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3aTBEP/KEH1 HaKa30M 3aKiaay BUIIOl OCBITH Bif «13» muctomana 2025 p. Ne508

2. CTpok mojaHHs CTyJIeHTOM KBaidikaiiitHoi podotu: 19 rpynus 2025 p.
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enemenmis; 6) ocobnusocmi _aemopcwvkoco cmunato  Canni Pyni; 7) MmoénenHs
2onoenux _2epois pomany Canni Pyni «Normal People»; 8) mpyonowi nepexiady
KYAbMYPHO-MAPKOBAHUX CII8.

5. Ilepenik rpadiuHoro Marepiany (3 TOUHUM 3a3HAYEHHSIM OOOB’SI3KOBHX
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I-1II Jlemenxo I'. A., k. dimon H.,
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Hopmokontposnps Jlemenko I. A., k. ¢imon H.,
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Ne Ha3pa ertanis CTpoK BUKOHAHHS
3/m KBamidikaiiitHoi poboTu eTarniB [Tpumitka
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1.  Bubip Temu kBamidikaiiitHoi poboTu BepeceHb 2025 | BUKOHAHO
2. |Po3poOka 3aBmanHs Ha KBamidikamiiiHy | BepeceHb 2025 | BHKOHAHO
000Ty
3. |CxmamaHHs KAJICHIAPHOTO mia”Hy | BepeceHb 2025 | BUKOHAHO
KBaTiQiKaliiiHOi pod0TH
4. [(30upaHHs Marepiady Uil HaAIlMCaHHS |BEPECEHb — JKOBTEHb| BUKOHAHO
PO31TiB 2025
o. [[ligroToBka po3ainy 1 #OBTeHb 2025 | BUKOHAHO
6. [ligroroBka posmindy 2 Ta 3 *OBTeHb 2025 | BUKOHAHO
/. [[ligroToBKa BCTyIy auctonan 2025 | BAKOHAHO
8. |HammcanHs BcTymy 1 3arajJbHUX BUCHOBKIB |JIMCTOMNA] — IPYACHB | BAKOHAHO
poboTu 2025
0. |Odopmnenns kBamidikaiiitHoi poboTH rpyaeHs 2025 BHUKOHAHO
10. [TIpoxomxeHHs HOPMOKOHTPOJIIO Ta rpyaeHs 2025 BHUKOHAHO
elleH3yBaHHsI KBaji(ikaliiHoi poboTu
11. Baxwucr kBamidikaiiiHoi podoTu rpyaeHs 2025 BHUKOHAHO
CryneHr Bizipsikin B. B.

KepiBauk kBamidikaiiitHoi podotu

Jlemenko I'. A.




PE®EPAT

Ksanidikamiitna podora: 120 c., 2 puc., 1 Tabin., 2 nogarka, 64 mxepena.

O06’exT AOCTIIKEHHS — MOJIOAIKHUMN CJICHT Ta PO3MOBHI €JIEMEHTH.

Merta po0OOTH — JOCIIKEHHS TMEepeKiIaJalbKUX CTpaTeridi mpu BiITBOPEHHI
YKpaiHChKOI0 MOBOIO aHTJIOMOBHOTO MOJIOADKHOrO ciieHry pomany Camn Pyni
«Normal People».

Mertoau  JOOCHDKEHHS —  ONHCOBHUM, Te3aypyCHHH, CTPYKTYpHHI,
KOHTEKCTYyaJbHUH, ICTOPUYHHIA aHai3, MEePeKIaJallbKuid aHalli3, METO] KiJIbKICHOTO
aHami3zy.

VY nepmomy po3aunl KBamiQikamiitHOI poOOTH pPO3MIISIAAETHCS MOJIOTIKHUN
CIIEHI SIK ClelM(pIYHE MOBHE SIBULIE CYYacCHOI JIIHTBICTHKH; BHU3HAYAIOTHCA HOTO
KJIFOUOB1 O3HAKH, (QYHKIII Ta OCOOJUBOCTI, 30KpeMa OKpeMma yBara MNpUIUISETHCS
kiacudikaili pPO3MOBHUX €JIEMEHTIB Ta Yy3arajJibHIOIOTBCS OCHOBHI CTpaTerii
NEePEeKIIaay CICHIOBOI JIEKCUKH, SIKI CIIYTYIOTh HMIATPYHTAM /ISl OAANIBIIOTO aHAi3Y
XYAOXKHBOTO TEKCTy. Jlpyruil po3niia MNpUCBSIYEHO JOCIIHPKEHHIO BUKOPUCTAHHS
MOJIOJI)KHOTO CIJIEHTY Ta pPO3MOBHUX eneMmeHTiB y pomani Camri Pyni «Normal
People»; aHamizyroThcsi 0COOIMBOCTI aBTOPCHKOTO CTHJIFO MHUCBMEHHHIII Ta MOBHI
XapaKTEPUCTHKHU MEePCOHaXIB. Takox 3MIHCHIOETHCS 1IeHTU(DIKAIlIA Ta KIacupikaiis
NPUKIAAIB  MOJOADKHOIO CIEHTy W PpO3MOBHHMX €JIEMEHTIB, BHSBICHUX B
OpUTIHAJIBHOMY AaHTJIOMOBHOMY TEKCTi. Y TpPEThbOMY PO3IUIl JOCHIKYIOTHCS
NepeKIaalbKi pillieHHs, 3aCTOCOBAaHI MPH BIATBOPEHHI PO3MOBHHMX €JIEMEHTIB Ta
MOJIOADKHOTO CIEHTY B YKpPAiHCBKOMY TMEpeKiaai pOMaHy; pO3TISIar0ThCs
TPY/HOIII, 1110 BUHUKAIOTh MPU MEPEKIIal KyJIbTypHO-MapKOBaHUX CJiB, Ta CIIOCOOU
ix momomaHHSA. Y  BUCHOBKaxX  y3araJlbHEHO  pe3yJbTaTH  JIOCIHIKCHHS,
c(hOpMyTLOBAaHO OCHOBHI CIIOCTEPEKEHHS N[00 (PYHKIIOHYBaHHS Ta TEPEKIamy
MOJIOZIKHOTO CJIEHTY. Y NOJaTKax HaBEICHO MPUKIIAN CICHTOBUX OJWHHMIIL Ta iX
YKpaiHChKI BIOBIIHUKU.

MOJIOJIDKHUM  CJIEHI, PO3MOBHI EJIEMEHTH, CTPATEII]
ITEPEKJIAZTY, KAJIbBKYBAHHS, KYJIbTYPHA AJIATITALILA
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BCTYII

[lepexnan creHry — I1e OJHE 3 HaWBaX4yWX 3aBlaHb y MIDKMOBHOMY
CHiIKyBaHHI. BiH BUMarae He mpoCTO 3HAHHS CIIIB Ta iXHIX 3HA4Y€Hb, a TIMOOKOTO
PO3YMIHHSA KYJbTYpH Ta OCOOJMBOCTENW MOBIICHHSI MOJIO/1. AMEPUKAHCHKUIN CIICHT €
HEB1J’€MHOI0 YaCTHMHOIO PO3MOBHOI MOBH, fKa BIOOpa)kae CBITOIJISAM, CIIOCIO
KUTTS Ta KyJIbTYpHI OCOOJIMBOCTI CyCHiabCTBa. ToMy MOro ajekBaTHa mnepenaya B
NepeKyIail € CKJIATHUM 1 BAKIIMBUM 3aBJIaHHSIM.

CreHroBi ciioBa BUHUKAIOTH 1 €BOJIOLIOHYIOTh NMPUPOIHUM UYMHOM IIiJ Yac
KOHKpPETHUX cuTyamiil. KpiM TOro, KoxHe HOBE MOKOJIHHS MOJIOAl (OopMye CBiif
YHIKaJIbHUA TOIJIST Ha CBIT, IO TAKOX BHPAXKAETHCA YEpPE3 MOBY, OXOILIIOIOYH
KyJbTYpHI Ta icTopuyH1 3MiHU. CaMe ToMy Ha mo4yaTky XXI CTOMITTS MOJOALKHUN
CJICHI 30araTmBCsi BEJIIMYE3HOIO KUIBKICTIO HOBUX CJIB Ta BHpasiB, IO
B1JIOOpa)KatoTh PI3HOMAHITHI ACMEKTH CY4acHOrO XUTTSA. MOJIOIIKHUN CIEHT €
NIEBHUM JIEKCUKOHOM Ha OCHOBI (D)OHETUKH Ta IPAMATUKHU aHTJIIACHKOI MOBH.

CryniHb BHBYEHOCTI JIOCHIJKYBAHOI TEMH 3acBIAYyE, WO BHU3HAYCHHS
MOJIOAIKHOTO CIJIEHTy Mepe0yBa€ y LEHTpPl yBard BITUYM3HSIHUX Ta 3apyOlKHUX
JOCTIIHUKIB. 30KpeMa, yKpalHChki HaykoBili (AHapycsk I [Anmpycsk 2003],
binenpka O. [binenpka 2016], boiiko H. [boiiko 2005], By3eko C. [by3bko 2011],
Imymyxk H. [[aymyk 2013]) akueHTyOTh yBary Ha JUHAMIYHOMY PO3BHUTKY
CJICHTOBO1 JICKCUKH, ii poyi y (opMyBaHHI MOBHOI KapTHHHU CBITY MOJIOAI Ta
B3aeMO/IIi 3 JiTeparypHuMu Hopmamu. Cepen 3apyOixxuux JiHrBicTiB (k. Koneman
[Coleman 2012], A. Koyi [Cowie 2014], b. Xarim [Hatim 2004], k. Canuepc
[Sanders 2006]) mocmimkyeTbest comiaabHa (QYHKI[IS CICHTY, HOTO POJIb y TPYIOBIil
inenTudikamii, a Takox creuudika BIATBOpPeHHS. Y cdepl NepexIago3HaBCTBA
BaxiuBHM € BHecOK 0. 3anuoro [3amamii 2010] ta O. Kimmenko [Kimmenko 2000],
K1 3aKJaiy MIAIPYHTS AJIs aHali3y CTpaTeriii mepekyiaay KyJIbTypHO-MapKOBaHOI
JICKCUKH, 0 K01 HAJIE)KUTH 1 MOJIOII>)KHUN CJICHT.

[lepexnan cineHry Biairpa€e KiIOYOBY POJb Y MIKKYJIbTYPHOMY CILUIKYBaHHI

Ta ajanTanii Cy4aCHMX TEKCTIB, OCOOJIMBO XYIOXKHIX 1 MEAIMHUX, UIsl YKPAiHCHKOT



;
aynuTopli. BuBUeHHA Ta aHaii3 CTpaTerii Mepekyiagy aMEpUKaHCHKOTO CJIEHTY
JIOTIOMAraroTh 30€perTd aBTEHTUYHICTh KYJIBTYPHOTO KOHTEKCTY 1 3pOOMTH HOTO
3pO3yMUIUM JJI1 YKpaiHChKOTO 4MTada. B yMoBax riobainmizaiii Ta aKTHBHOTO
BUKOPHUCTAHHS aHTJINACHKOI MOBH, 30KpeMa ii HehopManbHUX BapiaHTIB, MOTpeda B
JOCIIKEHH1 CJIEHTY Ta Coco01B MOro mepeaadi B 1HIIT MOBH MOCTIMHO 3pOCTae, 110
1 BKa3y€ Ha aKTYyaJIbHICTh HALIOTO JOCJTiIKeHHS.

3B’A30K po00OTH 3 HAYKOBUMH TeMaMH i mporpamamu. PoOoTy BUKOHAHO B
MeKax 1HIIIATUBHOI HAyKOBOi TeMu Kadeapu «IHozemHa ¢ijooris Ta mepexiaa»
HY «3anopizbka nomitexnika» Ne 06118 «KoraituBHO-AMCKYypCHUBHA OpraHizaris
TEKCTOBOI'O MPOCTOPY MIKKYJIBTYPHOI KOMYHIKamii». TemMa poOoTH 3aTBepKeHa
HakazoM Ne 508 Big 13 nmucronana 2025 p.

006’ekT poOOTH — MOJIOAKHUM CJIEHT Ta PO3MOBHI €JIEMEHTH.

IIpeamer poOOTH — cTpaTerii Nepekiay aHII0-aMEPUKAHCHKUX MOJOAIKHUX
CJICHT13M1B 3aC00aMU YKPaiHChKO1 MOBH.

Meta pobdoTH — JOCTIPKEHHS NMEepPEKIaJallbKUX CTPATEerii Mpu BIATBOPEHHI
YKpaiHCHKOI0 MOBOIO aHIJIOMOBHOI'O MOJIOADKHOIO ciieHry pomany Camm PyHi
«Normal People».

3aBaaHHs poOOTH:

- BU3HAYUTH TEPMIHH «CJICHT», «MOJIOAIKHUN CIICHT», «PO3MOBHI CJIEMEHTH»
Ta MpoaHaji3yBaTH X 0COOIUBOCTI;

- PO3IUISIHYTH Ta CUCTEMAaTU3yBaTU KJIacu(iKalliro pO3MOBHHX €JIE€MEHTIB;

- TOCJIIJIUTU CTPATErli nepeksiaay MOJIOIIKHOTO CIIECHTY;

- TMpoaHaNi3yBaTH MOBJICHHS mepcoHaxiB pomany Camri Pyni «Normal
People»

- MpoaHaJi3yBaTU cCTpaTerii BIATBOPEHHS PO3MOBHUX €JEMEHTIB pPOMaHy
YKPaIHCBKOKO MOBOIO.

MarepiajioM JOCTITKEHHSI TOCTY>KUJM aHTJI0-aMEPUKAHCHKI MOJIOIIXKHI
CIIeHT13MH, BifiOpaHi 3 pomany Casti Pyni «Normal People» (2018) [Rooney 2018]
Ta WOro ykpaiHchkoi Bepcli 3a nepekiagom AHactacii Konank «HopmanbHi roam»

[Pyni 2020].
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MeToau aocaigkeHHs: onucosuil — sl BIIOOpy W IHTepIpeTarii MaTepiany;
me3aypycruti — JJIsl PO3KPUTTA 3MICTy HOBHUX MOJIOADKHUX CIIEHTOBHX OJMHHIIb
yepe3 CJIOBHUKOBI JAediHIIIl; cmpykmypHuti — JUIi BHUBYCHHS BHYTPIIIHBOI
Oprasizaiiii aHrJIOMOBHOTO MOJIOJIKHOTO CJIEHTy W OyJOBU JIGKCHUHUX OIHHHIIb,
0 BXOIATh 10 11 CKIANLy; KOHMEKCMYAaabHUil — JJii BU3HAYEHHS CEMaHTUKHU
MOJOJDKHMX  CJEHTI3MIB Ta  PO3MOBHHUX  €JIEMEHTIB Yy  KOHKPETHOMY
CUHTarMaTHYHOMY OTOYEHHI; iCMOpUuyHull aHali3 — BUBYAE ICTOPIIO 3apOJIKEHHS,
YTBOPEHHSI T4 PO3BUTKY AHTJIOMOBHHMX MOJIOAKHUX CICHTU3MIB; nepekiaoaybKuil
auaniz — JUIs BUSIBICHHS CIOCOOIB MepeKaay Ta MepekIaaanbkux TpaHnchopmariii
AHTJIOMOBHUX MOJIOJIIP)KHUX CJICHTI3MIB Y KOHTEKCTI; Memood KilbKiCHO20 aHANi3y —
JUTSL TIPAaXyHKY YaCTOTH BXXUBAHHS CIICHTOBUX OJIMHUIIb Y MOBI.

HaykoBa HOBH3HA MoJiirac B KOMIJIEKCHOMY aHalli3l CTpaTerii nepexyiany
MOJIOZII’KHOTO CJIGHTY Ta PO3MOBHHX €JIEMEHTIB Y CY4aCHOMY MDKKYJIbTYPHOMY
KOMYHIKaTUBHOMY TIPOCTOpPi, CHCTeMaTHh3allli MepekiafalbKux MpUHOMIB, IO
3aCTOCOBYIOTHCS JIJI1  BIATBOPEHHS CIEHTOBUX OJWHUIL PI3HUX THUMIB 3
ypaxyBaHHSAM IiX NparMaTUYHUX, CEMAaHTUYHUX Ta CTHWJIICTHUYHUX XapaKTEPHUCTHK.
PoGoTa po3mmproe 3HaHHS TPO MEXaHI3MH BUKOPUCTAHHS CJICHTOBUX 1 PO3MOBHUX
CJIEMEHTIB y XYAOKHbOMY JHCKypCl Ta BHOCHTh BKJIaJ Yy PO3BUTOK
MePEeKIIa03HaBCTBA, COIIONIHIBICTUKH Ta KYJIbTYPOJIOTIi.

IIpakTHyHa WiHHICTH MOJSATa€E B TOMY, WHIO PE3yJbTaTH JOCHIIKEHHS
MOJIOJII’KHOTO CJIGHTY CIPHUSAIOTh PO3BUTKY HABUYOK aHAJI3y Cy4acHOi PO3MOBHOL
MOBH, YJIOCKOHAJICHHIO MEPEKIaJallbKUX YMIHb Ta JIIHTBICTUYHOIO MUCJICHHS.
OtpumaHi MaTepiaii MOXYTb OyTH BHUKOPUCTaHI y NPAKTUYHINA AiSIBHOCTI
nepeKIIaiadiB, BUKIaAaqiB 1HO3EMHHUX MOB, JIHTBICTIB 1 )KYPHAJIICTIB JiJIi TOYHOTO
Ta aJIeKBaTHOT'O BIJTBOPEHHS COLIOKYJbTYPHUX OCOOJUBOCTEH MOBJICHHS, & TaKOX
JUIS PO3BUTKY yMiHb BUpaXkaTu iei, 30epiralouM CTUIICTUYHY Ta KOMYHIKaTUBHY
(GYHKIIIFO CIICHTOBUX OJIUHUIIb.

Crpyktypa nociipkeHHs: KBamidikaliiiiHa poOoTa CKIAJAEThCA 31 BCTYILY,
TPHOX PO3/UTIB, BHUCHOBKIB, CIMCKY BHUKOPHCTaHUX JDKEpeN, SKUW Haiidye 64

o3uii, Ta ABOX JOHATKIB.



PO3JLI 1
TEOPETHYHI 3ACAJIM ITEHTH®IKALI MOJIOAIKHOTO CJEHTY
TA PO3MOBHMX EJJEMEHTIB

Jlaawii po3AiT  TPUCBSIYEHO aHAI3y TEOPETUYHUX 3acaj] BUBUYCHHS
MOJIOKHOTO CJICHTY 3 JIETaIhbHHM pPO30ipoM 1 BU3HAUEHHSM KIFOYOBHUX IOHSTH,
TaKUX SK «CJICHT» Ta «MOJIOJDKHHUHA CIICHT», 3arallbHy XapaKTEPHUCTHKY W aHai3
icTopii Horo po3BUTKY, KiacudiKallil0 PO3MOBHUX €JIEMEHTIB Ta PO3TJISTY

OCHOBHUX CTpaTeriii mepekiaay AOCTIIKYBaHUX JEKCUIHUX OJUHHIIb.

1.1. MoJoaixkHuii cjeHI SIK MOBHe SIBUIIe: BHU3HA4YeHHsl, (yHKUI],

0C00JIUBOCTI

Ha cporonHimHiid JA€Hb Yy JIHIBICTHII AaKTyaJIbHUM Ta IMONYJSAPHUM €
BUBUYEHHS cieHry. IIpo 3actocyBaHHS ciieHry Ta HOro ocoOJMBOCTI TOBOPUIIH Y
cBOiX mparx Taki BuaatHi giHreictu: . bopuc [bopuc 2013], FO. Bacunenko
[Bacunenko 2009], B. Bimtoman [Bimtoman 2005], A. Bockpecenbka [Bockpecenbka
2002], 1. T'onta [T'omta 2000], II. I'paGoruii [I'padoBuit 2010], JI. Jlenucrox
[denucrok 2014], O. Kongpartiok [Kongpatiok 2005], JI. Haymenko [Haymenko
2013] ra in.

[IpoOnemaTuka ineHTU(IKALIT CIEHTY TOCTIMHO AOCTIIKYETHCA B HAYKOBHX
kojax. CydyacHi BYEHI-JIHIBICTH NPUAUIAIOTE BCe OUIblIE YyBaru A0 HOro
BU3HAYeHHS Ta kiacudikyBanHs. Taki Bueni, sik E. [laptpimk [Partridge 1979;
Partridge 1970], M. Cronsap [Cromssp 2014], I'. Cmipc [Spears 1981] Ta inmm,
BHECJIM 3HAYHHUM BKJIAJ y PO3BUTOK Ii€l TeMu. CIEHTI PO3MOBCIOJKEHUN y BCIX
cdepax KUTTS, BIH MTOCTIHO 3a3HAE 3MiH / aJaNTyeThCs 3aJIEKHO BIJl 4acy 1 MiCIIsl.
Ha iioro QopMyBaHHs BIUIMBAaIOTh 3MIHM B CYCHIIBCTBI, I1HTEPECH TMEBHUX
COLIIaJIbHUX TPYIl, TEMU CIUIKYBaHHS Ta BUIM AIsSUIbHOCTI. baraTo ciieHroBux ciiB i

BHUPA3iB € 3alI03UYCHUMHU 3 IHIIIUX MOB a00 COIllaJIbHUX MPOIIAPKIB.
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CneHr € BaXJIMBUM COIIIQJIBHUM MAapKepoM, SKAW JOlOoMarae JIoAsM
1IeHTU(IKYyBaTH caMe CBOIO MPUHAJIEKHICTh A0 MEBHOI TPYMU Ta BIAMEXKYBATHCS
BiJl «o(imiitHOi / TycKJ0i» MOBHU. 3a3BUYall CJIEHIOBI BUpa3d BUCTYNAIOTh y POJIi
CKOPOYEHB, M0 CIPONTYIOTh 1 IPHUIIBUANIYIOTH CITUIKYBaHHS MOJIOI, IO A€ 3MOTY
MOPYIITYBAaTH YCTaJeHI MOBHI HOPMH, POOJISTYM MOBJICHHS €MOIIIITHO HACHUYCHIIIIM.

Crnenr abo pO3MOBHI €JIEMEHTH aKTUBHO BUKOPHCTOBYETHCS JJI BUPAKCHHS
eMOLIiii, TTOCUJICHHS CKa3aHOTO a00 Ha/JlaHHS BUCJIOBIIOBAHHSIM T'YMOPUCTUYHOTO YU
ipoHiyHOTO XapakTepy. CHiUIKyBaHHS HEMOXXJIMBE 0€3 MOBH, aJ)K€ BOHA € HOro
TOJIOBHUM 3aCO00M, IO BigoOpa)ka€ iCTOPUYHHMA 1 KyJIbTYPHUH KOHTEKCT HApOy,
MOCTIHHO 3MIHIOIOYUCH, @ CJEHI € OJJHUM 3 THUX MOBHHUX XKaHPIB, AKI 3a3HAIOTH
HaOLIbIIUX 3MiH. SIk 3a3Ha4aB miHrBIcT E. [aptpimk [Partridge 1970, p. 85], cinenr
ICHY€ 3 JaBHIX 4aciB, OCKIJIbKH JIFOJIM 3aBXAU MPATHYJINA 30araTuTu MOBY SICKPaBUMU
CJIOBAMH, 3aMIHIOIOYH CKJIa/IHI HAYKOB1 TEPMIHU Ha JOCTYIIHIII (HOPMHU BUPAKECHHS.

Bapro Bim3HauWTH, IO TEPMIH «CJIEHI», SAKUW HaOyB TMOIIMPEHHS 3
aHTJIIACHKOI MOBH, CBOTOJIHI B YKPAiHCBbKIA MOBI 4acTO BHUKOPUCTOBYETHCS SIK
CKBIBAJICHT «KapTrOHY».

VY cydacHiil JIHTBICTULI 30€piraloTbCsl AUCKYCIi 100 €TUMOJIOrIi TepMiHa
«cnenr». Jlocmianuk [. ['oHTa MOB’S3yBaB «CIEHT» 13 IIMTAHCHKUM >KaproHOM, Y
SAKOMY IIei TepMiH o3Ha4yaB «MoBa» [['onta 2000, c. 7]. V cBoeto ueproro, P. Cripe
BB2)KAB CJIOBO «CJICHI» CKaHIWHABCHKOTO MOXO/keHHs. [lopsa i3 mum, yxe Ha
MOYaTKOBOMY €Tarll BUBUECHHSI BiH BUCJIOBJIIOBAB IyMKY PO CIIOP1THEHICTh MOHSATTS
31 3HaYCHHAM «3rpas, O0anma» [Spears 1981, c. 119]. HaromnomryBangocs Takok Ha
JBOICTIA (YyHKLII CIEHTY: BIH MOXE CIyryBaTH 3acO000M 00pasu CIiBPO3MOBHHKA
a00, HaBIaKH, CIIOCOOOM MIATPUMAHHS KOMYHIKAIIii.

Take pI3HOMAHITTA MOTJIAAIB MIJKPECIIOE€ YHIKAIBHICTh LBOIO MOBHOIO
SBUIIIA Ta 3YMOBIIIOE€ HEOJTHO3HAYHICTh HWOTO TPAaKTyBaHHS. Y HAyKOBHUX MPAIlsX
E. Ilaptpumxa, CIEHT OMUCYETHCS SIK «HAOIp HEMPABUIBHUX 1 BUMTAIKOBHX CIIiB, 110
BiIoOpakae CYCHUIbHY CBIJIOMICTh TMEBHUX COILIAIBHUX 1 TPOGEeCcIfHUX TPYID»

[Partridge 1979, c. 96] a6o 3a JI. bopucom sk «JI€KCUYHUUN TIap, BIJHOCHO CTIMKUN
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YIPOAOBXK MEBHOTO Yacy, MIMPOKO 3PO3YMIIHI y KHUBOMY MOBJICHHI Ta HaJUICHUI
eMOLIIHHO-0IIHHUM 3a0apBieHHsIM» [bopuc 2015, EP].

Tounuii 4Yac TOSIBU CJIOBa «CJEHI» Y PO3MOBHINH aHIIIHCHKIA MOBI
JIOCTEMEHHO HEBIIOMHI. Y MHCHMOBHX JKEpesiaX BOHO (pikcyeTbes B AHIIL IIE Y
XVII cromitti, a mpubau3Ho 3 1850-x pokiB BXXUBAJIOCS B 3HAYCHHI «00Opa3a» Ta
MO3HAyalo0 TaK 3BaHl «HEJETalbHI» JlaleKTdu. Y Ied mnepioJ MOMIMPIOIThCS i
cuHoHiMH: lINQ0 — xapakTepHUH JUIS HIDKYUX COIIaIbHUX BEPCTB, Ta argot, sKkum
KOPHUCTYBAJIOCS 3/1€01IBIIOT0 KOJbOPOBE HACETIEHHS.

VY nekcukorpadii TEpMiH «CJIEHT» BIEpIIe 3acBiA4eHO Ha movaTtky XIX
CTOITTS, 30Kkpema y cioBHuKy JI. Exnmproca [Andrews 2014]. 3romom BiH HaOyB
pI3HUX IHTEpHpeTaIiiii: Bl «HEJEriTUHMHOI PO3MOBHOI MOBH» Ta <«JICKCHKHU
HU3BKOTO, BYJBapHOTO TUITY» JI0 «CHEIIaTbHOTO CJIOBHUKA Yd (hpa3eosiorii MeBHO1
npodeciitHoi rpynu». Y CydacHiil JIIHTBICTHII TaKOXk ICHYE YMMAaJI0 TPAKTYBaHb:
CJICHI BHW3HAYalOTh SK «HELEH3ypHE MOBJIEHHS», «MOBY HIDKUYUX BEpPCTB 1
MaJjorpaMOTHHX JIOAEI» a00 HABITh SIK «IIOE31I0 MPOCTOI JIFOIUHI.

H. I'mymiyk y cBOIX IOCHIIPKEHHAX PO3TISIAE TEPMIH «CJICHT» 1 HaroJoIIye,
0 ¥ J0Ci HE ICHY€ €IMHOTO Ta YITKOTO HAayKOBOTO BHU3HAUEHHS IIHOTO SBUIIA
[[nymyk 2013, c. 24], migkpecaoyu, M0 OLIBIIICTh JOCTIAHUKIB HaMararoThCs
OIMKCATH CIIEHT 3a JIOMOMOT0I0 MeTadop, OCKUIBKU JOTIYH1 Ae(iHIIIT BUSIBISIOTHCS
HefgoctatHiMU. Ha #oro naymKy, 3BEpHEHHS 10 OOpa3HOCTI MOSICHIOETHCS
CKJIQJHICTIO CaMOTo TMOHSTTS: BOHO JO3BOJISIE JIeTali3yBaTh TMeBHI (GakTh Ta
BHUPA3UTH aBTOPCHKE CTABIICHHSI, IPOTE Y HAYKOBOMY JIUCKYPCl METaOPUYHICTh HE
MO€ MTOBHOIIIHHO BU3Hauatu cyTHICTh siBuia [[llosryn 2000, c. 5].

H. loBryH po3risgae CIEHTr sSiK eMOIIHHO 3a0apBJICHU CETMEHT PO3MOBHOI
JIEKCUKW Ta HABOJWUTh HU3KY WOro BHW3HaueHb. Ha 11 TyMKy, CIEHT OXOIUIIOE CyTO
pPO3MOBHI CJIOBa ¥ BHpa3W, SKI BHUPIZHSIOTHCS TPyOyBaTuM abo KapTiBIUBUM
EMOIIIITHUM BIITIHKOM 1 HE HaJIeXkaTh 110 JiTeparypHoi Hopmu [[Llosryn 2000, c. 4].
CrneHrom Ha3uBarOTh TPpyOyBaTi a00 >KapTiBHI PO3MOBHI CJIOBA 1 BUCIJIOBIIIOBAHHS 3

MEBHOIO0 HOBU3HOIO ¥ opuriHanbHicTIO [[lymexyk 2011, ¢. 103].
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3HayHUIl BHECOK y BHUBYEHHS aHTIIHChKOro cienry 3aiiiciuB JI. Beppi
[Berrey 1962]. JlocnigHUK MiAKPECTIOBaB, 110 OUIBIIICT, HAYKOBIIB aHANI3YIOTh
CJICHI' BUKJIIOUYHO Ha JIEKCMYHOMY PiBHI, X04a BAXJIMBUM € BpaxXyBaHHS TaKOX HOTO
doHeTnyHNX 1 TpamMaTHYHUX (MOPGOIOTIYHUX 1 CHHTAKCUYHUX) XapaKTEPHUCTUK
[Berrey 1962, c. 102]. YueHuii po3risiiaB CJICHT y TICHOMY 3B’SI3KY 3 JiaJIcKTaMH,
OCKIJIbKM camMe BOHU € Horo mnepuiojxepenoM. 3a BuzHaueHHsM O. KiumeHko
[Kmumenko 2000, c. 5], CleHr CTaHOBUTH CHCTEMY JIGKCHUHUX, I'PaMaTUYHHUX 1
(hOHETUYHUX HOPM, IO ICTOPUYHO CPOPMYBAIUCS, B3aEMOIIOB’ I3aH1 Mk CO0O0I0 Ta
Bi10Opa)kaloTh 3aKOHOMIPHOCT] aHTJIHCHKOT 11aJIeKTHOI MOBH.

CrneHr po3risaacThes K 3HMHKCHUN PI3HOBU] PO3MOBHOT MOBH, IIO OXOIUTIOE
JIEKCUYHI OJUHUIl, $KI (YHKIIIOHYIOTh MEPEBAXHO B HEOQIIIHHOMY YCHOMY
cniikyBaHHI. He3Bakarounm Ha HECTAOUIBHICTh Ta IMOCTIMHY 3MIHIOBAHICTb, ILIEH
IUTACT JIEKCUKU BUPI3HAETHCS 3HAUHOIO >kUTTe3naTHICTIO. Ha aymxky M. Cromspa,
CJICHI MO>KHa TPaKTyBaTH K CBO€piAHY TpynoBy roipky [Cromsp 2014, c. 262].
Hatowmicte, }O. HectepeHko Harosomrye Ha HEOJHOPIIHOCTI CKJIaay CIEHTY: MO
13 JIeKceMaMH, HENPUUHATHUMU ISl KYJIbTYPHOTO MOBIIS, BIH MICTUTh CJOBA, IO
aKTUBHO BHUKOPHCTOBYIOThbCS OcCBlueHOr0 Monojaro [Hecrepenko 2016, c. 44].
Boanouac mocnigHuI 3a3Havae CKJIQNHICTh BU3HAYCHHS KPUTEPIiB BIAHECEHHS
JEKCUYHUX OJUHUIL JI0 CIIEHTY, aJkKe HOoro Mexi, SK 3arajibHOro, TaK 1
Crieniaii3oBaHoro (mpoQeciftHoro 4Yu COLIaJIbHOTO), 3aJMIIAIOTHCS PO3MHUTHMU.
binbmiicte cniB  Ta BUpa3iB CIEHTY MaloTh BIANOBITHUKA B HEHUTpaJIbHIN
JITEpaTypHIN 4K CHEeUIaJIbHIA JIEKCHULIl, TOMY iXHS crenudika BUSBISAETCS JTULIE Y
MOPIBHSIHHI 3 HEUTpanbHUMU aHanoramu [Bimoman 2005, c. 77].

Vkpaiaceka pocmigaunsg  FO. IlloBkomisc BH3HAYa€  CIIGHTI3MH 8K
He(opMallbHI Ta HECTAHJAPTHI ClIOBa M BUPA3MU, SKI OKUBYTH» KOPOTIIMI dYac
MOPIBHSHO 3 I1HIMUMHU po3MoBHUMHU oauHHIMHU [[loBkommsic 2021, c. 147].
O. binenpka po3risAac CICHTI3MH SIK €MOIIMHO 3a0apBieHy JIEKCHKY, IO
nepeBaXxHo (YHKILIOHYE B YCHOMY MOBJICHHI 1 BUPI3HSAETHCA 0COOJIMBOIO (HOPMOIO

BUPAXECHHS: BUKOPUCTAHHSIM CJIOBA B HEMPSIMOMY 3HA4Y€HHI, PI3HOMAHITTSIM



13
BIATIHKIB — B1Jl IpOHIYHUX 0 TPyOUX YM BYJbIapHUX — a TaKOX AUQEpeHIIaIl€e0
3aIexHO B cepu BxxkuBaHHs [binernpka 2026, c. 55].

BueHI-TIHTBICTH TOAUIAIOTH CJIEHT HA 3arajbHUA Ta crerjainpHuid. [lig
3arajJbHUM CJCHTOM pPO3yMIIOTh IIHPOKO 3pO3yMmimi, o0Opa3Hi cjoBa W
CJIOBOCIIOJIYYEHHSI €MOIIIITHO-OI[IHHOTO XapakTepy, sSKI € CHHOHIMaMHU OJIMHUIIb
JITEpaTypHOi MOBHM, TOJA1 SK CHEHIaJbHUNA CIEHT OXOIUIIOE JIEKCHKY, IO
BUKOPHCTOBYETHCSI OOMEKEHUMU coTlianbHUMU Tpymnamu [ mymryk 2013].

CrneHr po3yMiemMoO SIK €MOIIIMHO 3a0apBiieHI OJMHMII PO3MOBHOI MOBH, SKi
BUKOPHCTOBYIOTHCS PI3HUMU COLIIAJIbHUMH TpYIIaMu AJi HEO(PIIIHHOTO MO3HAYEHHS
TIeBHUX MOHATH i sy [Bopuc 2015]. Moro ¢ynkuionansHa cdepa — HepopMabHi
CUTYyallll YCHOTO crHuiKyBaHHs. [lompu mommMpeHicTh 1 aKTUBHE BUKOPHUCTAHHS,
TEPMIH «CIJIEHI» Hapa3l HE Ma€ YITKOI TEPMIHOJIOIIYHOI BU3HAYEHOCTI. BiacyTHICTB
YITKOT TEPMIHOJIOTIYHOI BHU3HAYEHOCTI BHHHMKA€E dYepe3 Te, IO CIEHI YacTo
PO3MIISIIA0Th Y TICHOMY 3B’SI3KY 3 IHIIMMHU HEHOPMATHUBHUMU a00 nepudepitHuMu
JEKCUYHUMHU IlIapaMyd  MOBH. Yepe3 TEpMIHOJOTIYHY PO3MUTICTh, Y JESKHX
TPAJMIISAX CJICHT MOXYTh TPAKTyBaTH AK HAWIIUPILY KaTETOpio, IO OXOIUIIE
0arato HeOpPMaIbHUX OJIMHHUL, TOM1 SIK B IHIIUX — K OKPEMHI JIEKCUUHHI 1Iap,
10 BIAPI3HSAETHCS BiJ )KAPTOHY Ta apro caMe CBOEI0 HE3aKOJI0BaHICTIO Ta IMTUPOKOIO
COIIAJIBHOIO TOMIUPEHICTIO CEPe]l IEBHUX TPYM (MOJIOIIKHUMN CIICHT).

VY OaratboX BHUIAJKaX MM CIOCTEpIra€MO, SIK CJICHTI3MH, fKI «J10aiIMBO
30epiratoThCs BIJIMOBIIHOIO CYOKYJIBTYpOIO $IK BI3UTHa KapTka» [Maples 1950,
c. 130], He nuuIe 3aMOBHIOIOTH JIEKCUYHI MPOTAJIIMHU, @ ¥ MEpPETBOPIOIOTHCS Ha
TEpMIHM, BTpadaryu CBO€ oOpa3He 3HadueHHs. lle BinOyBaeThCs, KOJIU B MOBI
BIJICYTHI CTaHAApTHI TEPMIHH JUIS ITIO3HAYCHHS IIEBHUX IOHATH. JloCHigHUKH
FO. Hecrepenko [Hectepenko 2016] Tta M. TkauiBchka [TkauiBcbka 2015]
BUJIIJISIIOTH JIBA OCHOBHI THWITA CJICHTY: 3araJibHUid 1 crmerianizoBanuii (nuB. Puc.1.

