BUHUKHYTH HMOBIPHICTh 3aXBOPIOBaHb
3arajbHO-HEBPOTHYHOI'O XapaKTepy.

3 METOW 3HWKEHHS HEPBOBO-EMOIIHHOTO HAIPYKCHHS, CTOMJICHHS
30pOBOI0  aHaII3aTopa, TOJIMIIEHHS MO3KOBOTO KPOBOOOIry, TIOJIOJIAHHS
HECTIPUATIMBUX  HACHIJIKIB  TiMOJWHAMii, 3amo0iraHHs  BTOMH,  3TITHO
JCanlliH 3.3.2.007-98 «Jlep>xaBHi1 caHiTapHi TIpaBWja 1 HOPMHU POOOTH 3
Bi3yaJbHUMU JUCIUIEHHUMHU TepMiHAIAMH €JIEKTPOHHO-00YUCTIOBAIbHUX MAIIIUH)
JUIs poOITHHKIB 13 3acTocyBanHsa EOM, nepenbadeHi periiaMeHTOBaH1 IEPEPBHU IS
BIJIMOYMHKY TPUBAIICTIO 15 XBUJIMH Yepe3 KOXKHI Bl TOJWHHU, a TaKOX 0OJIaTHaHI
moOyTOB1 MPUMIIIEHHS ISl BIATIOYMHKY T11JT 9ac POOOTH, KIMHATA IICUXOJOTTYHOTO
pO3BaHTaXeHHSA. B KIMHATI TICHXOJOTIYHOTO PO3BAHTAXKEHHS TMepeadadeHi
MPUCTPOT JJIsl MPUTOTYBAHHA W pO37adi TOHI3YIOUMX HAIOiB, a TaKOXX MICIS JJIst
3aHATH (DI3UYHOIO KYJIBTYPOIO.

Jnst  onTumizamii BIIHOCHMH y KOJEKTHBI TPOBOASTHCS TPEHIHTH 3
3alTy9aHHSIM TICUXOJIOTIB Ha TEMU: «AanTallisi y HoBoMy KoJieKTuBi1», «IloBeminka
B CYCITUTBCTBI».

Jlist 3amo0iraHHst KiCTKOBO-M SI30BUX TOPYIIEHb y 3B 53Ky 3 TPUBAIUM
CTaTUYHUM HaIpPYXEHHSIM M SI31B CIHUHU, IIHI, PyK 1 HIr HEOOXIIHO BUKOHYBAaTH
¢b13u4H1 BripaBu 2-3 pa3u MpoTIroM poOOUYOro yacy.

locTpi KpoMmKM, 3agupKu W MIOPCTKICTh dYepe3 HECBOEYACHUM OTJIS

o0JlaJTHAaHHS MOXE TMPHU3BECTU 10 (PI3UYHUX MOIIKOMKEHb. 3 METOIK CTBOPEHHS



riiHUX Ta Oe3MeYHUX YMOB IIpaili, poOOTOJIaBellb OPraHi30BYE OCHIIKEHHS
TEXHIYHOI'O CTaHy OOJIaJlHaHHA, MPOBOJMTH aTecTalild poOoYMX Micllb Ha
BIJIMOBIJHICTh HOPMATHUBHO-NPABOBUX AaKTIB 3 OXOPOHHU Ipalll, SKI BU3HAYEHI

3aKOHOJAaBCTBOM.

3.3. 3axoau mo 3a0ecneYeHHIO CaHITApil TA ririeHu npaui

Buacninok po6otu 3a I1K, Ha ¢iziosorito J0JUHN HETAaTUBHO BIUIMBAIOTh
€JIEKTPOMArHiTHI BUIPOMIHIOBaHHS.  EJEeKTpoMarHiTHe BHIIPOMIHIOBaHHS He
BUSBIIIETHCS OpraHaMU 4YYyTTs, ajie, MPHU IMJIBUIICHOMY PIBHI MOXYTh YHHHTH
HETaTHBHUI BILIUB HAa OPTaHi3M, TOMY BUHUKAE MMOTpPeOa 3aXUCTy MEPCOHAITY Bif il
BIUIMBY. [1[00 3MEHIIMTH HACHIIKW BINIMBY HA JIIOJUHY Ta 3HU3WTH HETaTUBHI
MOKa3HUKHU y poO0Uiil 30H1 A0 JOMYCTUMUX 3Ha4YeHb, 3rigHo 3 TOCT 12.2.007.0-75
«M3nenus snektporexnuueckue. OOmue TpedboBaHus 6€30MacHOCTHY, BUPOOH, SIKi
CTBOPIOIOTh €JIEKTPOMArHITHI TOJIsl, TTOBUHHI MaTH 3aXWCHI €JIeMEHTH (EKpaHH,
nmorjivHavi 1 T.7.). Bumorn g0 3aXMCHUX €JEeMEHTIB IMOBHHHI OyTH BKa3aHl B
CTaHJapTax Ta TEXHIYHMX YMOBAaX Ha KOHKPETHI BUAM BHUPOOIB. 3rigHo 3
HITAOII 0.00-1.28-10 «IIpaBuna oxopoHM Tmpali i dYac eKCIUTyaramii
eNeKTpoHHO-o0uucoBanbHUX Mamua» Ta J[CanlliH 3.3.2.007-98 «/lepxaBHi
CaHiTapHI MpaBujia 1 HOPMU POOOTU 3 BI3yAIBHHUMH JUCIICHHUMHU TepMiHAIAMHU
€JICKTPOHHO-O0YNCTIOBAIBHUX MallliH», Ha poOoumx Miciax obnagHanux I1K
BCTAHOBJICHI PIAKOKPUCTAJIIYHI MOHITOPH, SIKI HE € JKepellaMU PEHTTEHIBCHKOTO
Ta €JIEKTPOMArHITHOTO BUIIPOMIHIOBAHb.

HesanoBinbHa OCBITIIEHICTH HA POOOYOMY MicIli 200 Ha poOOUiil 30HI MOXKe
OyTH MPUYMHOIO 3HIKEHHS MPOJAYKTHBHOCTI Ta SKOCTI Mpalli, OTPUMaHHS TPaBM.
HenoctatHe OCBITIICHHS BHKJIMKA€ 30POBHA JUCKOM(MOPT, IO BUPAXKAETHCS Y
BIIUYTTI HE3PYYHOCTI ab0 HampyxeHocTi. TpuBaiie mnepeOyBaHHS B yMOBax
30pOBOTO  JTUCKOM(OPTY TPHU3BOAUTH O PO3CIIOBAaHHS YBard, 3MCHIICHHS

30CEpEeIKEHOCTI, 30POBIH 1 3araJibHINA BTOMI.



Y odicnomy npumimenHi, 3rigHo JIbH B.2.5-28-2006 «lnxeHepHe
oOnaaHaHHs OynuHKIB 1 ciopyn. IIpupoaHe 1 mITy4yHE OCBITIEHHS» nependayeHe
NpPUPOAHE Ta IITy4yHE OCBITIEHHA. I[IpuponHe OCBITIEHHA 31MCHEHO dYepes
CBITJIOBI IpOPI3HU, AK1 3a0e3neuyroTh KoedinieHT npupoaHoi ocsitieHocTi (KIIO)
He Hwkue 1,5%. [ns 3axucty Bii OpsIMUX COHSYHMX MPOMEHIB, IKi CTBOPIOIOTH
npsiMi Ta BiIOWTI BIOOJMCKM HAa MOBEPXHI €KpaHIB 1 KJABlaTypH, nepeadadyeHo
COHIIE3aXMCHI MPUCTPOI, Ha BIKHAX BCTAHOBJICH] JKaJt031 00 MITOPH.

Jlist BU3HAYeHHS HEOOXITHOTO CYMapHOrO CBITJIOBOI'O MOTOKY YCTaHOBH 3
JOBXKUHOIO 12 M., IIUPUHOIO 6 M., BUCOTOIO 3,8 M, BUCOTOIO poOouoi nmoBepxHi 0,8

M., Ta TUTIOM cBiTWiIbHUKA JI[TO BUKOpHUCTaEMO HACTYIHY CXEMY:
. : L . : :
UucnoBe 3Ha4YeHHs Koe(dillieHTa CBITUIbHUKA o = 1.4; Komnip cremni, CTIH,

migaord (Per, Pe, Pn) = 70%, 50%, 30%.