Tunu cieHry).
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Tunu ciaeHry

3araJibHUM CJIEHT Creriani3oBaHui CJICHT
OXOILTIOE CIIOBA Ta BUPA3H, SIBJISIE COOO0 HECTAHIAPTHY
3pO3yMiJIi IMHPOKOMY KOIIY JIEKCUKY, XapaKTEpHY AJIs
HOCITB MOBU 1 HE OOMEXKEHI MIEBHOT COIliaJIbHOT 200
IIEBHOIO COIIAJIbHOIO, BIKOBOIO npoeciiHoi CIIBHOTH, 1
9i Ipo(eciiHOI0 TPYIIO0 BKJIKOYA€E CTUIILOBO

HEOJIHOPITHI JIEKCUYHI
€JIEMEHTH

Puc. 1. Tunu cneney

VYyena-nminreictka JI. 3aBojHa Ja€ BU3HAYEHHS MOJIOADKHOMY CJIEHTY SIK
CYKYITHOCTI MOBHHUX OJMHHIb, SKI aKTHUBHO BHUKOPUCTOBYIOTHCS MOJIOAJIO B
He(opMaIbHOMY CHIJIKYBaHHI JJI1 BUPAKEHHS BJIACHOI 1JICHTUYHOCT1, HAJIEKHOCTI
JI0 TIEBHOI COIaIbHOI TPpynu Ta eMolliiHoro crany [3aBoana 2014, c. 53]. Bin €
JWHAMIYHOIO TIJICHCTEMOI0 CY4YaCHOi MOBHM, III0 TMOCTIMHHO 3MIHIOEThCS U
MOMOBHIOETHCS HOBUMU CJIOBaMHU.

Benuky yacTHHY MOJIOAIKHOTO CIIGHTY CTAHOBJIATH JICKCHYHI OJWHUIN, SKI
bakTHyHO € 1y0seTamMu HEWTpadbHUX a00 PO3MOBHUX OJIuHUI. JlyOnmetu —
NOABIMHMN Pi3HOBU AaHol MOBHOI omwumi [3arauit 2010, c. 17]. Taki mekcuuHi
OJIMHULIl HE TPUUHATHI 111 0IIIAHOTO CHIJIKYBAaHHS, & € 3HWKCHUMU JTyOJIeTaMHu-
cuHOHIMamMu. OpHy 3 HaWOUIBIIMX 4YaCTUH MOJIOAIKHOTO CJIEHTY CTaHOBHUTh
JICKCHKa, 10 TICHO TMOB’s3aHa 3 BXKHMBAHHSAM aJIKOTOJIIO 1 Bedipkamu [KoHapaTiok,
2005, c. 124].

Moo KHUI CIIEHT BKJIIOYAE JIEKCHKY, 3al03WYEHY 3 MPOQECIHHUX TpyIl,
PI3HUX TPYMOBUX YKAPrOHIB, 1 BOJHOYAC CaM CIYTy€e HKEPEIOM HOBHUX 3all03UYECHb
JUISL THIIUX COIIaIbHUX JiaeKTiB. MOJIOAIKHI CIIUIBHOTH MEPEeMaroTh pO3MOBHUM
CTWJIb TOMYJISIPHUX COIIaJIbHUX YTPYIIOBaHb, 10 CTAIOTh JIJII HUX MOBEIIHKOBUMH

opieatupamu [By3pko 2011, c. 554].
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VY cydacHOMY CBITI cepell JIHTBICTIB HEMa€ €IMHOI TOYKH 30pY IO
¢byHKIH, sKi BUKOHYye cieHr. Jleski BYeHI BUIAULSIIOTH TpU (YHKLII CIEHTY:
KOMYHIKaTHUBHY, HOMIHaTHUBHY 1 KorHiTuBHy [Ctomsap 2014, c. 262]. Inmn
norpuMytotbes nyMku [Haymenko 2013, c. 227; Spears 1981, c. 28], mo ciexr
BUKOHY€ HOMIHAaTHUBHY, KOMMYHIKaTIBHO-€MOTHUBHY, CBITOIJISIAHY, CHUTHAJIbHY
GyHKITI.

Crenr € 3aco00M CIIIKyBaHHS, J03BOJISIE KOMYHIKAaHTOB1 BUCJIOBJIIOBATH CBO1
JTYMKH, a PEIUITEHTY PO3YyMITH CKa3aHe, pearyBaTH 1 BIJIMOBIAHO 3MIHIOBATH CBOO
NOBEIiHKY y cycminbcTBi, Hanpukiaa: What’s up? € HepopmambHEM crioco6om
MOYaTH PO3MOBY JIJIS IIBUAKOTO HAIATOMKCHHS KOHTAKTY.

CreHroBi JIEKCHMYHI OJHMHHIII HECYyThb B €001 JoAaTKoBY iH(opMariiro,
BIJICYTHIO B CTaHJApTHUX MO3HAYEHHSX, 1 32 JOMOMOIOI0 I[LOTO PEMPE3CHTYIOThH
JI0JIATKOBI 3HAHHS MPO HABKOJIMIIHINA CBIT, HaMpUKIaa: cjaoBo ghosting He mpocTto
O3HAYa€ «3HUKHYTH», & KOHKPETHO «PANTOBO MEpPEpBaTH CIUIKYBaHHS 3 KUMOCH 0€3
MOSICHEHHS», 1110 BiIoOpakae CydacHi pealiii OHJIaiH-3HallOMCTB.

HominatuBHa (yHKIIIS MO3HAYAETHCA B CIIOBOTBOPEHHI Ta 30arade€HHi MOBH,
Hanpukiay: flex € HoBuM miecioBoM, 110 OMKCYE MOBEMIHKY, SIKA 3aBXK/IH ICHYBaJa,
ajyie OTpUMaJia HOBY Ha3BY.

Emorriiino-excripecuBHa (yHKIIIS TOJIATA€ y BUPAKECHHI €MOIIi, MOYYTTIB
MOBIISI IIOJAO TIEBHOTO SIBUINA; NPUCYTHI BCl TUNU KOHOTAIl: eMOIIMHUI
KOMITOHEHT B O1IBIIOCTI BHUIAJKIB IpOHIUYHHUH, 3HCBAXKIMBHH, Hanpukiaa: salty mae
eMOIIIAHE 3a0apBIIEHHS, SIKE JJ0a€ BUCIOBIIOBAHHIO IpPOHIYHUM BIJTIHOK.

Inentudikamiitna a0 curHajgbHa (yHKLIS AO3BOJISIE CKJIACTH YSBIEHHS PO
CoIllaJJbHE CTAHOBHIIE, BIK, IMOXO/DKCHHS Ta BHUJI JISUIBHOCTI MOBIS, CIIPHSE
BCTAHOBJICHHIO Ta MIATPUMII KOHTAKTIB 3 TIEBHOK COI[IaJbHOIO TPYIOIO,
Hanpukian: lit abo vibe Bka3yroTh Ha MPUHATICIKHICTH 10 IEBHOTO MOKOJIIHHI.

@DyHKITI €KOHOMII Yacy JomomMarae eKOHOMUTH Yac 3aBSKH BUKOPUCTAHHIO
aOpeBialliii, CKOpOYeHb SIK B YCHIM, TaK 1 B MUCbMOBII MOBI, Hanpukiaa: [ can’t even

3aMiHIO€ H0BTY dpa3y I can’t even begin to describe how I feel.
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VYci QyHKITT MOJOMDKHOTO CIIEHTY TOB’s3aHI M c000t0, 00 3a0€3medyroTh
HIBU/IKE, HEBUMYIIICHE CIIUIKYBAHHS MK POBECHUKAMU; JOTIOMAraroTh BIIOKPEMUTH
«CBOIX» Bl «UYXKUX», (DOPMYIOTh BITUYTTS TIPYMOBOI MPUHATEKHOCTI; HAAIOTh
BUCJIOBIIIOBAHHIO €MOIIIMHOCTI, 1HOJI TYMOPY YH 1pOHIi; CIPOIIYIOTh PO3yMIHHS
CKJIQHUX TOHATH J0 MPOCTHUX, 3pYYHUX (OPM Ta CTBOPIOIOTH HOBI MOBHI (hopmH,
rpa€ 31 3HAYCHHSIM CJIiB.

Cepen MoJ0/11 TIOMITHE TIParHEeHHs «3alm(pyBaT» CBOIO MOBY a00 3pOOUTH
il OUIBII OPUTIHAJILHOIO MOPIBHSHO 3 JITEPAaTYpHUMHU HOpPMaMmu. 3amo3W4YCHHS
HANTOMYJAPHIIINX aHTJIIHCHKUX CIIB MOCTIMHO (PIKCYIOThCS B YKpaiHCBKIA MOBI,
0COONMMBO JUIsi TIO3HAYEHHS SBUII, WIO0 HE MAlOTh BIACHUX YKPaTHCHKUX
BIIMOBIHUKIB, 30KpeMa HOBHUX TEXHIYHMX IIOHATH. Taki cjoBa IIBUIKO
IHTErpyIOThCA B JIITEPATYpHY MOBY Pa3oM 13 MpeaMETaMH, SIKI BOHU [T03HAYAOTh.

VY xox1 aHai3y TEOPETUYHHUX IMIAXOMIB JI0 BUSHAUYECHHS MOJIOJIKHOTO CIICHTY
BCTAHOBJICHO, IO BiH € CKJIAJHUM, JUHAMIYHUM Ta 0araTOKOMIIOHEHTHUM MOBHHUM
SBUILIEM, SIKE€ HE MA€ €IMHOTO YCTAJICHOIO TPAKTYBAaHHS B Cy4acH1d JIHTBICTULL. Mu
BCTAHOBUJIU, 110 MOJIOJDKHUN CJICHT BUKOHYE Ba)KIMBI COIIAJIbHO-KOMYHIKaTHBHI
byHKIT: ciayrye 3acoO00M rpynoBoi iaeHTU(IKalli, COpHUse E€KOHOMII MOBHHUX
3aco0iB, BUpaka€ EMOIIIMHO-OIIIHHI BIATIHKM Ta BigoOpa)kae NMEBHHUM CBITOTJIS
MOJIOZIKHUX CIUIBHOT. MOJIOAXKHI CJIEHT13MH BUCTYNAIOTh HE JIUIIE IHCTPYMEHTOM
KOMyHIKalii, a ¥ 3aco00M CaMOBHpaXEHHs, KOHCTPYIOBAHHS TPYIOBOI
IIEHTUYHOCTI Ta MapKepoM IIPUHAJICKHOCTI JO TIeBHOI CYOKyIbTypu abo
noKOMiHHS. [lonpu po3MUTICTh MEX MIX CIEHIOM, KaproHOM 1 apro, MOJIOAKHUIMA
CJIEHI TI0CiIae OCOONMBE MICLE B MOBHIM CHUCTEMI, aJKe BIIOOpakae AMHAMIKY
MOBJICHHSI CY4acCHOTO TIOKOJIIHHSI Ta CJIYTy€ JDKEPEIOM I1HHOBAIIWHUX MOBHUX
npoueciB. TakuM YUHOM, MOJIOADKHHUM CJIEHTI BUCTYNA€ BAXKIMBOI CKJIAJOBOIO
PO3MOBHOI MOBH, 110 (JOPMYy€ KOMYHIKATUBHY MOBEIIHKY MOJIOJI, CIIPUSiE MOBHIN

TBOPYOCTI Ta BIJIMBAE HA PO3BUTOK CY4aCHOI JIGKCKH 3arajioM.
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1.2. Knacudikauisi po3MOBHUX eJIeMeHTIB

CyyacHa MOBa — II¢ CKJaJHa Ta JWHaAMIYHA CHUCTEMa, sKa BijgoOpaxkae BCl
ACTEKTH JKUTTS cycniibecTBa. OKpiM oPiliiiHUX 1 JiTepaTypHUX HOPM, BOHA MICTHTb
IIUPOKUM  CIEKTp PO3MOBHUX  €JEMEHTIB, W0 JOMOMaraiTh BHUPAXKATU
HedopMalbHE CIIJIKYBaHHS, HAJIEKHICTD J0 MEBHOI IPYIU UM €MOLIHE CTaBJICHHS.
[{i ereMeHTH BIAIrparOTh KJIIOYOBY pOJIb y KOMYHIKallii, poOyisuu i1 >KUBOIO Ta
aBTeHTUYHOI0. OCHOBHA BIIMIHHICTh MI) PO3MOBHHUMH €JIEMEHTaMH Ta CIEHIOM
noJsirae y ixHiid cdepi BKuBaHHSA Ta npu3HaueHHi [3amuuit 2010, c. 87].

Po3MoBHI enemMeHTH — 1€ ciioBa 1 (pasu, 10 HajuexaTh 10 HehOpMaIbHOIO
CTWIIO CIHUIKYBaHHS. BOHM € IIMPOKO 3pO3yMUIMMH 1 BHUKOPUCTOBYIOTHCS
OUIBIIICTIO JIOAEH y NOBCAKICHHOMY JHUTTI, HE OOMEXYIOYHCh KOHKPETHHUMH
rpynamu. L{i BUpa3u He MarOTh Ha METI BIJOKPEMJICHHS MOBIIS, a IPOCTO POOIATH
MOBY OUIbII IPUPOTHOIO Ta 3PYUHOIO AJIsl IOJEHHOI'O BUKOPUCTAHHS.

Krnacu@ikariisi po3MOBHUX €JIEMEHTIB € Ba)KJIMBOIO I PO3YMIHHS TOTO, SIK
GYHKIIOHYIOTh Pi3HI MOBHI Iapu. BoHa 103BoJIsi€ po3MeEKyBaTH Taki MOHSATTS, K
CJICHT, aproH, apro Ta MPOCTOPIvYs, Kl YaCTO BXKUBAIOTHCS SIK CHHOHIMU. KoxkeH
13 IIMX €JIEMEHTIB Ma€ CBOi 0COOJMBOCTI, PyHKII Ta cepy BHUKOPHUCTAHHS, IO
BiJIOOpaXka€e pi3HOMAHITHICTh COIIIAIBHUX Ta KYJIbTYPHUX TPYI, AKi 1X CTBOPIOIOTH.
Po3yminns mi€i knacugikamnii gqornomarae He jwuime JiHrBictam [TkauiBchka 2015,
c. 115], a # ycim, XTO niparae rimoIie OCATHYTH IPUPOY MOBH Ta ii MOCTIHHI 3MiHH

(nuB. Puc. 2. Knacudikaiiisi pO3MOBHUX €JIEMEHTIB).
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Kiacudikariist po3MOBHUX €JIEMEHTIB

OO0pas3Hi ciioBa Ta BUpa3u Hianektu3zmu
Po3mogHi ciioBa CrnoBa, yTBOpPEHI IUIAXOM
(KOJIOKBIaIi3MH ) KOHBepcii

BunankoBi yTBOpeHHS AolpeBiatypu

(okaszioHai3Mu)

KoHTekcTHI 3HaYCHHS CITIB, IO 3BUYaiiHi clIoBa Ta
BUHHUKAIOTDH 3aBISKH CJIOBOCTIONYYICHHS
BUKOPHCTAHHIO IEBHUX JiTepaTypHOi MOBH, IO 1HO/I
CTWJIICTUYHUX NIPUHOMIB BiJTHOCSATD JI0 CIIEHTY

(ipoHii, mapadpasu TOIIO)

i , CroBa 371011HCHKOTO JKaproHy
[Mpodecionanizmu

Puc. 2. Knacugixayia pozmosnux enremenmia

OO6pa3Hi cioBa Ta BUpa3u — 1€ clioBa abo (dpa3u 3 sCKpaBUM OOpa3zHUM
3HAYCHHAM, 110 CTBOPIOIOTH eMolliiHui edpekt. Hanpukman: a hot potato; bite the
bullet; sreak a leg; every cloud has a silver lining; kill two birds with one stone;
piece of cake; spill the beans; to be in the same boat; to be on cloud nine; to hit the
nail on the head [Andrews 2014; American Slang 2014].

Po3MOBHI cll0Ba BHKOPHUCTOBYIOTHCS B TOBCSIKIIEHHOMY CHUIKYBaHHI, Ta €
MeHI ¢GopMansHUMH, HiK JiteparypHa mosa: chill out, dunno, gonna, gotcha,
kinda, lemme know, sorta, wanna, what’s up, yep [Andrews 2014; American Slang
2014].

OxkazioHaii3MU CTBOPEHI JUIsl KOHKPETHOI CUTYyalliil, 3a3BU4Yail HE BXOJSTh B
aKTUBHHMI CJIOBHUK: bromance, brunch, chortle, frenemy, glamping, googling,
hangry, infotainment, mansplain, vlogging [Andrews 2014; American Slang 2014].

KoHTexkcTHI 3HAYEHHS CIIIB BHUHUKAIOTH 3aBAsKM BHUKOPHUCTAHHIO IICBHHUX

CTWJIICTUYHUX TMPUHOMIB, MPU I[LOMY CJIOBa HaOyBarOTh HOBOI'O 3HAYEHHS 4Yepes
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ipoHito, mapadpa3u, MmeTadopu Tomo: basic, cap, no cap, drip, flex, ghost, lit, salty,
sick, tea, throw shade [Andrews 2014; American Slang 2014].

[Tpodecionanizamu — 11e JIEKCUKa, XapaKTepHa I MeBHO1 MpodeciifHOl rpynu:
a clean slate, backbone, bug, due diligence, firewall, rookie, to be on a roll, to
debug, to get the ball rolling, to run with an idea [Andrews 2014; American Slang
2014].

JliamekTu3MH — 1€ CJIoBa a0O0 BHUCIIOBH, BIIACTHIBI IIEBHIM MiCIIEBOCTI a0o0
periony: buggy; creek; jimmies; pop; sod; wicked; y’all; yonder [Andrews 2014;
American Slang 2014].

CrnoBa, yTBOpEHI IIIXOM KOHBEPCIi — 1€ KOJIK B1AOYBAEThCA MEPEXi]l CJIOBA 3
OJIHI€T YaCTHHU MOBH B iHIYy 0e3 3miH (opmu: t0 book, to bottle, to chair, to empty,
to friend, to google, to impact, to party, to phone, to text [Andrews 2014; American
Slang 2014].

AOpeBiaTypu — 1ie CKOpOYeHHs clliB a00 cioBocnonydeHb: ASAP, BRB, BTW,
FYl, G.O.AT., IDK, LOL, OMG, TBH, YOLO [Andrews 2014; American Slang
2014].

Jlesiki cioBa 3 JITEpaTypHOI MOBHU CTalOTh PO3MOBHUMHM, 1 iX MOYHMHAIOTH
BUKOPUCTOBYBaTH sk cjeHr: basic, broke, busted, chill, crush, fresh, salty, savage,
woke, word [Andrews 2014; American Slang 2014]. A cnoBa 31m0aifCHKOTO
XKaproHy — JIEKCMKa KpUMIHaIbHUX a00 HedOopMalbHUX YIpyHnoBaHb, 4acTo 3
xomoBaHuM 3HaueHHsM: five-finger discount, screwed, to be a fall guy, to be a stool
pigeon, to be in cahoots with, to be in the slammer, to be on the lam, to be on the
take, to do time, to pull a fast one [Andrews 2014; American Slang 2014].

Ananiz kmacudikaiii po3MOBHHMX €JEMEHTIB TOKa3aB, 110 CydyacHa MOBa
OXOIUTIOE IMUPOKWN CIEKTp JIEKCHYHUX Ta CTWIICTUYHUX OJUHUIG, SKi
BiJIOOpaKaroTh PiI3HI PiBHI HEPOPMAIBLHOTO CHUIKYyBaHHS. PO3MOBHI €JlE€MEHTH €
BOXJIMBOIO YAaCTHMHOIO JKMBOI MOBHOI TMPAKTHKH, OCKUIbKKA 3a0€3MeuyroTh
NPUPOAHICTh, €MOLIMHICTh Ta THYYKICTh KOMYHIKaIli i BOJHOYAC BiATBOPIOIOTH

COIllaJIbHI, KYJIBTYpPHI Ta TPYIMOBI OCOOJIMBOCTI MOBIIB. Ha BimMiHy Bim CJeHTY,
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SKUW YacTO TOB’S3aHUM 13 KOHKPETHUMHU CYyOKYJIbTypaMH YW TPYyIaMH, PO3MOBHA
JIEKCHUKA Ma€ mupIry chepy BKUBAHHS 1 3p03yMina OUTBIIIOCTI HOCIiB MOBH.
VY3araiibHeHHs PI3HUX MIAXOMIB /10 Kiacudikarli J03BOJIsI€ BHOKPEMUTH TaKi
OCHOBHI TPyNH PO3MOBHHX €JIEMEHTIB, K OOpa3Hi BHCIIOBH, PO3MOBHI CIIOBa,
OKa3l0HATI3MHM, KOHTEKCTyaJIbHO 3yMOBJIEHI  3HAuY€HHsS, MpodecioHai3MHu,
J1aJleKTU3MH, abpeBiaTypH Ta CJIOBa, YTBOPEHI IUIIXoM KoHBepcii. KokHa 3 mux
TPyl Ma€ BJACHI CTPYKTYpHI Ta CEMaHTHUYHI XapaKTEPHUCTUKH, IO BiIOOpakKaroTh
crieniiiky MOBOTBOPEHHSI B PI3HMX KOMYHIKAaTMBHUX CHUTYyaIlisix. TakuM YUHOM,
PO3MOBHI €JIEMEHTH € BaXJIMBUMH MAapKepaMy COLIaJbHOI AuHAMiKH. Bonu
BU3HAYAIOTh CTWJb MOBJICHHS, MOXYTh CHTHAJI3YBaTH TIPO PETiOHAIBHY
MPUHAIECKHICTh, (axoBy IisIbHICTH a00 HedopMmanbHUII cTaTyc KOMYHIKallii, a

TaKOK BUKOHYIOTh (DYHKI[1}0 MOBHOI €KOHOMIi Ta €KCIIpeCi.

1.3. OcHoBHi cTpaTerii nepekJjaay cjaeHry

[IpoGnemaTuka cTpateriii mepekyiagy aHIJIOMOBHOTO MOJIOJDKHOTO CJIEHTY
HaOyBae Bce OUIbINOI akTyalbHOCTI. CJEHr € OAHUM 13 HaMOUIbII JUHAMIYHUX
MOBHHUX SIBHIIl Yy JIIHTBICTHIIl, OCKUIBKH BIH TMOCTIHHO 3MIHIOETHCS, pearyrouud Ha
coIliajbHI Ta KyJbTypHI TpaHcdopmarlii. BiH Biga3epkaitoe eMOliifHe CTaBJICHHS
MEBHUX COIIAIBHUX TPYI JI0 MO/, 10 BiAOYBaIOTHCS B CYyCHUIBCTBI.

['onoBHA CKIIAQHICTh TMEpEKIIaay CIEHry MOJIArae B TOYHOMY BIJTBOPEHHI
HOr0 CTUJIICTUKM Ta €MOUIMHOTrO 3a0apBlICHHS, BIAMOBIAHO 10 KYyJbTYPHOTO
KOHTEKCTY Ta COIllaJIbHUX HIOAHCIB, II00 MPaBUJILHO Nepenatu 3HaueHHs. Ctparerii
NepeKyialy  aMepUKaHCHKOTO  MOJIOADKHOTO  CJIGHTY  9acTo  MOTPeOyrOTh
cnenuiyHOTO MAXOAY JUIsi TOYHOTO BIJOOpa)KEHHS 3HAYEHHS Ta KYyJIBTYPHOTO
KOHTEKCTY opwuriHampHux BupasiB [Harmer 1991, c. 75]. Apamnrarist CleHTy
BKJIIOYA€ 3aMiHY OpHUTIHAJIBHOTO BHMpa3y Ha €KBIBAJICHTHUW TepMiH abo BHUpa3 y
IIJTLOBIM MOBI, 110 Ma€ MOAIOHE 3HA4YeHHS 1 PyHKIlit0. barato cieHroBuX OJMHUID

aQHTJIMCBKOT MOBHM XapaKTEpU3YIOThCS JIEKCUYHOI O€3eKBIBaJICHTHICTIO. Taki
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JIEKCUYHI OJMHMII OJMHMI B1IOOpaxaroTh KyJIbTypHI abo i1CTOpUYHI peanii,
HEOJIOTI3MH Ta aBTOPChKI HOBOTBOPH, IO HE MAIOTh YCTAJE€HUX BIAMOBITHUKIB
[Hatim 2004, c. 49].

[Ipu mepexmanl clieHTy mepekiafad CTHKAEThCS 3 MPOOJIEMOIO BiATBOPEHHS
HaIllOHATBHO-KYJIBTYPHUX OCOOJIMBOCTEH. AJIEKBaTHA Nepeiaya I[bOT0 KyJIbTYPHOTO
KOJIOPUTY J03BOJISIE IIPOHUKHYTH» y (DOHOBI 3HAHHS Ta CBIJIOMICTh HOCIiB MOBH,
K1 BU3HAYaIOTh 3MICT BHcHoBmioBaHHS [Partridge 1979, c. 15]. 3a BiacyTtHOCTI
NpSIMUX aHAJIOTIB TMepeKiIajadl 3BepTalOThCs JI0 PI3HUX CTpaTerii, mob 30epertu
aBTEHTHYHICTh OpHUTIHANY Ta aJanTyBaTH MOTrO J0 YKPaiHCBKOTO KyJIbTYPHOTO
npocTopy. Y CydacHOMY aMEpPUKaHChKOMY MOJIOADKHOMY CJCHTY 4YacTo
1IeHTU(IKYIOTBCS  KYJIBTYPHO-3YMOBJIEHI Ta 1/1IOMAaTU4YHI BHCIIOBU, fAKl MPHU
NepeKIaal He 3aBXKIu 30epiraloTb CBOE OpUTIHAJIBHE 3HAYECHHS Ta IEpPBICHUE
3HaueHHs. JlJig BIATBOPEHHS TAKUX OJMHUIL 3a3BMYail 3aCTOCOBYIOTH aJamTallilo,
KaJIbKY, TPAHCKPUIII[i}0, KOMIICHCAIIi10 1 mapadpa3yBaHHS.

Meron apmanTaiii nepeadadae BIITBOPEHHS CIIEHTOBOIO €JEMEHTa 4Yepes
IHIIUN BUpa3 y MOBI NEpeKiaay, 0 BUKOHYE MOAIOHY POJib, ajieé HE € JOCIIBHUM.
Takuit miaxig gonomarae 30epertyd epekT CISHTY ¥ HOro KOMyHIKaTUBHY (PYHKIIIIO,
X04Ya MOJKE HIBEJIIOBaTH TICBHI KyJbTYypHI BIATIHKMA: DOP amantyeThcst 10
YKPATHCBKOTO «XIT», SIKE€ BUKOHYE CXOXY (YHKIIIO y KOHTEKCTI TMOIMYJISPHOI
MY3UKH, 30€epiralouu 3arajibHuil CeHc, ajie M030aBJsSI0UUCh TIEBHOTO KYJIBTYPHOTO
KOHTEKCTY, NO Cap ajanTyeTbcs y BHpa3 «0Oe3 KapTiB», LI0 MA€ CXOXKHUU CEHC
HiATBEPHKCHHS MPaBANBOCTI, X04a 1€ HE € MPSMUM aHAJIOTOM CJICHTOBOT'O BUPa3y B
opurinaii, salty, stan, vibe, nine part documentary series, on Skype, xx [Andrews
2014; American Slang 2014].

KommeHcanisi K mnepekiajanbka CTpaTeriss NOoJiArae y BHUKOPUCTaHHI
JIOJJaATKOBOTO KOHTEKCTY a00 1HIIMX (PparMeHTIB TEKCTY JJsi BIATBOPEHHS 3MICTY
CJIGHIOBOT'O BHCJIOBY Ta 3a0e3MeueHHsl MOBHOTU MOBIIOMIICHHS: «[ 'm so tired, I'm
about to hit the sack». ITpsmuit nepeknan BUTIAIATE HE3PO3YMUTUM IS unTava: «
Max 8MOMAEHUL, WO 0Cb-0Cb 80aplo Miuiok». BUKOPUCTOBYIOUM KOMITEHCAIIHHUI

MEePeKIa], MaTUMEMO: «f maxk 8mMoMIeHUl, Wo 0Cb-0Cb JsxHCcy cnamu». B npomy
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BUMAJKY MEpeKsIafay 3aMiHIO€ CICHIOBE BUPAKEHHsI Ha OUIbII 3BUYHY YKPATHCHKY
dpa3y, sKa nepesae TOM caMHid 3MICT, X04a W He BHKOPUCTOBYE KoHKpeTHO hit the
sack. Inmmii mpuKIIa 3aCTOCYBaHHS MpUiloMy KomIleHcallli: «He'’s such a big shot
in this office, he never listens to anyone», ae ciacHrosumii BuciaiB «big shot» (Beauka
puba) o3Havyae BaxUIMBY a00 BIUIMBOBY JIIOJIMHY B MEBHOMY KOJIEKTHUBI. [Ipsamuii
nepekian Oyae He3pO3yMUIMM JIJIs YKPalHCHKOTO YMTaya, OCKiIIbKU (pasa big shot
HE Mae BIAMOBIJHOTO aHAlOra B YKPaiHChKIA MOBI. A KOJM CJIEHTOBHH BHpa3
KOMITEHCYETHCSI OUIBII 3BUYHUM JIJISl YKPATHCHKOI MOBU CHHOHIMOM «BaXKJIMBUI»,
110 BKa3y€ Ha CTAaTyC JIIOJIMHU, TO TIepeKIa OLIbII BIATHMA «BiH makuii 6anciusuil y
yvomy ogici, wo HiKoau He ciayxac Hikoeo». ToMy, KOMIEHCAlllsl € BaKJIUBOIO
CTpaTeri€lo B TEpeKial, KOIM TpsMi EKBIBAJIEHTH BIJACYTHI, 1 MOTPIOHO
3a0€3MeYnTH TOYHE IMEepeJaBaHHs 3MICTY, BPaXOBYIOUM KyJbTYpHI Ta MOBHI
BIIMIHHOCTI.

[Tapadpa3yBaHHs, CBO€IO 4eproro, nependadae nepenadyy TOJOBHOI 1fei
nusixoM nepedopmymoBanus: He totally ghosted me after our date — y mpomy
BUIIAJIKY 3aMiCTh 30epekeHHs cieHry, ghosted mnepeknamaeTbcs sSK «IIepecTaB
CHUIKYBaTUCs». Takui miAgxXia A03BOJSIE 30€perTd 3MICT Ta (YHKIII0 OpUTIHAIY,
X0Ya MOJKE HIBEJIIOBATH 4acTUHY Horo koHoraiii. Hampuknaa: «She totally went off
on me for no reason» — «Bona 6e3 npuuuHu Pi3KO HA MeHe HAKUHYIACs / no4and
ceapumu MeHe». Y TbOMY BWIIAIKy CcJleHroBuwii Bupa3z went off on me He
MEePEeKIAAAEThCsl OYyKBAaIbHO CJIOBAMHU «HAiXalla» YW «BHOYXHyNa» (SIKI TEX €
PO3MOBHHUMHU), a MIEPENAECTHCS Yepe3 HEUTPATbHUN OMUC il — «PI3KO HAKUHYJIACS,
«moyajna cBapuTu». Takuil mapadpa3s 30epirac CMUCIOBHUI 3MICT, Tiepeaae PyHKIIIO
OpUTIHAY, aje 3TJIa/Ky€E CICHIOBY KOHOTAI[I10, pOOJITYM BUCIIB OUIBIII CTPUMAHUM
1 HeiTpasibHUM. Perunika «Don'’t freak out» nepexnanaetbes «Tinoku He xeuntotics /
He nanixyti». Crnenrose cioBo freak out o3Hauae «BuiiTH 3 ceOe», «3aMaHiKyBaTHy,
«BTpAaTUTU KOHTPOJIb». [Ipu mapadpasyBanHi 30epiracTbcsi OCHOBHA Tema. Perutika
«He totally lost ity nepeknanaerbes «Bin nosnicmio empamué camosiaoanus». Y

I[bOMY BHIAJAKY CJICHTrOBHi Bupa3 l0se it — «3ipBatucsy, «BUOYXHYTH €MOILIHHO
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nepedpazoBaHo, MmO POOUTH BUCIIB HEUTpaIbHHUM, JITEPATypHUM, aje Mepeaac
3araJbHUN 3MICT.

[Ipu ™MeTomi TpaHCKpHWIIII BHKOPUCTOBYETHhCS (OHETHYHA Iepenada
OpHUTIHAIBHOTO BHUpa3y 0e3 mepekiany, 30epiraroun (HOHETUYHI XapaKTEPUCTUKH
tepmina: bro (opo), chill (uinutr), swag (csar), yo (io), fam (dbem) [Andrews 2014;
American Slang 2014]. Ille omHuM MNpUKIAAOM € Iepelada CICHIOBOI'O BHUIYKY
«dude» sk «Jdyo». Y 1UbOMYy BUNAQJAKY MEpeKiafad HE HAMAaraeTbCs 3HAUTH
YKpaiHChKHUI BIIMOBIIHUK («UyBaK», «APY>Ke» TOIO), a JUIIe nepeaac GOHETHIHY
dopmy cnoBa. Takmii migxin 3a0e3nedyye CTHIICTUYHY AaBTEHTHYHICTh, MPOTE
BUMarae J0JIaTKOBOTO KYyJbTYPHOTO 3aHYpPEHHS BiJ YWTaya, OCKIIBKA HE 3aBXKIH
nepeaae mparMaTUyHe HaBaHTKEHHs a00 KOHOTAIlll, XapaKTepHI ISl OpUTIHAIY.
Tpanckpunuis 3abe3neuye 30epekeHHS aTMOC(PepH CHUIKYBaHHS Ta 3BYKOBOI
1IEHTUYHOCTI, HE 3MIHIOIOYH 3MICTY, aJIe aJalTyloud WOTro 0 CHPUUHSTTS 1HIIOKO
MOBHOIO CIIJIBHOTOIO.

KanpkyBaHHs — 1€ HaWNOIIMpEHIIAa CTpaTeriss NepeKiaay CIEHTY
[’Knykrenko 1981, c. 87], mo mepeadadae AocCiIiBHE BIATBOPEHHS I1HIIIOMOBHOTO
BHUpa3y, 30epiraroun MOro NovyaTkoBy CTpyKTypy. Lleit MmeTos 103B0OJIsIE€ IEpEeHEeCTH B
YKpaiHCbKy MOBY OOpa3HICTh 1 TPy CIIB, BIACTUBY OpHUTIHAIIY, XO0Ua ¥ HE 3aBKIH
nepeaae BCi KyabTypHI HroaHcu: brainstorm (moskoeuu wmypm), black humor
(wopnuii 2ymop), break the ice (posmonumu nio), hit the road (supywamu 6 dopoey),
throw shade (xuoamu mine, mob6mo momnxo npunuscysamu), piece of cake (reexa
cnpasa), Spill the tea (poznosicmu nuimku, docnieno poznumu uau) [Andrews 2014;
American Slang 2014]. Jleski 3 1uX KaJIbKOBaHHX BHUPA3iB YK€ CTaJH MOBHICTIO
YCTAJICHUMH B YKPAiHCHKOMY BXKUTKY (MO3KOBUU WimMYypM, YOPHUL 2yMOp), TOJ SIK
1HII11 30€pIratoTh CJACHTOBUM BIATIHOK a00 MOTPEOYIOTh 10JJaTKOBOTO KOHTEKCTY JJIsI
MOBHOTO PO3yMIHHSA (Kuoamu mins, pozaumu vati). lle mokasye, 1m0 KaabKyBaHHS €
e(eKTUBHUM IHCTPYMEHTOM TIepe/ayi CJICHTY, MPOTE€ MOTO YCHIIIHICTh 3aJCKUTh
B CTYIEHs aJanToOBaHOCTI o0Opa3y 10 KyJbTYpHOTO W MOBHOTO MPOCTOPY
pelrITedTa. 3 9acoM TaKl KajJbKH HACTIIBKH 3aKPIIUIIOIOTHCS B MOBI, IO BXKE HE

CIpUNMAaIOThCS K 3aro3udeHHs. CIIEHTOB1 CJiOBa 4acTO MiACHIIOIOTH €MOLliiHe
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3abapiieHHss noBimomiieHHs (hype (xaun), vibe (saub), tOXiC (moxcuunuii)),
CTBOPIOIOUM OUIBII HACHUYEHY Ta KUBY KOMYHIKalil0 cepel OAHOMITKIB. Xo4a Taki
dbopMH TIOCTYNIOBO BXOJSTh JO AaKTUBHOTO MOJIOADKHOTO MOBJICHHS, iXHE
COPUNHATTS 3HAYHOIO MIPOI0 3aJIeKHUTh B PIBHA 3HAHOMOCTI ayauTopii 3
aHTJIOMOBHOIO KYJIBTYpOIO Ta MemianpoctopoM. lle mie pa3 miaTBepxye, IO
YCHIIIHICT,  KaJdbKA  BU3HAYAETHCS  MOXIIMBICTIO TPUPOJAHO  IHTETPyBaTH
1HIIIOMOBHHM 00pa3 y HalliOHAIbHUN MOBHUI KOHTEKCT.

KanbkyBaHHsT € OJHUM 13 HaWMOMIMPEHIIIUX METOMAIB  MEepeKaay
aHTJIOMOBHOTO MOJIOIDKHOTO ciieHTy [Anecina 1993, c. 28], ame € epexTuBHEM
JUIIe TOMl, KOJM TMEpeKiaJieHe CJIoBO 4u (paza 3po3yMull sl YKPaiHCHKOT
aynuropii: facepalm (¢geticnarm / yoap dononero no obnuuuio), meme (mem), street
style (syruunuii cmunw), influencer (ingmroencep), hater (xeumep), to chill
(uunumuy), Arip (Opun / cmunvnuii obpas), to stream (cmpumumu) [Andrews 2014;
American Slang 2014]. Bupa3 to friendzone someone mepekiagaeTbes SK
«BIATPABUTH Yy (PEHA30HY» € MPSMUM BIITBOPEHHS CTPYKTYPHUX KOMIIOHEHTIB
aHTJIICHKOTO CJIOBa 3 YacTKOBUM MOpP(OJIOTIYHUM NpUCTOCYBaHHAM. Kainbka
30epirae  0Opa3HICTb OpHriHANy (3HEKOPIHEHHS pPOMAHTUYHOTO IHTEpECY,
«MOMIIIEHHS» Y MEBHY 30HY), MPU LIbOMY 3aJHMIIAI0UUCh PO30POI0 Ta 3pO3YMIIO0
JUISL  YKpaiHCBKOTO pEIUIIEHTa, aKe TEPMIH @peHo30Ha BXKE YKOPIHEHHH Y
Cy4aCHOMY MOBJICHHI.

[Tpu nepeknaal aMepuKaHCHKOTO MOJIOJIKHOIO CJIEHTY KOXKHA 3 PO3IIISTHYTUX
CTparterii noTpedye 1HAUBITYAIBHOIO MIAX01Yy, 00 3a0€3MeUnT TOUHY Mepeaady
3Ha4YeHHs1 Ta (DYHKIIOHAJIBLHOI POJII OPUTIHAJIHHOTO BHUpa3y y MOBI MEpeKiamy.
3HayHa YacTHHA CJEHTY BHUKOHYE pOJIb «KOJOBHUX CIiB», 3pPO3YMUIUX JIMLIE
BCEPE/IMHI MEBHOI MOJIOJIDKHOI TPYINH, MO MIAKPECTIOE COLIAIbHY Ta TPYHNOBY
IIEHTUYHICTh MOBI[IB. TOMY MOJIOADKHHM CICHT € BaXKJIUBUM 1HCTPYMEHTOM
KOMYHIKaIlii Ta caMOBUpaKeHHs. BiH J03BoJIs€ mepenaBaTu e€MoIlii, CTaBJIEHHS Ta
1HAMBITYaJIbHICTh, OJIHOYACHO MIATPUMYIOUM BHYTPIIIHBOTPYIOBY 1A€HTHUYHICTD.
AHTIIM3MH (IHITOMOBHI €JIEMEHTH aHTJIINCHKOTO MTOXOKEHHS, SIK1 3aTI03UIYIOThCS

1HIIIOIO MOBOIO Ta IHTETPYIOTHCA B il JIEKCUUHY, (DOHETUYHY U TPAMaTUYHY CUCTEMY)
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JIEMOHCTPYIOTh, SIK CydacHa MOBa aJlanTy€e 3alO3UYCHHS AJI BUPAKEHHS HOBUX
COLIIaJIbHUX Ta KYJbTYpHUX peaiiil. TakuM YMHOM, MOJIOADKHUUN CIIEHT HE JUIIIE
BiJIoOpakae akTyaJdbHI TEHJEHIlI KOMYHIKaIlli, a ¥ cTae MapKepoM CY4YacHOIi
1 POBOI KyJIBTYpHU Ta rI00aT130BaHOTO CHUIKYBaHHS.

KynbTypHi 0COOGIMBOCTI BiIrparoTh KIIOYOBY POJIb Yy TMEPEKIal CICHTY,
OCKUJIBKH BIH 4YacTO BijoOpakae crenu@ivfi colianbHl SBHIA, SIKI MOXYTh OyTH
HEBIJIOMI B 1HIIIN KyJbTypl. Uepes e nmpsAMuil nepeksaa 4acTo HEMOKIIMBHH, ake
JesKl aMepUKaHChKI CJIEHTOBI BUPa3H, MOB’A3aH1 3 ON-KYJIbTYPOIO YH COIiaIbHUMU
TEHJCHIIISIMH, MOXYTh BHUMAaratd TOSCHEHb a0o ajanTamii Ui yKpaiHChKOI
aynurtopii [binenpska 2016, c. 58]. BoHu € KIIOUOBHMMM NpU MEPEKIaIl CIEHTY
[Andrews 2014; American Slang 2014]: beat around the bush Bumarae mepenaui
3HAUEHHA («XO00UmMU HABKOAO MeMuy, «YXUIAmucsy), a He OYKBaJIbHOIO 3MICTY;
binge-watch mo3navae KyabTypHO HOBHI ()EHOMEH TPHBAJIOIO MEPErysay cepialiB
3a OJIMH pa3; Crush «cumnamisy 9u «3axKoxanicmesy HE Ma€ JOCITIBHOTO aHaory; hit
the gym ycraneHo o3navae «nimu ¢ cnopm3zany, Kick back nepenae amepukaHncbky
KOHIIETIII0 PO3CcIablieHOTO BIAMOYMHKY; Savage BHUKOPUCTOBYETHCS Yy 3HAUYCHHI
«KDYMUUY, «HCOPCMKULL Y XOPOUIOMY CeHCiy, IO He 30iraeTbCsi 3 MPSIMHUM
nepekaanoM «oukuiiy, slide into DMs moB’si3ane 31 crieludiuHAMH TPAKTHKAMH
CIJIKyBaHHs y coiMepexax; throw shade mae imiomaTtuuHuii xapaktep i 03Hayae
«MOHKO 8ucmitosamuy abo «niokomosamuy. 1li TpuUKIagm TEMOHCTPYIOTH, IIIO
KyJIbTYpHUN KOHTEKCT € BHW3HA4YaJbHUM y BHOOpI aJeKBaTHOI MepeKsIafalbKol
cTpaTterii mpu poOOTi 3 MOJIOAIKHUM CJICHTOM.

MooA1KHUIM CJIEHT CTAaHOBUTH AUHAMIUYHUM 1 THYYKUM €JIEMEHT MOBH, SIKUI
BIJII3EPKAIIIOE KYJBTYPHI Ta COLIaJIbHI PUCH CY4YacHOTO MOKOJiHHA. BiH uacto
30arauyeTrbcs HOBHUMH CJIOBAaMHU I BHpa3aMiy, M0 BHHHUKAIOTH [JIsl TO3HAYCHHS
aKTyaJbHUX SBHIL, MOJHUX TEHACHIN abo HOBOro IOCBiAY. MOJIOAIKHUMN CIIEHT
BUKOHY€E (DYHKIIIIO CTBOPEHHSI OCOOJIMBHX MOBHHUX KOJIB, SIKI (POPMYIOTH BIAUYTTS
PUHAJICKHOCTI Ta €AHOCTI cepen Mmool [Bacuienko 2009, c. 7]. Xoya okpemi
HAyKOBIIl PO3IJIANAIOTH CIEHT SK (PakTop, MO0 MOXKE€ HEraTMBHO BIUIMBATH Ha

KyJbTYpY, CI1J] aM’siITaTH: MOBA MOCTIMHO PO3BUBAETHCS W 3MIHIOETHCS, & CJIEHT €
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HEBIJ]'€MHOIO CKJIAJIOBOIO IILOTO MPOLECY, aJKe BIH JOMOMAarae mpucTOCOBYBATHUCH
710 HOBUX peaniii. BogHoyac BUKOpHUCTaHHS CICHIOBUX OJUHHIIL JOPEUHE HE Y BCIX
cuTyalisx i kourekcrax [Bockpecencrka 2002, EP].

Yacto BenMKa KITBKICTh TMEpeKiIaladyiB MPUITYCKAIOThCS TOMUIIOK TPU
BUKOPHUCTAHHI JOCTIBHOTO MEPEKIaay CICHIOBUX BUPA3iB, II0 HEPIAKO MPU3BOIUTH
JI0 HETOYHMX 1HTeprpeTauii. JlJis yHUKHEHHS IUX Ka3yCIB Ta JOCSITHEHHS TOYHOTO
nepeKIaay HEOOXITHO BpaxoBYBaTH: H00Ip CHHOHIMIB a00 albTepHATHBHHUX
dbopMyIIOBaHb; KOHTEKCTyasi3allilo, TOJAaHHS JOJATKOBUX IMOSICHEHb  a0o
KOMEHTapiB IS KPaI[oro po3yMiHHS 3HaY€HHS CJICHTY; 1001p MOBHHUX 3aco0iB, sKi
BIIMOBIZAIOTh 1 € PEJICBAHTHUMH [JI1 KOHKPETHOI IIJIbOBOI ayJAMTOpIi, OCKUIbKU
MOJIOZIKHUHM CJICHT HE € MPUUHSATHUM JJIsl TMEPeKIaly HAyKOBUX YU MpodeciitHuX
tekcTiB [Kiykrenko 1981, c. 88].

[TincymMoByrouH, epeKial MOJIOAIKHOTO CIEHTY IOTpeOye HE JIUIIE TOYHOCTI
y BIATBOPEHHI 3HAYEHHS, @ 1 YBAXKHOTO CTABJICHHS JI0 KYyJIbTYPHHUX Ta COILIaJIbHHUX
peaniii MOB OpUTIHAITY U MepekiIany. 30epeKeHHs CTUIII0, EMOLIIMHOTO 3a0apBiIeHHS
Ta KyJbTYpHHUX acoIlialiii € BU3HAaYaIbHUMHU YMHHUKAMU YCIIITHOTO niepekiany. Ha
CKJIQJIHICTh I1i€i poOoTu 3BepTae ymary . KapabGan, migkpecio4u Ba)KJIUBICTh
nepeaadi 104aTKOBUX CMHUCIIOBUX BIATIHKIB, 3aKJIaJICHUX y CIOBI 4 BHUCIIOBI. Came
Il BIATIHKA YaCTO BU3HAYAIOTh XYAO0KHbO-ECTETUUYHY (YHKIIIIO TEKCTY. Y IOMY i
MOJIATa€ OCHOBHA TPYJHOIA: TEPEKJIa] CICHTY BHXOAWUTH 33 MEXI 3BHYAWHOI
TEXHIKH 1 mependaydae eJIeMEeHTH CripaBkHbo1 TBopyocTi [Kapadan 2004, c. 128].

Otxe, mepekaaZ aHIJIOMOBHOTO MOJOADKHOIO CIEHTY € CKIaJHUM 1
OaraTopiBHEBUM IPOIECOM, IO BUMAarae BiJ Mepekagadya riIuOO0KOro po3yMiHHS
MOBHOI CHUCTEMH, KYJIbTYPHOTO KOHTEKCTY Ta KOMYHIKaTHBHMX HaMipiB MOBIIIB.
AHamni3 OCHOBHMX CTpAaTerid Mokaszye, U0 KOJEH METOJl HE € YHIBEepCaJbHUM.
Apantatisg, KaJbKyBaHHS, TPAaHCKDWIIIIiS, KOMIIEHCAIlisi Ta mapadpa3syBaHHS
BUKOHYIOTh Pi3HI (YHKIIi i 3aCTOCOBYIOTBCSA 3aJI€)KHO BiJl CTPYKTYpU BHUCIOBY,
CTYIEHsI MOro KyJbTypHOI MapKOBAaHOCTI Ta OYIKyBaHb LIJIOBOI ayJUTOPII.
VYenimuauii  mepekian  CleHry nepenbadae OallaHC MDK TOYHICTIO  3MICTY,

30epeKEHHSIM EMOIIHHO-CTUIIICTUYHOrO 3a0apBJIeHHS Ta BIAMNOBIAHICTIO HOpPMaM



27
MOBU TepeKiany. BakIWBUM YHMHHUKOM € TaKOX YpaxXyBaHHSA KyJIbTYPHOI
cnenu(iku, OCKUTHKYA MOJIOJIKHUHM CJICHT 9YaCTO BUCTYIIA€ HOCIEM COIliaTbHUX KOJIIB
1 MapkepoM TpymnoBoi igeHTHYHOCTI. Came TOMy MepeKiaj] TaKUX OJUHUIlh
BUXOJHUTHh 33 MEXI MEXaHIYHOTO IMEPEHECEHHs 3HAa4YeHHs i mepeadadae TBOPYHMA
MIJIX17, 1HTEpHpeTaIio Ta aaanTtaiit. Po3risHyTi cTparerii 1eMOHCTPYIOTh, IO
c¢eKTHBHUH MEPEKIIaJ] CIICHTY MOMJIMBHH JIUIIC 32 YMOBU KOMIUICKCHOTO ITiJIX0.Y,
KU TOE€JHY€E JHTBICTUYHY KOMIIETEHTHICTh, KYJIbTYpHY OOI3HAHICTD 1 3/IaTHICTh
THYYKO JIOOMpaTH ONTHMalbHI MOBHI 3acOOM BIJAMOBIJHO J0 KOMYHIKaTHBHOI

CUTYyaIIii.

1.4. MeropoJiorist AOCTIAKEHHS CJICHIY

Merononorias  JOCHIJKEHHSI  CJIEHTY  IPYHTYETbCA  Ha  TO€JIHAHHI
JIHTBICTUYHUX, COL[IOJIIHIBICTUYHUX Ta KOMYHIKaTHBHO-NIPAarMaTUYHHUX MI1JXO1B,
IO JIO3BOJISIE KOMIUIEKCHO pO3IJISIaTH 1€ SIBHINE SIK MOBHY, COIllaJbHY Ta
KYJbTYpHY Kateropito. JlOCIiJIPKeHHsI CIIEHTOBO1 JIEKCUKHU MOTpeOye BpaxyBaHHs il
JUHAMIYHOTO XapakTepy, MIHJIMBOCTI Ta 3aJeXHOCTI BiJI KOHTEKCTY, TOMY
3aCTOCYBaHHS pPI3HUX METOJIB 3a0e3leuye MOBHOTY aHajidy Ta JOCTOBIPHICTH
pE3yNbTATIB.

OmHuM 13 KIIFOUOBUX METOJIIB € OMUCOBUN METOJI, KM BUKOPUCTOBYETHCS
st pikcalii, cucteMarusallii Ta MOSICHEHHS CJCHTOBUX OAWHUIb. BiH 103BOJIsIE
BU3HAYUTU iXHI CTPYKTYPHI OCOOJMBOCTI, JKepena MOXO/HKEHHs, CEeMaHTUYHi
MOJIeNII Ta CHocoOM cIoBOTBOpeHHA. Came Ha OCHOBI OINKMCOBOTO METOMY
BUOYIOBYEThHCS KIIACH(IKALIsl CIEHTY Ta MOT0 PI3HOBUIB, 110 3a0e3meuye IUTiICHE
pPO3YMIHHS (PYHKIIIOHYBAaHHSI CJICHTOBOi JIGKCUKH Y CyYacCHOMY AaHIJIOMOBHOMY
nuckypei. Hampukman, Taki omunwmi, sk ghosting, flex, cap / no cap, savage, tea
[Rooney 2018], anamizyBaiu uepe3 MPU3MYy IXHBOI'O 3HAYCHHS, KOHTEKCTY
B)KMBAHHS Ta MOBHOI €BOJIOII].

VY nocnipkeHH1 BaKJIMBE MicClie 3aiiMae MOPIBHSIBHO-31CTAaBHUNA METO/I, IO
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3aCTOCOBYETHCS AJIsl aHANI3y BIAMOBIIHUKIB CIICHTOBUX OJMHULG Y PI3HUX MOBAaxX Ta
BUSIBJICHHS! 1HTEPHALIOHAIBHUX TEHACHLIA y poO3BUTKY cienry. lleir merox e
OCOOJIMBO PEJICBAHTHUM [JISl JIGKCHUKW aHTJIHACHKOTO TMOXOKEHHS, IO IIUPOKO
MONIAPIOETHCST MOJIOADKHAM CEPEIOBUIIEM 1 AaKTHBHO TPOHUKAE B YKPATHCHKY
MoBY: ghosting — ienop, suuxnymu 6e3 noscuenw; flex — xuzysamucs; tea (spill the
tea) — naimku, posnosicmu woce yixase [Rooney 2018]. Takuii miaxia D103BOIUB
BU3HAYHTH, HACKIJILKHA YKpaiHChKa MOJIOJIKHA MOBA Ma€ BIIACHI 3aCO0M BUPAKEHHS
a00 X CXUJIbHA J0 3al03UYEHb.

KoHTekcTyansHO-1HTEpIIpETAIlIiHANA METOJ TO3BOJISIE aHANI3yBaTH CIICHT Y
HOro MpUpOAHOMY CEPEIOBHII, XYIOXKHIX TEKCTaxX, MEAlalmpoCTOopi, COIlaJbHUX
Mepexax, GpuibMax 4 pO3MOBHOMY MOBJICHHI. BiH momomir 3’sicyBaTu nmparMaTukKy
BUCIIOBJIIOBAHb, CTWJIICTUYHY (DYHKIIIIO CIEHTI3MIB Ta iXHIO pOJb y KOMYHIKaIlii.
3aBAsSKM aHANI3y KOHTEKCTY MU IMPOCTEXKUIM eMOIliiHe 3a0apBiieHHs, MPUXOBaHI
3HAYEHHs, acolliamii Ta MoBHi irpu. Hampukiazn, y ¢pasi «He ghosted me after the
second date» [Rooney 2018] cnenrisam ghosted nHaOyBae dYiTKOi IparMaTHYHOI
¢byHKIIiT, TOB’A3aHOT 3 MI>KOCOOHMCTICHOO MOBEIIHKOIO, TOI K Y BUCIIOBI This party
is lit! [Rooney 2018], cmoBo lit BHKOPHCTOBYETBbCS Il OIIIHKHA EMOIIHHOI
aTMocdepu. AHali3 TaKuX MPUKIAIIB JaB MOXJIMBICTh BIJCTEKUTH MparMaTUYHE
HABAHTAXXEHHS Ta CTWJIICTAYHI BIATIHKM CJIEHTOBOI JEKCUKHA. Y BHUCIOBI «She was
totally shook after hearing the news» [Rooney 2018] cnenrizm shook mepemae
EMOIIMHUI CTaH 3MMBYBaHHS a00 IIIOK. Moro To4YHe 3HAYEHHS Ta CHJIA €MOLIMHOI
3a0apBJICHOCTI BU3HAYAIOThCA camMe€ KOHTEKCTOM, B SKIM CHUTYyarlli, SIKI BIATIHKU
NepeXUBaHHS MaroThbCad Ha yBasl. [Hmwmil npuknan «He's such a savage in that
game» [Rooney 2018], ne Ssavage oOIiHIOE TOBEAIHKY YM BMIHHS JIFOJUHU SIK
«KpYTY» a00 (GKOPCTKY» Yy MO3UTUBHOMY CEHCl. AHai3 IUX NPUKIAIIB J03BOJISIE
3p03yMiTH (YHKIIOHATbHE HABAHTAXEHHS CIICHTOBUX OJMHUIIL Ta MPABUILHO
nepeIaTu ix y nepekiasi, 30epirarouu eMoIiiHICTh 1 KOMYHIKaTUBHY POJIb.

CoOILIOHIBICTUYHUN  METOJ] CHPSIMOBAaHMN Ha BUBYEHHS COIllAJbHUX
YUHHUKIB, 1110 BIJTUBAIOTH HA TIOSIBY Ta MOIIUPEHHS ClIeHTy. Bin gomowMir 3’scyBatu,

IK COLIAJILHI TPYIH, CYOKYJIBTYpHI 00’€QHAHHSA, BIKOBI ayaUTOpli Ta IHTEPHET-
2 2
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CHUIBHOTH BIUIMBAIOTh HA ()OPMYBaHHS HOBUX CIIIB, @ TAKOK BU3HAYUTH COIliaJIbHI
¢byHkmii cnenroBux onuHuIb. Hampukman: cimoBo drip mommpene cepen Xim-Xom
KyJbTYpPH Ta BUKOPUCTOBYETHCS JIJIS MO3HAYCHHSI KCTHUIJIBHOTO OZSTy»; cap/no cap
nomupeHe B adpoaMepUKaHCHKMX MOJIOADKHUX CIUTBHOTAX 1 BKa3ye Ha
MpaBIMBICTH/HENPABAUBICT,  BUCIIOBIIOBaHOro; Stan (danar, Mmo HaaMIpHO
3aXOIUTIOETHCS. KUMOCh) BHHHKIIO TiJ BIUTMBOM MAacOBOi KyJIbTypU Ta MY3HYHOI
iaycTpii [Rooney 2018]. 3aBasku bOMYy METOJY MU JOCTIIHIWIM, K COIliajabHa
rpyma BIUTUBAE HA 3MICT 1 MOMIUPEHHS JIGKCHYHOI OTMHHIII.

Jlns aHami3y MOXO/DKEHHS CIEHTY MU BHUKOPHCTOBYBAJIM ETUMOJIOTTUHUHN
METOJI, IO JOTIOMIT BHUSIBUTH JPKEpENa 3amo3W4YeHHsS, MEXaHI3MH CEMaHTHYHOTO
MEPEOCMHUCIICHHS Ta CTYIiHb aJanTailii aHrIiu3MIB y cydacHii MoBi. Hampukian:
hangry (hungry + angry) € oka3zioHaji3aMOM, YTBOPEHHM IUIIXOM KOHTaMiHaIlii; vibe
NOXOAUTh Bif cioBa Vvibration 1 mepeHeceHe y pO3MOBHE 3HAUCHHS Yepes3
Mertadopu3aiio; WOKe mepBiCHO 03HAYal0 «HPOKHHYTHH», alie B COLIAIBHUX
KOHTEKCTax Ha0yBa€ 3HAUEHHS «CBIJIOMUI y TOTITUYHOMY a00 KyJbTYPHOMY CEHCI
[Rooney 2018]. lLleit merom A03BOJMB BH3HAYUTH MEXaHI3MH CEMaHTHYHOTO
PO3BUTKY Ta ajamnTauii aHriaiuu3MiB y MOBi. Pa3oM 3 HUM MU BUKOPHCTOBYBAJIU
MOPQOJIOTIYHUN Ta CEMAaHTUYHUIN aHAaIII3, SIKUM MMOSICHIOE MPOIIECH CTBOPEHHS HOBUX
CJICHTOBHMX OJMHUIIb TA iIXHIO CTPYKTYpY.

VY BUMaakax, KOJIW JOCHIKEHHs BKJIIOYANIO MEPEKIajl CIIEHTOBUX €JIEMEHTIB,
BOKJIMBUMU JUIsi HaC OyJI0 BUKOPUCTAHHS METOMIB TEPEKIaJI03HABYOIO aHai3y,
30KpeMa: aHali3 MepeKiaJalbkux TpaHchopMalliid; BH3HAYEHHS MpParMaTHYHOI
€KBIBaJICHTHOCTI; BHUSIBJICHHS CTpaTerii JOMECTHKalii Ta (opeHi3alli; 31CTaBICHHS
ABTEHTUYHOCTI Ta aJanTUBHOCTI nepeknany. Hanpuknan: lit — eionaonuii / kpymuii
(mepemava vepe3 ¢yHKIioHANBHUI ekBiBaneHT); SPill the tea — e6uoau naimxu
(amamTariisi KyJbTypHOTO KOHTEKCTY); bromance — wonosiua opyscoa (onmcoBuii
nepeKsia] yepe3 KallbKyBaHHA); Savage — MaxkcumanbHo npamuti (CEeMaHTHYHE
yrouneHHs) [Rooney 2018]. 1li mnpukiamu JEMOHCTPYIOTH pi3HI crocoOu
BIJITBOPEHHS CJICHTY YKPaiHChKOIO MOBOIO, 3aJI€KHO BiJl HOTO (DYHKIIIT B TEKCTI.

Komriekcue BUKOPHUCTaHHS 3a3HAYEHUX METO/IIB 3a0e3meyniio
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OaraTopiBHEBUN MIAX1A A0 JOCHIIKEHHS CJIEHTY, TIO3BOJISIIOYM HAM BHUSIBUTH HOTO
CUCTEMHI O3HaKH, COIlalbHI (YHKIII, AMHAMIKY PO3BUTKY Ta cHeuudiky
BUKOPUCTAHHA y CY4aCHOMY KOMYHIKaTUBHOMY mpocTtopi. Takuii MeToaoaoriunuii
HiAX1J CTBOPUB MIAIPYHTS IJIA MOAANBIIOIO aHaNi3y MepeKiafalbKuX CTpaTeriu,

110 € BOXXJIMBOIO CKJIQJIOBOIO HACTYITHOT'O PO3/ILTy KBami(iKaIliiHOI poOOTH.



31
PO3JILI 2
MOJIOJIKHUM CJEHT Y POMAHI CAJUII PYHI «NORMAL PEOPLE»

Y npyromy po3niiii TOCHTIKYEThCSI BUKOPUCTAHHS MOJIOADKHOTO CIICHTY B
pomani Camti Pyni «Normal People» 2018 [Rooney 2018] i1 anaii3ytoTbes npuiioMu
iX BIATBOpPEHHsS YKpaiHCBKOIO MOBOI VY TIepeKiaai pOMaHy, 3IiHCHEHHOTO
Amnacraciero Konuk [Pyni 2020]. Po3risgaroTecss 0COOIMBOCTI aBTOPCHKOTO CTHITIO,
XapaKTepHI PUCH MOBJICHHS IEPCOHAXIB Ta CIIOCOOM, SKMMH CJEHT 1 PO3MOBHI
CJIEMECHTH BIUIMBAIOTh HA CHPUMHATTS TekcTy. OcoOnmBa yBara MPUALIIETHCS
JEKCUKO-CEMAaHTHYHUM 3aco0aMm, 110 3a0e3MeuyloTh >KHUBICTh 1 MPUPOJHICTH
mianoriB. Kpim Ttoro, anamiz BkiIro4yae KiaacUQIKaIlilo MOJOJIKHOTO CIEHTY 3a
TUTMAMU: CJICHTOB1 OJIMHMII, 1JTIOMU, PO3MOBHI MapKepu Ta KOMOiHOBaH1 (hopMu, 1110

pazom GhopMyIOTh 0COOJIMBY MOBHY aTMOC(hepy TBODY.

2.1. OcobauBocTi aBTOpcbKoro cruiro Casii Pyni

Camm Pyni — Mozoja ipiaHICchKa NUCBMEHHMIS, KA OTpUMAala BEIUKY
KUIBKICTh THUTYJIB Cepel YMTayiB Ta MpeMiid 3a OCOOJMBHI CTUIb Ta MaHepy
HamucaHHsa TekcTiB. [Ipo yHIKalbHMI Ta HENMOBTOPHUN aBTOPCHKHUM cTuib Cail
Pyni cBiguarh ii poMaHH, 110 HaraayoOTh MOTIK CBIIOMOCTI O€3 PO3/1JI0BUX 3HAKIB,
a J1aJI0TU 3aJIMIIAI0THCS 0€3 MOSCHEHD 1 BIICTYIIB, a PO3MOBI/Ib OJJHOTO MEPCOHAXA
wiaBHO niepeTikae B inmie [Rooney 2018]. Bona mae unciieHHI aBTOPCHKI «DIIIKi»,
K1 poOJNsATH i CTWUJIL BII3HABAHUM 1 HEMOBTOPHUM. barato XxTo BimuyBae, IO
yuTaHHs poMmaniB Cail PyH1 cTae CBOEPIIHOIO TepaNi€r0, MOXKIUBICTIO 3aHYPUTHUCS
y TICUXOJIOTIIO TepOiB Ta BiacHI nepexkuBaHHs. CTaH BUBYEHOCTI TBopuocTi Cati
PyHi XapakTepus3yeTbCsi aKTUBHUM, ajieé 1€ HEJOCTaTHhO CHCTEMHHUM HAyKOBHUM
intepecoMm. Ii pomanm «Conversations with Friends», «Normal People» Ta
«Beautiful World, Where Are You» cramu mOpeaMeToM aHalizy HacaMIepes

aHTJIOMOBHUX JIITEPaTYpO3HABIIB, SKI PO3MVISAAIOTH 1X Y KOHTEKCTI «pOMaHy
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MOKOMHHS MineHianiBy. Jlocmiaauku, cepen skux JIx. Bana, K. Hryen, /[)x. Mopan
HIAKPECTIOITh COIlaIbHY MPHUPOAY I TEKCTIB, 3BEPTAlOYM YBary Ha MpoOJIeMH
KJIaCOBOi ~ HEPIBHOCTI,  IICUXOEMOIIIMHUN  CcTaH  MOJoJai, TpaHcdopmarii
M1)KOCOOHMCTICHUX CTOCYHKIB Ta BIUIMB IHU(PPOBUX Meiia Ha KOMyHikamiro [Vana
2020; Nguyen 2021; Moran 2019]. V mux mparisix aHai3ylThCs TaKOXK (OpMaIbHi
pucu i1 mOUChbMa: MIHIMAJIICTHYHA NYHKTYyalis, €(GeKT «IOTOKY CBIAOMOCTI»,
ocobnmuBa moOymoBa JialiorTiB Ta IUIaBHI 3MIHM (oKaii3amii MK MepCOHaXamH.
[Tormpu 3HAYHY TOMYJSAPHICTH, PyH1 y CBITI, KUIBKICTh I'PYHTOBHHUX aKaJeMIUHUX
JOCTIIKEHb TIOKH 00MeXeHa, 0COOJIMBO Y CX1THOEBPOIIEHCHKOMY Ta YKPaiHCHKOMY
HAyKOBOMY cepenoBullli. bpakye mnornubieHoro  aHamizy  CTHUJIICTUYHUX
0coOMBOCTEH ii MPO3HU, MOPIBHSIIBHUX JOCTIIKEHb MEPEKIIaiB, a TaKoX CTYiH,
o po3rsaad O i TBOpH y MIMPUIOMY JITEPATYpHOMY KOHTEKCTI Cy4YacHOI
€BPOIICUCHKOI IIPO3H.

Poman Camni Pyni «Normal People» [Rooney 2018] e sickpaBuM mpukiagoM
MOJIOAKHOI JIITepaTypy, MO MOEJHYE MCUXOJOTIYHY TIHOWHY, COLIOKYJBTYPHHI
KOHTEKCT 1 MPaBIONO/110HE 300pa’KeHHS KUTTS MOJIOA1. TBIp BIAHOCUTHCS JI0 KAHPY
«Cy4acHOi COLIAJIbHOI Mpo3u», 1€ OyAeHHI MOJli MEeperulTalTbCcsl 3 TOHKUMH
MICUXOJIOTIYHUMHU BIATIHKAMH, a MOBCAKACHHI CUTyaIlll JIO3BOJSIOTh 3arjisiHYTH Y
BHYTPIIIIHIN CBIT nepcoHaxiB. J[ist poMany BinOyBaeThes B Ipmanmii Ha Mexi XX—
XXI cromiTh. Y LEHTpPl OMOBIAI PO3KPUBAETHCA 1cTOPis B3aeMuH KoHHema 1
Mapiannu Ta iXHe TOpOCHIIIaHHS HA (POHI COIAIBHUX, KJIACOBUX 1 OCOOMCTICHUX
BUKJIMKIB CY4aCHOTO MOKOJIIHHS.

Poman 3o0cepemxeHuii Ha TeMax JIIOJCBKMX CTOCYHKIB, COLaJbHUX
HEpIBHOCTEH, CaMOII3HAHHS Ta TICUXOJOTIYHOTO CTAHOBJIEHHS CY4acHOTO
nokoJiHHs. ['epoi nepedyBaroTh y MOCTIHHIN B3a€EMOIT 31 CBOIM COIIIOKYJIBTYPHUM
CEPENIOBUIIEM, IIKOJIO), YHIBEPCUTETOM, MICTOM 1 MaJIEHBKUM 1pJaHIChKUM
MicTeUKOM, 110 (opMye iXHI IIHHOCTI Ta TEpeXuBaHHSA. PyHI BIATBOPIOE >KHUTTS
CYy4acHOI MOJIOII «3CepeIMHIY, TTOKAa3yIUur iXH1 €MOIIii, TPUBOTH, IHTUAMHI MOMEHTH
Ta CKJIQIHI pPOMaHTHYHI 3B’ S3KH.

OcoOmnuBicTio cTHIIO PyHI € BHUKOpUCTAaHHA CYy4acHOI PO3MOBHOI MOBH,
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MOJIOZII’KHOTO CJICHTY, CKOPOUYEHb, €MOIIMHNX BCTABOK Ta MIXKMOBHUX EJIEMEHTIB
[ynexyk 2011, c. 104]. Ile mo3Bossie CTBOPUTH €PEKT MIUPOI, )KUBOI PO3MOBH Ta
MaKCHMaJbHO HAONM3UTH YHWTaya 10 BHYTPIIIHBOTO CBITY NepcoHaxiB. BogHouac
Taka HaCHYEHICTh MOBHHMH Ta COIIAJILHUMH HIOAHCAMH MOXKE CTBOPIOBATH TICBHI
TPYIAHOLI ISl TepeKiamy, ajpke Tepeaada CICHTY, Miajiory Ta TCHXOJOTIYHUX
TOHKOIIIIB TOTpeOye 0COOTUBHX MEPEKIaAAbKUX PIIICHb.

[Ilo cToCYyEThCS CTPYKTYPH TEKCTY, pOMaH Ma€ BiTHOCHO JIIHIMHWIA HApaTUB,
aJie 4acTO BUKOPHCTOBYE IOTIK CBIJIOMOCTI Ta 3MiHY MEPCHEKTHBH MDK T'€POSMHU.
ABTOp HE 30CEpEeIKYyeThCs JHMINE Ha 30BHIMIHIX TMOMIAX, a HaJae MepeBary
MICUXOJIOTITYHUM MEPEKUBAHHIM, BHYTPIIIHIM J1aJ10TaM Ta COLIAIbBHUM PeQIIEKCIIM
nepcoHaxiB. Yepe3 1e aianoru MoxyTh OyTH 0€3 Jamok 1 po3JUIOBHX 3HaKiB, a
CLIEHU OYZEHHOCTI MEePEITITAI0ThCS 3 TITIMOOKUMU EMOIIIHHUMU PO3TYMaMHU.

[ToTik cBIAOMOCTI Ta BIJICYTHICTh PO3AUIIOBUX 3HAKIB MOKEMO MPOCIITUTH Y
HACTyMHOMY ypoBKy 3 pomaHy Cammi PyHni «Normal People»: «She closes her eyes.
He probably won’t come back, she thinks. Or he will, differently. What they have
now they can never have back again. But for her the pain of loneliness will be
nothing to the pain that she used to feel, of being unworthy» [Rooney 2018, p. 198-
199]. Ieit ypuBOK JEMOHCTPYE BHYTPIIIHI PO3AYMH TIepcOHaXxka 0e3 dYITKOl
CTPYKTYPH, L0 XapaKTEPHO JIJIsl TOTOKY CBIJIOMOCTI 200 OMHUCY JyMOK.

VY HACTYMHOMY YPUBKY JE€MOHCTPYETHCS TAKOX MPHHOM IOTOKY CBiJOMOCTI:
«Sometimes you need people to be perfect and they can’t be and you hate them
forever for not being even though it isn’t their fault and it’s not yours either. You
Jjust needed something they didn’t have in them to give you» [Rooney 2018, p. 26].
Peuenns noBre, BiICYyTHI pO3AUIOBI 3HAKH, TYMKH IUIMHYThH 0€3 may3, 110 CTBOPIOE
BIIUYTTS O€3MOocepeHbOi MPUCYTHOCTI y BHYTPIIIHBOMY CBITI repos. EmoriitHa
HIUPICTH 1 MPO30PICTH TYMOK POOIATH COPUMHSTTS IHTCHCUBHUM 1 )KUBUM.

[lepexin mepCceKTUBYA MK PI3HUMH TIEPCOHAKa MM BOAYAEMO B HACTYITHUX
npuknanax: «You should go, she says. I'll always be here. You know that» [Rooney
2018, p. 108]. Y npoMmy pedeHHi CIOCTEPIrae€ThCs Mepexij BiJl BHYTPIITHIX AYMOK

MEPCOHAXKa JI0 MPSIMOT MOBH, 1110 CTBOPIOE €PEKT 3MIHU MEPCIIEKTUBHU.
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[Ilog0 BUKOPUCTAHHS €MOIIMHUX BCTABOK Ta MIXKMOBHHX €JIEMEHTIB CBIIUNTH
HacTymHHU ypuBOK 3 poMmany: «Oh god, she says. What happened? He takes her
hand kindly, stroking her knuckles with thumb» [Rooney 2018, p. 113]. HasexaeHi
BUCJIOBU TEPEJAl0Th EMOLIMHUN CTaH MEpCcoHaka 4epe3 BUTYK, L0 € XapaKTepHUM
J1s cTrio PyHi.

Cexpert tBopuoro ycmixy Camni PyHi momsrae y i muypocTi Ta caMOOyTHOCTI.
BoHa He HaMaraerbCsi TIOBTOPIOBATH UYKHH CTHIbL 1 HE KOPUCTYETHCS
3aM03MYEHUMH TIPUHOMAMH. i TEKCTH HApOIKYIOThCS 3 OCOOMCTOrO JOCBily Ta
1HTYIMI1, 0 ¥ Hajgae iM CHIIM BIIMBATH Ta HAJOBTO 3aKapOOBYBATHUCS B CBIJOMOCTI
guTauiB: «Marianne has never been with anyone in school, no one has ever seen her
undressed, no one even knows if she likes boys or girls, she won't tell anyone.
People resent that about her, and Connell thinks than’s why they tell the story, as a
way of gawking at something they’re not allowed to see» [Rooney 2018, p. 12].
Jlanuii ypuBOK JIE€MOHCTPYE B1IOOpaKEHHSI MOPAIbHOI Ta MCUXOJIOTTYHOI pediiekcii
repoidi. Camnl PyHi He mpocTo omucye (pakT HacWIbCTBA YW NPHUHMKEHHS, a
MOKa3ye MHOro MmojBiiHY Ait0, TOOTO TpaBMy HE JMIIE IS KEPTBU, a W JUIs
KpUBJIHUKA. B1ICYyTHICTh €MOLIIIHOTO MepeOiIbIIeHHs, CHOKIMHUN, TPSIMHUI BUKJIa]
JYMKHU CTBOPIOE BITYYTTS HIUPOTO BHYTPIIIHHOTO MOHOJIOTY, IO € MPUKIIAOM TOTO,
10 aBTOPKA MOKa3ye NMCUXOJOTIUHY IITMONHY 0€3 MOpalli3aTOPCTBA.