1. Po3paxyHOK KUIBKOCT1 psZIIB CBITHJIBHUKIB Y IPUMIIIEHH] Np!

B

N = o) % [L/h]

ne B — mmpuHa npuminienns, M; H — BucoTta npumitieHss, M; hy — BUCOTa

po60YO0T TOBEPXHI.

6
Takum ynHOM Np = m =142 = Z(LLIT)

2. Bu3HadueHHs MakCHMaJIbHO MPUIYCTHUMOI BIICTaHI MDK psaamMu

CBITWJIBHUKIB Lmax:

L _ B
max — w1
Np

ne B — mmpuna npumimienss, M; Np — KUIBKICTh PsIIB CBITHJIBHUKIB Y
MPUMIIICHH], IIT.
— 6 —
Orxe, Lipay =5 =3 (m).
3. BusHaueHHsT 3HaYCHHSI 1HIEKCY MPUMIMIEHHS I, M0 XapaKTepH3ye

CIIBBIJHOIIEHHSI PO3MIPIB OCBITJIFOBAIBHOTO MPUMIIIEHHS 1 BUCOTU PO3MIILICHHS

CBITWJIBHUKIB:

. A-B
~(H-h))-(A+B)




ne: A — IOBXKMHA IPUMIIICHHS, M;
B — MIMpUHA OIPUMIILIECHHS, M;
H — BHUCOTa MPUMIIIEHHS, M;
h, — BUCOTa poOOYOI MOBEPXHI, M.

12+6 _
(3.8-0.8)*(12+6)

Takum 4uHOM,

4, KoediwieHT BUKOpUCTaHHS CBITJIIOBOTO IOTOKY, CTBOPIOBAHOTO
CBITWJIbHUKaMH BUOpaHOTO TUIY 77 = 47%

5. BusHayeHHss cymapHOro CBITJIOBOTO IOTOKY OCBITJIFOBAJbHOT
YCTAaHOBKH y AaHomy mpumiiieHi @s. s odicHOro mpumilieHHs KOeQIIieHT
3amacy npuiiMaeTscs piBHUM k, = 1.4. KoediieHT HepiBHOMIPHOCTI OCBITICHHS
z=11. V npumimienai po3mipoM 12u X 6m X 3.8 NOTpIOHO CTBOPUTHU
ocBiTieHicts £, = 300 k.

E,XAXBXk,Xz
@2: n

IS E, — piBGHB HOPMOBAHOT'O 3arajibHOIo OCBiTHCHH}I, JK; A — JOBXXHWHA

OpUMIIICHHS, M; B — IIMpUHA TpuMilneHHs, M; K, — koedimieHT 3amacy; Z —
Koe(iIieHT HEepIBHOMIPHOCTI (MIHIMaNbHOI) OCBITIEHOCTI; # — KOE(DIie€HT

BUKOPHUCTAHHS CBITJIOBOTO TIOTOKY.

300X12x6%X1.4%X1.1

Bignosigao @y = a7 = 70774 (m).
6. BusHaueHHss yMOBHOI1 3arajpbHOI KIIBKOCTI CBITHJIBHUKIB Y
npuMimeHi N* .
N AxB 12X6
c6 = == ==
Linax 9

ne A — NOBXHWHA NpUMIIICHHS, M; B — mmpuHa npumimieHHS, M; Lmax —
MaKCHUMaJIbHO TPUIYCTHMa BIACTaHb MK pPsAaMH CBITWIBHHUKIB, M. Pe3ymbTaT
OKPYTJIICHHUH 10 LIJIOTO 3HAUEHHS, KPATHOTO KUTBKOCTI pAAiB N,.

Takum uynrom N7, = 8(1uT).

7. Po3paxyHok CBITJIOBOrO MOTOKY YMOBHOTO JKepelia cBiTia @ *;:
o = 2
/A N*
J

ne @y — cymMapHUH CBITIIOBUH MOTIK OCBITJIFOBAIBHOT YCTaHOBKH, M; N, —



3arajibHa KUTBKICTB JIAMIT y CBITHIIBHUKY, SIKa PO3PaxoBYeThCs 3a (popmyroro: N, *

nomke N, =8*2 =16

., 70774
&, = ——— = 4423,375(wm)
16
8. BulOip Tumy craHgapTHOi JaMmu 3 HaWOIMKYMM 3HAYEHHSIM

(paKTUYHOTO CBITJIIOBOIO MOTOKY JamMnu @, , 1 3HAXOMKEHHS KOeQILUiEHTy M
(CHiBBiZHOLIEHHS MK pO3PaxXyHKOBUM CBITJIOBMM IIOTOKOM jamMnu @, Ta
(aKTHYHUM CBITJIOBUM IMOTOKOM BHOPAHOT CTaHAapTHOT IaMmu D,):

Tun namnu — T8 moTyxHicTio 36BT.

*
N
@ﬂ
4423,375
Takum ynHOM m = ——— = 1.55.
2850
Q. BusznauenHs ontuManbHOi (PakTUYHOT) KUIBKOCTI CBITHJIBHUKIB Y

npuminieHH] N :
NCB = NC*6 x m

ne N/, — yMOBHA 3arajibHa KiUJIBKICTh CBITHJIBHUKIB y MPHUMIIICHI, MT. M —
CIIBBIHOIIIECHHS MK PO3PaXyHKOBHM CBITJIOBUM TOTOKOM JIaMIU Ta (DaKTUYHUM
CBITJIOBUM TIOTOKOM BHOpaHOi CTaHJApPTHOI JlaMIH. Pe3ynbTar OKpYTJICHHH 10
I[UIOTO 3HAYEHHS, KPATHOTO KUIBKOCTI psAliB N,.

Buxonsuu niboro N, = 8 X 1.55 = 12.4 = 12(1ur)

10. dakTHYHA KUTBKICTB JIAMII Y TIPUMIIIEHH], KA PO3PaXOBYETHCS 3a
dbopmyoro:

N :Ncg~n, wm;

2

ne: N, — ontumanbHa (pakTHUHA) KUIBKICTH CBITHJIBHHKIB y MPUMIIICHHI,
IIT;

N — KUTBKICTBH JIAMIT y CBITHJIBHUKY, IIIT.

Takum unaoM N, = 12 x 2 = 24

11. BusHaueHHs 3arajJibHOI PO3PAaxXyHKOBOI OCBITJIIEHOCTI £, y
MIPUMIILLEHH], 1110 CTBOPIOETHCS MIPHU 3aCTOCYBAHHI CTAHJAPTHUX JIAMII:

_D,-N,-7
z A-B-k, -z’

JK,



ne: @, — paKTUYHHUM CBITJIOBUN MOTIK BUOPAHOI CTAHJAPTHO1 JIAMIITH, JIM;
N, — ¢hakTHUHA KUIBKICTh JIaMI Y IPUMIIIEHHI, IIIT;
n — Koe(IilIEHT BUKOPUCTAHHS CBITJIOBOTO MOTOKY;
A — JIOBKMHA NPUMILIEHHS, M;
B — MIMpUHA OIPUMIIIECHHS, M;
k, — KOoe(iIieHT 3amnacy;
z — KOe(]IIIEHT HEPIBHOMIPHOCTI (MIHIMaJIbHOT) OCBITIIEHOCTI.

2850%24%0.47
— 289 1K

Taxum unHOM, E,= =
12+6+1.4%1.1

PiBHI 3BYKOBOro THCKY B OKTaBHHUX CMyTax 4YacTOT, pIBHI 3BYKYy Ta
€KBIBaJEHTHI pIBHI 3BYKYy Ha poOOYMX MICISX MPUMILICHHS BiJIMNOBIIAIOThH
BumoraM J[CanlliH 3.3.2.007-98 «JlepkaBHi caHiTapH1 MpaBUia i HOPMH POOOTH 3
Bi3yaJbHUMH JUCIUICHHUMH TepMiHAIAMH €JICKTPOHHO-00UYNCTIOBAIBHUX MAaIIIHH»
ta JICH 3.3.6.037-99 «CanitapHi HOpMH BHUPOOHHYOIO HIyMY, YIbTPa3ByKy Ta
1H(Gpa3ByKy». 3HM)KCHHS PIBHS IIIYMY B MPUMIIIEHH1 311IMCHEHO 32 IONTOMOT 00!