EMorriiina BiABEPTICTh 1 WIMPICTh FEPOIB y CTOCYHKAX BifgoOpaxkaeTbcs PyHi
yepe3 MpocTe, MIHIMATICTUYHE PEUEHHS, IKe Mepeaac TIMO0O0K! MOYyTTs Ta OaKaHHS
NIKJIyBaTUCAd NpO 1HILY JOAMHY. Yutau BiguyBae ceOe CBIJIKOM I1HTUMHOTO
313HaHHS, €MOIIil MepefalThea He madocoM 4Yd CKIaTHUMHU MeTtadopaMu, a yepes
MPOCTOTY Ta WUPICTh: «But if you think there’s any chance that I could make you
happy, I wish you would let me try. Because it’s the only thing I really want to do
with my life»; «I really wanted you to kiss me last night, she says» [Rooney 2018,
p. 174]. Lle¥ i ypuBOK € IPHUKJIAJIOM €MOIIMHOI BIIBEPTOCTI Ta MIMUPOCTI Y CTOCYHKaX
repoiB. PedyeHnst mpocti, 6e3 madocy, aje BoJHOYAC AYXKE CHUJIBHI 3a 3MICTOM, 0O
BIIKPUBAIOTh Oa)kaHHS repost OyTH MOpYyY 1 MIKIyBaTHUCS, HABITh MOMNPU BIIACHY

HEBNEBHEHICTh. MIHIMATICTUYHICT 1 IPSIMOTA MOBH CTBOPIOIOTH €(PEeKT 0COOMCTOI
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PO3MOBH 3 UMTAaYeM, HIOM MU CTAEMO CBiJIKAMHU IHTUMHOTO 313HaHHS. [le BinmoBigae
3arajbHOMY CTUJIIO PyHi, 1e emMollii mepeaaroThCs 4epes MpoCcToTy, a He uepe3 rydHi
metadopu. Takuit crnocid nmuchbma y3roJKyeTbes 31 cTuiicTukolo New Sincerity, y
Mexax skoi HamucaHo poMman «Normal Peopley». Jlisg 1ip0ro HampsiMy xapakTepHe
MparHeHHsl 10 BIJHOBJICHHS IIMPOCTI, €MOLIMHOI MPSMOTH Ta JIOBIPH O CJIOBa
MiCHs Tepiofay 1poHIi W JUCTAHIIIMOBAHOCTI MOCTMOJIEpHI3MY. PyHI cBijmoMo
BIIMOBJISIETHCS BiJl IPOHIYHUX MAcCOK 1 CKJIaJHUX XYAOXKHIX KOHCTPYKIIIH, HaJal0uu
repeBary mpocTii, BIIKPUTIN MOBI, SIKa HE IPUXOBYE BPA3IUBOCTI IEPCOHAXKIB.

Came ToMy MiHIMaNiCTU4YHA ¥ ii mpsiMa MaHepa CTBOPIOE €PEeKT 0coOUCTOl
pPO3MOBH 3 YUTaueM, HIOM TON cTae Oe3MmocepeaHIM CBIJIKOM IHTHUMHOIO 313HaHHS,
IO MIJCUJIIOE €MOLIMHUIN BIUIUB TEKCTY Ta BIJIMOBIAAE€ €CTETUYHUM 3acagaMm New
Sincerity [Kelly 2010], mo cdopmyBaBcs sk peakiis Ha IpOHIYHICTH 1
JUCTAHI[IHOBAHICTh MOCTMOJIEPHI3MY Ta OPIEHTYETHCS HA BIIHOBIEHHS HIUPOCTI,
€MOIIIITHOT BIKPUTOCTI W €TUYHOI BIJIMOBIAJIBLHOCTI B Xy/I0XHLOMY MOBJICHHI. A.
Kemm migkpecnioe, mo New Sincerity XapakTepu3yeTbcs IParHeHHsM 10 IpsIMOro,
He(parMEHTOBAaHOIO EMOLIIMHOIO BHUCJIOBIIOBAHHS Ta BCTAHOBJICHHS ETUYHOIO
3B’SI3KY MIXK aBTOPOM, NIEPCOHAXKEM 1 YUTAUYEM, JI€ IUPICTh CTA€ HE CTUIIICTUYHUM
npuitomoM, a ectetuunum mnpuHiunom [Kelly 2010, c¢. 136]. Jns uporo CTHIIO
XapakTepHl MIHIMAJIICTUYHA MOBA, TMPAMOTAa BHUCJIOBIIOBAHHSA, BIIMOBA BIJ
IDOHIYHUX MAacOK, a TaKO0X 30CEPE/’KEHICTh Ha BHYTPIIIHIX MEpEeKUBAHHIX
MIEPCOHAXIB, IXHINA BPA3JIMBOCTI Ta MI)KOCOOMCTICHUX CTOCYHKAX.

VY npo3i Camwni Pyni npunuunu New Sincerity peani3yroThCsl Uepe3 JJaKOHIYH1
CUHTaKCUYHI KOHCTPYKIli, OyJeHHY JIEKCHKYy Ta O0e3locepeaHi0 BepOalli3alito
MOYYTTIB, 3aBASKA YOMY €MOIliiiHA TJIMOMHA JOCSTAE€TbCS HE CTUIICTUYHHUM
YCKJIaTHEHHSIM, a IPOCTOTOIO Ta YECHICTIO MOBJICHHS.

Opnieto 3 ocobnuBocTet TBopuoi Manepu Camm Pyni € miamors,
MaKCUMaJbHO HAOMMKEHI JO PpPEaTbHOCTI, 3 BUPA3HOIO ICUXOJOTIYHOIO
HamoBHEHICTIO. BoHu 1HOAI HaOyBalOTh pUCH TMOTOKY CBIJIOMOCTI Ta 4YacTo
3’SBISIOTBCA  0€3 YCTaJIEHOTO MMyHKTYallHHOTO OQopMieHHA. BiacyTHICTh

PO3IUIOBUX 3HAKIB Y JlajoraXx HarjsgHO MOXEMO PpO3IJISHYTH Y HACTYIHOMY
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IPUKITAIL

«You mean like we re just friends, said Marianne.

Well, no, he said. Different.

But are you sleeping with her?

No. When would | even have time?» [Rooney 2018, p. 51]. Lleit miamor
UTIOCTPY€E TIPUPOJIHY MOBY MEPCOHAXIB 0€3 BUKOPHUCTAHHS PO3IJIOBUX 3HAKIB, IO
CTBOPIOE BITUYTTS OE€3MOCEPEAHOCTI Ta peamicTHYHOCTI. Yepe3 mpocte, mpsme
dbopMyINIIOBaHHS TMHCHBMEHHMIl TOKa3y€e CKJIagHI MIXKOCOOMUCTICHI 1 TeHIEpHI
JTUHAMIKH, SIK1 3ByYaTh IIHUPO W peayiCTUYHO, a TIMOWHA MCHUXOJOTIYHOTO aHaji3y
pOOUTH IEPCOHAKA MAKCUMAJILHO TIPaBI0NO110HUM.

HactynHuii ypuBOK JE€MOHCTPYE TIICHXOJIOTIYHY TJIMOWMHY Ta CKJIAIHICTh
BHYTPIIIHBOrO CBITY Mapiannu. Yepe3 MOBri, HENIHIMHI PEYEHHS MEpPENaroThCs
BHYTPIIIIHI CYNIEPEYHOCTI Ta €MOIIHUIN CTaH repoidi. ABTOpKa MOETHYE OCOOUCTY
JpamMy 3 COILIaIBHOIO CBIJIOMICTIO, IO POOUTH TEKCT OJHOYACHO MPABIOMOAIOHUM 1
3axoIuIMBUM 1 untada: «Marianne wanted her life to mean something then, she
wanted to stop all violence committed by the strong against the weak, and she
remembered a time several years ago when she had felt so intelligent and young and
powerful that she almost could have achieved such a thing, and now she knew she
wasn’t at all powerful, and she would live and die in a world of extreme violence
against the innocent, and at most she could only help a few people. It was so much
harder to reconcile herself to the idea of helping a few, like she would rather help
no one than do something so small and feeble» [Rooney 2018, p. 170].

P03MOBHI KOHCTPYKIIIi Ta CKOPOUEHHS € TAKOX MPOSIBOM YHIKAJIbHOTO CTHIIIO
Camni Pyni. «Oh yeah? Yeah, I have those now, she says. Not sure I’d be their type»
[Rooney 2018, p. 65]; «Look, you were pretty drunk. That’s not an excuse. And high
out of your mind, he says, which | only found out later. Yeah. | felt like an attacker»
[Rooney 2018, p. 67]. Y HaBemeHMX ypHUBKax MPEACTABICHI KiJbKa THIIOBHX
po3MoBHUX eneMeHTiB. [To-mepie, e nuckypcuBHi Mapkepu ta Buryku (Oh yeah?,
Yeah, Look), sKki iMiTylOTh JKHBY YyCHY MOBY Ta TeEpeIalOTh PEaKIliio

CHiBpO3MOBHUKAa B peanbHOoMy 4aci. Ilo-mpyre, crmocrepiraerbcs BHUKOPHUCTAHHS
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ckopoueHux rpamatuaanx Gopm (I'd be, That’s), XapakTEepHHX IS
HedopmanbHOro MoBiieHHS. [lo-Tpete, HasBHI eminTryuHI Ta HemoBHI pedeHHs (NOt
sure 1'd be their type; Yeah), y KuX ONyIIEHO T'paMaTUYHO OYIKyBaH1 €JIEMEHTH,
10 BIATBOPIOE CIIOHTaHHICTH po3mMoBH. Kpim Toro, nekcemu pretty drunk, high out
of your mind HajmexaTh J0 PO3MOBHOI JIGKCHKH, fKa MiJACHIIOE EMOIIHHICTh
BHCJIOBJIFOBaHHS Ta 3HIKYE (DOPMaJIbHICTh KOMYHIKAIIIi.

Takum 4YWHOM, BUKOPUCTaHHS PO3MOBHHUX MapKepiB, CKOpPOYEHb 1
(dbparMeHTOBaHUX KOHCTPYKIIIH J103BOJIsiE PyH1 mepegaTu aBTEHTHUYHICTH J1aJIOTiB,
NICUXOJIOTIUHY HAMpyTy Ta eMOIINHY 0e3MOCepeHICTh CIUIKYBAHHS MK T€POSMHU.
[{1 miamoru UIFOCTPYIOTh BHYTPIIIHIO HEBNEBHEHICTh 1 PO3ryOsieHICTh MapiaHHWU.
BoHna cymHiBaeThcsi B c001, HAMaraeTbcsi 3p03yMITH BIACHI MEPEKUBAHHS. 3aBISKU
Takiii moOyaoBl1 agiasiory, MapiaHHa BUIJISa€ MaKCHUMAJIbHO MPaBIOMOAIOHOIO 1
OJIM3BKOI0 YUTAuYEeBl, il BHYTPIIIHI NMEPEKUBAHHS JIETKO CITIBBIJHECTH 3 BJIACHUMHU
emorisiMu. Y 1nux gianorax PyHlI BUKOPHUCTOBYE KOPOTKI, (hparMEHTApH1 PEILIIKH,
HEMOBHI PEYEHHs Ta TMpsMI 3aluTaHHSA, 110 BIJOOpa)XarTh MPUPOJIHY
HEBIICBHEHICTh 1 po3ryOeHicTs repoini. Hampuknaa: «Yeah, | have those now» e
KOPOTKUM pEUYEHHsIM, 0€3 3aliBUX YTOYHEHb, SKE IIJIKPECIIOE€ CTPUMAHICTh 1
BHYTPIIIHIO HEPIIIYHiCTh.

3acTocyBaHHA CKOpPOUYEHb 1 PO3MOBHUX BHUpa3iB y diajiorax poOUTh ixX
MPUPOIHIIINMY 1 HAOJIMKEHUMU JI0 )KUBOI MOBH, 1110 JO3BOJISIE TIIMOIIE PO3KPUBATH
eMOIIIHMIA CTaH 1 XapakTep nmepcoHaxis: «You 're not top of the class in English, he
points out. She licks her teeth, unconcerned. Maybe you should give me grinds,
Connell, she says» [Rooney 2018, p. 9]. ¥ upoMy ypHBKY NpEICTaBICHO KiJIbKa
XapakTepHUX pPO3MOBHUX eneMeHTiB. [lo-mepiie, BHUKOPUCTAHO CKOPOYEHY
rpamatuuny (Gopmy you're (you are), 10 € TUIOBOIO O3HAKOI He()OpPMaIbLHOTO
YCHOTO MOBJIEHHS 1 3HWXKYE CTYIHiHb OQiuiiiHOCTI BHchoBmoBaHHs. [lo-apyre,
nekcema top of the class HanexuTh 10 PO3MOBHO-OIIIHHOI JICKCHKH, SIKa HE Mae
HEUTPAJIBHOTO AaKaJeMIYHOTO XapakTepy 1 (YHKIIOHYe K OyJieHHa MIKUIbHA
xapakrtepuctuka. Ilo-tpete, perutika Maybe you should give me grinds mictuts

PO3MOBHUI MoOJabHUII Mapkep mMaybe, sKuii TOM’SKIIy€e BUCIIOBJIIOBAHHS 1
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nepe/la€ HEepilIydicTh Ta HEBIEBHEHICTh MOBIS, JOJATKOBO ipiaHmizM grinds
(npusammui 3aHAMMs) BUCTYNAE MApKEPOM JIOKaJbHOTO PO3MOBHOTO BXKHUTKY, IO
MOCHJIIOE aBTCHTHYHICTh MOBJICHHS TiepcoHaxiB. KpiM Toro, MiHiMaldiCTHYHA
CHHTAKCHMYHA CTPYKTypa PpEIUlK 1 BIACYTHICTh PO3TOPHYTUX  MOSICHEHb
BIITBOPIOIOTH CIIOHTAHHICTh JKHMBOTO J1ajiory, a KOpPOTKI (pa3u mnepenarThb
EMOIIMHUIM CTaH Teposi He dYepe3 MpsMY HOMIHAIID eMOIliid, a udepe3 dopmy
BUCJIOBIIIOBAHHS, @ PO3MOBHICTh Y I[bOMY J1aJI031 peai3yeThbCsl Yepe3 CKOPOUCHHS,
noOyTOBY JIEKCHUKY, MOJIajJbHI MapKepu Ta CHUHTAKCUYHY JIAKOHIYHICTb, MO €
XapaKTepHOIO CTUIIICTHYHOIO prcoto npo3u Cammi PyHi.

Jlianor 3By4YuTh SK >KMBa PO3MOBA MK JPY3SIMH, IIO CTBOPIOE BIIUYTTS
oe3nocepennocti: «Would you not? He says. No. Alright, I'll put down English in
Trinity, then. Really? She says. Yeah. I don’t care that much about getting a job
anyway» [Rooney 2018, p. 27]. YV 1upoMy ypHBKY BUKOPHCTAaHO HHU3KY THIIOBHX
PO3MOBHHX €JIEMEHTIB, 110 IMITYIOTh CIIOHTAHHY yCHY B3aemonito. Ilepemycim e
nutanbHa KoHcTpyKiis Would you not?, xapakrepHa /uisi po3MOBHOI aHTIIHCHKOI,
sKa BUKOHY€E HE CTUILKH 1H(POPMATUBHY, CKUIBKU €MOIIIHO-0IIIHHY (PyHKIIit0. Jlami
BUKOpHCTaHO ojxHOCKIanoBi BiamoBiai (No.; Yeah.; Really?), mo € tunoBumu st
KUBOTO Jiajiory ¥ BigoOpakaroTh IIBUAKY 3MIHY peIUiik 0€3 pPO3TOpHYTHUX
nosicieHb. KpiM Toro, HasiBHI ckopoueHi rpamartuuni dopmu (I’ll, don’ft), saxi
3HIXKYIOTh (DOPMasbHICTh MOBJIEHHS Ta MIAKPECIIOITh HEOQIUIMHUA XapakTep
cniikyBaHHsa. BucnhiB I don’t care that much about getting a job anyway MICTHTH
po3moBHUI iHTeHcudikatop that much Ta muckypcuBHUIT Mapkep anyway, ski
NepealoTh HEBUMYIIEHICTh, OalIyXICTh 1 TMEBHY IMIYJIbCUBHICTH MOBII.
CUHTaKCUYHA JIAKOHIYHICTH 1 (PparMEHTOBAHICTh PEIUIIK CHPUSIIOTH BIATBOPEHHIO
PUTMY peajbHOi PO3MOBH, JI€ €MOIlii ¥ MO3UIlis MEPCOHaXKa MPOSIBISIFOTHCS Yepes3
(dbopMy BHUCITOBIIIOBAHHSI, a HE Yepe3 aBTOPCHKI MOSICHEHHS.

[ToBTropu Ta BctaBHi ciioBa Tumy | mean... | don’t know... maybe it’s just me
BIJITBOPIOIOTH IPUPOAHUI PUTM AYMKH Ta TOBOPIHHA. YWTay BilUyBa€e HEPIIYUiCTh
1 CyMHIB TIEpCOHAXKa, 0 POOUTH HOTO EMOIIIMHII CTaH OLIBII peaTiCTUIHIM.

CxopoueHHsi Ta oOpuBuacti ¢pazu B pomani «Normal People» BUKOHYIOTH
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BOXJIMBY CTIIICTHYHY (DYHKIIIIO, & CaM€ BOHH MEPEJAI0Th €MOIIHE HANpyKeHHS,
HEBIIEBHEHICTH 1 CIIOHTAHHICTh MOBJICHHS MEPCOHaXiB. Taki MOBHI OJUHUII HE €
MOBHOIIIHHUMU (pa3amMu, a pajiie BUOKPEMICHAMH MOMEHTAMH YXHUBOI PO3MOBH,
K1 BIATBOPIOIOTH MIPUPOIHUHN Mepedir yCHOI KOMYHIKAITii.

OOpuBYacTi KOHCTPYKIII Ta He3aBepiueHi BucioBiaoBanus (I just... I don'’t
want to lose you;, They're just come back... [Rooney 2018]) meMoHCTPYIOTH
CHHTAKCHYHY HEMOBHOTY Ta EJINCUC, KOJIH JAyMKa CBiIOMO ab0 HECBIIOMO HE
3aBepiIyeThcs. Takuii mpuiloM BigoOpakae BHYTPINTHE HANPYKCHHsI, €MOIIHHY
BPa3JIMBICTh 1 TPYAHOIII 3 BepOai3alli€io MoYyTTiB, IO € XapaKTePHUM IS UIUPUX,
E€MOIIMHO HACUYEHUX MOMEHTIB.

Koportki peakTuBHi perutiku Ta miniMaibHi Biamosiai (Yes what?; Yeah; Uh;
No; Not really; Good to know [Rooney 2018]) € npukiianamu ycHOT MOBH, y SIKil
BIJINIOBIJIb 3BOJAUTHCS JJO MIHIMyMY ¥ BUKOHYE TMEPEBAXKHO MparMaTuyHy (yHKIIIIO
MITBEPKECHHSI, 3aliepedyeHHsi abo MIATpUMaHHS KOHTAKTy, a He Tepeaady HOBOi
1H(popmarii.

Po3moBHI nuTansHi KOHCTPYKIT (1x-oT DO you want to head on?; Does she
fancy you?; You're not having an affair with her, are you?; What was the story
there?; What’s we? [Rooney 2018]) imityoTh HedoOpMaabHy CHOHTAHHY
B32€EMO/III0, MAIOTh E€MOIIIHO-OIIHHUNA XapakTep 1 CIPSMOBAaHI HE HA OTPUMAaHHS
(dakTiB, a Ha 3’sICyBaHHS CTABJIEHHS M MiATBEPKEHHS MPUITYIIEHHS.

Po3moBHi Mapkepu, Buryku Ta daruuni enementu (Well, there you go; Come
on; Oh; Thank God; by the way [Rooney 2018]) BHKOHYIOTH IUCKYpPCHBHY
(GYHKLIIO0, CTPYKTYPYIOUHM PO3MOBY Ta NEPENAI0UYM EMOIIHY peakiiio MOBLA. BoHu
€ TUNOBUMHU JUIsl YCHOTO MOBJIGHHS M PIAKO 3YyCTPI4arOThCs B (HOpMaATLHOMY
MUCHbMOBOMY CTHIII.

Po3moBHa Ta ominHa nekcuka (be sick; bit dejected; kind of weird; pretty;
classic me; making progress; idly [Rooney 2018]) HanexuTh 10 HEPOPMATLHOTO,
OI[IHHOTO CJIOBHHKA, 32 IOIMTOMOTOI0 SIKOTO TIEPCOHaX1 OMUCYIOTh cede i 1HImuxX 6e3
JMCTAHIIII Ta CTUIICTUYHOTO MPUKPAIIIaHHS.

Ckopoueni rpamatudni hopmu (don'’t; you're; it’s; that’s, I haven’t [Rooney
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2018]) € mapkepoMm ycHOro, HeOQII[IHHOTO MOBJIEHHS, IO MiACHIOE e(eKT
ABTEHTUYHOCTI i O€3MOCepeTHOCTI J1aIoTiB.

CykynHICTh OOpPHBYACTHUX KOHCTPYKIIM, KOPOTKHUX PEAKTUBHUX PEILIIK,
PO3MOBHHUX MapkepiB 1 CKOpOYeHb (OPMYy€ CTUJIb, y SIKOMY TEKCT 3BYUUTH SK
CIIPaB:XHs KMBa PO3MOBA, a HE SIK JIITEpAaTypHO BiapenaroBanuii aianor. Came uepes
Taki MOBHI «{parmentu» Camm PyHi mepenae mupicTh, €eMOIINHY Bpa3iuBICTh 1
NICUXOJIOTIYHY Hampyry HEpCcOHaXiB, 110 BiamoBimae ecretuili New Sincerity, e
€MOIIi1 BUpaXXaloThCA HE Yepe3 PUTOPUUHY CKIIAJIHICTh, & YEPEe3 MPOCTOTY 1 MPSMOTY
MOBJICHHS.

[IcuxoiioriuHa HaNpyKeHICTh BIAYYBA€ThCA YEpe3 KOPOTKI, OyJA€HH] perIiKu
Ta OMHC JPIOHUX 1 TEPCOHAXKIB aBTOpPKa IEpeaae BHYTPIIIHIO HEBIIEBHEHICTH 1
copoM MapiaHHWu, 11 TparHeHHs 3pO3yMITH TyMKH CIiBpo3MoBHHKA: «He didn’t say
anything then, which made her feel even worse. He kicked a crushed can of Dutch
Gold aimlessly and sent it skidding towards the French doors. This is probably
three times the size of my house, he said. Would you say? She felt foolish for not
realizing what he had been thinking about. Probably, she said» [Rooney 2018,
p. 31]. ABTOpka MOKa3ye MCUXOJOTIYHY TIMOWHY TepcoHaxa. JoBri, BIIKpHUTI
3alUTaHHS POOJISITH TEKCT IHTUMHHUM 1 ocoOuctuMm. lleit ypuBOK HEeMOHCTpYeE, SK
MIHIMAQJIICTUYHI JI€Tajl Ta PO3MOBHI KOHCTPYKIIi CTBOPIOIOTH €(EeKT peaniCTUIHOI
B3a€MO/I1i, B11I00pakatouy eMOLIMHUNA CTaH TepoiB 1 XapaKTep IXHIX B3aEMHH.

[lurara, sika UIFOCTpPY€ €MOIIWHI TOHKOII CHOPUMHSTTS MOMEHTY Ta
BHYTPIIIHIO PEIIEKCII0 TEPCOHAXKIB Y€pPE3 OMUC MOYYTTSI HOCTAJBIIT 32 TENEePIlIHii
MOMEHT MEPENAEThCSI aBTOPKOIO Yepe3 1el YpUBOK: «... feeling a strange sense of
nostalgia for a moment that was already in the process of happening. Sophie looked
over at her then» [Rooney 2018, p. 91]. Pyni MmaiictepHo mnepenae cyO’€eKTHBHE
nepeKMBaHHS MOMEHTIB, KOJIM T€POi BIAUYBaIOTh €MOIIi1 BXKE i1 Yac MOoIii.

[Ile onuH ypUBOK UTIOCTPYE €MOITiiHI B3a€MOIIi Ta TOHKI HIOAHCH CTOCYHKIB
MDK mepcoHaxamu. Yepe3 omuc KecTiB 1 BIAYYTTIB aBTOpKa Mepelae JAUHAMIKY
B3aEMHOTO PO3YMiHHS, TICUXOJIOTIYHY ONHM3BKICTh Ta OalaHC MK pPI3HUMH

acriektaMu kuTTs reposi: «She gives him a little smile, like she feels she has won
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the argument. He likes to give her that feeling. For a moment it seems possible to
keep both worlds, both versions of his life, and to move in between them just like
moving through a door...» [Rooney 2018, p. 27]. ABTOpka IEMOHCTPYE, IO
CTOCYHKM THYYKI, MIAaTiuBi 1 (OPMYIOThCA dYepe3 OOCTaBMHM, IO JAOJA€
TICUXOJIOT1YHOT TNIMOMHM 1 (H110cOChKOT HACMUCHOCTI TEKCTY, Yepe3 JpiOHI JeTal
MOBEJIIHKA W BHYTPIIIHI CIOCTEPEKEHHS, CTBOPIOIOYM €(EKT PeasiCTUYHOCTI Ta
TJIMOMHYU €MOIIIHHOTO TOCBIAY MEPCOHAXIB.

I"onoBHI Trepoi poMaHy MOCTIHHO TYpOyIOThCS MPO OJU3BKUX, HABITH KOJIU 1€
HEPaLiOHANBHO, 10 POOUTH MEPCOHAXKIB )KUBUMH 1 3pO3YyMITUMU ynTauyeBi: «Just to
see Helen, her beautiful face, her smile, and to know that she continues loving him,
this puts the gift of joy into his day, and for hours he feels nothing but a light-
headed happiness» [Rooney 2018, p. 121]. YpuBok mnepeiae IIMPICTh 1
PEaTICTUUHICTh MEPEKUBAHD T€POIB.

Crunp Camni PyHi BUpi3HA€TBCS JIAKOHIYHICTIO, MPSIMOTOIO BUCJIOBIIOBaHb Ta
3aCTOCYBAHHSM €JIEMEHTIB IH(PPOBOTO CIIJIKYyBaHHS, IO HAOIIKae MPo3y [0
Cy4acHOI MOBH MOJIOJI. Ii pOMaHH BITOOPAXKAIOTH JKUTTS MOJOJIUX JIFOJICH, SKI
IIYKalOTh CBO€ MICIE€ y CBITI, 1 MOKa3ylOTh TPYAHOLI, 3 SIKUMH CTHKA€ThCA il
MOKOJIIHHS, HaMararo4uch OpIEHTYBAaTHUCA Y INBUJKOIUIMHHIA Ta CKJIQJHIN
peaNbHOCTI:

[HTUMH1 BHYTpPILIHI NMEPEXUBAHHS NMEPCOHAXKAa Ta MOT0 NMparHeHHs 30epertu
NPUBATHICTh MiaKpecauTh ypuBok: «It wasn’t like he deeply cared to know. He
certainly didn 't tell anyone in school about it, that he had seen her in a bathrobe, or
that she looked flustered,it wasn 't anyone’s bisiness to know» [Rooney 2018, p. 12].
B Hpomy PyHi mokasye IiHHICTh TJTMOOKMX €MOIIMHUX 3B’SI3KIB HAJ[ TOBEPXHEBUM
CIOPUMHATTSAM OTOYEHHS, NIEpPeNae CYTHICTh NEPEKUBAHHS Teposi, pOOJISIYM BHCIIB
IHTUMHUM 1 ITAPHUM.

ABTOpKa TIOKa3zye, SK Yac 1 JOCBIlI «IOKPUBAIOTh» MHHYJ MO/,
NEPEeTBOPIOIOYM iX HA YacTUHY BHYTPIIIHBOIO CBITY TrepoiHi. Lle migkpecitoe
IICHXOJIOTIYHY MIMOMHY Ta OaraToBMMIpHICTh mepcoHaka: «From a young age her

life has been abnormal, she knows that. But so much is covered over in time now,
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the way leaves fall and cover a piece of earth, and eventually mingle with the soil.
Things that happened to her then are buried in the earth of her body» [Rooney
2018, p. 180]. OOpasHe mOpPIBHAHHSA MO 13 JUCTSIM, IO BKPHUBAE 3EMIIIO,
MIIKPECIIOE TPOIEC EeMOLIMHOTO OCMHUCJICHHS MHHYJIOTO Ta TOCTYIIOBOTO
IHTErpyBaHHS MEPEKUTOTO B OCOOUCTICTh IepoiHi, JEMOHCTPYIOUH ii MCUXOJIOTIUYHY
IIMOWHY W CKJIaAHICTh BHYTPIIIHBOTO CBITY.

Posrsmatoun poman Camri Pyni «Normal People», mMu BusHaummm Taki
KJIFOUOBI €JIEMEHTH 1i CTUIIIO:

- 3aCTOCYBAaHHS PEATICTUYHUX Ta TIMOMHHUX MIaJIOTiB MEPCOHAXKIB, 3aBISIKU
AKUM aBTOpKa BMUIO TMepefa€e IMOYyTTA Ta NEpPeKHBAaHHSA MEPCOHAXIB, SKI
BIJI3HAYAIOTHCS MPaBIOMOMAIOHICTIO Ta TIUOMHOIO, 1HKOJIM HAOIMKAIOYUCh [0
MOTOKY CBIAOMOCTI M 3 MIHIMaJbHUM BUKOPHCTAHHSIM PO3AUIOBUX 3HaKiB. Uepe3
TaKy IIMPICTh YMTA4 BimuyBae cebc ydacHUKOM po3MoBH: «l’'m not a religious
person but | do sometimes think God made you for me» [Rooney 2018, p. 90]. Llei
YPUBOK T€pelae IUPICTh 1 IHTUMHICTh TOYYTTIB Tepos. BiakpuTicTh
BUCJIOBJIIOBAHHSI CTBOPIOE €(PEKT NPsSAMOi PO3MOBHU 3 UMTA4YEM, HIOM MH CTA€EMO
CBIIKaMH ocoOucToro 3i3HaHHs. [IpocTa, po3MOBHAa CTPYKTypa PEYEHHS pPOOUTH
HOTrO TPHUPOAHUM 1 ONM3BKUM [JISi CHOPUUHATTSA. ABTOpKa Mepeaac IMOoeTHaHHS
ONTHUMI3MY Ta PealiCTUIHOTO cupuiiHATTS )uTTs: «Life offers up these moments of
joy despite everything» [Rooney 2018, p. 166]. [IpocTuii, JJaKOHIYHUI CTHIIL POOHUTH
BUCIIB IIUPUM 1 JIETKUM ISl PO3YMIHHS, BOJHOYAC TMIIKPECTIOIOYNA EMOIINHY
JIMOUHY.

- ncuxoJsioriyHa riaubuHa repoiB y TBopax Camm PyHi nposiBiaseTscs y
30CEPEIKEHOCTI Ha iXHbOMY BHYTPIIIHBOMY CBITI, @ HE 30BHIIIHOCTI. ABTOpKa
CTBOpPIOE 0OaraToOBUMIpPHI W MPOHMKIMBI XapaKTepH, AETAIbHO NEPEelaroyd IiXHi
eMOLlii, TPUBOXHICTb Ta BHYTPIIIHI CYNEPEUHOCTI, 3aBISKH YOMY MEPCOHAaXI
CIIPUIMAIOThCS YMTAa4YeM sIK peanbHi i Onu3bki: «Her eyes fill up with tears again
and she closes them. Even in memory she will find this moment unbearably intense,
and she’s aware of this now, while it’s happening. She has never believed herself fit

to be loved by any person. But now she has a new life, of which this is the first
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moment, and even after many years have passed she will still think: Yes, that was it,
the beginning of my life» [Rooney 2018, p. 39]. Camr PyHi mokasye mepenoMHui
MOMEHT BHYTPIIITHBOT'O JOCBITY MepcoHa)ka. TeKcT nmepeaae IHTCHCUBHICTh €MOITIH,
camMoaHaii3 1 BOJAHOYAC HOBUH €Tam >KUTTS TepoiHi. ABTOPKA MOEAHYE TETEPIITHIMI
MOMEHT 13 YCBIJJOMJICHHSIM TOTO, SIK BIH 3alaM’SITA€ThCS B MaOYTHbOMY, IO JI0Ja€
rMMOMHU Ta JApamMatu3My. PO3KpUTTS TMCHUXOJIOTIYHOI CKIJIQJHOCTI B3a€EMHH 1
JIOACHKOI HETOCKOHAJOCTI, /1€ 3BYYHMTh HIUPICTh, sIKA MEXYE 3 0oJieM, BiABEPTUI
OIKC po3yapyBaHHSA y coOl ¥ iHImIMX po3kpuBae el pparment: «l don’t know
what’s the best thing for us, he says. Obviously it’s nice for me hearing you say this
stuff. But at the same time things have never ended well with us in the past. You
know, you're my best friend, I wouldn’t want to lose that for any reason» [Rooney
2018, p. 175]. Taka maHepa joromMarae 4MTadeBi MOPIBHIOBATH ceOe 3 TEPOSMH.
ABTOpKa (iKCye MpoIleC caMOaHaIi3y Y MOMEHTI, JIEMOHCTPYIOUMU MPUPOHICTS,
HEPIIIyYiCTh 1 CYMHIBH, XapaKTepHi it Mmojoaux ioacii: «He feels ambivalent
about this, as if it’s disloyal of him, because maybe he’s enjoying how she looks or
some physical aspect of her closeness. He’s not sure what friends are allowed to
enjoy about each other» [Rooney 2018, p. 125]. Lleli ypuBOK moka3ye BHYTPIIIHIH
KOH(JIIIKT repos, KU € OTHOYACHO eMOIIHUI 1 Mopaibauii. CTUib pocTui, 6e3
IIPUKpPAC, ajie 3aBJISIKHA [IbOMY Ha/I3BUYANHO ITPaBAUBHM.

- 300paxeHHs1 MOKOJiHHA MuteHianiB Camm PyHi BUCBITIIIOE MpoOsieMH,
OJM3BKI CyYacHIN MOJIOJIl, a caMe TICUXOJIOTIYH1 TPYAHOII, TUTaHHS (EeMiHI3MYy Ta
CKJIaJIHICTh MiocoOucTicHMX cTocyHKiB: «lInstantly she jerks away from him,
pulling her dress up to her collarbone, feeling her face fill with blood. Her eyes are
stinging and she feels a pain where he grabbed her. Behind her the others are
laughing...» [Rooney 2018, p. 35]. Lleit ypuBoK BigoOpaskae iIHTUMHICTD 1 €MOIIIHHY
BIIKpUTICTh TepoiB. [Ipocte 1 mpsiMe pedeHHs TMepedac Imupl MOYyTTsd, 0e3
nepeOUTbIIeHOT qpaMaTr3allii, CTBOPIOIOYH BITIYTTS OCOOMCTOI PO3MOBHU 3 YUTAYEM
1 IEMOHCTPYIOUH TEILTy, ajie CKJIQJHy JUHAMIKY B3a€MHH, XapaKTEepPHY IJIs CTHITIO
Pywni. [IpointocTpyemMo BiIuyTTs BiI4UyKEHHS, sKe MepexuBae repoins: «Marianne

had the sense that her real life was happening somewhere very far away, happening
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without her, and she didn’t know if she would ever find out where it was and become
part of it» [Rooney 2018, p. 15]. Yepe3 BHyTpilIHIi MOHOJIOT YUTa4 OTPUMYE
JOCTyN 10 ii emoIliiiHoro crany, MapiaHHa BiguyBa€e ce0e BiJIOKPEMIJICHOIO Bijl
BJIACHOTO JKHUTTA, HIOM peaybHI TOJIi BiAOYBalOThCS JeCh JajeKo, IMo3a il
KOHTPOJIEM, IO MIJIKPECIIIOE ii TICUXOJIOTIYHY BPa3JIUBICTh 1 MOIIYK BJIACHOTO MICIIS
y cBiti. Kito4oBow JiHIEIO poMaHy € HempocTi BigHOcMHM Mik KoHHenoM 1
MapiaHHo10, iX JTI000B, IIPHB’A3aHICTh, ajie W YnUCICHHI Oap’epu: «It was culture as
class performance, literature fetishized for its ability to take educated people on
false emotional journeys, so that they might afterwards feel superior to the
uneducated people whose emotions are less contrived» [Rooney 2018, p. 167].
[{uTaTta migKpecitoe, Mo OKPIM OCOOMCTUX MOYYTTIB ICHYIOTh CTPYKTYpHI (aKkTopH,
Takl fK: KJIacOBl, OCBITHI Ta KYJbTYpHI, sIKI ()OPMYIOTh IOBEIIHKY TI€poiB 1
BILUIMBAIOTh HA IXHIO 31aTHICTH JI0 IUPOi eMOIIHHOT OJIU3BKOCTI.

- HETOCJIJIOBHICTh MPOCTEKYEThCS y TeKcTi pomanHy «Normal Peopley,
CXOXICTh JIO TOTOKY CBIJIOMOCTI, OJHAK Taka MOOYyJIOBa TEKCTYy HE 3aBa)kae
BIJTUyBaTH POMaH sIK 3aBepllieHe W rapMoHiiHe mije: «She nods. She smooths the
lotion slowly over her right arm, so it glistens. Alan is trying to find out who got six
hundred points... but she says nothing. She applies some lotion to her left arm and
then... face to the sun, and closes her eyes...» [Rooney 2018, p. 49]. Jdymkwu
IUIMHYTh BUIBHO, OJJHA €MOLIisl MEPEXOIUTh B 1HIIY 0€3 YITKOI JIOTIYHOI CTPYKTYpPH;
«... | hated that so much that | feel sick. Is that just the way he is? Is the nausea he
feels when Miss Neary leans over his desk actually his way of experiencing a sexual
thrill? How would he know?» [Rooney 2018, p. 11]. Po3mymu reposi 3MMBatOThCS B
€TMHUI MOHOJIOT, y KOMY HEMa€e TPaIUIlifHUX MEX MiX OKpeMUMH Te3amu; «And
in a way, the feeling provoked in Connell when Mr Knightley kisses Emma’s hand is
not completely asexual, though its relation to sexuality is indirect. It suggests to
Connell that the same imagination he uses as a reader is necessary to understand
real people also, and to be intimate with them» [Rooney 2018, p. 56]. BincyTtHicTb
YITKUX PO3AUTIOBUX May3 CTBOPIOE BIAUYTTs O€3MEPEPBHOTO MOTOKY TyMOK.

- BIABEPTICTH Ta IUpICTh cTBOproe Camii PyHi, Konu onucye BiAYYTTS UIUPOI
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po3MoBH 3 unTayeM. [IpsmMe 1 mpocTe BUCIOBICHHS MOYYTTIB POOUTH TYMKHU IrepOiHi
IyXe MUPUMU, HEMae MPUKpaanas ado yckinaanenux onwcis «... | feel wonderful,
thank you. In the mirror he noticed he had a little blood on his lower lip. He must
have brushed it with his hand by accident...» [Rooney 2018, p. 83], ne Ton npsmuii
1 HEBUMYIICHHUM, YUTad BiAYyBa€ IIUPICTh CIHUIKYBaHHSI MDK IEepcOHa)xaMu. Y
dbparmenTax «And it will always be some flat-chested girl wearing ugly shoes and
disdainfully smoking a cigarette. And Connell has to admit, yes, he does find her
attractive...» [Rooney 2018, p. 57] Tta «He thought he would tell her about the rent
situation that night in bed. He felt very afraid of losing her. When they got to bed
she wanted to have sex and afterwards she fell asleep...» [Rooney 2018, p. 98]
NepeIaoThCs CIpaBkHI eMollii repos 6e3 mpuKpac, poOJisiuu yuTada CBIIKOM HOTO
BIJIBEPTOCTI.

- JIETKA Ta 3aXOIUIMBA MIPO3a YUTAETHCS JIETKO Yepe3 YHIKaIbHUM cTuib Cati
Pyni: «He was like a freezer item that had thawed too quickly on the outside and
was melting everywhere, while the inside was still frozen solid. Somehow he was
expressing more emotion than at any time in his life before, while simultaneously
feeling less, feeling nothing» [Rooney 2018, p. 161]. ABTopka BHKOpHCTasa
sackpaBy Metadopy, SKa oapa3dy Mamoe oOpa3 craHy repos. HesBaxkaiouum Ha
CKJIQIHICTh €MOIll, TIOPIBHSIHHSA 3 «3aMOPOKEHUM TMPOAYKTOM» POOUTH
MICUXOJIOTIYHUNA CTaH 3PO3yMITUM 1 OJMM3BKUM JJisg yuTaya. Takuil miaxia poOuTh
TEKCT JIETKUM JJisi COPUMHSATTS, OO CKIagHI TOYYTTS MepefaHi uepe3 3Haomi
oOpa3u. HaBiTb cepilo3Ha TemMa MOpo BIUIMB JIIOJEH OJIMH Ha OJHOIO TOJaHa
3pO3YMUJIO 1 MPUPOIHO, IO POOUTH TEKCT KUBHUM Ta 3aXoIiuBuM: «They’ve done a
lot of good for each other. Really, she thinks, really. People can really change one
another» [Rooney 2018, p. 198]. PeueHHs KOpOTKi, MpsAMi, a TIOBTOPIOBaHI CJIOBa
1 IKPECTIOITh MUPICTh TyMKU. [IpocTuii, ae rmuOoKuii ONuc nepexKuBaHb repoiHi
CIpHsiE PO3KPUTTIO BHYTPIIIHIX BIAYYTTIB Yepe3 KOPOTKI 1 3pO3yMiil peueHHs Ta
CTBOpIO€ €(eKT MPUCYTHOCTI uMTaya BcepeauHi icropii: «He tells her that she’s
beautiful. She has never heard that before, though she has sometimes privately

suspected it of herself, but it feels different to hear it from another person» [Rooney
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2018, p. 38]. Lle moemHaHHS JETKOCTiI 1 MCHXOJOTIYHOI MPOHUKIUBOCTI POOHTH
TEKCT 3aXOILTUBUM.

I'onoBHi repoi B pomani Camm Pyni «Normal People» € ocBimuenumu Ta
CBIIOMUMH MOJIOUMHU JIIOJABMH, SIKI YacTO TIOYYBAIOThCS PO3TYOJICHUMH 1
CYMHIBAlOTBCS Yy CBOEMY IUIIXy. BoHM  BIABIIYIOTH  IICUXOTEPAIEBTIB,
00roBOpIOIOTh (eMiHI3M 3a KaBOIO, OOPIOThCS 3 TPUBOXKHICTIO, 3aKOXYIOThCS 1
NEPEeKUBAIOTh  PO3YApPYBAaHHs, MTUCKYTYIOTb TMPO TMarpiapxar, MpamiolTh Yy
JiTepaTypHUX areHTCTBaX 1 MUIINYTh Bipiii. PyHi 3Maab0By€ MOKOIIHHS, IO BIPUTH
Yy MOXJIUBICTH 3MIHUTH CBIT, aJie¢ CTUKAETHCS 3 KOPCTKOIO PEANbHICTIO, i€ HaBITh
BJIACHE UTTS 3/1a€ThCA M03a KOHTpoJieM. ['epoi pomaHy MOCTIMHO 0anaHCYIOTh MIXK
UHI3MOM 1 HaJi€l0, MDK TMOJMITUYHUMH TEPEKOHAHHSIMH Ta OCOOMCTUMH
TPYAHOIIAMH, MK TParHeHHSIM BIUIMBAaTH Ha CBIT 1 HEOOXIAHICTIO MPOCTO
BwkuBatu. [locTtiiiHa Hampyra poOuTh iX MepekUBaHHSA TITUOOKUMU, HMIUPUMH Ta
HAJ[3BUYAWHO OJIM3bKUMH JIJISl YMTAYA!

ABTOpKa uepe3 Jeraji MOBEIIHKM Ta peakuid repoini (MOCTaBIIEHI PYKH,
MITyJIaHTHA TIOBEAIHKA, BIUIMB aJKOTOJII0) TMOKa3zye 1ii eMOIIMHUN CcTaH 1
NICUXOJIOTIYHY HampyxkeHictb: «He was surprised that she would sign in that
petulant way, and wondered how much she had had to drink. Her arms were folded
up at her chest. Not being preachy, he went on...» [Rooney 2018, p. 129]. Lleii
YPUBOK TMOKa3y€ BHYTPIIIHIA KOH(MIIKT TepoiHl MK OaXaHHSM IOBOJUTHUCA
«HOPMAJIBHO» 1 YCBIJIOMJICHHSIM CKJIQJTHOI, YaCOM >KOPCTKOI PeaJbHOCTI BJIACHOTO
KUTTS.

Uepes metadopu Ta MOPIBHAHHS 3 TEXHOJOTIEID Ta BIIOOPAKEHHSIM MICSIIS
aBTOpKa Tmepenae i CaMOCIOCTEPE)KEHHsS, HEBIEBHEHICTh 1 BOJHOYAC TOHKY
TOTOBHICTH J0 HOBUX TepekuBaHb: «She sits at her dressing table looking at her
face in the mirror. Her face lacks definition around the cheeks and jaw. It’s a face
like a piece of technology, and her two eyes are cursors blinking. Or it’s reminiscent
of the moon reflected in something, wobbly and oblique» [Rooney 2018, p. 14]; «All
she knew was that when it started, she wouldn’t need to imagine it anymore»

[Rooney 2018, p. 15]. Lli uuratu iMFOCTPYIOTH BHYTPIIIHIM craH MapiaHHH,
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po34apyBaHHS Y BIIaCHOMY 00pasi Ta BOAHOYAC MParHeHHs 70 3MiH 1 Hafll. ['epoins
OJTHOYACHO B1T4YBa€ pO3uapyBaHHs 1 Oa’KaHHS BIPUTH Y MOXIIUBICTh 3MiH.

ABTOpKa 4Yepe3 1pOHIYHHMI TOH MiJKPECIIOE, 110 HaBiTh HE3HAYHA Y4acTh y
TPOMAJICBKOMY JKUTTI JUIsI Teposi € BAXKIUBOIO 1 TOMITHOIO JI€I0, BOJHOYAC
JTIEMOHCTPYIOUH MOr0 BHYTPIIIHIO 00E€PEKHICTh 1 HEPIIIYYICTh Yy OUIBII CEPHO3HUX
comianpHuX abo momithuHux muraHHsx: «Connell’s comments on any of the
Facebook threads, but he has liked several comments calling for the invite to be
rescinded, which is probably the most strident political action he has ever taken in
his life» [Rooney 2018, p. 64]. Lleii npuknamx AEMOHCTpPYE, SK MOJITHYHI imei
MEPETUHAIOTHCS 3 OCOOMCTUMU NEPEKUBAHHSIMU, HE JTal0YM MPOCTUX BIAMOBIACH Ta
UTIOCTpY€ MAacUBHY MOMITHYHY mo3uilito KoHHena Ta #oro oOMeXeHy COIllajibHY
aKTUBHICTb.

UYepes nerkuii ryMop Ta HEBUMYIIIEHY TIEPEMUCKY aBTOPKa MOKa3ye, 10 repoi
JIOJIYYalOThCS 710 TOJITUKA IIBHJIIE SK JIO0 COILIAJIBHOTO KOHTEKCTY, HDK 13
TITIMOOKAM PO3YyMIHHSAM 1 akTuBHOK mo3uiiero: «In the end Connell did vote for
Declan Bree, who went on to be eliminated in the fifth count... Lorraine said it was
a disgrace. Swapping one crowd of criminals for another, she said. He texted
Marianne: Lg in government, tucks sake. She texted back: The party of Franco. He
had to look up what that meant» [Rooney 2018, p. 41]. Lleii emi3ox miaKpecrOe
IHTEJNEKTYaJIbHI 1 KyJIbTYPHI PO3PUBU Mk FepOsSMH Ta BOJHOYAC iXHIO B3a€EMOJIIIO 1
cripoOy 00roBOpIOBATH CKJIAJIHI TEMH Y IMOBCSAKICHHOMY J1aJ1031.

HactynHi nMrtaté npeKpacHO UIIOCTPYIOTh BHYTPILIHI TEPEXKUBAHHA Ta
CaMOCHPUUHATTS TepoiB, 10 € BaXJIMBUMHU TemMamMu B TBopuocTi Camni PyHi:
«Connell falls into a sense of crushing inferiority to his fellow students, as if he had
upgraded himself accidentally to an intellectual level far above his own... and
eventually he realised that most people were not actually doing the reading. They
were coming into college every day to have heated debates about books they had not
read. He understands now that his classmates are not like him. It’s easy for them to
have opinions, and to express them with confidence. They don’t worry about

appearing ignorant or conceited... and he’ll probably never really understand them,
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and he knows they will never understand him, or even try» [Normal People, p. 56].
Konnenn BimuyBae rinnOOKe BIAYYKEHHS Ta HEMOBHOIIHHICTh CepeJl CBOIX
OJIHOKYPCHHKIB. BiH yCB1IOMITIOE, 1110 OTO 1HTEJICKTYaIbHUN PIBEHb BUIIUN, HIXK Y
OUTBIIOCTI HOTO OTOYEHHS, ajie IIe He MPUHOCUTh OMY 3aJJ0BOJICHHS. 3aMiCTh TOTO,
mo06 OyTH BIEBHEHHWM Yy CBOIX 3HAaHHSIX 1 TMOTJAAax, BiH BiY4yBa€ CYMHIB 1
CaMOKpPUTHKY, VYCBIJOMIIOIOUM, IO IHII CTYACHTH HE TICPEKHBAIOTh TaKUX
po3ayMiB. BoHr MOXyTh 6€3TypOOTHO BHCIIOBIIOBATH TyMKH MPO KHUTH, SIK1 HABITh
HE YHUTaJH, 1 IIe HE BUKIHUKAE Y HUX JKOAHUX BHYTpPIMIHIX KOHQKTIB. Lleit MOMeHT
MiKPECIIIOE COIlialbHE 1 1HTEJEeKTyalbHe BITUYyXeHHs, sike KoHHemT BiguyBae y
cBoeMy oToueHHi; «She sits at her dressing table looking at her face in the mirror.
Her face lacks definition around the cheeks and jaw... Or it’s reminiscent of the
moon reflected in something, wobbly and oblique» [Rooney 2018, p. 14]. Mapianna
MEPEeKUBAE BITUYTTS HEBU3HAUCHOCTI 11010 BIACHOT 30BHIMIHOCTI Ta BHYTPIIITHBOTO
cBiTy. Ii ommc o6mmuus yepes metadopu «face like a piece of technology» i «eyes
are cursors blinking» migkpecitoe ii Biq4yTTs HEIUTICHOCTI i pO3ry0JIEHOCTI, HiOH
ii oOpa3 He Mae 4iTKOi GopMu abo 3HAYEHHS, TaK caMO sIK 1 il BHYTpIIIHIM CTaH.
Bona Oauuth cebe K HEOJHO3HAYHE BIAOOpaXEHHsS, HE BIHCYIOUHCHh Y >KOJIHI
ycTaJieH1 paMku. BoiHovac 11e BiA4yTTsi CAMOTHOCTI Ta CIUTYTAHOCTI B ii CIPUAHSATTI
30BHIIIHBOTO CBITY BiJIoOpakae TIMOOKY BHYTPIIIHIO KpHU3y 1 HEBIEBHEHICTh, SIKY
BOHA HAMAaraeThCs MOI0JATH.

BinoOpaxkenHss BHYTpilIHBOrO KOHGIIKTY Mapianau, ii NparHeHHS 10
HOPMAJIbHOCTI Ta BOAHOYAC YCBIJIOMJIEHHS BJIACHOI YHIKAJIbHOCTI PO3KPUTO Y
¢dparmenTi: «She wondered if she would ever feel normal, if she could ever be like
everyone else. But she knew she couldn’t, and that scared her ... » [Rooney 2018,
p. 131]. MapianHa po3ymie, [0 BOHA HE 3MOXKE CTaTH YAaCTHHOIO TOT'O CBITY, B
SAKOMY XO4Ye€ JKUTH, 1 11e po3uapoBye ii. BomHowac ii CBiIOMICTh 1 PUAHATTA ITi€T
YHIKaJIBbHOCTI, SIKY BOHA HE MOX€ MO30yTHCS, CTaIOTh JXKEPENIOM ii BHYTPILIHBOTO
Oomro Ta crpaxy. Bukopucranus ¢pasu «if she would ever feel normaly» i «if she
could ever be like everyone else» ctBoproe edekT BaraHHs 1 MiCHIIOE BIAUYTTS

0€3BUXO0/I1 TEPOTHi.
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[Totik cBimomocTi MapianHu nepenae ii BHYTPIIIHIO TPUBOXKHICTh Ta €MOLIIi:
«Instead of walking home that night, Connell came back to stay at hers. They lay in
her bed looking up at the ceiling and talking. Until then they had always avoided
discussing what had happened between them the year before, but that night Connell
said: Do your friends know about us? Marianne paused. What about us? she said
eventually. What happened in school and all that» [Rooney 2018, p. 73].

VY posnymax Konnemna momo cBoix crocyHkiB 3 ['eren 1 MapianHowo Mu
0aunMo, SK KJIacCOBl 1JIGHTHYHOCTI Ta COIllajbHI OYIKyBaHHS BIUIMBAaIOTh Ha
caMomnovyTTs 1 moBeniHKy reposi: «By now the unspoken consensus is that Helen and
Marianne don’t like each other very much. They re different people. Connell thinks
the aspects of himself that are most compatible with Helen are his best aspects: his
loyalty, his basically practical outlook, his desire to be thought of as a good guy.
With Helen he doesn’t feel shameful things, he doesn’t find himself saying weird
stuff during sex, he doesn’t have that persistent sensation that he belongs nowhere,
that he never will belong anywhere. Marianne had a wildness that got into him for a
while and made him feel that he was like her, that they had the same unnameable
spiritual injury, and that neither of them could ever fit into the world. But he was
never damaged like she was» [Rooney 2018, p. 130]. Lle#i ypuBOK MOKa3ye KIacoBy
PI3HMIIO MDK TE€pOSIMU Ta COIAJIbHUM KOHTEKCT, y SIKOMY PO3BHBAIOTHCS iXHI
crocyHku. «His loyalty, his basically practical outlook, his desire to be thought of as
a good guy» migKpeciaroe MO3UTHBHI pucH, ki KoHHemn mpummcye cobi yepes
crocyHku 3 ['enenom; «wildness» i «spiritual injury» omnucyroTh BHYTpILIHIN CTaH
MapianHu, O MIAKPECTOE 11 eMOLINHY TPaBMaTUYHICTh 1 PO3PUB 3 CYCHUIBHUMHU
crangapramu. «He was never damaged like she was» migkpecitoe BIAMIHHICTh MiX
JBOMa TNI€pPCOHa)kKaMH, aje W IHTYITUBHO HaTskae Ha OOMEXKEHE pPO3yMIHHS
KonnemroMm Ttoro, depe3 mo mpoxoauTh MapianHa. Ile mae uumradeBi mijacTaBu
3aJlyMaTHUCs, YH CTIPaAB/Il BIH MOXE 3pO3yMITH 11 TITHOUHY.

Otxe, Camm PyHi cTBOpmia ocoOMuMBHMI JITEpaTypHUM CBIT y pOMaHl
«Normal People», ne repoi mocTaroTh sk OaraTOBHUMIpHI, TICHXOJOTIYHO CKIIaHI

ocobucrocri. Ii cTHIB OEIHY€E NPaBAONOiOHI JiaOTy, HOTIK CBIZOMOCTI Ta IIUpe
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BIITBOPEHHSI BHYTPIIIHIX MepeXHBaHb MEPCOHaXIB. Uepe3 300pa’keHHS KUTTS
CydacHOi MOJOMl 3 ii TpPWBOraMu, TMOIIYKOM BIIACHOTO «s», TMOJITHYHUMH Ta
POMaHTUYHUMH TpyJHOIIaMH, PyH1 He nuIie BIITBOPIOE peaii 4yacy, a il 3Myuiye
YhTaya CHiBIEpPEXMBATH, 3AMUCIIIOBATHCA Ta IIYKATH BJIACHE Miclie Y CBiTi. Ii mpo3a
CTa€ CBOEPITHUM MCUXOJOTTYHUM JOCBIIOM, IO MIATBEPDKYE, SIK aBTCHTUYHICTD 1
YECHICTh Y MHChMI 37aTHI (POpMYBaTH CIPaBXHIO OJM3BKICTh MiXK aBTOPOM 1
yuTayeM. 3aBISKH JITEpaTypHUM 3aco0aM, TakKWM SK KOHTpacT, MmeTadopH,
MICUXOJIOTIYHI MOHOJIOTH, JIEKCHMYHI OMO3MIi 1 puTOopuyHi nutanHg, Camm Pyni
BJIA€THCS TOCSATTH TICUXOJIOTIYHOT TTIMOMHYU TIEPCOHAXKIB 1 TIKPECTUTH COIAJIbHI Ta
KJIacoBi Oap’epu B ixHIX cTocyHKax. [li 3aco0u gomomararoTh YUTa4yeBl 3PO3YMITH,
SK TJIMOOKO KJacoBa HAJICKHICTH 1 COIlIaJIbHI POJIl BIUIMBAIOTh HA €MOIIMHUN CTaH

repoiB Ta iXH1 B3a€EMUHH.

2.2. XapaKkTepHi pucH MOBJICHHSI TIEPCOHAKIB

MoBiieHHEBA ~ XapaKTepUCTHUKAa TEpPCOHAXXKa € 3aco00M  XYIOXKHBOTO
300paKEHHS, 10 TOJIArae y BUOOp1 1HAMBIAYaTbHUX ISl KOXKHOTO TEposi CIiB,
BHCJIOBIB 1 MOBHUX KOHCTPYKITIH.

Mognennss mnepcoHaxiB y pomani Camt PyHi € oaHi€e0 3 KIHOYOBUX
CKJIQJIOBHX 11 CTHIIIO 1 3HAYHOIO MipOI0 (POpMy€e CIPUMHSTTS TEKCTY untaueM. Yepes
croci®0 BHCIIOBIIIOBaHHSI T€pOIB aBTOPKa MepeAae iXHI BHYTPIIIHI MEepEeKUBAHHS,
MICUXOJIOTIYHY TIMOMHY Ta XapaKTepHI PUCH MOKOJIHHA, O SKOTO BOHHM HAJIEXkKAaTh.
OcoOuBOCTI [1aJIOTIB 1 MOHOJIOTIB JTO3BOJISIIOTH HE JIMINE 3PO3YyMITH MOTHBHU Ta
eMOIIll TEepCOHaXiB, a W CTBOPIOIOTh €(EeKT Oe3NnocepepHbOi ydacTi yuTaya y
iXHBOMY JKUTTI Ta CTOCYHKAX.

MoBieHHS TepoiB BiI3HAYAETHCS PEATICTUYHICTIO Ta MPUPOIHICTIO, J1aJIOTH
3By4aTh SIK JKMBE CIIJIKyBaHHS, 9acTO 3 KOPOTKHUMH, OOpPUBUACTUMH DPEUCHHSIMU,
BCTaBHUMH CJIOBAMHU Ta MOBTOPHUMHU (POPMYIIOBAHHSIMH, IO BIATBOPIOIOTH MOTIK

cBigomocti. IlepcoHaxki BIIKPUTO BHUCIOBIIOIOTH CBOi €MOIli Ta CYMHIBH, IO
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CTBOPIOE BiM4yTTS IIMPOi PO3MOBH. IXHI BHCIOBIIOBAHHS YacTO MICTATH
NICUXOJIOTIUHY TJIMOUHY 1 camopeduiekcito, MeTadopu Ta cydacHi 0Opas3u, BKIIOUHO
3 MU(PPOBUMHU, IO POOUTH TEKCT ONM3BKUM Ui 4yWTada. MIiHIMaIICTHYHICTH 1
IpsIMOTa MOBHU MIJAKPECTIOIOTh YECHICTh 1 HIUPICTh TepoiB, a iXHI MepexUBaHHS
MOCTAIOTh KUBUMHU, EMOIIHHO HACUYEHUMH Ta MPaBIONOI0HUMHU.

Mognennst repoiB pomany Camii Pyni «Normal People» BigsnauaeTbcs
He(OPMAJBHICTIO 1 MPUPOAHICTIO, AKI PEani3ylOThCs Yepe3 BUKOPUCTAHHS MPOCTUX
Ta ENINTUYHUX CHHTAKCHUYHUX KOHCTPYKIIiH, (pparMEHTOBAHMX 1 MaplEIbOBaAHUX
pedeHb, a TaKOXX MIHIMAJIICTUYHY OpraHi3alliio J1ajJori4YHOrO MOBIEHHS.: don't feel
bad; Do you want to head on?; You re blushing now actually; Good to go?; No.
Why would | be?; Right; Well, there you go; Yeah, it’ll do, thanks; No, yeah. It’s
really nice actually; Oh, it’s fantastic; Come on; Suit yourself; you guys; Not really;
That’s cool; It’s crazy; give it a go; for coffee; Good to know; by the way; that’s all;
Not hugely gone on; be sick; making progress; bit dejected; Yeah, thanks; A bit of
fun; feel stupid; hang out for a bit; drop home; Well, yeah; Hm; whatever; having
fun; all that; you want to fuck me; fair play; no bother; Yeah, that’s good [Rooney
2018].

Pemtiku mepcoHaxkiB mo1atoThest y HopmMi KOPOTKHUX, IPOCTUX, CHHTAKCUIHO
HEYCKJIQJIHCHUX PEIUTIK, 110 CTBOPIOE €heKT >KHUBOi, Oe3rmocepelHbOi PO3MOBH, B
KA TyMKU (POPMYITIOIOTHCA MPAMO U IKPO, 0€3 puTopruuHOro npukpamanHs: «NO.
| was frustrated sometimes but not lonely. | never feel lonely when I'm with you»
[Rooney 2018, p. 174]. ¥ upoMy npuKIIai BAKOPUCTAHO MOBCIKAECHHY HEUTPAIbHY
nexcuky (frustrated, lonely, with you) Ta mpocTti peueHHS 3 OAHIEID TPaMaTHUHOIO
OCHOBOIO, 3aBIIKM YOMY €MOLIMHHMA CTaH Tepos TMepefacThbCsi MaKCUMaIbHO
OPUPOIHO 1 3p0O3YMLIIO JJIsl YATAYA.

HactynmHuii ypuBOK TakoX IEMOHCTpy€ MOOYTOBUM, HepOpMaIbHUN CTUIH
MOBJICHHSI, OJTU3bKUIN 70 TOBCAKACHHOI yCHOI KOMYHIKaIli: «There’s no such thing
as bad weather, only bad clothes» [Rooney 2018, p. 143]. Y upomy Bumaaky edexr
ryMOpPY BHHMKA€ 3aBASKU Yy3araJbHEHIM >KUTTEBIM (OpMyni, IO 3BYYHUTH SIK

HaIBXapTiBIUBUA apopusm. Bucnis cpourye ckiiagny a00 HENPUEMHY PEAIbHICTb
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10 OaHaJIbHOTO TMOSICHEHHS, 110 CTBOPIOE IPOHIYHUN KOHTPACT MK CEPHO3HICTIO
CUTYyallii Ta JIerkow, OyaeHHow (gopmoro ii ocmucienns. ['ymop IpyHTyeThCsl Ha
MPOCTOTI (POPMYJTIOBAHHS, 3HAHOMOCTI BHUCJIOBY Ta MOro HEBUMYIIEHIM 1HTOHAITI].
Takwuii mpuitom Biamosinae 3aranpbHOMY cTIu0 Casmn PyHi, 1e eMorrii ¥ cTaBieHHS
MEPCOHAXIB TMEPENaloThCs uepe3 OyJeHHY MOBY, a HE 4epe3 EeKCIPECHUBHI
CTHJIICTHYHI 3aCO0H.

AKTHBHE BUKOPHCTAHHS CJCHTOBHX OJWHHUIL TIAKPECIIOE BIK, COIIATbHY
IpyIly Ta 1HIUBIAyalbHI 0COOIMBOCTI TIepcoHaXiB. MOJOAKHUHN CICHT 1 pO3MOBHI
CJICMCHTH HaOJIMKAIOTh MOBY TEpOiB JIO KHMBOI IMOBCSAKIECHHOI po3MoBu [Rooney
2018]. Ix mosxkHa knacudikyBaTu 3a GyHKIIOHAILHUM IPU3HAYECHHAM Y Iianorax.

EMoriitHi peakiii Ta Mi)KOCOOHMCTICHI B3aeMojli — cioBa Ta (pas3u, IO
NepeIaroTh EMOIIIl Ta peakilii NepcoHaxiB Ha il 1HIKX: pissed off with, don’t feel
bad, act kind of weird around me, makes a face, got all cocky and loud, whateve
po3moBu [Rooney 2018] n03BOSAIOTH YMTAueBI 3pO3YMITH BHYTPIIIHIA CTaH
MIEPCOHAXKIB 1 BIATBOPIOIOTh PEATICTUYHY B3a€EMOJIIIO.

@nipT Ta poMaHTHYHI a00 CEKCyallbHI HATSAKU — (pas3u, 10 BUPAKAIOTh
3alliKaBJICHICTh, CEKCyalbHy a0o poMaHTH4HY moBeminky: does she fancy you?,
flirtatious, hook up, sleeping with her, you want to fuck me, low-cut, cute couple
posmoBu [Rooney 2018]. Ix BuxopucraHs nomomarae mHepeiaTH iHTHUMHI a00
OCOOMCTICHI CTOCYHKH MEPCOHAXKIB.

Crnenr ta HeopMasbHi )KaproHi3MU — CJIOBA, IO € YaCTHHOIO MOJIOJIIKHOTO
abo moBcskAeHHOTO cieHry mock results, lads, gaff, fair play, no bother, chips,
MacBook, spritzer posmosu [Rooney 2018] poOasTh MOBY KHBOIO 1 CY4acHOIO,
M1KPECITIOI0UN COIIOKYIbTYPHUN KOHTEKCT.

CoulanpHa OILIIHKA Ta KPUTHKAa — BUPA3M, 110 XAPAKTEPU3YIOTh MEPCOHAXKIB
a0o ominroroTh iHImmMX: loser, snob, ugly grin, scrub up well, perverse desire, jerk
away posmosu [Rooney 2018] BimoOpakaroTh Cy0’€KTUBHY AYMKY MEPCOHAXKIB 1 iX
COIllaIbHI yIIepPeKEHHS.

ExcripecuBHI BUT'YKH Ta IHTEHCHBHI peakilii — eMOIIIHO 3a0apBiieHl BUTYKH

ta peakiii Ha noxii: fucks sake, What the fuck did you do that for?, fucked anyway,
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really not like that, like he fucking cares posmoBu [Rooney 2018] HagaroTh TEKCTY
eKCIIPECUBHOCTI Ta B110OpakKaroTh P13Ki €MOIIiiHI CTAaHU MEPCOHAXKIB.

Buxopucranns Camni PyHi 1ux eJeMEHTIB J03BOJIIE CTBOPUTU €(EeKT
pPEaAiCTUYHOTO CIUIKYBaHHS, MIAKPECIUTH XapakTep Ta ICUXOJOTIYHUN CTaH
MePCOHAXIB, a TAKOXK MepeaaTH eMOIliifHe 3a0apBJICHHS Ta 1HAUBIAYaJbHUM CTHJIb
MHUCJICHHS. PO3MOBHI BHUCJIOBH, CJIEHT Ta €KCIIPECHBHI €MOIIMHI peakilii pooJsTh
J1aJIOTH )KHBUMH, THHAMIYHUMU Ta JICTKO BITI3HABAaHUMH JIJIs YUTAYa.

Kpim Toro, po3mMoBHI ¥ CJIEHTOBI KOHCTPYKIIii JJONOMAararTh IepeaTu
COLIIOKYJIbTYPHUN KOHTEKCT 1 BIAUYTTS HAJIEKHOCTI FEPOIiB IO CY4aCHOTO MOJIOZOTO
MOKOJIIHHS, pOOJISiuM iX MOBEAIHKY Ta CHPUNHATTA CBITY OLIbII IPaBAONOAIOHUMU
s yurtava: «lf Niall could see Marianne, he would say: don’t tell me. You like her.
It’s true she is Connell’s type, maybe even the originary model of the type: elegant,
bored-looking, with an impression of perfect self-assurance. And he’s attracted to
her, he can admit that. After these months away from home, life seems much larger,
and his personal dramas less significant. He’s not the same anxious, repressed
person he was in school, when his attraction to her felt terrifying, like an oncoming
train, and he threw her under it» [Rooney 2018, p. 65] a6o «Back home, Connell’s
shyness never seemed like much of an obstacle to his social life, because everyone
knew who he was already, and there was never any need to introduce himself or
create impressions about his personality. If anything, his personality seemed like
something external to himself, managed by the opinions of others, rather than
anything he individually did or produced. Now he has a sense of invisibility,
nothingness, with no reputation to recommend him to anyone» [Rooney 2018,
p. 57]. Po3MoBHI Ta ONKMCOBI KOHCTPYKII TMepenarTh ICHUXOJOTIYHUN CTaH
Konnesna, #oro BHYTpIlIHIO pedIeKCito Ta COIlabHY MO3UIII0 Cepell OTHOITKIB.
Bonu BigoOpaXkaroTh €MOIIIHI HIOAHCH, COILIaJbHI YCTaHOBKM Ta BHYTPIIIHI
MEePEXKUBAHHS TEPOsI, IO € BAKIMBUM JIJIS aJICKBATHOTO TEPEKIIaay Ta BiITBOPCHHS
CTHUJIIO OpUTIHATY.

binbmiicte 1HGOpMaIi y poMaHi MOJAETHCS Yepe3 iajord, IO POOUTH

CHIJIKYBaHHS UBUM 1 AuHamMiyHUM. KopoTki, oOpMBYAcCTI pEIUIIKK TepeaarTh
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HepimyvicTh i Oynennicts crinkyBanHs: «Oh, right. No, not really. Maybe just two,
then, Peggy sa Two what, two women?» [Rooney 2018, p. 80]. ¥ upomy ypuBKy
Cammi PyHi Bmano BHUKOPUCTOBYE KOPOTKi, OOpHMBYACTI PEIUIIKM Ta jdianor 0e3
JIOTIYHUX 3aBEPIICHb, MO0 TEpenaTH HEBUMYIICHUN CTHIIb CIIJIKYBaHHS T€pOiB.
Takuit miaxia niacuioe eeKT pealiCTHIHOCTI Ta OJIM3bKOCTI 10 YhTada, OCKUIbKU
Il peIIiKM CXOXI Ha 3BUYaiiHI, OyJCHHI PO3MOBH, B SKHX BaXXKO TOYHO
nependadynT KOXKHY BiANOBiAb. BoaHowac, dyepe3 Taki J1ajord aBTOpKa YCIHIIIHO
nepejae  BHYTPIIIHI TIEPEKUBAHHS TepOiB, HEPINIY4YiCTh, HEBU3HAYCHICTh Ta
CKJIQJHICTh Y CTOCYHKaX, IO POOHTH X EMOIIIHHO TPaBIOIO IOHIMH.

Pertiku Moka3yroTh €MOLIMHUN CTaH 1 peakuli NepCOHaxiB, POOITUYH
CIIJIKyBaHHs JAMHAMIYHMM 1 eMmomiiHo HacuueHuM: «He gives a short, unhappy
laugh. Thanks, he says. Well, you do. Yeah, I'm aware. You're blushing now
actually, says Marianne» [Rooney 2018, p. 11]. Hiamor mix Konnemiom Ta
MapianHow nmoOya0BaHHMM Tak, 0 BiH €()EKTUBHO Iepe/ae HAMpyTy, HEPIITydiCTh
Ta €MOI[11iH1 KOJIMBaHHS FepoiB Yepe3 KOPOTKI (pa3u i HENpsiMi peaxiiii.

[ToBTOpeHHSI 1 HEBU3HAUEHICTh Y Jlajiorax IMiJKPECIIOTh MCUXOJIOTIYHY
NPaBIONOMIOHICTh 1 BHYTpIIIHIA cTaH nepcoHaxkiB. «She breathed in quickly
through her nose, he could hear it. You weren’t ignoring Marianne, she said. |
wasn 't ignoring anyone. But you seemed particularly happy to see her, wouldn 't you
say? For fuck’s sake, Helen, he said quietly. What?» [Rooney 2018, p. 160]. Camni
PyHi B 1IboMy aAiano3i BUKOPUCTOBY€E €()EKTHBHI MOBHI MpUOMH, 100 MOKa3aTH
€MOII1iTHI KOJIMBaHHS T'epoiB, iXHI HEPILIYYICTh 1 HE33JOBOJICHHS.

ABTOpKa miepefae eMoIlli Ta CTaBJIEHHS MEPCOHAXIB uepe3 BUOIp CIIB Ta
po3MoBHUX KOHCTpyKItiii: mock results, hook up, pissed off, fucked-up, don’t feel
bad, Do you want to head on?, Yeah, thanks, rolled his eyes, makes a face, pulling
out of his grasp [Rooney 2018]. Mdiasor (HaBiTh y GOpMi BHYTPIIIHEOTO MOHOJIOTY)
nepesae eMOLIWHY I1HTEHCHBHICTH MOMEHTY Ta IICHXOJIOTIUHY pealiCTUYHICTh
nepexxuBanb: «For a few seconds they just stood there in stillness, his arms around
her, his breath on her ear. Most people go through their whole lives, Marianne
thought, without ever really feeling that close to anyone» [Rooney 2018, p. 33].
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YpHUBOK MOENHYE KOPOTKI OMHCOBI PEUEHHS Ta BHYTPILIHI TyMKH TMEPCOHAXA,
CTBOPIOIOUH €(eKT 0e3mocepeIHhOTO CIIOCTEPEKEHHS 1 OJIM3BKOCTI.

Jiajmor BimoOpakae €MOIIMHI CYMHIBH Ta UIUPICTh, POOJISYHM MOBJICHHS
omm3pkuM 1 ymTauda: «Sometimes | feel embarrassed telling you stuff like that
because it just seems stupid. To be honest, I still look up to you a lot, | don 't want
you to think of me as, | don’t know. Deluded» [Rooney 2018, p. 197]. Ilepconax
BUKOPHCTOBY€E HEBHUMYIIICHY, PO3MOBHY MOBY, KOPOTKi BcTaBKu Ta moBTopu (I don’t
know), 1110 BIITBOPIOIOTH MOBCSAKICHHUN CTUJIb CITLIKYBaHHS.

I{urara «He had just wanted to be normal, to conceal the parts of himself that
he found shameful and confusing» [Rooney 2018, p. 159] uynoBo imroCTpye
BHYTPIIIHIM KOHQIIKT 1 MCUXOJIOTIYHY TNIMOWHY TepcoHaxa, 30kpeMa Konnenna,
yepes JIaKOHIYHE 1 YiTKe POopMyITIOBaHHS HOTro OakaHb Ta NMEpekUBaHb. A KOPOTKE,
JAKOHIYHE PEYCHHS Iepejae BHYTPIIIHIN KOH(IIKT MmepcoHaxka 1 MOro mparHeHHs
BI/IMOBIATH COILIIAJIBHUM HOpPMaM, IOKa3y€e IICHUXOJIOTIYHY TJIMOMHY 1 J03BOJISE
YUTAYEB1 3p03yMITH MOTHBALIIO NTEPCOHAXKA 0€3 T0OAATKOBUX OIHUCIB.

ABTOpKa BUKOPUCTOBYE MeTahOpuUHI OPIBHSIHHS Ta 00pa3u, IO MepeaaroTh
BITUYTTS MHTTEBOI pajmocTi i macrts: «... like watching a perfect goal, like the
rustling movement of light through leaves, a phrase of music from the window of a
passing car. Life offers up these moments of joy despite everything» [Rooney 2018,
p. 166]. /liamoroBa HaCHYCHICTh TYT HMPOSIBJIAETHCSA Yepe3 BHYTPIIIHI pediekcii 1
MUCJIEHHEBI TIOTOKM TIEPCOHAXKA, SIK1 3BY4aTh SIK MPOJOBXKEHHS KUBOi PO3MOBH 13
caMuUM co000 a00 3 IHIINM TePOEM.

[lepmroro xapakTepHOIO PUCOIO MOBIIEHHS IEPCOHAXKIB pOMaHYy € Te, IO Y HaC
€ JIBa TIEPCOHaX1 3 PI3HUMU Toukamu 30py. KOHHENN moxoauth 3 pOOITHUYOTO
KJIacy, BIH HE 3HA€ CBOro OaTbka, a KWOro MaTu MpaALIOE MNPUOMPATBHULICIO B
OynuHKy Apyroi repoini, Mapiannu. MapianHa — Hama TepoiHs, JO0YKa JBOX
aJIBOKaTIB, fKa TMepedyBa€c Ha BEpIIMHI COIIAJBHO-EKOHOMIYHOI i€papxii B
MajieHbKoMYy cedni B 3axinHii [pnannii, ne Mapianna ta Konnenn naBuatotbes. Taka
JIOMOBJICHICTh € €()EeKTHUBHOIO, YaCTKOBO TOoMy, o PyHi mobpe 300paxkye 0060x

MIEPCOHAXKIB:
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ABTOpKa yepe3 MpocTe, aje Ay>Ke BUPA3HE PEUCHHs MOKa3ye BHYTPIIIHIH
KOH(IIIKT TIepcoHaka Ta HOTro HEMeBHICTh B co0i: «Everyone is so convinced of his
attraction to Miss Neary that sometimes he starts to doubt his own instincts about
it» [Rooney 2018, p. 10]. Lle npuknazg Toro, sk KoHHET 9acTo XKHUBE 3 TYMKOIO IIPO
T, K WOTO CHPUNMAIOTh 1HIII, 110 XapaKTEPHO IS JIOJUHU 3 MEHII CTaOUIbHUM
COLIIAJIBHUM CTaTyCOM, JIJIsl KOTO Ba)KJIMBE BUSHAHHS 1 TPUIUHSATTS.