- BUKOPUCTAHHA OUIBII Cy4acHOTO O0JIaIHAHHS;

- pO3TalllyBaHHs  TMPUHTEPIB  Ta  PISHOMAHITHOTO  YCTaTKyBaHHS
KOJICKTHBHOTO KOPHUCTYBaHHS HAa 3HAYHIM BiJICTaH1 BiJ OLIBIIOCTI POOOYUX MICIIh
IIPAIliBHUIIIB;

- IepeBEACHHS KOPCTKOI0 aucKa B pexxumM cHy (Standby), sikio koM’ torep
HE TPAIIOE MPOTITOM BU3HAYEHOTO Yacy,

- BUKOpUCTaHHsA OyokiB >kuBieHHs [IK 3 BeHTWiIsTOpaMu Ha TYMOBHUX
MiABICKAX;

- HeTIpaBWJIbHE TIPOCKTYBaHHS a00 HECHPAaBHICTh CHUCTEM OMAaJlCHHA Ta
BEHTWJIAIII B TPUMIIIEHHI 0(ICy MOXE MPU3BECTH 10 HETAaTUBHUX BIUIMBIB Ha
3M0pPOB’S TPAIIBHUKIB Yy BHUTISAAI TMPOCTYIHUX 3aXBOPIOBaHb, IE€PETPiBaHb,
mpo0IeM 13 AUXaTbHUMH MUTSIXaMH TOIIIO.

Merteoposioriuai yMOBH B TpHUMIIICHHI odicy — TemrepaTypa MOBITpS,
BIZIHOCHA BOJIOTICTh MOBITPS ¥ IIBUIKICTh MOro MEpeMIllIeHHS BiAMOBIIAIOTH
BCTAHOBJICHUM caHiTapHO-TirieHiuauM BuMoram JICH 3.3.6.042-99 «/lepxaBHi

caHiTapHI HOpMH MIKpOKJIiMaTty BuUpoOHWYHX mpumimenb» 1 ['OCT 12.1.005-88



(1991) «CCBT. OOume caHUTapHO-TUTHEHUYECKHE TPEOOBAaHUS K BO3IYXY
paboueit 30HBI». PoOOTH B OdicHOMY MpHUMIIIEHH], HajdexaTh 10 Kareropii 10 -
Jerka po0oTa, ToMy mnependadyeHi HACTYIHI ONTUMAajbHI 3HAYEHHS MapaMeTpiB
MIKPOKJIIMATY:

- Yy XOJOIHUH mepion poky: Temneparypa 21-23°C; BiZHOCHa BOJOTICTB:
40-60%; mBuakicTh nepemimieHHs nositps: 0,1 m/c;

- y TeIIui nepioa poky: Temmeparypa 22-24°C; BigHocHa Bojoricth: 40-
60%; mBuaKicTh nepeminieHHs nositps: 0,2 m/c.

3a0e3neyeHHs] TaKuX MapaMeTpiB MIKPOKIIMATY JIOCSTA€ThCS OCHAIICHHSIM
OPUMIIIEHb TPUCTPOSMU KOHAMIIIOHYBAHHS, BEHTWIALII Ta J1€300pallii MOBITPS,
CHUCTEMaMH OTTAJTIOBAHHSI.

OnTtumanbHl piBHI MO3UTHUBHUX (N+) 1 HeratuBHUX (N-) 10HIB y MOBITPI
npumimenns 3 BT Bignosigators Bumoram I'H 2152-80 «CanitapHo-ririeHiyHi
HOPMH JIOITYCTUMHUX PIBHIB 10HI3aIlli TOBITpS BUPOOHHYHMX Ta TPOMAJCHKUX
NpUMilIeHb» i cranoBuTh: N+=1500-30000 (mt. Ha 1em®); n- = 3000-5000 (. Ha
lcm®). TTiATpUMKY ONTHMAIBHOTO PiBHS JIETKMX IIO3UTHBHUX 1 HETaTHBHUX
AaepoioOHIB y TOBITPI Ha POOOYMX MICISIX 3a0€3MeUyroThCs 3a JOTOMOTOIO
OIMOJIIPHUX KOPOHHUX aepPOiOHI3aTOPIB.

[TinBumieHHss 3amwIeHOCTI PoOOYOT MOBEPXHI MOXE TIPHU3BECTH 10
BUHUKHEHHS TpodeciitHoi xBopoOu. CBoedacHe MpoBEAEHHS arecTallii pododmnx
MICIIb TPAIliBHUKIB y 0iCl i 9ac TOCTIHKEHHS CAHITAPHO-TIri€HIYHUX (HAKTOPiB

MOX€ 3HU3UTH MOTEHINAIbHI HeOe3MeKH MpH PpoOOTI.

3.4. 3axoaM 3 MOKeKHOI 0e3neKu

Y Koaekc UMBUTBHOTO 3aXUCTy YKpaiHM HANa€ThCS TaKe BU3HAYCHHS
noxkexi: «lloxexa — 1€ HEKOHTPOIBOBAHUN TMPOIEC 3HUIYBaHHA abo
MONIKO)KEHHSI BOTHEM MaifHa, MijJ 4ac SIKOrO BUHUKAIOTh YMHHUKU, HEOE3MeyH1
JUTSL "KUBUX ICTOT 1 HABKOJIUIIIHBOTO IPUPOTHOTO CEPETOBUIIIAY.

JNCTY EN 2:2014 y nmnoBHIA BIANOBIAHOCTI JI0 €BPOMNEHCHKOTO

nepmokepena (EN 2:1992; EN 2:1992/A1:2004) BcTaHOBIIOE KJIacH IOXKEXK



3aJIEKHO BIJ Marepiany, TOMY IMOXKEXl, SKI MOXYTb BUHUKHYTH y O(QICHUX
OPUMILIEHHSIX, TO3HAYA€ThCA KJIacoM A — TOXeXa, IO CYMPOBOIKYIOTHCS
TOpPIHHSAM TBEPJIMX MarepianiB, 3a3BUYail OPraHiyHOrO MOXOPKEHHS, MiJ dYac
TOPIHHSA SKUX, K IPaBUJIO, YTBOPIOIOTHCS TIIIIOY1 BYTJIMHH.

OxpiMm 1poro, 3rimHo 3 «lIpaBuiamu ekcrulyaTaiii Ta THUIIOBUX HOPM
HaJIEKHOCTI BOTHETaCHUKIBY, 3aTBepxkeHuX HakazomM MBCY 15.01.2018 Ne 25 Ta
3apeectpoBannx B MIOVY 23.02.2018 p. 3a Ne 225/31677, Bu3Hau€H1 MOXKEXK1 KIacy
E — ropinHs enekTpoycTaHOBOK, 1110 TIepedyBaroTh mija Hanpyroto 10 1000 B.

3rigno 31 crapgaptom JCTY b B.1.1-36:2016 «Busnauennst kareropii
OpUMIIIeHb, OYIWHKIB Ta 30BHIIIHIX YCTAHOBOK 3a BHUOYXOIOXKEXKHOIO Ta
MOXKEKHOIO ~ O€3MeKOo», NPHUMIINIEHHS Ta OYIWHKM XapaKTepU3ylTh 32
kareropisimu A, b, B, I' ta JI. OdicHi npumilieHHs BiTHOCATH 10 Kareropii [l —
«3HWKEHO TOXKEKHOHEOe3MeUH1», OCKIJIbKM MOBa iJie TIPO HASIBHICTh HETOPHOYUX
pEUOBHH 1/ab0 MartepiajiiB y XOJOJAHOMY CTaHi (3a TeMIEepaTypy HAaBKOJIUIIHHOTO
cepeqoBHINa), TOOTO KOMIT'IOTEpIB Ta mepudepiiiHoi TeXHIKH, OCBITIIOBAJIBHOIO
oOJiaTHaHHS Ta KJIIMaTH3aTOPiB.