BinminHICTE y cTaHOBHIII TpoimtocTpyemo ¢dparmentom: «People know that
Marianne lives in the white mansion with the driveway and that Connell’s mother is
a cleaner, but no one knows of the special relationship between these two facts»
[Rooney 2018, p. 9]. MapianHa *xuBe y BEIMKOMY OYIWHKY, Ma€ COIiaIbHUN
cratyc, a Matu KoHHemna mpaitoe npubupaibHuiielo y poauHi Mapianau. Bona
YCBIJOMIIIOE MaTepiajbHl Ta CHUMBOJIIYHI ACHEKTU Kiacy, ajieé HE 3aBXKIU «IPaAex»
KJIACOBY poOJb, IO Xo4ya MapiaHHa HaJIeKUTh 10 OUIbII MPUBLICHOBAHOTO
COILIIAJIBHOTO KJIaCcy, BOHA YacTO HE MPUHMAE TOBHICTIO «1€papXitoy» K 000B’SI3KOBY.
Bona He nparHe nomnysiasipHOCTI YU 30BHIIIHLOTO BU3HAHHS TaK CaMo, SK 1HIIII.

Yepe3 copoM UM CTpax 3aCyIKEHHS OJHOJITKAMH YHU CYCHUIbCTBOM,
NIJKPECTIOIYM  HWOTO BHYTPIIIHIM KOHQIIKT 1 TMO3MIII0 «MDK  CBITaMU»
IpOLTIOCTPOBAaHO HacTynmHuUM ypuBkoM: «In school on Monday he had to avoid
looking at Marianne or interacting with her in any way. He carried the secret
around like something large and hot, like an overfull tray of hot drinks that he had
to carry everywhere and never spill» [Rooney 2018, p. 23]. Kounemn yHukae
BIIKDUTUX TMPOSIBIB JpYyXKOM UM 3allikaBleHOCTI. BiguyTTss copoMmy mnepen
MOXJIUBUM OCYAOM 3 OOKYy OJHOJITKIB € OCHOBHOI PYIIIHHOI CHJIOIO
BHYTpimHbOro KoH(IikTy KoHHena. Bin yHukae B3aemoii 3 MapiaHHOIO B IIKOJII,
00 00iThcA, 110 iXHA ApYk0a ad0 cTOCYyHKH OyayTh po3KpuTI. [IOpIBHSIHHS CEKpeTy
3 «overfull tray of hot drinksy, skuii KoHHemn 3MmylieHuii HECTH, € HaI3BUYANHO
CIWJIBHHUM 1 00pa3zuuM. MeTtadopa nepenae Bary i HeOE3MeKy TOro, 10 BiH BiTUyBaE.
Cekper, Haye rapsyl Hamoi, MOXE «IPOJUTUCS», TOOTO OyTH BHUSABICHHUM, 1 L€

BUKJIMKA€ y HBOTO BIAUYTTS HAIMIPHOTO HAaBaHTAXEHHS Ta HemeBHOCTi. Moro
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CEKpPET € BOJHOYAC 1 BAXKKUM TATApeM, 1 HEOE3MEKOI0, SKy BIH Ma€ MOCTIHHO
KOHTPOJIIOBATH, 100 HE PO3KPUTH ceOe mepe IHIUMHU.

3aBAsSKA TOJIOBHIA TepoiHI 3 POOITHUYOTO KJAcy, «3BUYANHI JIIOAN»
MO3UIIIOHYIOTh ce0e SK TPEeICTaBHUKA KJIAaCOBOi KPUTHKH, aJie BOJJHOYAC,
npeacTaBisgioy MapiaHHy sIK MPEACTABHUINIO BUILOTO Kiacy, PyHi Moxke po3BisiTH
B KOHTEKCTI pOMaHy MeBHI KpaiHi MOTJISAIU, K MOKE CTBOPIOBATH KJIacOBa TOYKa
30py. KoHHeIT copoMuThes depe3 CBiil Kiac Ta 3B’s13Ku 3 MapianHoro: «He puts his
back against the fridge and watches her lick the spoon. In school he and Marianne
affect not to know each other. People know that Marianne lives in the white mansion
with the driveway and that Connell’s mother is a cleaner, but no one knows of the
special relationship between these facts» [Rooney 2018, p. 9]. Konnemn BiguyBae
BHYTPIIIHIN TArap yepe3 Te, M0 HOoro MaTu Mpaioe NpUciIyro B oMl MapiaHHu.
Ane PyHi He 300paxye 1ie K JIMIIEe MPUTHOOJICHHS, 00 IIe TaKOX YacTUHA HOTo
CaMOYCBIIOMJICHHSI, HOTO CTpaxiB, HOTO 1IeHTUYHOCTI. KOHHENT BiTUyBa€e COPOM 1
KOMILJIEKC HEMOBHOLIIHHOCTI Y€pe3 COLIaIbHUM cTaTyc cBo€i ciM’i. Ane PyHi He
3BOJIMTh MOTO 00pa3 J0 <GKepTBU KIacy», BIH caM OO0HWpae, sIK pearyBaTd Ha
CUTYaIIIIo.

O6unBa mepcoHaxi, Mapianna 1 Konnemn, 3MylieHi MaTu copaBy 3
KJIACOBUMH OOMEKEHHIMHU 1 KCHMBOTIYHUMI» O0ap’epamu: «He and Marianne never
talked about money. They had never talked, for example, about the fact that her
mother paid his mother money to scrub their floors and hang their laundry, or about
the fact that this money circulated indirectly to Connell, who spent it, as often as
not, on Marianne» [Rooney 2018, p. 97]. MarepianbHi 0O0cTaBUHH HE TIPOCTO (OH,
BOHU BIUIETEHI B iXHI MOYYTTS, Y T€, K BOHU CIPHUIMAIOTh ce0e Ta OJWH OJHOTO.
KonHenn 4dacto BaraeTbcs ab0 yHUKAE€ TOBOPUTH MPO TPOUIl, COPOMUTHCA L€l
3aJIe)KHOCTI, aje BOHA BCE OAHO ICHye 1 Mae 3HadyeHHs. MapiaHHa xoua W Mae
OunblIy (hiHaHCOBY CBOOOY, YCBIIOMIIIOE L€l KOHTPACT 1 10ro BILJIUB.

ABTOpKa JOKJIaJia€ 3yCHIIb, 1100 MOKa3aTH, 110 Xoua B MapiaHHu € rpoiiri, 1ie
HE O3Ha4Jae€, M0 il KUTTSA Wae TIAAKO, 1 HE JUIIe TOMY, 10 BOHA JWBHA Ta

HECTaHJapTHA, ajie ¥ dyepe3 (pakTopH, siki BOHA HE KOHTPOJIIOE, TaKl K KOPCTOKUMN
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Opar Ta xopcrokmii 6ateko: «Marianne would like her superior intellect to be
affirmed in public by the transfer of large sums of money» [Rooney 2018, p. 109].
Jns MapiaHHu «ycHix» € He JIMIIe OCOOMCTUM YM I1HTEJIEKTyaJlbHUM, aje H
CUMBOJIIYHAM, BOXKJIMBE, MO0 1HII BH3HAM ii 3a 3aciayru. | depe3 1ie BUIHO, IO
HaBITh JIJIS1 THX, XTO TEOPETHYHO «BUIIE KJIACOM», iCHYIOTh THCKH CHMBOJIIYHOTO
CTaTyCy, Kl MOXYTh ITOPOJIKYBATH BIAYYTTS HEBIAMOBIIHOCT1, HABITh MMPOBUHH. .

3a I0MOMOrOI0 MPOCTOTO, MPSMOJIIHIHHOTO OMHCY AaBTOPKA CTBOPIOE UITKE
VSBJIGHHS MPO TICUXOJOTTYHUN KJIIMaT ceped MiJIITKIB, J€ JTOMIHYIOTh II€BHI
COIlJIbHI TIPaBWJIAa 1 HETJACHI yroiu, M0 HEe IMiJJIITaloTh OOTOBOPEHHIO, aJie
aKTUBHO (popMyrOTh TOBEIiHKY TepoiB: «Everyone knows that Rachel is the most
popular girl in school, but no one is allowed to say this. Instead everyone has to
pretend not to notice that their social lives are arranged hierarchically, with certain
people at the top, some jostling at mid-level, and others lower down» [Rooney 2018,
p. 28]. MapianHa Mae coliayibHI TpUBLIEl, ajie caMa YacTo He chpuiiMae cebe
yacTUHOMO 1epapxii. Lle pyilHye cTepeoTun npo Te, o «BUILKN KiIacy 000B’SI3KOBO
KOM(OPTHO MOYYBAETHCS Y CBOEMY CTaHOBHIIII.

Uepes nakoHIYHUM 1 OaraTo3HaYHUNM OMUC aBTOPKA MANCTEPHO Mepeae 1ero
colliayIbHUX Oap’€epiB, SKI MPUCYTHI B iXHIX BIJHOCHMHAX, HaBITh KOJM BOHHU HE
nporoBoproroThes Bigkputo: «They had never talked about the fact that her mother
paid his mother money to scrub their floors... and that this money circulated
indirectly to Connell» [Rooney 2018, p. 97]. ®iHaHCOBUI acCHeKT 3aJHUINAETHCS
«MOBYA3HUMY, ajie BIH ICHY€ W BIUIMBA€ Ha CTOCYHKH. Lle miakpeciroe, 1o Kiac He
abcTpakilis, a KOHKpETHa CUiIa, 110 (popMye MIKOCOOUCTICHI 3B SI3KU.

Camni PyHi geMOHCTpy€e BaXXJIMBUI aclieKT BHYTPIIITHBOTO CBITY MapiaHHu Ta
il MparHeHHs A0 BU3HAHHS CBOEI I1HTEJIEKTYaJbHOI BapTOCTI, K€ OJHOYACHO
MOETHYETHCS 3 COIIaJIbHUMU 1 EKOHOMIYHUMH acmekramu i1 JkurTs. UYepes
JaKOHIYHE, ajie 6araTo3HayHEe PEUCHHsI, aBTOPKA MEepPeIac CKIAIHICTh TIEPCOHAXa Ta
il BHYTpilIHIH KOH(MIIKT, OB’ sA3aHUI 3 T CTAaHOBUINEM y CycmiibcTBi: «Marianne
would like her superior intellect to be affirmed in public by the transfer of large

sums of money» [Rooney 2018, p. 109]. Xou MapiaHHa HaJICKUTH JIO
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PUBLICHOBAHOTO KJIacy, BOHA MparHe He JUIIEe MaTepialbHOTO, @ i CUMBOJIIUHOTO
MiATBEPKCHHSI, BU3HAHHS 11 1HTeneKkTy. lle cBimumTh, M0 HABiITH MpUBLICHOBaHI
repoi He 3axuINeHl BiJ MOYYTTS HeBAMOBIAHOCTI. Takum uywmHOoM, Cammi Pyni
JIEMOHCTPY€E KJIaCOBY HEPIBHICTh, ajie HE BMAJa€ B KpalHOIIl, ii TMEPCOHaXI HE
MIPOCTO «THUIOBI MPEICTABHUKWY COITIaJIbHUX BEPCTB, a OararorpaHHi 0COOMCTOCTI 3
BJIACHUMH CyMHIBaMH, CTpaxaMH Ta NparHeHHsIMHU. 3a croxketoM «Normal People»,
pO3MOBIIb WIEThCS BiA KIHIS HaBUYaHHSA 000X y IIKOJI 0 KiHIS HaBYaHHA B
yHiBepcuTeTi. [IpoTarom 1poro yacy BOHM pOCTYTh SIK OCOOMCTOCTI, IK OKPEMO, TaK
1 pazoM. YacoMm BoHM 1epeOyBalOTh y CTOCYHKaX, 4aCOM JIeJIBE PO3MOBIISIOTH!

HactynHuii ypuBOK 4YITKO TMOKa3ye, IO TICIsA IIKUIBHOTO >XKUTTS Tepoi
NepexXoAsTh /10 CTYJAEHTChKOro. I mo came micis I[bOTO BiJOYBAIOTHCS 3MIHU Y
iXHbOMY JKHUTTi, Yy BIAYYTTI CBOTO MICLS CEpell IHIIMX, Y CaMOYCBIJOMJICHHI:
«They’re talking about their college applications. Marianne is lying with the
bedsheet pulled carelessly over her body, and Connell’s sitting up with her
MacBook in his lap. She’s already applied for History and Politics in Trinity. He'’s
put down Law in Galway, but now he thinks that he might change it, because, as
Marianne has pointed out, he has no interest in Law. He can’t even visually imagine
himself as a lawyer, wearing a tie and so on, possibly helping to convict people of
crimes. He just put it down because he couldn’t think of anything else» [Rooney
2018, p. 22]. B yHiBepcHTeTi IXHi CTOCYHKH HE 3aJIMIIAIOTHCS MMOCTIHHUMU, 00 Tepoi
PO3XOIATHCA, MPOOYIOTH 1HIII MOMJIMBOCTI, aJie¢ 3HOBY 1 3HOBY MOBEPTAIOTHCS OJHE
no onHoro. Ile migkpecintoe, 1m0 OCOOUCTICHUM PO3BUTOK BIJIOYBAa€ThbCS 1 depe3
nepudepiitHi B3aEMO/IIi, 1 Yepe3 B3AEMHY TATY.

Uepe3 MakoHIYHMI MdiaJior TOJIOBHUX TepoiB pomany «Normal People»
BI/IUYBAETHCS MPUXOBAHE OOYPEHHsS Ta BHYTPIIIHE HampyxkeHHsa, 00 Camm Pyni
MaiicTepHO mepenae ioro Oe3 HaaMipHOI Apamarwmzarnii: hanging his head; jaw
tighten; rolled his eyes; makes a face; pulling out of his grasp; consumed by a
sense; miserable face; a worthless person, pissed off; fucked-up; What the fuck did

you do that for?; like he fucking cares; gets really drunk [Rooney 2018].
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Hactynmauii ¢parMeHT BKasye Ha DPI3HHIO y COIIaJbHOMY IIOJOKEHHI Ta
JOCTYIIl 70 MaTepialbHUX PECYpCIB: «... mean everyone here just goes around
comparing how much money their parents make. Like |’'m being literal with that,
|'ve seen that happen» [Rooney 2018, p. 162]. Konuemr BigdyBae peaibHI
¢dhiHaHCOBI OOMEXEHHS, TOAl AK MapiaHHa Ma€ IOCTYII JI0 pecypciB MaTepi 1 6aunuTh
1e SIK POCTE PIIICHHS.

Mosnenns mnepcoHaxiB pomany «Normal People» cmyrye ana mnepemaui
BIJIMIHHOCTEH Yy TO3UINIAX, 1€ KOJM BOHHM BJIBOX OOTOBOPIOIOTH, IK MaTH MapiaHHU
npamesnamroBye Matip Konnesra, Jloppeitn: «He gives a short, unhappy laugh.
Thanks, he says. Well, you do. Yeah, I'm aware. You re blushing now actually, says
Marianne» [Rooney 2018, p. 11]. MoBa npocra, ane Pyni qo0pe nepenae mouyTrs
OOypeHHsI, COLIaJIbHy Hamnpyry MDK TepOosMH Ta BIAMIHHICTh iXHIX MO3UIIN.
MapianHa 3a3Ha€ JIMIE 1HTENEKTYalIbHOTO BIUIMBY BiJ pillieHb MaTepi, a Konuemn
oe3nocepeHbo, (piHAHCOBO, 3a3Hae 1iX. MapiaHHa OOroBOpIOE  CHUTYAIlIO
IHTENEKTYaJIbHO, SIK (DAKT 4M HECTPaBEJIMBICTD, KA il HE 3ayinae 0e3MoCcepeHbO.
KonHenn BimuyBae peanabHi HacHiIKH, 00 HOro MaTH OTPUMYE 3apIujiaTy BiJl MaTepi
MapiaHHu, 110 BIUIMBAE Ha (PiIHAHCOBE CTAHOBUIIE MOTO POJIMHHU.

ABTOpKa uepe3 MpOCTI W JAKOHIYHI BHUpPA3W TMEpeaac CKIAJAHI eMOIliiH1
NepekKUBaHHS TEPCOHAXKIB, iXHI BHYTPIIIHI KOHQIIIKTH Ta PO3MYyMH TPO IIACTS,
Jr000B 1 comianbHy i3osmiro: «Marianne, he said, | ’'m not a religious person but |
do sometimes think God made you for me ... Marianne is so happy for Joanna and
Evelyn that she feels lucky even to see them together, even to hear Joanna on the
phone to Evelyn saying cheerfully: Okay, | love you, see you later. It gives Marianne
a window onto real happiness, though a window she cannot open herself or ever
climb through» [Rooney 2018, p. 90]. PyHi B oMy (parMeHTi CTBOPIOE CHUIIbHUI
KoHTpacT Mixk 313HaHHsAM KonHena 1 BimuytTssmu Mapianau. Crnoa Konnena «/’'m
not a religious person but | do sometimes think God made you for me» ayxe
IHTUMHI, IPOHUKJIMBI, BUPAXKAIOTh IIUPICTh 1 eMOLIHY Onu3bKicTh. MeTtadopa «a

window onto real happiness» cuMBomizye O0axkaHHs MapiaHHH OyTH YaCTHHOIO TOTO
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acTs, ajie BOAHOYAC TIOKA3ye, IO e IMACTS € JUIsl Hel HeMOCSHKHUM, 1 BOHA HE
MO’K€ JI0 HhOTO HAOJIU3UTHUCH.

Poman «Normal People» mictuth Hebarato TEKCTOBHX ITOBIIOMIJICHb Ta
CJICKTPOHHUX JIMCTIB, OCKUIbKM aBTOpKa MparHyja 30epertu Oe3mnocepeHICTh
B3a€MOJIII MMEepCOHaXIiB Ta KuBICTh omoBimi: She has two new emails, one from
Connell and one from Joanna. She dabs her mouse back and forth between them,
and then selects Joanna’s. ABTopka mepenae HehOpMaTbHUNA TOH CIUIKYBAaHHS,
KM XapaKTEepHUI IS JINCTIB MOJIOIUX Jitoei: «no real news from here, as usual.
I've recently taken to staying home at night and watching my way through a nine
part documentary series about the american civil war. | have a lot of new
information about various civil war generals to share with you next time we 're on
Skype. how are you? how is Lukas? did he take those photos yet or is that today?
and the big question ... can I see them when they’re done?? or is that prurient. |
await your word. xx [Rooney 2018, p. 141]. Lieit ypuBok omucye juct J[»KOaHHU /10
MapianHu, € SICKpaBUM TIPHUKIAIOM CY4acHOi PO3MOBHOI MOBH B XYJOKXHBOMY
TekcTi. ToH 1 aTMocepa TEeKCTy € HEBUMYIIICHOIO 1 OJIM3BKOIO 10 MOBCIKIACHHOTO
ciijKyBaHHs. J[)KoaHHA TiIMUTHCS OYJCHHUMH HOBUHAMH ITPO CBOE KUTTSI, BOJTHOYAC
NPOSIBIISIE IHTEPEC 10 CMpaB MOAPYTH Ta ii Onu3bkux: how are you? how is Lukas?.
Jlerkuit Tymop i rpadnuBuid GIipT, HaNpUKIa, y Gpasi or is that prurient, nogaroTs
TEKCTY IHTUMHOCTI Ta €MOIIHHOCTI. MOBHI 0COOIMBOCTI IOTO YPUBKY BKJIFOYAIOTh:
BIJICYTHICTh BEJIMKHX JIiITEp Ha mouyaTKy pedenb (NO real news from here, as usual),
0 CTBOPIOE €(EeKT YCHOTO MOBJICHHS; CKOPOYEHi, IMOBTOPIOBAaHI PEUCHHS Ta
NUTaHHS, XapakTepHi Uit kuBoro mianory (how are you? how is Lukas?);
MOBCSK/JICHHA JIGKCMKA Ta PO3MOBHI KOHCTpYKIii (/’ve recently taken to staying
home at night), mo HaGIMXKaIOTh TEKCT J0 peaNbHOI moaeHHOI MOBH. CTpyKTypa
TEKCTY BijoOpaka€ MOTIK AyMOK TepcoHaxka. [[)KoaHHa mepecKkakye BiJl OIMHUCY
BJIACHOTO JKHUTTS JI0 3alUTaHb MPO CIIBPO3MOBHUIIIO Ta ii CIM 10, a 3aBepliaibHa
YaCTHHA JINCTAa CTOCYEThCs hoTorpadiit, 10 MAKPECTIOE TMHAMIKY CIUJIKYBaHHS Ta

NICUXOJIOT1YHY BIIKPUTICTH aBTOPA.
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['epoi poMaHy MHUCHIATH 1 BUCIOBIIOIOTH CBOT TyMKH 4epe3 SICKpaBl 00pa3u:
«Cherries hang on the dark-green trees like earrings» [Normal People, p. 126] ta
«The sky is a thrilling chlorine-blue, stretched taut and featureless like silk»
[Rooney 2018, p. 131]. [NopiBHSHHS POONSATH COPUNAHSTTS CIICHU OLIBII KUBUM i
eMOIIHHUM. MoBa MEPCOHaXIB B HAaBEJAEHUX IMPHUKIANAaX € OlIbllie BHYTPIIIHIM
MOHOJIOTOM, HIK MpsiMa pO3MOBAa, IO MepeAae MCUXOJIOTIYHY TIIMOUHY.

baratro ommciB y pomani Cammi Pyni «Normal People» mor’s3ani 3
CMOLIIMHAM CTaHOM TrepoiB 1 iXHIMK B3aemuHamu: «At times he has the sensation
that he and Marianne are like figure skaters, improvising their discussions so
adeptly and in such perfect synchronization that it surprises them both» [Rooney
2018, p. 78] Ta «His body is so big and gentle, like a Labrador» [Rooney 2018,
p. 94]. MoBiieHHS TepoiB Y IIUX YPHUBKAX XapaKTEPH3YEThCSI BUCOKOK OOPa3HICTIO,
JeTaNi3all€l0 Ta IMOETUYHOK PHUTMIYHICTIO, TMepe/lae ICUXOJIOTIYHY TJIHOUHY,
EMOI[IIHICT, 1 CY0’€KTUBHE CHPUUHSTTS CBITY, pOOJISIYA TepoiB KUBUMU Ta
OMU3BKUMHU JIJIS1 UNTaYA.

Takum 4YMHOM, MOBJIEHHEBA XapaKTEPUCTUKA TEPCOHAXia € CKIAAHUM 1
OararorpanHuM siBumeM. AHaiiz pomany Camr Pyni «Normal People» mo3soisie
3pOOUTH BUCHOBOK, III0 aBTOPKa CTBOPHJIA VISl KOXKHOTO TEPCOHA)Xa YHIKaIbHUMN
MOBJICHHEBUH TOPTPET, SKUM CHOPMOBAHMI 3a JOMOMOTOK PI3HOPIBHEBUX
CTWJIICTUYHUX 3ac001B. PEIUIIKM MEepCOHaXKIB YacTO CTUIII3YIOTHCS IMiJI MOBJICHHS
JIOJIeH, BOJHOYAC AaBTOPKA HEHAaB’ SI3JIMBO TIEpelac IXHIM MEHTAaJITEeT, JOTIKY
MUCJIEHHS, EMOLIIITHUH 1 (P13UYHUI CTaH, XapaKTep, a TAKOXK CBITOTJISA 1 CHPUUHATTS

CBITY.

2.3. Knacugikanis MoJIOAIZKHOTO cJeHIy H PO3MOBHHMX eJIEMEHTIB B

OPUTIHAJIBHOMY TEKCTi pOMAaHY

Krnacudikariist MOJIOAIKHOTO CIIEHTY i pO3MOBHHX €JIEMEHTIB y pomaHi Cai

Pyni «Normal People» nossirae y Bu3HaueHHI THX MOBHHMX OJIMHHIIb, SIKI XapaKTepHi
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JUISL Cy4acHOi MOJIONDKHOI MOBH Ta JOMOMArarTh TEPeNaTd 1HIUBITYyaTbHICTh
nepcoHaxiB. Jlo HHX HajexaTb CJIEHTOBI BHpa3u, HedopMaibHI 3BOPOTH,
CKOPOYCHHS, PO3MOBHI KOHCTPYKIIil, OCOOJHMBOCTI CHHTAaKCHCY, HECTaHJapTHE
BXKUBAHHS PO3/I1IJIOBUX 3HAKIB a00 X BIJACYTHICTb.

Kiacudikartiist MOJIOI1)KHOTO CIIEHTY Ta pO3MOBHHUX €JIEMEHTIB Iepeadadae ix
noia Ha kareropii (3a kiacudikariero IT. Ilmoo6incki Ta K. IImix) [Schlobinski
1996 Ta in.]: BiTaHHS, 3BEpPTAaHHS 1 TIO3HAYCHHS MAPTHEPIB; PI3UYHUHN 1 ICHXITHUIA
ctaH; (izionoriuHi QyHKIIi; moOyT; OASr 1 Tiri€Ha; *KBaBl BUPa3M; MyCTOMOPOXKHI
cJioBa Ta He(hopMaTbHI CJIOBA.

[lepcoHaxi BUKOPUCTOBYIOTh KOPOTKI, KMB1 (DOPMU MPUBITaHb Ta BCTYIHHUX
PEILTIK, SIKI 9acTO MOEAHYIOTHCS 3 €MOIIHOI0 OLiHKOK0 cuTyamii: Come on; Yeah,
that’ll do, thanks; Cheers; Well, there you go [Rooney 2018]. 1li BucioBu
M1JKPECTIOTh HeHOpPMaANIbHUI TOH CHIJIKYBAaHHA Ta JAPYXKHIA CTUIb B3a€MOJIII.
«Hey, he said. Is something upsetting you?» [Rooney 2018, p. 81]; «Connell, can |
ask you something?» cTBopror0Th OJIM3BKICTh MiXk MepcoHakamu [Rooney 2018].

Camni Pyni onmcye TuiecH1 Jii Ta peakilii, sSiki MOKa3yloTh (Pi3U4YHI BIAUYTTS
repoiB 3a JOTMOMOTOI0 TAaKMX PO3MOBHHX €JIEMEHTIB Ta MOJIOIIXKHOTO cieHry. Came
TOMY MOBa IIEPCOHaKIB YacTO BIJOOpa)ka€ EMOIINWHUN 1 ICUXOJOTIYHHMH CTaH
[Rooney 2018]: a mental illness — mpoGnemu 3 rosnosoro / mentally deranged —
XBOpa Ha TOJIOBY (TI0Ka3ye BHYTpilIHIO HecTaOuibHICTh); feel stupid / feel ignorant —
MOYyBaTUCS Aypernoro / HeyK (Hu3bKa caMoolliHka, copoM); pissed off / pissed off
with — posaparoBanuii (emMoUidHUI cTaH 3510CTi); consumed by a sense — THITUTH
nouyTTs (TpuBora a0o0 BHYTpIIIHE 3aHenoOKoeHHs); bit dejected — cmyTHUH,
npurHiuenni; feeling silly — moBomi nyproro (Jerke emomiiiHe 30eHTEXEHHS);
getting into — BcTpsiBath (eMorriifHa y4acTh y KOHQUIKTI a0o cuTyalii) — Taki
€JIEMEHTHU IepealoTh €eMOlliiiHe 3a0apBiIEHHS TEKCTy 1 Jal0Th 3MOTY YHUTaydeBi
3pO3yMITH BHYTPIIIIHIA CTaH MEPCOHAXKIB 0€3 I0AaTKOBOTO MOSICHECHHS.

Poman Cammi PyHI MICTUTh MOJOJIKHUN CIIEHT Ta PO3MOBHI €JIE€MEHTH, K1
BKa3yIoTh Ha (iziosoriuni ¢pyHkmii: get warm in mouth before swallowing — 3irpiae

B POTI Mepej KOBTaHHAM (AeTaibHa (i3iooriuHa peakiiis Ha iKy); spritzer / for
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coffee — mutHi 3BUUKH, TOBCAKAEHHI 11ii; come then just from touching her like that —
KiHYUTHU BiJl OTOPKY (cekcyanbHa (izionoriuna peakmis); sleeping with her — matu
IHTHMHI cTocyHKH; get very deep inside her — rimboko B Hil (CekcyalibHa is);
make herself come — oprasm; feel drained, like a vessel turned out onto its rim —
MIOYYBAEThCSI, HAUY€ «CyIHO MEpeKHHyTe Ha Oik» (BToma, BUCHaxxeHHs); drunkly /
gets really drunk / high out of your mind — ajkoroyibHi Ta ICHXOAKTHBHI BIUIMBH Ha
¢izioznoriro; mouth was dry / wet mouth — mepecoxito / Bonorumii poTuK (peakiris
OpraHi3amMy Ha HEpBO3HICTh a00 30ymKeHHs); rubs at his neck / jaw tighten / clenches
teeth — ¢isnuni nposieu Hanpysxenus; kKicked a crushed can / slapped / grabbed —
Gi3MYHAa aKTHBHICT, Yy KOHTEKCTI emoriitHoro crany [Rooney 2018]. Ommc
¢i13iomoriuHux (GYHKIIA y TEKCTI JO3BOJMB TEpelaTu TiiecHI Ta (i3ionorivxi
IPOSIBU T€POIB, MIJKPECIUTH BIUIUB EMOLIMHOTO CTaHy, 3pOOUTH MEPCOHAXKIB OLTBII
pCANICTUYHUMH 1 «OKUBUMH» Yy TOBEMAIHINI Ta peakmisx: «She hung up on me.
Afterwards | lay on my bed feeling like a light had been switched off» [Rooney
2018, p. 83]; «Qutside her breath rises in a fine mist and the snow keeps falling»
[Rooney 2018, p. 150].

Buxopuctanas MOJOIIKHOTO CJIEHTY Ta PO3MOBHUX EJIEMEHTIB JIO3BOJHIIO
Cammi Pyni ctBoputu y pomani «Normal People» peamictuune cepenoBuiie
MePCOHAX1B, IOKa3aTH TOBCAKIACHHI 3BHUYKH, B3aEMOJII0, a TaKOX IepeaaTu
3BUYHHMI PUTM JKUTTS T€pPOIB, KU MOENHYE MOOYTOBI il Ta COLlabHy B3a€MO/IIIO
yepe3 noOyT: «The smell of petrol infiltrates the car interior, heavy like a headache»
[Rooney 2018, p. 48]. walks down the hall — wmunae xopumop (pyTuHHI
nepemimienns); out for a walk — mporynsatucs; drop home — migkuHyTH IOIOMY
(modytoBa momomora); hung out much during school hours / hang out for a bit —
TyCyBaJIHMCs, 3aBHcaTh (opraHizaiis g03Binis); to chatter / whispering / prying into
life — mepeminTyBanHs, OanakaHWHA, BTPYYAHHS Y JKUTTS IHIIUX (TTOBCSIKICHHI
corianbHi B3aemonii); MacBook / laptop — noytOyk; washing machine — npasbka;
dressing table — rtyamernuit croamk; clean mug / apron / lip balm / shoes —
npeaMeTy mooyTy Ta aorsay; house was busy — y OyauHKy cTosiia MetyinHs; for

coffee / debs — «na xaBy», BumyckHuii 0ai (comiaabHi MOOYyTOBI 3ax0.1u); give him a
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playful little shove / carrying me around / pulling out of his grasp — ¢iznuna
B3aeMojis y moBcskaeHHomy koHTekcTi; public displays / looking up at the light
fixtures / staring at — moBexmiHKa y 3BHYaiHOMY OTOYEHHI, CIOCTEPEIKEHHS Ta
B3a€EMOJIisl — OJIAT 1 TirieHa: apron — dapryx (moOyroBuit a6o podouwmii ozsr); low-
cut — rimbokuit Bupi3 (cekcyanbHO 3abapBieHuii oaar); scrub up well — mivoro Tak,
BUIIIAIATH 700pe (olliHka 30BHIMHBLOrO BuIAmy); flatchested — mmackorpyna
(bizmuna xapaktepuctuka); clean mug — TOpHATKO (TITi€EHIYHWA ACIEKT
HOBCSKICHHOTO HTTA); peeling off — ctsarye 3 pyk [Rooney 2018]. Bukopucranus
MOJIOZII’KHOTO CJIGHTY Ta PO3MOBHUX €JIEMEHTIB JIO3BOJIMJIO MMIIKPECIUTH EMOIIiiHE
3a0apBJICHHS CIICH, JI€ 30BHIIIHINA BUIJIAJ 1 Tiri€Ha BIUIMBAIOTh HA CIPUUHATTSA
cuTyanii iHmuMu nepconaxkamu: «Her dress is cut low at the front, showing her
pale collarbones like two white hyphens» [Rooney 2018, p. 64] — onmc oxsry, 1o
BIUIMBA€E Ha CIIPUHMHATTS nepcoHaxa; «She had never heard that before, though she
had sometimes privately suspected it of herself...» [Rooney 2018, p. 38] nepenae
HEMpsMY yBary J0 30BHIIIHOCTI.

3pydHi y KOPHCTYBaHHI Ha3BH Ta BHUCIIOBH 3pOOMIM MOBY JXKHBOIO Ta
MPUPOJIHOI0, HAOJIMKEHOIO 10 TMOBCSAKACHHOI PO3MOBU Ta peakili repoiB 0e3
CKIagHUX omuciB: «hiS type» — KOpOTKHH BHpa3 s XapaKTEPUCTHKH JIIOJCH;
«oncoming train» — MetagopuuHe, ajge 4YacTo BXKMBAaHE MOBCSKICHHO MOPIBHSIHHS,
Yeah / Right / Well, yeah / No. Why would I be? / Not really / Well, there you go —
KOPOTKiI peakilii, MiITBep/UKeHHS a00 3amepedeHHs, 3py4YHl y TMOBCAKIACHHIN
po3moBi; Come on / Give it a go / Suit yourself / Can | get you a drink? — 3axmuku
1o nii abo Tporo3uIlii, JIETKI JJIsl BXXKUBaHHA y criyikyBaHHi; loser / snob / jerk —
KOPOTKI €IMiTeTH, 1110 JIETKO MepeaatoTh OLiHKY criBpo3MoBHHKa [Rooney 2018].

Camni PyH1 BHUKOpPUCTOBY€E >KBaBl BHpa3M Ta IyCTOMOPOXKHI CJIOBa: «YOU
know», «like», «Yeah. Probably» kopotki, eMoIiiiHi pEILTIKH, SKi HAIOBHIOIOThH
MOBY HBOIO, pO3MOBHOI0 iHTOHaIi€0; «Jesus / What the fuck did you do that for? /
Actually murder / Oh, it’s fantastic / That’s not an excuse» emoriiiiHo 3abapBJcHi
pEILTiKY, 110 MepenarTh 3AMBYBaHHS, PO3ApaTyBaHHs, THIB, 3aXoruieHHs; «Yeah,

thanks / Yeah, that’ll do / Well, there you go / Well, yeah / Right» xopotki peakiii
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Ha TOJi1 YM CIIOBA CIIBPO3MOBHHKA, CTBOPIOIOTH ITWHAMIKy po3moBu; «Come on /
Give it a go / Cheers / Suit yourself» 3axmuku, nmpono3wurii ado cXBajieHHS, IO
poOJIsATh CHNKYBaHHS KMBMM Ta HeBumylnenum; «and all that / like he fucking
cares / you know / uh / hm / no bother / whatever» He HeCcyTh OCHOBHOI'O CMHCIY,
aJie 3aloOBHIOIOTH May3d B PO3MOBI, MIATPUMYIOTH PUTM Ta HATYpPaJbHICTh MOBH,
«actually / just / kind of / bit / a bit of fun / fair play» m’ski cioBa, 110
IIOM’SIKIITYIOTh BUCJIOBJIIOBaHHS a00 J0ar0Th HegopmanbHOcTi [Rooney 2018].

HedopmanbHi cioBa, BHUKOPHUCTaHI aBTOPKOIO POMaHy, BIJOOpaKarOTh
COIIOKYJILTYPHI OCOOJMBOCTI TIOKOJIIHHSI, BUPAKAIOTh CTABJICHHS 0 OTOYCHHS Ta
JEMOHCTPYIOTh 1HAMBIAyaJIbHUNA CTWJIb TIEPCOHAXkA, SKI MEPeNaroTh €MOllli Ta
peakiiii nmepcoHaxiB, cTBoproroun edekt ocodbucroi po3moru: «Yeah. Probably»,
«No. | never feel lonely when I'm with you» [Rooney 2018] BiaTBOPIOIOTH KUBY
PO3MOBY 1 ITOKA3yIOTh MIBUAKICT Ta AuHaMIKy crinkyBanus. «NO, she pays her fuck
all» (mivoro abo myxe mano); «I’'m off to do the messages» (mMoKymku abo
nopydeHns); «Are we heading back to your gaff?» (mim a6o kBaptupa); «What's the
craic?» (3amoBosieHHs, IUIITKH); «Pass me that yoke» (piu abo mpenmer, skuii
BaXKKO Ha3BatH); «That gig was deadly!» ( meiimoBipuum); «I was gutted when he
didn’t turn up» (po3uapoBanuii, 3acmydenuii); «This is shite, honestly» (maiino).
[Tpuknaan 1eMOHCTPYIOTh, sk Caiti PyHi BiITBOPIOE KMBY MOBY CBOTO MOKOJIIHHS,
a 1pJaHAChKUI cieHT 1 HedopMalibHI BUCIOBU JOAAIOTh aBTEHTHUYHOCT1, POOJISITh
J1aJIOTH IMUPHUMHM Ta HAOJIM>KEHUMHU J0 PeaJbHOIO CIUIKYBaHHS.