Takox, BianoBigHO 10 «IIpaBun ekcrulyaTamii Ta THUIOBUM HOpMam
HAJICKHOCT1 BOTHETACHHUKIBY» 3aTBepkeHnX HakazoM MBCY 15.01.2018 Ne 25 Ta
3apeectpoBannx B MIOY 23.02.2018 p. 3a Ne 225/31677 na odicHe npumiiieHHs,
IUIOIIA SKOTO CTAaHOBMTH 72 M2, ciiin mepen0ayatu 4 BOTHETaCHUKH 3 BEIMYHHOIO

3apsily BOTHEraCHO1 PEYOBUHU 3 KT.

3.5. 3axoau no 3a0e3neyeHHI0 0e3MeKH Y HAI3BUYAHHMX CHTyalisixX

OCHOBHMMHU HOPMAaTHUBHO-IIPABOBUMU aKTaMH 3 NMUTaHb 3aXOJ(IB 3 €BaKyalii
€: Kogekc nuBuibHOrO 3axucty Ykpainu; [ToctanoBa Kabinety MinictpiB Ykpainu
Bix 30.10.2013 Ne841 «IIpo 3atBepmxenns [lopsaky nmpoBeaeHHs eBakyairii y pasi
3arpo3u BUHUKHEHHS a00 BUHWKHEHHS HAJ3BHMYAWHUX CUTYaIlll TEXHOTCHHOTO Ta
MPUPOJIHOTO XapakTepy». OpraHizanis IUIaHyBaHHS, MIATOTOBKU Ta MPOBEICHHS
eBaKyallli HaceJIeHHsI, MaTepiaJIbHUX 1 KYyJbTYPHUX I[IHHOCTEH y MUPHHUI Yac Ta B

0COOJIMBUN Mepiof y pa3i 3arpo3u a00 BUHUKHEHHS HAA3BUYAWHHUX CUTYyaIliH, i



yac BEJCHHS BIMNCHKOBUX 1 a00 BHACHIJOK LUX [, @ TAaKOX Yy pa3l BUIAAKY
MIPOSBIB TEPOPU3MY, MTOKIAAAETHCS HA KEPIBHUKIB OpraHiB JAepxaBHO1 Biaaau, Paau
MiHICTpiB ABTOHOMHOI Pecny6iiku Kpum, opraHiB MiCIIeBOro caMOBpslyBaHHs, a
TaKOX KEpIBHUKIB MIANPUEMCTB, YCTAHOB 1 opraHizaiiil . EBakyalis HaceneHHS,
MarepialibHUX 1 KYyJbTYpHHUX IIIHHOCTEW B Oe€3Me4Hl palloHM 3[1ACHIOETHCS 3a
TEPUTOPIATbHO-BUPOOHUYMM TMPUHLMIIOM, & CaMe: MPALIBHUKU MiJNPUEMCTB,
YCTAHOB 1 OpraHizailiii, K1 MalOTh HEMPAIIOI0UNUX YJIEHIB CIMEH, €BaKyIOIOThCA 3a
BUPOOHMYUM MpUHUMIIOM. PemrTa HaceneHHs — TMpaliBHUKKA OO0’ €KTIB, IO
OPUIHHSIOTH CBOIO [ISJIBHICTh Yy BIMCHKOBUHM 4ac, 3 4YjieHaMU CiMeH, a TaKoX
TUMYAacOBO HEMpalowdl rpoMaasHu (y TOMY 4YHUCI1 OJWHOKI TEHCIOHEpH)
OJIATal0Th €BaKyallli [0 TEepUTOpIabHOMY MPHUHIIMIY, TOOTO 3a MICIEM
npokuBaHHs. EBakyallis HaceleHHs Yy pa3i 3arpo3d  ab0 BHHHUKHCHHS
HAJ3BUYANHUX CUTYaIlll, K1 epeadayatoTh MPOBEJACHHS 000B’ A3K0BO1 (3arajbHoO1
a00 4acTKOBO1) eBaKyallii, JIaHYEThCS 1 IPOBOAUTHLCS Y KOMOTHOBaHUH crociO, 110
3a0e3reuye y BCTAaHOBJIEHI CTPOKH OpraHizaiir0 1 TMpPOBEICHHS BUBE3CHHS
HaceJIeHHs yciMa HasiBHUMH BUJAMU TPAHCIIOPTY, BKIOYAKOUYM TPAHCIIOPTI 3aC00U
rpoMajisiH, Ta BUBEACHHS JIOIEH MIIIKHU 32 MEX1 30HU MOYKJIMBOI'O YPaXKEHHS.

[ToTeHmiitHa MICTKICTh O€3MEUHUX PpPANOHIB Ta MICIb PO3MIIICHHS
BU3HAYAETLCSA  PINICHHAM  00JacHOi  Jep)KaBHOI  aJMIHICTpallii, 30Kpema
BCTAHOBIIIOIOTHCSI HOPMH 3arajibHOi ab0 KOPHUCHOI JKHMTIIOBOi IUIOIII HA OIHY
oco0y.

Hacenenns, sixke eBakyHOBYeTbCs (BiICENSAETHCS) 13 30H KaTacTpo(diuHOTO
3aTOIUICHHS MICIIEBOCTI 3 YOTHUPHUTOAMHHUM JOOIraHHSAM XBWJII TPOPUBY TIPH
pYWHYBaHHI TIIPOTEXHIYHUX CIHOPYA, PO3MIMIYETHCA HA TEPUTOPil, IO HE
3aTOIUTIOETRCS, aJle B MEXaxX aJAMIHICTpaTUBHOI TepUTOPIi palioHy, 00JacTi.

Ha mignpmeMcTBax, ycTaHOBaX 1 OpraHizaimisX HE3aJIeKHO Bia ¢dopMu
BJIACHOCTI 1 MIANOPSAIKYBAaHHS, HaKa3aMH BIJIOBIIHUX KEPIBHUKIB CTBOPIOIOTHCS
opranu 3 eBakyanii. Kowmicii 3 nuTaHp eBakyalii MiINPUEMCTB, YCTaHOB 1
opraHizanid  BIANOBIJAIOTH 3a  Oe3mocepe/He  IJIaHyBaHHS  MIATOTOBKY,

opraHizaiilo Ta 3[1MCHEHHsS eBaKyallli MpalliBHUKIB Ta iX ciMed y pasl 3arpo3u



BUHUKHEHHSI a00 BUHMKHEHHsS HaJ3BHYaiiHOi cuTyanii. Komicis 3 mnuTaHb
eBaKyallli, yTBOpeHa Ha 00’ €KT1 rOCIIOJIapIOBAHHS 3JIMCHIOE:

- IJJAHYBaHHS Ta OpraHi3allilo eBaKyalli MpaliBHUKIB MIANPUEMCTB, YCTAHOB
1 opraHizaifiif Ta 4ieHiB iX CIMeH;

- BU3HAUGHHS Ta MIATOTOBKY ©0a3u JUIsi PO3MIIICHHS TMpalliBHUKIB
NIANPUEMCTB, YCTAaHOB 1 oOpraHi3amid 1 wieHiB iXx ciMed Ta iXxHe
KHUTT€3a0€e3MeYeHHs y 0€3MeUHNX paiioHax;

- KOHTPOJIb 3a MIITOTOBKOIO Ta MPOBEJEHHIM 3aXO0/1B 3 €BaKyallii 00’ exTa.

AAMIHICTpallisi OpraHiB 3 eBakyallli MPU3HAYAIOThCA 3 4YHCIa KEPIBHOTO
CKJIaJly Ta CIIBpOOITHUKIB (TIpaI[IBHUKIB), 00’ €KTIB, HA 06a31 IKMUX CTBOPIOIOTHCS 111
OpTaHu.

OO6’ekTOBY KOMICIIO 3 THUTaHb €BaKyallii OYOJIO€, SK MPaBUJIO, OJWH 13
3aCTYMHUKIB JUpEKTopa (KepiBHUKA) MIANPUEMCTBA, YCTAaHOBH, opranizamii. [{o
CKIamy OO’€KTOBOi KOMicii 3 MHTaHb eBaKyallii MPU3HAYAIOTHCS HadaTbHUKU
OCHOBHUX CIykO0 (BiAaiIiB), HauyaJbHUKW IeXiB a0o0 ixHiX 3acTtynHuKiB. Ha
00’€KTax roCroJIaplOBaHHs, 110 MOTPAIUIAIOTh Y 30HU MOXIIMBUX HaJA3BUYAWHUX
CUTYyaIlil, 3 YUCEJBHICTIO MPAIOY0oro mepcoHanry MmeHm sk 50 ocid komicii 3
NUTaHb €BaKyallii He YTBOPIOIOTHCS, a MPU3HAYAETHCSA 0c00a, 1110 BUKOHYE (PyHKITIT
3a3HaueHoi kowmicii. /o ckiamy 006’€kTOBOI KOMICii 3 MUTaHb €BaKyallii MOXYTh
BXOJIUTHU TPYIU:

- 001Ky e€BaKyHoBaHOTO HacelleHH: 1 iHopMmarii (2—3 ocobn);

- opraHizarlii 300py Ta BiAMpaBlIeHHA eBaKyiioBaHuX (4—5 ocib);

- CYIIPOBO/DKCHHSI ~ €BaKyHOBaHMX  (HAYaNbHUKH  EIICJNOHIB,  CTapIIi
aBTOKOJIOH, MIINX KOJIOH) (45 oci0);

- 3a0e3neYeHHs 3yCcTpivi Ta pO3MIleHHs eBaKkyiHoBaHUX (2—4 ocobn);

- BUBE3C€HHS MaiiHa 00’€KTa Ta MaTepialbHO-TEXHIYHOTO 3a0e3MeyeHHs
3axo/iB eBakyarlii (4—5 oci0);

- 3B’s3Ky Ta onoBiieHHs (1-2 ocobn);

OcHOBHI 3aBJIaHHS KOMICii 3 MUTaHb €BaKyallii 00’ €KTa rOCIOAapIOBAHHS:

- IUTAaHYBaHHS, IMJATOTOBKAa Ta  3AIMCHEHHS  e€BakKyallli TMpalliBHUKIB

(macenenHs1) y pasi 3arpo3u adbo BunrkHeHHs HC mupHuii abo BoeHHUH Yac;



- IJJaHYBaHHS Ta PO3MIMICHHS €BAaKyMOBaHMX TPAILIBHUKIB 00’€KTa Ta
YJIeHIB iX cIMel y Oe3MeYHUX pailoHax Ta OpraHizauis NPUHHATTS €BaKyHOBaHUX,
AK1 IpuOyBalOTh 3 IHIIMX 00JACTEH, MICT 1 00’ €KTIB;

- MJATOTOBKA MPAIiBHUKIB Ta WICHIB iX CiMEH 10 MPOBEICHHS 3aXOMdIB 3
eBaKyarlii;

- MIATOTOBKA MIANOPSAIKOBAHUX OpPraHiB 3 €Bakyallli 10 BUKOHAHHS 3aBJaHb
3a MPU3HAYCHHSM;

- OpraHizaiisi OMOBIIIEHHS MPAIIBHUKIB Ta WICHIB iX CIMEH IpoO MoYaTok
eBakyauii y pa3i BunukHeHHs1 HC;

- BU3HAYCHHS 30H MOXJIMBUX HAJ3BHUYAWHMX CHUTyallli Ha TEPUTOPil
00BEKTY;

- BU3HAUYCHHS O€3MeYHNX palioHIB PO3MIIICHHS €BaKYHOBAaHUX MPAIIBHUKIB 1
WIeHIB X ciMed 1 HaJaHHS NPOMO3UIli BIAMOBIIHOMY KEPIBHUKY MO0
3aKpIMJICHHS [IMX PaloHIB 3a 00’ €KTOM (32 MOTOKEHHSAM 3 MICIICBUMHU OpraHaMu
BUKOHABUO1 BJIaJM Ta OpraHaMU MiICLIEBOTO CaMOBPSIyBaHHs O€3MEYHUX PailoOHIB);

- MJIrOTOBKa OE3MEeYHMX padoHIB IS PO3MIIICHHS €BaKyHOBaHUX
IPAIiBHUKIB Ta WICHIB iX CiMel;

- opradizamis eBakyallii TpalliBHUKIB Ta WWICHIB iX ciMel 1 BHBO3Y
MaTtepiaJbHUX IIHHOCTEH;

- 3aJlydeHHs [0 BUKOHAaHHS 3aXOJIB 3 €BakKyallii cuil Ta 3acobiB
Creliaai30BaHUX CIYKO MUBUILHOTO 3aXHCTY Ta KOOPAWHALIIS 1X JTii;

- KOHTPOJb 3a MiATOTOBKOIO Ta PO3MOJUIOM YCIX BHUIIB TPAaHCIOPTHUX
3aco0iB 11 3a0€3MeUeHHS €BaKyalliifHIX MePEBE3CHb;

- BH3HAY€HHS CTaHIIM, MOPTIB I TOCAAKK (BUCAIKH) IPAIliBHUKIB Ta
YJICHIB 1X CIMEH, MapmIpyTiB pyXy €BaKyHOBaHUX TPAHCIIOPTHHUMH 3aco00amMu Ta
MIIIKY;

- OpraHizarlisi IPUHHITTS €BaKyHOBaHUX Ta BEJACHHS HOTO OOIIKY;

- KOHTPOJIb 32 PO3MIIICHHSAM Ta OpTraHi3ami€l0 KUTTE3a0€3MCUCHHS

€BaKyHOBaHUX MPAaI[IBHUKIB Ta WICHIB iX CIMEil;



- B3a€EMOJIiA 3 IHIIMMU OpraHaMH YINpPaBIIHHA Ta CHJIAMH LHMBLIBHOTO
3aXUCTy BIAHOCHO OpraHizaiii Ta 3J1MCHEHHsS 3axO[IB 3 €BaKyallll Ha TepUTopii
AtonomHoi Pecniy6niku Kpum, obnacti, MicTa, paiioHy;

- oprasizailisi iHpopMaiiitHoro 3a06e3neueHHs.

VY pexuMi MOBCSIKICHHOT TISUTbHOCTI:

- po3po0JIeHHs] CHUIBHO 3 MiApo3nuioM 3 muTaHb [[3 00’ekTa Ta miopiuHe
YTOYHEHHS TJIaHy €BaKyallii poOiTHUKIB, CJTy>KOOBLIB 1 YWIEHIB iX CIMEH;

- po3po0JIeHHS 1 3/11MICHEHHS 3aX0/11B II0JI0 OCBOEHHS 3aKPIIJIEHOTO PaloHy
(MyHKTY) po3MilIleHHs y Oe3nedyHoMy paiioHi (mo3a 30HOI0 [l ypa)karouux
¢akropiB mxepena HC), miaroroBka MOKBapTHUPHOI CXEMH PO3MILIECHHS
POOITHHUKIB, CITY»OOBIIIB 1 WIEHIB iX CIMEH;

- MIATOTOBKA MPOMO3UIIA KEPIBHUKY 00’€KTa IIOAO0 CKIIAMy aJMIiHICTparii
3I1E, npu3HayeHHs] HAYaJIBHUKIB €IIEJIOHIB, CTAPIINX aBTOMOOUTFHUX KOJIOH;

- oprasizaifis miJIrOTOBKH OCOOOBOTO CKJIajay, KU BKIIOYEHUM JO CKIIATy
anminictpaiii 311E, HavanbHHUKIB (CTapIINX) €BaKyal[iiHUX CIIeTOHIB 1 KOJIOH.

VY pexxuMi MiIBUIIIEHOT TOTOBHOCTI:

- YTOYHEHHS TUIaHY e€Bakyallii, a TaKOoX CHHUCKIB POOITHHUKIB, IO
€BaKyIOIOThCS, CITY>KOOBIIIB 1 YWICHIB iX CIMEH;

- oprasizamis TIATOTOBKHM 70 posroptaHHs Ta po3ropranHs 3lIE,
NIPUBEICHHS Y TOTOBHICTh HasiBHUX 3aXUCHUX criopyA 113;

- YTOYHEHHsI 3 KOMICISIMH 3 MUTaHb €BaKyarlii y O6e3nedHoMy paiioHi (To3a
30HOI0 Jii Bpaxatouux ¢akrtopiB mxepena HC) mopsaky mpuitoMy, po3MIlIeHHs Ta
3a0e3IeueHHs pOOITHHKIB, CITy>KOOBIIIB 00’ €KTa 1 WICHIB iX CIMEH;

- MATOTOBKA 00’ €KTY 10 MPUMTUHEHHS] BUPOOHUYOT TISITHHOCTI.