P0o3MOBHI KOHCTpYKIIi Ta CKOPOYEHHSI pOOJATh MIaJIOTM NPUPOAHUMHU Ta
HaOJIMKEHUMHU J0 >KMBOI MOBH, 1100 J1ajJOTU 3By4Yajad MPUPOIHO 1 HAOJIMKEHO 10
peasbHOI MOBHM MOJIOAMX JIIOJICH, MOTIOMAaralouu CTBOPUTH €(EKT MIMPOCTI Ta
ABTEHTUYHOCTI  CHUIKYBAaHHS,  MIJKPECIIOIOYM  [CHUXOJIOTIYHMA  CTaH 1
COIIIOKYJIbTYpHHUI KOHTeKcT repoiB [Rooney 2018]: you're / I've /[ it’ll / can'’t /
doesn’t — craHmapTHI aHTJIHCHKI CKOPOUYEHHS poOJISITH MOBY IIPHPOIHOO; gonna /
wanna / gotcha / kinda / bit — HedopmanbHI CKOpPOYEHHS, BJIACTHBI PO3MOBHIM
mooaikHii MoBi; Eh, he says. Yeah, thanks — ckopoueni peakiii Ta BigmoBimi, 1o

nepeaoTh MBUAKY, HeBUMYIIeHy Oeciay; Do you want to head on? / Are you
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bragging? / Can | get you a drink? — xopoTki 3anuTanbHi KOHCTPYKIIii, XapaKTepHi
s xuBoi po3moBm; Not hugely gone on / Really not like that / | was kind of
worried... and all that — po3MoBHI Bupa3u, 10 BKIOYAIOTh M’SKIII OI[IHKH,
yTouHeHHs abo emorriitHe 3abapsiienns; Well, yeah / Well, there you go / Right /
Yeah, that’ll do — kopoTki BcTaBHI KOHCTPYKIIii, 10 HIATPUMYIOTh PUTM PO3MOBHU Ta
pPeaKIliio Ha CIIBPO3MOBHHUKA.

3a CTPYKTYpHOIO OpPraHi3aIli€l0 MOJIOJIKHI CJICHTOBlI OJWHHMII HAJICkKATh JIO
TMIEBHOTO CTPYKTYPHOTO THITy MOBHHX eJeMEHTiB. Ix knacugikalis 3a3BHdaii
0a3yeTbCsi Ha KUIBKICHUX XapaKTEepUCTUKAaX 1 BHYTPIIIHbOMY CKJaai. Mu
i1eHTH(IKyBaJld OJHOKOMITOHCHTHI CJICHTI3MH — OJMHOYHI ciioBa: loser — iysep
(HeraTMBHA OILIIHKA JFOAUHH); SNOb — cHOO (ominka moBeainku); pissed off — 3mmid,
po3npatoBanuii; fucked-up — »xaxmuBo, nalHO; JeSUS — JIMIICHBKO (BHTYK
3MUBYBaHHs a00 po3zapaTyBaHH:); jerk — mpuaypok, xam; bisexual — OGicexcyanku
(XapaKkTepHUCTUKA JIFOIUHH ); MOCK — MpoOHHMIA, TECTOBHI (Y CJICHTOBOMY KOHTEKCTI —
pesyabrati Mock results); chips — uwmrcu (MOOYTOBWIA CIIEHT, MOMYJISIpHA Ha3Ba
caekiB) [Rooney 2018]. 3aBasku BUKOPHCTAHHIO OJHOKOMIIOHEHTHHX CIICHTI3MIB Y
TEKCTI pOMaHy, aBTOpKa IepeAaia OCOOUCTICHI OLIHKM Ta €MOLli Ta CIpPOCTHIIA
MOBCSKICHHY KOMYHIKaIlito. Takoxk aBTOpka BUKOPUCTOBYBaJIa OaraTOKOMIOHEHTHI
CIICHTI3MH — CJIOBOCIONy4YeHHs abo dpaseonorizmu: rubber duck debugging; code
smell; oncoming train — meradopa ans onucy cTpaxy Yd CHIIBHOTO XBHJIFOBAHHS,
threw her under it — iziomaTnuHe BHpa)keHHS MPO TpaBMyrO4y Jit0 abo 3pany; his
type — xapakTepuUCTHKa TICBHOTO «THIY» JIIOJUHHA y POMAHTHYHOMY KOHTEKCTI;
figure skaters, improvising their discussions — o0Opa3He TOpPIBHSIHHS IS
BiIOOpaXkeHHsT CHMHXPOHHOCTI B cminkyBanHi; light had been switched off —
meTadopa IUIsl ONmUCy IMcuxoeMolliidHoro crany micis poscraBanss; full of these
things | couldn't see them — po3MoBHHUI, MHOTIK CBIZOMOCTI M Iepemadi
BHYTPIIIHBOTO aHami3y; get at me — nabpuaaru, aparyBatu; makes a face — kopuntu
rpumacy; really not like that — e myxxe xnacua; act kind of weird around me — gerio
JTMBHA 31 MHOIO; YOU re not top of the class — tu He Halikpamuii y kaaci/rpyri; come

IS Smug — nHacwmimka; bit dejected — cmyruuii, npurniuenuii; feel drained, like a
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vessel turned out onto its rim — movyyBaeThcs BUCHAXEHO, HAUE «CYJAHO MEPEKUHYTE
Ha Oik»; start laughing — xuxoue; erupted in laughter — 3apxxanu, BuOyxHYyIH
cmixom; get so intrusive with — HagokyuyaTu, OyTH HaaMIpHO HacTUPIUBUM [ROONey
2018].

Camn Pyni BukopucroByBasia aOpeBiaTypu — ckopoucHi (opmu cimiB (Al;
Mam; deb(s); MacBook / laptop API, IDE, I'm, don't, it’s, could 've [Rooney 2018]
)I03BOJISIOTH 3pOOUTH MOBY KOPOTIIOO 1 MIBUIIIOK JJIS COPUAHATTS Ta PO3MOBHI
KOHCTPYKIIIi Ta BCTaBHI cjioBa YOU KNOW — uIs 3aIydeHHs CIIBpO3MOBHHMKa, | mean
— YTOYHEHHS a00 nosicHeHHs, liIke — yacTo 1ys BBeIeHHS IOPIBHSIHHS 200 BCTABKHU Yy
npomoBy, | guess / maybe — BupaxkeHHsI cyMHiBIB 1 HeBnieBHeHOCTI, actually / just /
kind of / bit / a bit of fun / fair play — BUKOPHCTOBYIOTBCS I TTOM’SIKIICHHS
BUCJIOBJIIOBaHHS 200 JojaHHa HedopmanbHocTi, You know / uh / hm / whatever /
and all that 3amoBHIOIOTP TAy3W B PO3MOBI, JIOMOMArarTh MIATPUMYBATH
npupoaHuid Tem giamory [Rooney 2018].

Otxe, aHaml3 MOJOIDKHOTO CIEHIY ¥ PO3MOBHUX €JIEMEHTIB y pOMaHi
no3Boiisie mpoctexutd, sk Camni PyHl mnepenae  aBTEHTUYHICTH MOBJICHHS
MOKOJIIHHS, (OPMY€ TCUXOJOrIYHY TIJIMOMHY IE€PCOHAXIB Ta CTBOPIOE >KUBHIA,
JTUHAMIYHUN XYyMOXHINA cBiT. TakuM 4YWMHOM, aHali3 MOJIOJIKHOTO CJIEHTY U
PO3MOBHUX €JIEMEHTIB Y pPOMaH1 J03BOJISIE TPOCTEKUTH aBTEHTUYHICTh MOBJICHHSI
MEPCOHAXKIB, 1XHI COLlaJbHI Ta KYJIbTYpHI OCOOJMBOCTI, @ TaKOX MCHUXOJOTTYHUMA
cTaH. BUKOpUCTaHHS CIEHTY, CKOPOYE€Hb, PO3MOBHMX KOHCTPYKIIIA 1 MI>KMOBHUX
€JIEMEHTIB pOOUTHh MI1AJIOTH NPUPOJHUMH, HAOJMKEHUMHU 10 KUBOI MOBH, a
CUHTaKCUYHI TNPUHOMHU — TMOTIK CBIJOMOCTI, BIACYTHICTb PO3JALIOBUX 3HAKIB 1
MEpEeTIKaHHS TEPCIEeKTUB — MIJICWIIOTh €(QeKT IUPOCTI Ta TMCUXOJOTIUHOT
JIOCTOBIPHOCTI. 3aBJISKU IIbOMY YHMTa4 MOXE IIHMOIIE 3pO3yMITH BHYTPILIHIN CBIT
repoiB, IXHI eMOIlii Ta B3a€MO/III0, a TAKOXK COIIAIbHI BIJIMIHHOCTI Ta ITOKOJIIHHEBI

0COOJIMBOCTI, IK1 (JOPMYIOTh KOHTEKCT Cy4aCHOI1 MOJOIKHOI KYJIbTYPH.
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PO3/LTI 3
CTPATETTI TA IPMIIOMU MEPEKJIAZTY MOJOJIKHOTO CJIEHTY B
YKPATHCBLKOMY ITEPEKJIAZII POMAHY

Y TperboMy pO3ILTl MOCHIIKYETHCS, SIKUM YMHOM YKPAiHCHKUUN MepeKiiaj
pomany Camm Pyni «Normal People» mepemae MOIOIIXKHHEA CIIEHT Ta PO3MOBHI
eneMeHTu. Oco0mMBa yBara NpUAUIAETHCSA 3aCTOCYBAaHHIO PI3HUX NEPEKIagaIbKuxX
cTpaTeriii, iIXHbOMY BIUIMBY Ha aJICKBaTHICTh Ta CTHJIICTUYHY BIAMOBIAHICTD TEKCTY,
a TakoX TpYyAHOLIAM TMepeKiany KyJIbTYpHO-MapKOBaHMX CIIiB 1 BHpAa3iB,
XapaKTepHUX IS MOBJICHHS MOJIOJ.

[Ipu BuUBYEHHI mepeKiIalallbkuX TpaHcopMmaliii BaKIMBO aHaTI3yBaTu
KOHKPETHI MPUKIAINA 3 TEKCTY, aJUKe caMe KOHTEKCT BH3Hayae BUOIp MPHUIIOMIB.
[lepexnang TICHO TMOB’sA3aHUN 31  CTUJIEM, J>KaHPOM, KYJIbTYpHUMH Ta
KOMYHIKaTUBHUMHU OCOOJIMBOCTAMHU TBOPY. {7151 TOUHOTrO aHami3y CiiJi BpaXxoByBaTH
TEMAaTHKY, LITHOBY ayAUTOPII0, aBTOPCHKUIN CTHIIb, ICTOPUKO-KYJIBTYPHUI KOHTEKCT
Ta PyHKIIiI0 TeKcTy. Lle JomomMarae OiHUTH aJeKBaTHICTh MEPEKIaAy Ta 3PO3yMITH

MEXaH13MH MIXKKYJIbTYPHOI KOMYHIKaIii.

3.1. llepexyaganbKi pileHHsi NpH BiITBOPeHHI PO3MOBHHUX eJ1eMEHTIB

[lepexnag po3MOBHMX OAMHHUIIL Ta CIEHIYy Mependadyae BpaxyBaHHS
KOMYHIKaTUBHOI (YHKLIi, CTHJIICTUYHOrO 3a0apBi€HHS Ta COLIOKYJIBTYPHOTO
KOHTEKCTY. JIJIsi IIbOTO 3aCTOCOBYIOTHCA Takl CTpaTerii: ajganTaiis — 3amiHa
CJIICHTOBOTO BHpa3y Ha EKBIBAJICHT y MOBI MepeKiany, sSIKhid nepeaae MmomiOHHi
edeKT;, KaIbKyBaHHS — OyKBaJdbHUU mepexnan ¢pa3 abo 1ai0M; TPAHCKPHUIIIIS —
nepeaada 3By4YaHHS IHIIOMOBHOTO CJIOBa 0Oe€3 Tepekiaay; KOMIIEHcalls Ta
napadpasyBaHHsI — Ilepeaya CEHCY Yepe3 J0AaTKOBI ¢lioBa a00 nepedpa3yBaHHs.

Bulip crparerii 3anexuTh BiJl KOHTEKCTY, (YHKI[II CICHTOBOTO BHpa3y Ta

OUYIKYBAHOTO CIPUMHATTS yKpaiHChbKOoro umTada. llepexnanauka Anactacis Konuk
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[Pyni 2020] BHKOpHCTOBYE BIAMOBIAHI YKpaiHChKI CJIEHTOBI BUpa3W abo
HepOpMalbHI ClIOBa, MO0 30eperTu aBTeHTUYHICTh MOBH TiepcoHaxiB: «He feels his
ears get hot. She’s probably just being glib and not suggestive, but if she is being
suggestive it’s only to degrade him by association, since she is considered an object
of disgust» [Rooney 2018, p. 9] — «Bin siduysae, sk tiomy nararoms syxa. Bonua,
UMOBIpHO, NPOCMO 6ANAKAE U Hi HA WO He HAMSAKAE, ane AKWO Ul HAMAKAE, MO JuuLe
wob npunuzumu 1020, OCKiibKu il 6éci nedomodmolome» [Pyni 2020, c. 10].
CnoBuukoBe 3HaueHHsS  Qlib  (JlerkoBakHMI, TIOBEPXHCBHH, Oallakyuui,
Hecepilo3Huil) y mepekiaal Ha0yBae 3HaUeHHS «IMpocTo Oamakae». [Ipu mepexmami
Amnacrtacigs Konuk oOpana Oulblll IPUPOJHE YKpaiHChbKE «Oallakaey», 10 Mepenae
JETKICTh 1 TIOBEPXHEBICTh  BHUCIOBIIOBaHb. [lpu mepexnami  30epeskeHO
He(OopMabHUI TOH, BJIACTUBHI aHIIIMCbKOMY opuriHainy. CIOBHUKOBE 3HAYEHHS
suggestive (HaTsAKarOUYUi, MiIKAa3yIOYHH, 4aCTO B CEKCYaJIbHOMY a00 ipOHIYHOMY
KOHTEKCTI) y MepeKIIa/ii BXKUBAETHCS SIK «HI HA 110 HE HATAKAe». Y JTAaHOMY BUIAAKY
BUKOPHUCTAHO MPSIMUN NEpeKIIaj 13 J0AaBaHHIM, 110 POOUTH 3MICT MIPUPOJIHUM JIJIst
YKpaiHCHKOTO YMTaya, Ipu TOMY, IO CTPYKTypa PEUYEHHS CIPOIICHA JJIsl JIETTIOro
cupuiinaTTsa. ClIOBHUKOBe 3HaucHHs degrade (MpUHYDKYBATH, 3HEIIHIOBATH) DYy
association (uepe3 acoriiaiii) y TMeEpeKIaal TMepeaaHo «IPUHU3UTH HOTO».
Amnacracis Konuk BuKOpHCTajga CTpaTeriro KOMIIGHCallli Ta Tepenaia TOJIOBHE
CMHCJIOBE HABAaHTA)KCHHS «IPUHU3UTH», a Dy association Oyno iHTErpoBaHO B
KOHTEKCT 4Yepe3 «il JIMIIe», 00 pedeHHs 3Byqalio MpUpOAHO. TakuM 4ruHOM, OYJI0
CIIPOIIEHO CTPYKTYypy Oe3 BTpatu 3HaueHHs. CroBHHMKOBe 3HaueHHs Object of
disgust (00’€ekT OoruaM, HEMPUA3HI) MEPEKIANCHO K «Ii BC1 HEAOIIOOIIOITEY», TOMY
30epeKeHO HEraTHMBHY KOHOTAIlII0 Ta COIliaibHE 3HAYCHHS BUCIJIOBY, ajie¢ y OUIbII
IPUPOAHIN (opMi JIJIsl YKPATHCHKOTO YMTaya.

[ToTik cBIIOMOCTI Ta BIACYTHICTh PO3JIIOBUX 3HAKIB TEpellaHi Yepe3
cTpykTypy peuenb: «Oh, hey, he says. Come on in» [Rooney 2018, p. 58] — «O,
npusim, — kaogice 6iH. 3axooe» [Pyni 2020, c. 62]. V npoMy BuUmaaky AHacTacis
Konunk mepemana ckimagHy CTPYKTYpPY PpEUEHHS Ta TOTIK JyMOK TE€PCOHaXa.

CnosuukoBe 3HaueHHs «Oh hey» (O, mpusit) 30epexkeHo Tpu nepekiani, 00
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[IepeKJIaladka BUKOPUCTANIA ANEKBATHUM YKPAIHCBKUM aHAJIOT, SIKMU Iepenae
NpuBiTATbHE 1 HEBUMYIIeHe 3BydaHHs. llpu mepexmani BucioBy «he says» (BiH
Kake) BiOyJjiacs mepecTaHOBKa CIIB, SKa BIATMOBIIAE€ YKpaiHCBKUM HopMmaMm. [lpu
NEepeKsIajii BUCIOBY «come On in» BUKOPUCTAHO MPHUPOAHY (HOpMY 3ampoOIleHHS,
aJIeKBaTHy pO3MOBHOMY KOHTEKCTY. BTpauaeTbcs yacTka ON, ajie 1e He BIUIMBA€E Ha
3MICT 1 3By4aHHS YKPaiHCHKOIO.

Po3moBHi enemenTr B pomani «Normal People» Camni Pyni — e ckopodeHnHs,
CJICHT, BCTaBHI CJIOBa, €MOIIIMHO 3a0apBjieHI PEIUIIKH, sIKI NepeAaroTh IIUPICTh 1
MICUXOJIOTIUYHY TIMOMHY TepoiB. [lig 9ac mepeknamxy Takux eleMeHTIB AHacTacis
KoHuk crTukanacs 3 HH3KOK 3aBlaaHb. llepekmanauka 30eperiia MNpPUPOIHICTH
Jiajory, KOJM Hamarajiacs 3HaWTH YKpaiHChKI BIJIMOBIIHUKM CKOpOYEeHI0 gonna —
«30uparcs» Ta PO3MOBHUX KOHCTPYKIii YOU know — «3mHaemm», | mean —
«TOOTO». AHIITIMChKE JONNA MEPEKIAJACHO K «30Uparocs», M0 J03BOJISE MepeaaTH
MaiOyTHIO Jif0, BOJIHOYAC 30epirarouyd HEBUMYIICHHM, PO3MOBHUN CTHIb. XOdYa
gonna e ckopodeHoro (Gopmoro going to, OykBalbHUN TEpeKsIag Mir Ou 3poOUTH
MOBY HEINPHUPOJHOIO JJIsi YKpaiHChKOro uuMrTada. BcTaBHI ciioBa Ta mMapuesspHi
KOHCTPYKIIIi YOU KNOW mepekiiafeHo sk «3Haem, a | mean sk «toodro». L{i MoBHI
MapKepu BHKOHYIOTh (DYHKIIIIO YTOYHEHHS, 3BEPTaHHS JI0 CIIIBPO3MOBHHKA a0o
BUJIUICHHS BaXJIWBOi 1H(QoOpwmarlii, aomoMmararoTh 30epertd puTM 1 Tay3wu.
BukopucrtanHss Takux BIANOBIAHUKIB  JO3BOJUJIO  BIATBOPUTH  1HTOHALIMHI
OCOOJIMBOCTI TIEPCOHAXIB, iXHIM CTHJIb MOBJICHHS Ta eMOIliliHe 3a0apBieHHS
BHCJIOBIIIOBaHb. 3aBASKU I[bOMY YKPAlHCBKHWA TEKCT CIPUUMAETBCA TaK CaMoO
MPUPOIHO, SIK OPUTTHAIBHHUI aHTTIHACHKUMA.

OcHoBHO10 MeTOI0 AHacTacii KoHuk € He OykBaJlbHa TOYHICTh, a 30€peKeHHS
e(eKTy CHPUUHATTA TEKCTY UUIbOBOIO ayAMTOpPIE0. 3aBASKH LbOMY MEpeKyaja
JiajoriB poMaHy 3BYYHTh JKMBO, JTUHAMIYHO Ta €MOIIHO, Tepeaac Xapaxkrep 1
TICUXOJIOTIYHUN CTaH TMEPCOHAXIB, a 3aBASKUA PETEIBHOMY Mi00pYy YKpaTHCHKHX
BIIMOBIHUKIB JIJI1 PO3MOBHHUX €JIEMEHTIB, TNepeKiagayka 3Morjia 30epertu
MPUPOAHICTh, PUTM 1 HEBUMYIICHICTh JIAJOTIB, IO € KPUTUYHO BAKIUBUM IS

nepeaayl AUBO1T MOBU MIEPCOHAXKIB Y XYA0KHbOMY TBOPI.
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BinTBopeHHsS CIEHTOBHX MapKepiB 1 €MOLIWHOTO 3a0apBiIEHHS 1/110M Ta
dpazeonorizmi threw her under it, oncoming train, sixi Oyno mepekiaaeHo Yepes
YKpaiHChKHI aHaJlor a00 OINHUCOBHH Mepekiaj, SKUW TmepeaaB eMOIWHUM CcTaH
NepCOHaXIB 0e3 BTpaTH aBTOPCHhKOro ctwiro. @paseonorizm threw her under it y
nepekiani o3Hauvae «lligcTtaBuB ii» abo «3BUHYBauye ii 3a BCE, IO CTAJIOCS.
[lepexnman Amnactacii KoHuk mepemae eMOUIMHUN CcTaH Ta  BIATIHOK
HECIPaBEUTMBOCTI, IO 3aKJIaJCHUA B aHTIIHCHKIN ¢pasi. [Ipu nmbomy 30epekeHo
rpy ciiB 1 HedopMmanbHUI XapaKTep BHCIOBY, IO JO03BOJISIE TEpeNaTH CTHIIb
nepconaxka. Ilpm mepexianmi «lt felt like an oncoming train» BimoOpakeHO Tak
«Haue Ha Tebe MunTh NOTArY. ONKMCOBHUI MepeKiaa nepeaaB CUJIbHUA €MOLIMHHMA
edeKT 1 BIAUYTTS HEBIJBOPOTHOCTI, 3aKJaJicHE B OpUTIHAIBHIN MeTadopi, 0e3
BTPAaTH aBTOPCHKOTO CTHIIIO.

[linTpuMaHHsl CTHIICTUYHOI aBTEHTUYHOCT1 Yepe3 BCTaBHI CJIOBA Ta MOBTOPU
tuny like, | guess, to be honest, sixi mepeknagauka agantyBana depe3 yKpaiHChKi
BCTaBHI CJIOBA, fIKl MepeAaloTh HEBUMYIICHICTh 1 PUTM PO3MOBH THUITY», «TaK OU
MOBHUTHY», «decHO Kaxyuu». «Oh god, said Lorraine. | don’t even think | want to
know» [Rooney 2018, p. 45] — «O 6ooice, ckazana Jlopetin. A nasimo ne oymaro, wo
xouy snamu» [Pyni 2020, c¢. 47]. B opurinainmi Taki konctpykiii like, | guess, to be
honest cTBOPIOIOTH HEBUMYIICHHWH PO3MOBHHN CTHJIb 1 PUTM MOBICHHS. Y
nepeKiiajii iX aganToBaHO yepe3 YKPaiHChbKI BCTABHI CJIOBA muny, maxk ou Mogumu,
YyecHo Kadcydu, MO BUKOHYIOTh aHAJIOTIYHY (PYHKIIII0, TIEpPEIaloud HEBUMYIICHICTb,
MIEPCOHAILHUN TIOTJISA Ta MiATPUMYIOTh JKHBUH PHUTM IajioTy, XapaKTepHUU IS
OpUTIHATY.

bykBanpbHUIT Tiepeknad, CHOpPSAMOBAaHUN Ha 3a0e€3MEeUeHHS MPUPOJTHOTO
COPUMHSATTS TEKCTY YKpPaiHCHKOIO MOBOIO MPOCIIKYEMO B Tmpukian: «He
remembers calling Lorraine after the announcements and she was just quiet on the
phone, shocked, and then she murmured: Oh my god, Jesus Christ» [Rooney 2018,
p. 123] — «Bin nam smae, sx 3ameneponysas Jloppeiin niciisi 02oi0uienv, i 60HA
npocmo moseuana 6 meneq@oH, wokosauna, a nomim npooypmomina: O Bodce mill,

Icyce Xpucmey [Pyni 2020, c. 131]. Ilepexnan after the announcements «micis
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OTOJIONICHB» TOBHICTIO 30epirae XpoHOJOTIYHY MOCTiAOBHICTH, Murmured
«mpoOypMOTIIIa» 100pe Mepeae HI0AHC TUXOro, Maike HECBIIOMOTO BHIYKY.
Buryk Oh my god, Jesus Christ nepenani sik «O boxe wmiii, Icyce Xpucre»
MOBHICTIO 30€piraroTh eMOIliiiHY IHTEHCUBHICTh Ta PENIriiHO-KYJIbTYypHI KOHOTAIIl,
10 MiACUITIOIOTH IIOK 1 3/IMBYBaHHS.

[lepenaya KyJIbTYypHOTO KOHTEKCTY Ta MOKOJIIHHEBUX MapKEPiB MPOSBIISIETHCS
gyepe3 PErulikk, M0 BigoOpakaloTh COIIOKYJIBTYPHI OCOOJIMBOCTI MEPCOHAXIB (&
perfect example of our shallow self-congratulatory «book culture»),
MEPEKIIAJIAI0TLCA TaK «iQealbHUll NPUKIA0 HAULOI NOBEPXHEB0I, CamM03a00801eHOl
«KHUIHCKOB0I KyIbmypuy, MO0 YKpaiHCBKHI 4YMTad 3pO3yMiB COLIAJIbHI HIOAHCH,
XapaKTEepHI JJI MOJIOJIl Ta OCBIYEHOI IPYNH B OpPUTiHAILHOMY TeKCTi. KynbTypHi Ta
ComiaipHI peamii MOXyTh BuUMaratu amanramii: «She turned up at the party»
[Rooney 2018, p. 129] — «Bona 3’ssunacsa na seuipyi» [Pyni 2020, c. 132]. IIpu
nepekiaai BHCIOBY turned UP BHKOPHCTAHO CJIOBHMKOBUH BIAMOBITHHK SIK
«3’sBUJIACS», IO € MPUPOTHUM JUIs YKpaiHChKOI MOBH; mpsiMuii nepekian at the
party (Ha Beuipiii) Ipu IKOMY 30€peKEHO 3MICT 1 COLIAIbHUNA KOHTEKCT (BeuipKa SK
TUIOBE MICIIE JIJI1 MOJIOJIPKHOTO CITUIKYBaHHS).

PosrnsitHeMo KOXHY TepekiadaibKy CcTpaTeriro Ha mnpukianax. s
YKpaTHCHKOTO TIEpeKIIaly Mepekiagadka 3aCTOCOBYBaa aJIanTailito, oo 30epertu
Il COLIOKYJIbTYpPHI HIOAHCHU (METOJ TMepeJaBaHHA 3MICTy Ta €(EeKTy OpHUTriHalLy
yepe3 BIAMOBIAHI JUIsi MOBHM TEpeKiaay 3aco0H, KOJIM OyKBAJIbHHUHA TMEpeKIaa
HEMOXJIUBUI a00 3poOMB OM TEKCT HENPUPOJHHUM JI1 YMTaya). 3aBISKH 3aMiH1
CJICHTOoBOTO / PO3MOBHOIO BHpa3y Ha yKpaiHCHKUH ckBiBaJieHT AHactacis KoHuk
nepeaae cxoxuil edekt, emolliiiHe 3a0apBieHHsT a00 CTWIIb CHUIKyBaHHS: «I don'’t

know why | can’t be like normal people» [Rooney 2018, p. 138] — «He 3naro, uomy s

He moocy 6ymu, sik yciy [Pyni 2020, c. 145]. V nanoMmy BUDAAKY MiIKPECICHO
BHYTpIIIHE BIMUYTTS BimuykeHHs nepconaxa. IIpu mepeknaai normal people (sx
yCci) € TPUPOJHOI YKPaiHCBKOIW (Ppa3oro, 3po3yMUIO0 JJISI 4YuTaya, ale
HepeKIIagayka He Tepe/iae YacTHHY CIIOBECHOTO BiATIHKY nNormal, ame 30epiraethbes

OCHOBHA eMoliiiHa (YHKIIS BIAYYTTS BIAYYKEHOCTI Ta Hepo3yMiHHs cebe. Lleit
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IPUKIAA JEMOHCTPYE, SK amanTaiis Ta 30epeXeHHs MparMaTUYHOTO 3HAYCHHS

JIOTIOMAaraloTh MEpPeIaTH MCUXOJOTIYHY XapaKTEPUCTHKY MEPCOHAKA, HABITH SKIIO

JacTKOBO  BTpPAdaeThCsi PO3MOBHAa ab0  COIIOKYJbTypHAa  HIOAHCOBAHICTH
aHTIIIHCHKOTO BUCIIOBY.

BinrBopenHs emoriiiiHoro eekTy pi3koi peakiiii mepeaaHo y pedeni: «She

hung up on me» [Rooney 2018, p. 17] — «Bona kunyna cayxasxy» [Pyni 2020, c.

19]. Tlepekmaxg Tmepemae JOWHAMIKY CHTyallii Ta eMoIliiiHe 3a0apBIICHHS.
dpaseonoriunnii  XxapakTep aHIIiHChKOro Bupa3dy hung up 30epiraerbes uepes
BUKOPUCTAaHHS YKPAiHCHKOTO (hpa3eoIOTIYHOTO aHAJIoTa «KUHYJIA CITyXaBKY».

VY HactynaMy npuknani «Fuck’s sake, he’s such a prick. Is that why you 're in

a bad mood?» [Rooney 2018, p. 33] — «buin, ma 6in sxce maxuti myoax. Tomy 6
mebe noeanuti nacmpiu?» [Pyni 2020, c. 37] mepemaHo 3HEBaKJIMBE CTaBIICHHS
yepe3 HelleH3ypHi cioBa. [lpu mepexnani fuck’s sake «dopt 3abupaii» AHacrtacis
Konuk  oOpasna M’siKy, eMOIliHHO-3apsyKeHy Jnaiiky «bmin», mo gomomarae
30epertTy po3aparyBaHHs Ta GpycTpallito mepcoHaxa; a he’s such a prick «ra BiH
e TaKui Mymak», prick mMae rpy0oe 3HEBaXKJIMBE 3BEPHECHHS JIO YOJIOBIKA «MYIaK»,
AK€ € MaKCUMaJbHO OJIM3bKMM YKpPaiHCHbKMM €KBIBAJEHTOM I10 €MOLIIIMHOMY
3abapBienHto. [lepekiian ycminmHO nepenae 3HEBaXKIIMBE CTaBJICHHS Ta €MOIIAHY
peaxiiiio MmepcoHaka, a BUKOPUCTAHHS aJalTOBAaHUX JIAMJIUBUX CIIIB POOUTH TEKCT
NPUIHATHUM U1 YKPAiHCHKOrO unTaya 0e3 BTpaTH eKCIpecii.

Jlexcuka 1 CHHTaKCHC YKPAaiHCHKOTO BapiaHTY BIAMOBIIAIOTH MPUPOIHOMY
MOBJIEHHIO, HE CIHOTBOPIOIOYM BHYTpIIIHI TEPEeKHBAaHHS TEPOiHI y ULbOMY
dbparmenti: «I don’t know what’s wrong with me, says Marianne. I don’t know why
| can't be like normal people» [Rooney 2018, p. 138] — «He posymiio, wo 3i mHo0O
He mak, kadice Mapianua. A ne 3uar, 4omy s He MO*CY OYMU K HOPMATLHI THOOU»
[Pyni 2020, c. 145]. Anacracis KoHuk BiATBOpMIa CYMHIBH Ta CaMOKPUTHKY, a
nepeKIIa]] yCHilHO Mepeaae CyMHIBH, CAMOKPUTHUKY 1 ICUXOJIOTTUHY HAMpPYXEHICThH
nepcoHaxka. BuKopuCTaHO HEUTpalbHUM JiTepaTypHUM mepekian, 0e3 crpod
BIJITBOPUTH CJICHT, OCKLIHKM BUCIIOBJIIOBAHHS €MOIIiifHEe, a He ®kaprouHe. CTpykTypa

peueHb YKpaiHChKOIO TPOXU aJanToBaHa, PO3JIJIEHO Ha JBI YaCTUHHU, 5K Yy
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BUX1JTHOMY TEKCTi, aJie OPSAIOK CJIIB 3MIHEHO JJIsl YKPaiHCHKOTO CIIPUIHSTTS.

[lepexnan ycminmHoO nepenae OCHOBHY AYMKY MPO MEPEIOMHUNA TIEPI10JT] KUTTS
i BILTMB MaluXx pimieHs y npoMy mpukiani: «l think were at that weird age where
life can change a lot from small decisions» [Rooney 2018, p. 174] «Mu y maxomy
6iyi, Koau Hasime OpibHUYi Mmodxcyms sminumu e6ce» [Pyni 2020, c. 182].
[lepexmamauka 3acTrocyBana mapadpasyBaHHsS, CHPOIIYIOUH 1TIOMATUYHUN BUpPa3
weird age, mo0 yKpaiHCHKHII 4HMTa4 3pO3yMiB CEHC, HE BTpA4alOyd EMOIIHHOTO
3abapBiieHHs1. Xo4a «weird» OyKBaabHO O3HAYa€ «JIMBHUW, HE3BUYAWHMIT», aje B
KOHTEKCTI MiJTITKOBOTO BIKY IEpeaae CTaH «Iepexoay, HEBU3HAUYCHICTH», a BUPaA3
life can change a lot from small decisions «HaBiTh JPiOHHUIII MOXYTh 3MIHUTH BCE»
NEPEeKIaJCHO SIK «MaJCHbKI PIMICHHS MOXYTh CHJIBHO BIUIMBAaTH Ha >KUATTS».
[lepexnan mo€AHY€E JIEKCUYHY TpaHchopmallilo, CHHTAKCUYHY aJanTaifilo Ta
GyHKIIOHATIBHY aJanTallio, o J03BOJIsIE 30€pErTH OCHOBHY JYMKY 1 CTUJICTUYHY
aBTEHTUYHICTh, TE€pPEJaTH TICUXOJOTIYHY 3HAYYyIIICTh JApPIOHUX pIIIEHb Y
NEPEIOMHUIN NIEPIOJT KUTTS, 110 € KIFOYOBUM Y ILOMY (DparMeHTI.

[lepeknangauka 30epirae po3MOBHY IHTOHAIlIIO Ta HEBIEBHEHICTh NMEPCOHAXKA:
«No, it’s not that. It’s really stupid. | just tripped or something and | have a small
injury. I’m sorry to bother you about it. It’s nothing. I just don’t know what to do»
[Rooney 2018, p. 186] — «Hi, cnpasa ne 6 yvomy. Lle cnpasoicns Oypicmo. A
NpOCMO CNIMKHYBCS YU WOCh make, i 8 MeHe Hesequka mpasema. Bubaume, wo
mypoyio eac yum. Hivoeo cmpawnozo. H npocmo we 3uaio, wo pooumu» [PyHi
2020, c. 201]. B ykpaiHCbKOMY BapiaHTi IPaBUIBHO NEPENIAHO JIETKUN XaoC TyMOK,
KOPOTKI pEYEHHS, MOBTOPEHHS CIIB «IPOCTO», «s He 3Hato». «Hi, cmpaBa He B
IOMY» — TOYHO Tiepesae 3anepedeHHs: No, it’s not that, a nipu nepexnani It’s really
stupid «Ile cripaBkHS TypicTh» OYyJIO JOCIIBHO BIATBOPEHO CAMOKPHTHKY Ta JICTKE
3HEIIHECHHS BJIACHOT MMOBE/IIHKH.

AnexkBaTHUI yKpaTHCHKUM €KBIBAJICHT, IKUI 30€pirae CeHc TOTO, 110 JIOIU He
TakKi CKJIaJHI, IK caMi BBa)KaloTh BijoOpaxkeHO y peucHHi: «People are a lot more
knowable than they think they are, he adds» [Rooney 2018, p. 191] — «/lroou

Habazamo npocmiwi, Hide im 30acmwvcesy [Pyni 2020, c¢. 211]. Anacracis Konuk
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Tiepeiae CIIOCTePEKESHHsI PO JIF0AChKy npupoay. Ilepexianx knowable 6yksanpao

O3HaYa€ «Ii3HaBaHI», «MOXKHa iX 3po3ymitm», lot more knowable «mpocrimi». He

adds y mepekiazi omymieHo, 10 pOOUTh peUCHHS OLIBII JIaKOHIYHUM. B opurinami
1€ POCTO YTOYHEHHSI TOTO, XTO POOUTH CIIOCTEPEIKCHHSI.

KanpkyBaHHSI BUKOPHCTOBYETHCS ISl OYKBaJIBLHOTO Mepekiamy ¢pa3u abo

imioMu 3aIa 30epeKeHHsT CTPYKTYPH OpHriHaibHOro BucioBy: «Life is the thing

you bring with you inside your own head» [Rooney 2018, p. 118] — «JKumms — ye

me, wo mu Hocuw y ceoiu eonosiy [Pyni 2020, c. 141]. Ilpu mnepexnami
MOJIOJ)KHOTO CJIEHTY Dring with you BHKOpHCTaHO KallbKyBaHHS JJIsi HaJaHHS
npupoiHocTi BUCIOBY; «| feel like I'm not really a person» [Rooney 2018, p. 173] —
«Biouysaro, wo s ne 306cim moounay [Pyni 2020, c. 197]. Ilpu mnepexnami
monoaixkuoro cierry feel like Anacracis Konuk nmepenana po3aMOBHY KOHCTPYKIIIO.

Tpanckpumnilisi BUKOPUCTOBYEThCSA JJIA Tiepenadl 3By4aHHS 1HIIIOMOBHOTO
cioBa O0e3 mepekiany: «fucking hell, she said» [Rooney 2018, p. 69] — ««Daxine
xewny, ckazana eona» [Pyni 2020, c. 84]. Amnacracis Konuk TtpaHCKpuOyBaia
AHTTIHACHKUIN CIIEHT U1 30€peKEHHHS eMOIIMHOT HAaCHYEeHOCTI; «he’s so hot» — «Bin
maxuu xom». Anacracia KoHuk TpaHckpuOyBaia aHTIIIMCHKUN CIEHT JJIA epeaadi
MOJIOI’KHOCTI.