3 ozep KaHHAM PO3MOPSIKEHHS HA MPOBEACHHS €BaKyallii HaceIeHHS:

- OMOBIIIEHHSI POOITHHUKIB Ta CIIYXOOBIIIB 00’€KTa MPO MOYATOK €BaKyarlii,
yacy npuOyTTs iX 1 wieHiB ix cimei Ha 311E;

- 3A1MCHEHHS 3aXO0JiB I[0/I0 MPUIMMHEHHS BUPOOHUYOI NISUIBHOCTI 00’ €KTa
€KOHOMIKH;

- TIOCTAaHOBKAa 3aBJaHHS Ha4YaJIbHWKAM CIICJIOHIB, CTapIIMM aBTOKOJIOH,

BPYYEHHS iM CIHCKIB €BaKyHOBAaHOTO HACEJICHHS, SIKE YBIMIILIO y CKJIaJ KOJIOHH;



- oprasizaiiss B3a€MOJIl 13 TPAaHCHOPTHUMM OpraHaMu, IO BHUAUIAIOTh
TPAHCMOPTH1 3aCO0M I BUBO3Y POOITHUKIB, CIYX)OOBIIB 00’€KTIB 1 YJEHIB iX
cimell y Oe3neuHuid paiioH (1mo3a 30HOI0 A1i Bpaxatouux (akropis mxepena HC);

- BeJCHHS OOJIIKY 1 JIOMOBiJIb KEPIBHUKY 00’€KTa Ta paloHHIA (MICHKHUI)
KOMICIi 3 IUTaHb €BaKyallii Mpo KUIbKICTh BUBE3E€HUX Yy Oe3MeuHuil pailoH (mo3a
30HOI0 Aii Bpaxatouux (akropiB HC) poOiTHHKIB, Ci1ykOO0BIIIB 1 UlI€HIB ciMel (3a
4acoM, BUJIaM TPAHCIIOPTY);

- 3a0e3neueHHs 3axucty HaceneHHs Ha 3I1E, mynkrax nocanku, Ha [1I1E;

- oprasizailis Ta NATPUMAaHHS B3a€MOJII1 3 KOMICISIMU 3 TUTaHb eBakyalii y
Oe3neyHoMy paiioHi (1mo3a 30HOI0 A1l Bpaxkarouux (akrtopi mxkepena HC), mpu

HEOOX1THOCT1 BUCUJIAE TYJIU CBOIX MPE/ICTABHUKIB.

BUCHOBKHU

[licns anamizy JIIHTBONpPAarMaTHYHUX OCOOJMUBOCTEH, CTPYKTypH Ta
CKJIaJIOBUX aHTJIOMOBHHMX PEKJIAaMHHUX TEKCTIB Tally31 aKyCTHYHOI 1HXKEHEPii, BapTO
3a3HAYMTH, 10 BOHM MICTATH YiTKi (paKTHYHI J1aH1 1 BUYEPITHO BHKJIAACHI 3a]JIs
TOYHOTO PO3YMIHHS iX 3MICTy. 3MICT 1 (popMa peKIaMHUX TEKCTIB BU3HAYAIOTHCS
TOJIOBHOIO METOIO — BUKJIMKATH 3aIliKaBIEHICTh 10 ToBapy. [IpaBunbHO CkiageHuit
pEKIIaMHUN TEKCT MOBUHEH NMPHUBEPHYTH YBary ciyxada a0o 4uTada Ta BUKIUKATH
OakaHHS MPUI0ATH PEKIIAMOBAaHUN TOBAp.

Takox, BIAMIHHOIO PHUCOI0 JOCIHIIPKYBAaHUX TEKCTIB € TapMOHIHE
MOETHAHHA 1H(POPMATUBHOCTI 3 €MOIIiifHO-3a0apBiIeHoI0 Jekcukoro. lle cmpusie
3HAXO/KEHHIO Ti€l €IMHOI BIPHOI TOHANBHOCTI PEKIAMHOTO 3BEPHEHHS, IO
BHJIUTUTH MOTO CepeJT HIINX.

JlocmimKeHHsT  JTIHTBOTIParMaTUYHUX O3HAK aHTJIOMOBHOTO PEKJIAMHOTO
TEKCTy y Tally3l aKyCTUYHOI 1HXKEHepii 3acBIAYMIIO, L0 PEKJIAMHHUM TEKCT €
3HAYYIUM KOMYHIKATUBHUM (JEHOMEHOM.

VY Tekcrax pekjiaMH, IO MalTh CYTO HAyKOBO-TEXHIYHUM XapakTep, Ha



BIIMIHY BIJ pEKIaMd NYOJIIUCTUYHOIO THILY, IIMPOKO BUKOPUCTOBYIOTHCS
CHeliaJbHl CJIOBA, AKlI BHUCTYNAIOTh B POJI JIEKCHYHOTO MapKepy MpoQeciiHo-
OpIEHTOBAHOI'O TEKCTY, I'paiuHi NO3HAYEHHS, HAJJaHHS TEXHIYHUX XapaKTEPUCTHK
npeametry. OTke, HayKOBO-TEXHIYHA peKjiaMa sBJsie cOO0I0 BHUJ COLIAIBHOTO
CIUIKYBaHHS, 1[0 MAa€ CBOi MOTUBH, 3aBJIaHHS, IUJTi. TaKUM YUHOM, TYT BUHHKAIOTh
CTparerii Jemio IHIIOTO pOJy, a caMe: MPUBEPHYTHU yBary 4duMrada J0 TEKCTY,
NIATPUMATH BUKIMKaHUM 1HTEpec, 3a0e3Me4YuTd pO3yMIHHA 1 3amam’STOBYBaHHS
3MICTY TEKCTY.

Busiiieno, mo Taki cTparterii KOMYHIKQTHUBHOTO BIUIMBY Ha CITOKMBayda
JIOCSITAI0ThCSI BAKOPUCTAHHSIM 111101 HU3KW MOBHMX 3aC0O01B: Ha JICKCUYHOMY PiBHI
— CJIIB, SIKI HajieXaTh JO0 CIOBHUKOBOTO (DOHJIy MOBH, HEOJIOTI3MIB, 3al03UYCHb,
rinepOoJI, cieHry, aOpeBiaTyp Ta TEPMiHIB; Ha CHHTAKCUYHOMY — B)KHBaHHSIM
NAaCUBHUX KOHCTPYKIIIH, IPOCTUX, MUTAITBHUX, PO3MOBIIHAX Ta HEITOBHUX PCUYCHBD,
IO CHOPHUSAIOTH IMIJBUIICHHIO 3aCBOIOBAHOCTI PEKJIAMHOTO  ITOBiIOMJICHHS.
CtBOpeHHs! €(DEeKTUBHOTO PEKJIAMHOTO TEKCTY BHUMAara€ TOYHOro J000pYy MOBHHUX
3ac00i1B, a TAKOXK PETEIHLHOTO JOTPUMAHHS MIPUHIIMITY TPAarMaTUYHO1 JOULIEHOCTI.

[IparMmatuyHa CHPSAMOBAHICTh PEKJIAMHUX TEKCTIB 3YMOBIIIOE HASBHICTh
MOBHHUX 3ac00iB, 32 JIOIIOMOTOI0 SIKHUX PEaIi3yEThCS MOTHUBYBAHHS 1 CIIOHYKaHHS
aJpecariB 10 BUKOHAHHS IMPOMOHOBAHOI B PEKIAMHUX OTOJOIICHHSX i
[IpoBenenuii aHami3 MIATBEPIKYE, IO MOBa pPEKJIaMU OpHUTIHAIBHO U
HECTaHJIapTHO TOEIHYE MOBHI Ta HEMOBHI 3aCO0M 3 METOIO aJICKBaTHOI mepeaadi
iHbopMarii Ta 37iHCHEHHS e(EeKTHBHOTO BIUIMBY Ha aJpecaTiB PEKIAMHHX
3BEpHEHb.

[TlincymoByroun,  Tpeba  3a3Ha4UMTH, IO  3TIAHO 3 aHaJI3y
JIHTBOMPAarMaTUYHUX OCOOJIMBOCTEH AaHTIIOMOBHOTO PEKJIAMHOTO TEKCTY Tally3i
aKyCTHYHOI 1HXKEHEepii, B TEKCTax PEeKIaMHOI CHPSIMOBAHOCTI BUKOPUCTOBYETHCS
TN psAl B3aeMO/IIi BepOaTbHUX 1 HEBEPOAIBHUX KOMIIOHEHTIB, 13 3allyd4eHHSAM
KOTHITUBHMX, JIHIBaJbHUX Ta IICUXOJOTIYHMX MIOXOAIB. TakuM YHHOM,
pEKIaMHUN TEKCT, IO HAJIEKUTh JO TEKCTIB MacoOBOTO BIUIMBY, DPO3B’S3y€
KOMYHIKaTHBHO-TIparMaTHYHE  3aBIaHHS, CHOpPsSMOBaHE Ha  3a0e3MedyeHHs

e(eKTUBHOI KOMYHIKaIlii. 3A1MCHEHHs MparMaTuyHO1 QPyHKIII y peKiiami y TiaHi



KOMYHIKaIlii mae psg ocobnmuBoctei. [IparmaTtuka, y mepiry yepry, nepeaodadae
3BOPOTHUN 3B’S30K JIJIsl OLIHKK PEakilii HUIbOBOI ayauTopii. Anpecar, SKUU €
00’€KTOM pEKIaMHOI KOMYHIKallii, sIBJIsiEe COO0I0 HEOAHOPIAHE SIBUILIE 1 3MYIIYE
KoIipaiiTepa MOJEII0BAaTH MOTEHIIIITHOTO ajipecara.

MeToro pekiaMHOTO TEKCTy € OTpMMAaHHs IEBHOI peakiii Bix aapecara i
nojajplIe yrnpapiiHHA Heto. Came ToMy Ipu po3poOLl PEeKIaMHOTO MOBLIOMIICHHS
BUKOPUCTOBYETHbCSI HAWOUIbII TOBHMM CHEKTp pI3HOMAHITHUX JIEKCUYHHX,

rpaMaTUYHUX Ta CTUIICTUYHHUX 3aCO01B.

SUMMARY

The topic of this diploma is linguistic and pragmatic features of acoustic
engineering advertisement. The study of these features in the English texts of
acoustic engineering showed that advertising text act as significant communicative
phenomenon.

Advertising, as a phenomenon of mass communication, has become an
important part of our life. Currently, it is one of the main elements creating the
information environment of all people. The language of advertising and its impact
on potential consumers have become the subject of research in different fields The
advertising text, based on the use of the expressive language means on all levels,
greatly affects the formation of different stereotypes and dictates lifestyle of the
modern society. Advertising focuses on promotion of the latest achievements not
only in the field of marketing, but also in science and technology. The
advertisement texts must create the image of the «ideal» product specifically
affecting the addressee and forming his strategy of behavior and worldview in this

direction.



The technical advertising, in its turn, has a number of linguistic and
pragmatic components and will be adequately perceived in their harmonious
combination. The English language is the source of lexical innovations that are
getting stronger around the world, especially in the language of advertisement.
Thus, properly written advertisement text shall attract a recipient or reader and
make him purchase the advertised product.

After analyzing the linguistic and pragmatic features, structure and
components of the advertising text in the field of acoustic engineering, it is worth
mentioning that the ad texts must contain a clear, straightforward information so
that a potential reader will easily understand its content. The content and form of
advertising texts are determined by the main goal,to spark an interest in the
product. A well-designed ad text should attract the attention of the listener or
reader and cause a desire to purchase the advertised product.

Also, the distinctive feature of technical advertising is the harmonious
combination of informativity with emotionally charged vocabulary. This will
specify an advertisement and highlight it among others.

Therefore, the study of the linguistic and pragmatic characteristics of the
English advertising text in the field of acoustic engineering showed that the ad text
Is a significant communicative phenomenon.

The advertisements texts of any scientific and technical field, in contrast to
the advertisements of journalistic genre are arranged with widely used special
words, which act as a lexical marker of professionally oriented text, graphics and
technical characteristics of the product. Scientific and technical advertising is a
type of social communication that has its own tasks and goals. Thus, there are
strategies of a somewhat different kind, for example, to attract the reader to the
text, to keep up caused interest, to provide understanding and memorization of the
content of the text.

The pragmatic orientation of advertising texts predetermines the use of
linguistic means, which motivate and keep up the interest of reader or listener and
make him perform the action offered in advertisement. The study of the diploma

paper shows that the language of the English advertisement text combines



linguistic and non-linguistic means to present information in precise and eloquent
way and effectively impact addressees of advertising texts.

The advertisement involves two types of linguistic means focused on: 1)
change the consumer’s attitude to a particular product; 2) formation of the general
emotional attitude of the addressee. It should be noted that the first type of
linguistic means dominates over the other one. In addition, the linguistic
manipulation in advertisement demonstrates a combination of three factors:
psychological (motif), social (purpose) and linguistic (means).

The motif as a psychological factor of influence is understood as «the need
to create a certain understanding of subject or phenomenon of reality in a human
consciousness». It drives the purpose of the advertiser, which is a social factor of
linguistic influence. The goal of advertising is generally recognized by its
characteristics. «The basic characteristic of advertising is the focus on the
achievement of commercial goals, that is, the goals of promoting the advertised
object in the market».

The linguistic factor of influence, in its turn, is related to the natural
language. The purpose of the advertisement text is to excite the curiosity of the
addressee and manage it further. Advertising of acoustic engineering combines
both journalistic and scientific genres. On the one hand, we can see the widespread
use of terms, abbreviations, schemes and technical characteristics of the product,
on the other hand, there is whole range of stylistic means, such as a metaphor,
hyperbole, antithesis, and opposition. Therefore, for the coinage of an advertising
message, a whole range of lexical and grammatical tools is used.

For the advertiser, the matter of paramount importance is to maintain initial
freshness of information and present it to an addressee as straightforward as
possible. That is why the authors of the advertising text write their content in
simpler words that contribute to a better perception of information. The structure of
the advertising message is characterized by a variety of linguistic means. At the
lexical level, the use of neutral and emotionally charged words, neologisms,
borrowings, hyperbole, slang, abbreviations and terms. The syntax level is

characterized by the use of passive constructions, simple, questioning, narrative



and incomplete sentences, which increase consumer’s interest in the advertisement.
Consequently, it is found out that the effective advertising text requires the exact
selection of language tools, as well as direct following the basic rules of
pragmatics.

The main goal of advertising texts is to influence a potential consumer. They
have become well-organized examples of marketing communication where they

act as a verbal mediator between the manufacturer and the direct consumer.
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October Plug-in
Updates from iZotope!

We're excited to announce the Music Production Suite featuring massive
updates to 0zone and Neutron with 0zone 8 Advanced and Nettron 2
Advanced and adding the latest in audio repalr technology With RX'6
Standard. A collection of over thirty award-winning and futuristic plug-ins for
mixing, mastering, vocal treatment, and cudio repalr; the Music Production
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Thompson, Director of Media and Technology at Valley Family,
“Never have | been in a venue that sounds as good as our
current sanctuary. | would definitely use ISP again for future
projects.”

Valley Far‘ni‘fy Church = e~ A—;"’ ¢ ¥
Kalamazoo, Ml - = >

T echnmnolog
INntalligent Signal Pro. ]

www.ISPTECHNOLOGIES.com

SELL & MONETIZE
MUSIC ON YOUR WEBSITE

AD MUSIC PLAYER

Player displays advertisements when the music plays

Google AdSense compatible Cross-browser & mobile friendly
Flexible Ad sizes Multiple players on the same page
Custom Ad for each track Unlimited color schemes
Buy Now link for each track Supports radio streams
Custom Ad and playlist for pages and posts  Auto-play and playlist repeat
Shortcode Generator Shuffle and tracks sort order



REPEAT AD INFINITUM

Replicant 2 is a beat auto-repeat
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reverses the input with both

user settings and randomization, for

high-test glitching potential.

Included Formats:
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1. A-B Test: A test between two components or rooms. For example, a
test between two different pre-amplifiers. For the test to be scientifically valid the
levels should be matched.

2. Accelerance: The frequency response function of acceleration/force.
Also known as inertance

3. Acoustic Emission: The detected energy that is generated

4, when materials are deformed or break. For rolling element bearing
analysis, it is the periodic energy generated by the over rolling of particles or flaws
and detected by the display of the bearing flaw frequencies.

5. Ambient noise: The composite of airborne sound from many sources
near and far associated with a given environment. No particular sound is singled
out for interest.

6.  Absorption: In acoustics, the changing of sound energy to heat.

7. Absorption Coefficient: The fraction of sound energy that is
absorbed at any surface. It has a value between 0 and 1 and varies with the
frequency and angle of incidence of the sound.

8.  Acoustics: The science of sound. It can also refer to the effect a given
environment has on sound.

Q. Background noise: Noise from all sources unrelated to a particular
sound that is the object of interest. Background noise may include airborne,
structureborne, and instrument noise.

10. Baffle: A movable barrier used to achieve separation of signals from
different sources. The surface or board upon which a loudspeaker is mounted.

11. Bandpass filter: A filter that attenuates signals both below and above
the desired passband.

12.  Bandwidth: The total frequency range of any system. Usually
specified as something like: 20-20,000HZ plus or minus 3 db.

13. Bass: The lower range of audible frequencies.



14. Coherence Function: Coherence is a function of frequency that
measures amount of power in the response (output) that is caused by the power in
the excitation (input). If it is 100% coherent, the value is 1.

15. Coloration: Listening term. A visual analog. A "colored" sound
characteristic adds something not in the original sound. The coloration may be
euphonically pleasant, but it is not as accurate as the original signal.

16. Comb filter: A distortion produced by combining an electrical or
acoustical signal with a delayed replica of itself. The result is constructive and
destructive interference that results in peaks and nulls being introduced into the
frequency response. When plotted to a linear frequency scale, the response
resembles a comb, hence the name.

17.  Damp: To cause a loss or dissipation of the oscillatory or vibrational
energy of an electrical or mechanical system.

18. Damping Factor or Damping Ratio: The ratio of actual damping in
a system to its critical damping.

19. DB (A): A sound-level meter reading with an A-weighting network
simulating the human-ear response at a loudness level of 40 phons.

20. DB (B): A sound-level meter reading with a B-weighting network
simulating the human-ear response at a loudness level of 70 phons.

21. DB (C): A sound-level meter reading with no weighting network in
the circuit, i.e., flat. The reference level is 20 uPa.

22. Decade: Ten times any quantity or frequency range. The range of the
human ear is about 3 decades.

23. Decay rate: d, [T-1]; dB/s--for airborne sound, the rate of decrease of
vibratory acceleration, velocity, or displacement level after the excitation has
stopped.

24. Decibel: dB---the term used to identify ten times the common
logarithm of the ratio of two like quantities proportional to power or energy. (See
level, sound transmission loss.) Thus, one decibel corresponds to a power ratio of
100.1.



25. Echo: A delayed return of sound that is perceived by the ear as a
discrete sound image.

26. Echograms: A record of the very early reverberatory decay of sound
ina room.

27. EES: Early, early sound. Structure-borne sound may reach the
microphone in a room before the air-borne sound because sound travels faster
through denser materials.

28. EFC: Energy-frequency curve.

29. EFTC: Energy-frequency-time curve.

30. Ensemble: Musicians must hear each other to function properly; in
other words ensemble must prevail. Diffusing elements surrounding the stage area
contribute greatly to ensemble.

31. Equal loudness contour: A contour representing a constant loudness
for all audible frequencies. The contour having a sound pressure level of 40 dB at
1,000Hz is arbitrarily defined as the 40-phon contour.

32. FTC: Frequency-time curve.

33. FFT: Fast Fourier Transform. An iterative program that computes the
Fourier Transform in a shorter time. It converts, or “transforms™ a signal from the
time domain into the frequency domain.

34. Fidelity: As applied to sound quality, the faithfulness to the original.

35. Filter, high pass: A filter that passes all frequencies above a cutoff
frequency.

36. Filter, low pass: A filter that passes all frequencies below a certain
cutoff frequency.

37. Filter, band pass: A filter that passes all frequencies between a low-
frequency cutoff point or a high-frequency cutoff point.

38.  Flutter: A repetitive echo set up by parallel reflecting surfaces.

39. Fourier, Jean Baptiste: The famous many-talented French engineer,
mathematician, and one time president of Egypt, who devised the Fourier series
and Fourier Transform for the conversion of time functions into frequency

functions and vice versa.



40. Fourier Transform: The mathematically rigorous operation which
transforms from the time domain to the frequency domain and vice versa. See also
Fast Fourier Transform.

41. Fourier Analysis: Fourier analysis is another term for spectrum
analysis, although it generally refers to analysis using an FFT analyzer. The
application of the Fourier transform to a signal to determine its spectrum.

42.  Free field: An environment in which a sound wave may propagate in
all directions without obstructions or reflections. Anechoic rooms can produce
such an environment under controlled conditions.

43. Frequency: The measure of the rapidity of alterations of a periodic
signal, expressed in cycles per second or Hz.

44. Frequency response: The changes in the sensitivity of a circuit
,device, or room with frequency.

45.  Grating, diffraction: An optical grating consists of minute, parallel
lines used to break light down into its component colors. The principle is now used
to achieve diffraction of acoustical waves.

46. Grating, reflection phase: An acoustical diffraction grating to
produce diffusion of sound.

47. Headroom: The ability of an amp to go beyond its rated power for
short durations in order to reproduce musical peaks without distortion. This
capability is often dependent on the power supply used in the design.

48. Hearing Sensitivity: The human ear is less sensitive at low
frequencies than in the midrange. Turn your volume knob down and notice how
the bass seems to "disappear". To hear low bass requires an adequate SPL level. To
hear 25Hz requires a much higher SPL level than to hear 250Hz.

49.  Hertz: the unit of frequency, abbreviated Hz. The same as cycles per
second. The name is in honor of Heinrich Hertz, an early German investigator of
radio wave transmission.

50. Helmholtz resonator: A reactive, tuned, sound absorber. A bottle is
such a resonator. They can employ a perforated cover or slats over a cavity.

51. High-pass filter: See filter, high pass.



52.  Hysteresis: Non-uniqueness in the relationship between two variables
as a parameter increases or decreases. Also called deadband, or the portion of the
system's response where a change in input does not produce a change in output.

53.  Impulse: A very short, transient, electric or acoustic signal. Impulse
response: Sound pressure versus time measurement showing how a device or room
responds to an impulse.

54. In phase: Two periodic waves reaching peaks and gong through zero
at the same instant are said to be "in phase."

55. Insertion loss, IL: Of a silencer or other sound-reducing element, in a
specified frequency band, the decrease in sound power level, measured at the
location of the receiver, when a sound insulator or a sound attenuator is inserted in
the transmission path between the source and the receiver.

56. Inertance: The frequency response function of acceleration/force.
Also known as accelerance.

57. Level, L: Ten times the common logarithm of the ratio of a quantity
proportional to power or energy to a reference quantity of the same kind. (See
sound power level, sound pressure level.) the quantity so obtained is expressed in
decibels.

58. Linear: A device or circuit with a linear characteristic means that a
signal passing through it is not distorted.

59. Live end dead end: An acoustical treatment plan for rooms in which
one end is highly absorbent and the other end reflective and diffusive.

60. Logarithm: An exponent of 10 in the common logarithms to the base
10. For example, 10 to the exponent 2=100; the log of 100=2.

61. Loudspeaker: An electroacoustical transducer that changes electrical
energy to acoustical energy.

62. Loudness: A subjective term for the sensation of the magnitude of
sound.

63. Masking: The amount (or the process) by which the threshold of

audibility for one sound is raised by the presence of another (masking) sound.



64. Mass law: An approximation that describes the Sound Transmission
Loss (TL) of a limp, flexible barrier in terms of mass density and frequency. For
each doubling of the weight or frequency of a partition, mass law predicts a 6 dB
increase in TL.

65. Mean free path: For sound waves in an enclosure, it is the average
distance traveled between successive reflections.

66. Mechanical Impedance: The frequency response function of
force/velocity.

67. NAB: National Association of Broadcasters.

68. Near field: Locations close to the sound source between the source
and the far field. The near field is typically characterized by large sound pressure
level variations with small changes in measurement position from the source.

69. Noise: Interference of an electrical or acoustical nature. Random noise
is a desirable signal used in acoustical measurements. Pink noise is random noise

whose spectrum
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