Komrmencariisi BUKOprucTaHa B HACTYNMHHUX MPUKIAIAX TP TEpeKiai, KoJu
BiZ0yBasiacsl mepejada CEHCYy 4depe3 J0AaTKOBiI cioBa ab0 MOsSCHEHHsA, 00 mpsima
nepefaya HemoxiuBa: «He pays her fuck all» [Rooney 2018, p. 64] — «Bin iil
Mmaixce Hivo2o He naamumov, 306cim manoy [Pyni 2020, c. 98]. Ilepexiamauka
KOMIIEHCYBajia BUCIIB OMMCOM «30BCIM Majioy», 1100 30epertu eMouiiHui e(eKT;
«She hung up on me» [Rooney 2018, p. 101] — «Bona xunyna ciyxasky panmoso, ne
nosichuswu npuyunuy [Pyni 2020, ¢. 121]. 1oqaTKOBO MOSCHESHHIOETHCS SMOIIIHHUN
KoHTeKCT; «I’ll go. And I'll stay. And we’ll be ok» [Rooney 2018, p. 120] — «4
nioy. I zamuwycs. 1 éce 6yoe dobpe, sik 6u mam ne oynro» [Pyni 2020, c. 189].
[lepexnagauka BUKOPHCTYBajla KOPOTKI (Ppa3u MiJKpIMJIEHI MNOSICHEHHSM, 11100
nepesaTH OPUriHaIbHICTh TEKCTY.

[TapadpazyBanHs 1OMOMOIIIO TEepeAaTH CEHC uepe3 mnepedpasyBaHHsS abo
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YTOUHEHHSI JUIsl OUIBIIOT 3pO3yMUIOCTI Y HACTyNmHUX mpukianax: «I don’t know
what’s wrong with me» [Rooney 2018, p. 138] — «He posymito, wo 3i MHOW0 He mak,
He MOy 3po3ymimu, YoMy nosoodxcycsi maky [Pyni 2020, c. 189]. Ilepexian
PO3MOBHOTO TIUTaHHS What’s wrong with me tiepedpazoBaHe ISl 3pO3yMIJIOCTI.
YTOoUHEHHS «HE MOXKY 3pPO3YMITH, YOMY MOBOIKYCSI TaK» Iepelae TMCUXOIOTIHNN
3MICT BHCJIOBa, POOUTH HOro OUIBII KOHKPETHHUM 1 mepenae camopediekcio
nepcoHaxa. llepedpasyBanHs, sKe BHUKOpUCTalda TNepekiagadka 30epirae
EMOIIIMHHUI CTaH, HEBIIEBHEHICTh, PO3TYOJICHICTh 1 CAMOKPUTHKY IEPCOHAXKA;

[Tpu nepeknami that weird age «rakomy amBHOMY Bimi» y perurimi: «l think
we re at that weird age where life can change a lot from small decisions» [Rooney
2018, p. 174] — «Mu na maxomy Ou8HOMY 8iyi, KOIU HABIMb MALEHbKI PIULECHHSL
moxcymsv 3minumu scummsy [Pyni 2020, ¢. 210] 1o1aHO NPUKMETHUK «TABHOMYY,
mo0 rmnepedaTH JIETKUM BIATIHOK HE3BMYHOCTI, HECTAOUIBHOCTI BIKY, SKHUH Yy
OpHriHaNi MiAKpECcIoe nepexinuuii nepioa »xutta. Bucnis Life can change a lot
from small decisions agantoBaHO TepeKIagavYKO0 SK «HABITh MaJICHBKI PIlICHHS
MOXKYTbh 3MIHUTH KUTTS», JI€ «MaJICHbKI PIIICHHS» MEPEKIIaIaHO 3aBISIKH TOYHOMY
nepekiany small decisions, pu sikoMmy 0yJ10 30€peKeHO CEHC BaYKIIMBOCTI IPIOHHUX
niit. Tlpu mepexiani can change a lot «MoXyTh 3MIHUTH JKHUTTS» TMEpPEKIaaauka
TPOXM y3araJibHeHO aJanTyBaJia, aje CeHC BUCIIOBa 0yJI0 30epeXeHO.

Y pomani Cammi Pyni «Normal People» akTuBHe BHUKOpPUCTaHHS
MOJIOZII’KHOTO CJIEHTY, PO3MOBHUX KOHCTPYKIIIMi Ta CKOPOYEHb CTBOPIOE KHUBY,
OPUPOAHY MOBY TIIEPCOHAXIB, fAKa BlAOOpakae IXHIM TICHUXOJIOTIYHUIA CTaH,
colliajibHE CEpeIoBUINE Ta BIKOBI 0coOnuBOCTI. AHactacis KoHuk 3actocoByBaia
pi3HI cTpaterii ajis 30epeKeHHS MUX CJIEMEHTIB y TEKCTi. AjamnTaiis J03BOJuja
nepeiaTi eMmolliiHe 3a0apBIICHHsSI CIIEHTOBOTO BHCJOBY uepe3 BIAMOBIIHMMA
YKpaiHChKUI EKBIBAICHT, 30€piralouu NPHUPOAHICTh CHUIKyBaHHS. KanbKyBaHHS
30eperyiio CTPYKTypy Ta PO3MOBHHMM CTHJIb OPUTIHAIY, IO JOTIOMara€ 4YuTadeBl
BIIYYTH aBTEHTHYHICTb MOBJIEHHS. TpaHCKpHMIIis 3acTOCOBYBaslacs sl mepenadi
3BY4YaHHS KJIIOYOBHX CIIIB UM BUPA31B, 0COOIMBO €MOITIHHO 3a0apBICHUX CICHTOBUX

ciiB, 1o miaTpuMye atMocdepy posmoBHocTi. Kommencarist ta mapadpasyBaHHs
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JI03BOJIMJIM TOYHO TEpeaTH CEHC 1 KyJbTypHUH KOHTEKCT, KOJHU MpsiMa Iepenaya
HEMOKJIMBA, MPU [[OMY 30€pirarouu UUPICTh 1 MPUPOAHICTD CIIUIKYBAaHHS. 3aBIsKU
UM ctparterisiMm AHacracis KoHuk BiATBOpmJIa OCOOJMBOCTI MOBJIEHHSI T€pOiB,
iXHIO EeMOIIfHYy IMHUPICTh 1 AaBTEHTHYHICTh, JOCTYIMHUH 1 3pO3yMUIHI TEKCT,
BOJIHOYAC 30epirarodm XapakTepHy «MOJIOJDKHY» aTtMochepy opuriHany. bo mpu
NepeKyIali PO3MOBHUX C€IIEMEHTIB OCHOBHOIO METOIO € 30€peKCeHHsI >KHUBOCTI,
IIMPOCTI Ta TMCUXOJOTIYHOI TIMOWHU [iajoriB, 3pOOHTH X TPUPOIHUMH IS
YKPaTHCHKOTO YUTaua, He CIIOTBOPIOIOYH BHYTPINTHBOTO CBITY MEPCOHAXKIB 1 CTUITIO

aBTOPA.

3.2. IIpobjemMun mnepeaadi pPO3MOBHHUX eJIeMEHTIiB y OyKBaJIbHOMY

nepexJaii

JlocniBHMI mepeknan 103BOJs€ 30€pert CTPYKTYpy OpHUTiHANY, aje 4acTo
BTpayae CTUJIICTUYHE 3a0apBJICHHS Ta €MOILIMHUN epekT cieHry. Takuil miaxif
YCKJIATHIOE PO3YMIHHS TEKCTY YKPaiHCHKOI MOBOIO, OCOOJIMBO SIKIIIO MOBa HJe TpO
KyJIbTYPHO-MAapKOBaH1 OJMHUIIL a00 (pa3eoyiori3Mu, SKI HE MAaOTh MPSIMUX
BiamoBigHuKiB. Tomy Amnacracis Konuk OamaHcyBasia MK TOYHICTIO Ta
MPUPOAHICTIO MOBH, 1HOJI KOMOIHYIOUM JTOCIIIBHUHM NEpeKiaja 13 aganTaiiero ado
napadpaszyBanuaMm. JlocmiBHUM Tmiepeknan, abo TMepeKyia, «CJIOBO B  CJIOBOY,
JI03BOJIsSIE MAKCUMAJIBHO 30€pETTH CTPYKTYPY OpUTiHATBHOTO TeKCTy. [IpoTe BiH Mae
HU3KY OOMEXKEHB: BTpaTa CTHUJIICTUYHOTO 3a0apBlICHHS, rymopa a00 €MOI[IHHOIo
edeKTy, BIACTUBOTO CJEHTY; TPYAHOIII 3 Mepelaueio KyJIbTYpHO-MapKOBaHUX CIIB,
K1 HE MAIOTh MPSMUX aHAJOTIB B YKPAIHChKii MOBI Ta HaJMipHa OYKBAJIbHICTb, SIKA
MOK€ 3pOOUTH TEKCT HEMPUPOJIHUM 1 YCKIATHUTH CHPUUHATTS uuTadeM. AHai3
nepekyiany (parMeHTiB poMaHy IMOKa3ye, 10 HaWKpaluid pe3yjbTaT JOCSTa€eThCs
Py THYYKOMY BHKOPHUCTAHHI PI3HUX MPUHOMIB y 3aJIEKHOCTI BiJ KOHTEKCTY Ta
MOBJIEHHEBOT (DYHKIII] reposi.

Hanpuknan, ¢pasa «I don’t know why I can’t be like normal people» [Rooney
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2018, p. 138] mpu mociiBHOMY Tepekiiaai 3By4YHTh sik «He 3Haro, 4oMy s HE MOXKY
Oytu sk HOpManbHi Moam» [Pyni 2020, c. 179]. HocniBHmii nepeknaa 3ade3nedye
TOYHICTb 3MICTY 1 30€epirae CTpyKTypy pEuYeHHs, ajie IIpu I[bOMY Jierka pO3MOBHa
IHTOHAIIS Ta IMHUPICTh TICUXOJOTIYHOTO CTaHy IEPCOHAXKa CIPHHUMAETHCS S0
HITYYHO Y€pe3 PI3HUIII0 Y CHHTAKCHUC] Ta CTUJIICTUYHUX HOPMaX YKPaiHChbKO1 MOBH.

TekcT poMaHy 4YHMTaeThCSA TPOXH Bakko: «Sometimes you need people to be
perfect and they can’t be and you hate them forever for not being even though it
isn’t their fault and it’s not yours either» [Rooney 2018, p. 182]. IIpu mocmiBHOMY
nepeknani «IHoai To01 moTpiOHI IO i/IeanbHi, a BOHM HE MOXKYTh TaKUMHU OyTH, 1
TH HEHABHJIMII X Ha3aB)KIH 3a Te, 1[0 BOHM HE TaKi, X04a I1¢ He iXHs BHHA 1 HE TBOS
tex» [Pyni 2020, c. 258] 30epekeHO CTPYKTYpYy, CEHC, PUTM IyMKH IE€pEAaHO
To4HO. TyT nmepeknagadyka TpOXH CHPOIILYE CTPYKTYpPY, IPUOUpae HaAMIPHI TOBTOPH
(«Ha3aBXKAN», «1 HE TBOS TEXK») 1 epeae MOTOKOBUN, EMOIITHUIN CTHIIb OPUTIHAITY.

VY nactynHoMmy npukiani Anactacis Konuk 30epira€ TOYHICTH CMHCIY Ta
CTPYKTYPY OpHTIHAIY, POTE CIOBO «IHTCHCUBHUM)» 3BYYHUThH JCIIO IMITYYHO Ta CYXO
JUISL XYJOKHBOTO TEKCTY, OCKUIBKM B YKPaiHCBKIM JTepaTypHiii MOBI1 3a3BUYail
BXKUBAIOTh OLIbIN eMoliiHO 3abapmieHi cuHOHIMU: «Her eyes fill up with tears
again and she closes them. Even in memory she will find this moment unbearably
intense» [Rooney 2018, p. 39] — «Ii o4i 3HOBY HAMOBHIOIOTHCS CIILO3AMH, i BOHA iX
3akpuBae. HaBiTh y crorajax BoHa 3Haiiie 1lel MOMEHT HECTEPIHO 1HTEHCUBHUM»
[Pyni 2020, c. 71]. Tyt BinOyBaeThcs ceMaHTHYHA TpaHcopmallis ciioBa intense,
AK€ 3aMIHIOETBCSA Ha «HECTEPHHO I1HTEHCUBHUMY», IO 30epirae emoiliiiHe
HABaHTAKCHHS Ta XYyI0KHIO BUPA3HICTh.

VY HactynmHOMY (pparMeHTi NepKiIaiadka repeiac OCHOBHUM 3MICT OpUTIHATY,
30epiratoun 00pa3Hy metadopy, MOPIBHAHHS 3 (IrypUCTaMH, SIKI IMIPOBI3YIOTh Y
cuHXpOoHi: «At times he has the sensation that he and Marianne are like figure
skaters, improvising their discussions so adeptly and in such perfect synchronization
that it surprises them both» [Rooney 2018, p. 78] — «IHoxi BiH BiguyBae, 1110 BiH i
MapianHa sx GirypucTy, 1m0 IMIPOBI3YIOTh CBOi PO3MOBH TakK BIPABHO 1 B TaKii

1IeaibHI CHHXPOHHOCTI, IO 11e TUBYe ix 000x» [PyHni 2020, c. 112]. Ykpainchkuii
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TEKCT JOBIHH, TPOXU TSDKKHW misi cupuiHsaTta. llpm mepeknmami «at times»
BUKOPHCTAHO CTaHJAPTHUN €KBIBAJICHT «1HOJ1», MPUPOIHUH 7151 YKpaiHChKOi MOBH.
Jocniuuii nepeknaz ppasu «he has the sensation» poduTs #oro GibII IPUPOIHAM
«BimuyBae». Anacraciss KoHHK BUKOpUCTOBYE nmociiBHUE mepekian metadop «like
figure skaters» («ix ¢irypuctu») ta «improvising their discussions so adeptly»
(«IMIpOBI3yIOTh CBOi PO3MOBHM TaK BIPABHOY»), J€ TOYHO IEpeIae 3HAYCHHS 1
30epirae CTpyKTypy PEUCHHS.

[ToBTOpM THIY «HE AMBHO, ajie... HE 3HAIO» BIATBOPIOIOTH HECTPYKTYPOBAHY
pPO3MOBHY MOBY, SIK B OpuriHami. [HTOHAIIHHO TEKCT 3BYYUTh HPUPOTHO IS
yKpaiHchKoTo mianory: «Are you okay? he says. I'm sorry I didn’t want to do that, [
just think it would be weird. I mean, not weird, but ... I don’t know. I don’t think it
would be a good idea» [Rooney 2018, p. 94] — «Tu B mopsaky?, kaxe BiH. Bubau, 51
HE XOTIB IIbOI0 POOUTH, TPOCTO JyMaro, 1o 1e Oyiao 6 auBHO. ToOTO, HE AMBHO,
ane... He 3Haro. He mymaro, mo 1ie rapua iges» [Pyni 2020, c¢. 132]. Cnoso weird
NEpPEeIaH0 HEUTPAIBHO SIK OueHO. B aHTIHChKOMY OpHIiHAl BOHO 3BYYMTbH OLIBII
MOJIOZIKHO, Maike AK KIEeWMO, y MepeKsaji »* BTPAueHO EMOIIMHHI BIITIHOK
«uayaakyBaTocTi». [lepekiian maitxke MTOCTIBHUM, 1110 3a0€31e4y€e 3MICTOBY TOUHICT,
30epiraeThCsi JIAKOHIUHICTb, aJI€ YaCTKOBO 3TJIa/KYETHCSI PO3MOBHUH TOH.

Amnactacis Konuk aganrtyBajia TEKCT Tak, 1100 CTHIIL NEepEeKIIay BiATOBIIAB
po3MOBHIi MOBiI Mojomoi soauuan: «You absolute freak! Alan says. Open the
fucking door, I didn’t do anything!» [Rooney 2018, p. 180] — «Tu cnpaBxHiii
BUpoAoK! kaxxe AsaH. BiquuHiTh KIsTI ABEpi, s HiYoro He podus!» [Pyni 2020, c.
242]. Cnogo freak y mMoiomikHOMY CIEHTY TEpeJaHO i3 CHJIBHIIINM HETaTUBHUM
3a0apBicHHAM (IIOCh HA KINTAIT «BIIOWTHN», «IOKHYTHI»). Ilepexian ycminrHo
nepesae THIB, pO3ApaTyBaHHS Ta 3HEBAXKIMBE CTaBJICHHA IEPCOHaXa.
[lepexnagaukoro Oy10 BUKOPUCTAHO aaNTOBaHI YKPaiHChKI JAKH.

[Ipu mepexnaai 30epekeHO PO3MOBHUN  CTWIb, XapakTePHUU IS
monoaikuaoro mianory: «Well, | heard Jamie was pissed off you broke up with him
and he went around talking shit about you. But like, that’s not even gossip, that’s
just how lads behave. I didn 't know anyone really cared» [Rooney 2018, p. 182] —
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«Hy, s uyna, mo J[xeiimi po3mrOTHBCS, IO TU 3 HAM PO3Jydniacs, 1 BiH MOYaB
BCIOJIM TIPO TeOe TOBOPUTU BCAKY HICEHITHUIIO. AJie 1€ HaBITh HE IUIITKH, TPOCTO
TaK MOBOAATHCS XJjomii. 1 He 3Haa, 0 KOMYCh Iie crpaB/i mikaBo» [Pyni 2020, c.
246]. Bukopucranus «Hy, s 9yna...», «IIpOCTO TaK MOBOJSATHCS XJIOMII» IMepeaac
KUBY yCHY MOBY. Jlerka aganTariis naiiauBoro talking shit 70 «Bcsiky HiCEHITHUIIIO»
POOUTH TEKCT MPUPOIHUM IJISl YKPATHCHKOTO 4YWTaua, 30epiraroun 3HEBXKIMBHH 1
HepopmansHuit TOH. [Ipu nepexnani That’s not even gossip, that’s just how lads
behave «ie HaBiTH He TMUIITKH, MPOCTO TaK MOBOASATHCS XJIOMI» TEpeKiIaavyKa
BUKOpPHCTaJIa KOMEHTAp MPO MOBEAIHKY XJIOIIIIB.

VYKpaiHCbKUI BapiaHT «HYAHHUID 3BYYUTh HEHUTpaNbHIIIE, KOJIH BTPA4YA€THCA
3HEBAXIIMBUI TOH y HacTynmHoMmy mpukiani: «He’s kind of lame, though» [Rooney
2018, p. 74] — «Bin Tpoxu HymHHHA, monpaeaa» [Pyni 2020, c. 98]. Cnoso lame y
MOJIOJIDKHOMY CJIEHTY Ma€ BIITIHOK «BIJICTIMHUNY, «HIKUeMHHI». AHacTacis KoHuk
3acTocyBajia mapadpasyBaHHs Ta YAaCTKOBY aJamTallil0 CTHIIO JJIS MPUPOIHOCTI
yKpaiHcbkoi MOBH. Lle 3po0uiio BUCIIB serme cupuiiMaHum.

JlocniBHMI mepekian y OUIBIIOCTI BUMAJAKIB MEpPEae 3MICT, ajie 3TIapKye
€MOIIIHICTh 1 PO3MOBHUN KOJOPUT. Y PE3yJbTaTl yKpaiHCbKa BEpCisl 3BYYHUTH
«YHCTIIE» W MEHII «MOJOADKHO», HK aHTIIHChKUA opuriHai: «You're blushing
now actually, says Marianne. He closes his eyes, pushes his tongue against the roof
of his mouth. He can hear Marianne laughing. Why do you have to be so harsh on
people? he says. I'm not being harsh. I don’t care if you're blushing, I won't tell
anyone. Just because you won't tell people doesn’t mean you can say whatever you
want» [Rooney 2018, p. 11] — «Twu 3apa3 cripaBli 4epBoHien», kaxke MapianHa. Bin
3aIUTIONIY€E OYl, TPUTHCKAE s3MKa M0 migHeOiHHs. Bin uye, sk MapiaHHa CMI€ThCS.
Yomy Tu mMaenn OyTH TaKUM CYBOPHUM J0 Jitofeh? kaxe BiH. Sl He cyBopuil. MeHi
Oaiigy’xe, Yu YEPBOHIEUI TH, 1 HIKOMY HE CKaxy. Te, 10 TH HE PO3IMOBIENI JIOISIM,
HE 03HAYae€, 110 TH MOXKEIIl TOBOPUTH Bce, 1110 3abaxaenm» [Pyni 2020, c. 28]. IIpu
nepeknani You're blushing now actually suxopuctranns actually nomae nmerkuii
HeopMalbHUI, PO3MOBHHMM BIATIHOK, THIIOBO JUISI MOJIOJAIKHOI'O MOBJICHHS.

[Muranns have to be so harsh nepemae 3BuuHUIT CTHIIL CylEpeyKH Y KAPTY MiK
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MOJIOZITUMU JTFOJIbMH, PO3MOBHA KOHCTpYKIis. [ don’t care if you re blushing, I won't
tell anyone — mpocTi KOPOTKi pedeHHs!, TUIIOBI JIJIsl MOJIOAKHOI YCHOI MOBH, JIETKHN
3axuCT BiacHoi no3uiii. CTpykTypa doesn’t mean you can... TaKOX € XapaKTEpHOIO
JUTSL PO3MOBHO1, HE(OPMAITbHOT MOBH. Y PUBOK HE MICTUTh Ipy0OOTO CIICHTY, aje Mae
PO3MOBHY JIEKCHUKY 1 KOHCTPYKIIi, 110 XapaKTepH1 JUIsi MOJOJI)KHOTO MOBIICHHS.
Crunp BIJNOBIJAE TPUPOAHOMY, HEPOPMAIBHOMY MI1aJIOTy MDK MIJJIITKaMH, IO
nepeaae eMOIIWHICTh 1 TCHXOJOoTriuHy Onu3bKicTh. Ilepekman moOpe mepemae
CII€HIYHI JIi{, eMOIIil Ta TICUXOJIOTTYHUHN CTaH MEePCOHAXKIB.

HactynHe pedeHHs amanToBaHO MepeKiagadkoro sk: «You re all being nasty,
said Lisa. What has she ever done to any of you?» [Rooney 2018, p. 46] — «Bu Bci
MOBOAMTECS THJKO, ckazana Jliza. 1o BoHa konmck 3 Bamu 3poduia?» [Pyni 2020,
c. 82]. Y MonOIDKHIN aHTINACHKIA CIOBO Nasty «3ii», «ruaoTa» € OIU3bKUMH 3a
3HAUYEHHSAM B YKpaiHChKii MoBi. [lepexian po3MOBHUM, NPUPOIHUMN, BIAMIOBIIHUIMA
Jiajgory MK MOJIOAMMH JrobMuU. [lepeknagadka BUKOpHUCTalia MPOCTY 1 JIAKOHIYHY
JIEKCHUKY, 1100 MIJKPECIUTH HETATUBHY PEAKIIIIO.

Yacto mepekiajayka BUKOPHCTOBYBajla MPUPOJHY PO3MOBHY MOBY,
XapakTepHy ISl JITEPATYpHOTO BIATBOPEHHS IIUPOi PO3MOBU MiXK MOJOAUMU
moaemu: «She presses her face very hard against his chest. My dad used to hit my
mum, she says. For a few seconds, which seems like an unbelievably long time,
Connell says nothing. Then he says: Jesus. I'm sorry. I didn’t know that» [Rooney
2018, p. 38] — «Bona MinHO MpUTHCKAae 0OaMYYs J0 Horo rpyxaei. Miit Taro OuB
MO0 MaMy, Kaxke BoHa. KiJibka CeKyHJ, 110 3/1a€ThCsl HEUMOBIPHO JOBIMM 4acoM,
Konnemn moBuntk. [Totim kaxe: boxke. Bubau. S miporo He 3HaB...» [Pyni 2020, c.
67]. Ilepexnan TOYHO mepeaae €MOLIMHUN CTaH MEPCOHAXKIB 1 ApaMaTU3M CICHH.
Bubip cnoBa «boxe» s JeSUS mpupoAHUN IJi YKpaiHChKOI MOBH 1 Mepejae
pEeaxIio HIOKY Ta CIIBUYTTS.

[Ipu mepexnani great «kmac» y HacTymHoMy (parmeHTi no0pe 30epexeHo
MOJIOAKHUM CJICHT, IO BKa3ye Ha BHUKOPHUCTAHHS TEPEKIIaIauyKOI0 CTpaTerii
ajanTarlii, Kojau BimOysacs 3amMiHa Ha MPUPOJHUIN BapiaHT IIbOBOI MOBH: «She

types out a message, hitting the wrong keys and deleting, retyping. At last: Be there
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soon. Instantly a reply comes: Great, see you» [Rooney 2018, p. 15] — «Bona nicrae
TenedoH 13 KUIIeH], MUIle MOBIIOMJICHHS, pa3 Mo pa3 HAaTHCKAIO4YHM HE T1 KJIaBilli,
CTUparo4M i Habuparouu 3H0BY. HapeiTi roroBo: ckopo O0yay. I Biipazy npuxoauThb
BIJIIIOBIIb: Kiac, mobaunmock» [PyHi 2020, c. 31]. Great, see you mepekiaaeHo K
«kimac, mnobauuMocky», Ae Amnacracis KoHuk BukoOpucTana ajanTailito, 100
BIITBOPUTH TO3UTUBHY pEaKiil0 Ta HehOpPMaIbHUM CTUIb, BIACTUBHM
aHrmiickkomy great. Ilepeknamauka 3poOuia ¢yHKIIOHATBHY 3amiHy great Ha
«KJac», TOMY periika 30epira€e  HEBUMYIICHICTb, IIBHAKICTh 1 IIUPICTh
CHUIKYBaHHS, IO € BAKJIMBUM JJIS TIepeiadl XapakTepy MepcoHaxiB.

Takum unHOM, aHaI3 nepekaany gparmMentiB pomany Camwn PyHi nmokasye,
10 JOCIIBHUM mepekiia 3a0e3rneuye TOYHICTh 3MICTY Ta 30€peXeHHsS CTPYKTypH
OPUTIHAIBHOTO TEKCTY, MPOTE YaCTO BTPAYAETHCS €MOIIIiTHA HACUYEHICTh, PO3MOBHA
IHTOHAIlSI Ta CJICHTOBUM KOJIOPUT, XapakTEpPHUH I MOJOJIDKHOI MOBH.
[lepeknagauka 3acTOCOBYE KOMOTHOBaHMM MiAX1Jl, TOEAHYIOUN JOCIIBHUHN TIEPEKIIa
13 ajanraui€ro, mnapadpasyBaHHSAM Ta CTHJIICTUYHOIO KOMIIEHCALI€, 100
YKpPAiHChKUI TEKCT 3allMIIaBCid MTPUPOAHUM, JIETKO CHOpHUIMaBCcd 4YHTAueM 1
nepesiaBaB MCUXOJOTIUHUM CTaH, eMOIlli Ta COIIOKYJIbTYpHI OCOOJIMBOCTI TepoiB.
Take moegHaHHS METOIIB J03BOJISIE 30EpPEerTH aBTCHTUYHICTD JT1aJIOT1B, EMOIIIHHICTh
1 CJICHTOBUU KOJIOPUT, BOJIHOYAC POOJISIUYM TIEPEKIIa] TOCTYITHUM 1 3pO3YMUTAM IS
YKpaiHCHKOTO dYHTaya, IO € OCOOJMBO BAXKIMBUM IMpH Tepenadi KyIbTypHO-
MapKOBaHUX OJMHUIIb Ta TMOKOJIHHEBUX MAapKepiB MOBHU. Y TIJACYMKYy, THYYKe
MOETHAHHS JIOCHIBHOTO TMEpeKiany Ta aJanTaliifHUX CTpaTerii € ONTUMaJIbHUM
CIIOCOOOM JIOCSATHEHHSI OallaHCy MIXK TOYHICTIO, MPUPOIHICTIO Ta CTUIICTUYHOIO

aJICKBAaTHICTIO TIEPEKIIATy XYA0KHBOTO TEKCTY.

3.3. TpyaHowi nepexk/jaay KyJbTYPHO-MAaPKOBAaHMX CJIiB

KynpTypHO-MapKoBaHi C10Ba Ta BUPa3H € OAHUMU 3 HAHO1IBIIT MPOOJIEMHUX Y

nepekiaai. OCHOBHI TPYAHOILI MOJSATAlOTh y HACTYIMHOMY: BIJICYTHICTb TMPSMHX
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CKBIBAJICHTIB — €Ki CJIGHTOBI CJOBa HE MalOTh YKpAiHCHKOrO aHajiora, 1
nepeKiaagad  3MYIMIEHWH  BHKOPUCTOBYBAaTHM  ajanTailio, mapadpas  abo
TPAHCKPUIIIII0; COIIOKYJIBTYPHI BIATIHKM — CJIOBA MOXYTh HECTH 1H(OpPMAIIiO TIPO
BIKOBY Tpymy, COIIaJbHUNA cTaTyc, mpodecito abo I1CTOPUYHUI KOHTEKCT;
30epekeHHsT (PYHKIIIT Ta CTUIIIO — BXKJIMBO HE JIMIIIE MIepeIaTh CMUCIH, a i 30epertu
eMOIIIiHe 3a0apBiIeHHS, KOMIYHUN e(peKT abo 1HTOHAIIMHY OCOOJIMBICTh BUCIIOBY.

Jlis mojonaHHS IMX TPYIHOIIB TMEpeKiIazad BUKOPHUCTOBYE: KYJIbTYpHY
ajanTailiio; KoMeHTap a0o TMOsICHEeHHS; TpaHCKpurmuito. LI mpuilomu 103BOJISAIOTH
YKpaiHCBKOMY UWTA4eBl 3pO3yMITH TEKCT, BOAHOYAC BIATBOPIOIOYM CTHIIb,
€MOLIIIHICTh Ta KMBY MOBY MOJIOAIKHOTO CEPEIOBUIIA, XAPAKTEPHI JJII POMaHy
«Normal People». 3aBasku UM npuiioMam repekiiaj 30epirae He JIMIIE 3MICT, a i
byHKIIIF0, eMOLiHHUI ePEeKT i KOMIYHICTh, BIACTHBI OPUTIHAILHOMY TEKCTY: MOCK
results — pesynbraTd mpoOHMX eK3aMeHiB; rounders — payHuep3 (TpaauiliiiHa
Oputanchka rpa); debs — Bumyckuuit Oan; public displays — nyGmiuni nposiBu
npuxuiIbHOCTI; White moderates — 6imi momipkosani [Rooney 2018].

Opnniero 3 ronoBuux ¢yHkiiin pomany «Normal People» e nemonctparis ta
O3HAHOMJICHHSI YWTaya 3 IpPJAHJICBKOIO KYJbTYpPOIO B OMMCOBIN (opmi. 3aBISKU
npomy TekcT pomany Camm Pyni «Normal People» nHacuuenuil HaimioHajmbHO
crienuivYHOI0 JIEKCUKOIO, SIKa TIepeiae YHIKAIbHI pUCH MOOYTY, TPAJAUIIIHM, TPUPOIU
Ta KOHTEKCTy. Ilepeknan Takux CJIiB € OJHUM 13 HAMCKIAIHIIIMX 3aBIaHb s
nepeKsaaayda, OCKIIbKYA BiH BUMAarae He JIMIIE TOYHOTO BIATBOPEHHS 3HAYEHHS, a i
30epeKeHHs] KYJbTYpPHOIO KOHTEKCTY Ta €MOI[IHOro 3a0apBJieHHS OpHriHaly. Y
MpoIlecl MepeKiay BaXXJIMBO 3HANTH OajlaHC MIXK 3pO3YMUTICTIO JJIS YWTaya Ta
ABTEHTUYHICTIO TEKCTy, IO 4YacTo TMOTpeOye 3acTOCyBaHHSA PiI3HOMAHITHUX
nepekyiaialbkux npuiioMiB. Oco0IMBY CKIIQJHICTh CTAHOBJISITH CJIOBAa Ta BUpA3W,
0 HECYTh KYJIbTypHE HABAHTAKEHHS, HAIPUKIIA, MOJIOADKHHUMA CJICHT, 1ioMH a0
JOKabHI peanii. BoHn MICTATh BIICUIIKK 10 COIIATBHUX HOPM, 3BUYAiB, My3UUHUX
YU MEJIAHMUX SBUII, 3pO3YMUIUX JIMIIIE HOCISIM KYJIbTYPH.

OpHi€l0 3 OCHOBHUX KAaTeropil JEKCHKH, IO BiAOOpa)kae HaIlOHAJIBHY

cnenudiky, € peanii. 3a O. CemiBanoBoto [CeniBanoBa 1999, c. 64], peanii — 11e
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CJIOBa YW BHPa3W, M0 MO3HAYAIOTh YHIKAJIBHI IS TIEBHOI KyJIbTYpPHU SIBHUIIA,
IpEeIMETH UM MOHSTTS 1 3a3BUYal HE MAlOTh MPSIMOTO BINOBIIHMKA B 1HIIUX MOBax.
[linxomum 10 iX mepekaaxy Ppi3HATHCS dYepe3 PI3HOMAHITHICTh ITUX SBHII, aje
OUTBIIICTh JTOCHITHUKIB CXOIATHCA HA AYyMIll, IO HailyacTille BUKOPUCTOBYIOTH
TpaHCKOAYBaHHS a00 ONMUCOBUM Ta aJaNTOBAHUM TMeEpeKyIaa 13 J0JaTKOBUMHU
MOSICHEHHSIMUA. TpyJIHONI MepeKyaay KyJIbTypHO-MapKOBAaHUX CIIIB IpU aHali3l
pomany Camni Pyni «Normal People» € nyxe akTyanbHUM mUTaHHAM, 60 TOpSA 13
MOJIOJIDKHUM CJIGHTOM 3yCTPI4arOThCsl YUCJCHHI peaii IpJIaHAChKOTO KOHTEKCTY,
cnerudivyHi KyJIbTYpHI TO3HAYEHHs, M0 HE MAalOTh IIOBHUX CKBIBAJCHTIB B
YKpaiHCBKIH MOBI.

3HauHy yBary aBTopka pomaHy «Normal People» mnpuniise peamnism
OPUPOAHUM, COIIATBHO-MIOOYTOBUM Ta €THOTpaIyHUM, XO4a OKpeMi HMPHUKIAAH
IHIIUX THUMIB peaiiil B TEKCTI TaKOX 3ycTpidyaroTbes. YacTo uepes BIJICYTHICTD
IPSIMOTO Yd OJIM3BKOTO €KBIBAJIEHTY B MOBI IepeKiIay, Mepekiagadka ajantyBaia
peasio OMucoOBO:

School debs [Rooney 2018] — mikinpHUN BUIYCKHUE Bedip. Y mepekiai
NOJA€ThCs K 0all BUIMYCKHUKIB, X04Ya B 1pJaHACHKIM KyJbTYpl L MOl Ma€ 1HII
Tpaauilii (CX0X1 Ha aMmepuKaHChbkuii Prom);

Gaelic football [Rooney 2018] — Bux cmoprty, nomyaspauid B Ipmammii.
HocniBHuii nepeknaja (reabChbkuil (yTO0II) MOXKE 3aJTUIITUTH YUTa4a 0€3 pO3yMiHHS
cyTi, 00 B YKpaiHi 11ei BUJ CIIOPTY MaJIOBITOMHIA;

Estate [Rooney 2018] (>kuTiI0BHI KOMILJICKC, paiioH JIsl POOITHHYOTO KJIacy)
— y TepeKyagi 3BOJIUTHCS O «pailoH», alie BTPA4YaeThCs COIIaIbHO-KYJIbTYpHE
3a0apBieHHS (HATSIK Ha EKOHOMIYHUM CTaTyC);

Weirdo, loser, cool [Rooney 2018] — mpocTti cioBa, ajie iX CTHJIICTHYHE
HABAHTAKCHHA Y MOBJICHHI IpJAHACHKUX TIUITKIB Ma€ 1HIIUN BIATIHOK.
YKpaiHChbKUH TIepPEKIIa CICHTY «IUBAK», «IJIy3ep», KKpyTO» 30epirae JUIIe YaCTUHY
€MOIIIITHOTO e(eKTy;

The field [Rooney 2018] (umikiabHe moOJEe IS CHOPTY) — CIOPTHBHHMA

MalJJaHYMK / MOJ€ — KOHTEKCT IIKUIBHOrO (hyTOOJYy, Ba)XXJHMBO MEpPEAATH ITPOBY
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aTMocdepy;

Cafeteria [Rooney 2018] (mkinpHa inaJbHS) — JO3BOJISE TEpEIaTH CIEHY
CIIJIKYBaHHS YYHIB ITi/1 4ac IMepeps.

OmnucoBuii MmepexiIa TaKOX 3aCTOCOBYETHCS MEPEKIATauKO0 MPHU MepeKiiaii
OlIBII PIAKMX, BY3bKHX JIaJCKTHUX OJUHHIL. barmbrack — «ipmanacbkuii
COJIONKHMI Ximib 13 cyXopyKTamu» — y pOMaHi, SIKIIO T'e€POM 3rajaye TpaaulliiiHy
CTpaBy, IEPEKIIA] YepPE3 OMUC IOMTOMArae yKpaiHCbKOMY YMTa4eBi 3p0O3yMITH, IO T1€
3a mponaykr, hurling — «rpangumiiiHa ipiaHAChKa CIOPTHBHA Tpa 3 M’SYeM i
KIFOYKOI0» —  3aMICTh MPOCTOTO TPAHCKPUIITY BUKOPHUCTOBYETHCS OIHC, IIMOO
nepeaatu cnenudiky KyJabTypu Ta paBuia rpu; garda — «ipiasacbka Mmoimis» — y
TEKCTI pOMaHy MepPCOHaX MOke ToBOpUTH Mpo «Garday, i mpsiMOro eKBiBaJCHTa B
yKpaiHChKili MOBiI HeMae. OnucoBHi Tiepekiiaa J03BoJsie 30epertu ceHc; gaeltacht —
«paiion B Ipnanpii, ne 30eperiaca ipiaHAChbKa MOBa SIK OCHOBHA» — PIIKICHHM
TOMIOHIM a00 KYyJbTYpHE MOHSATTS, SIKE€ MepeKiaady TMOSICHIOE Yepe3 OMHC, 1100

yuTayd 3po3ymiB 3HaueHHs (quB. Tabxn. 3.1. KynbeTypHO-MapkoBaHi cioBa Ta peanii

MIpU aJanTarii).

Taoauus 3.1.

KyabTypHO-MapkoBaHi cj10Ba Ta peaJiil Ipu axantauii

AHTACHKA peais YkpaiHCbKui 3Ha4YCHHS TA KYyJIbTYPHUU KOHTEKCT
nepexsa
Al Al HAWBUIIUN OaJ1/OIiHKa
grinds PETIETUTOPCTBO / NPHUBATHI YPOKH MJI MiATOTOBKH [0
JIOATKOBI1 3aHITTA 1CIIUTIB

Trinity (You TpiniTi (mogaTn HANUTIPECTIHKHITITHAHA YHIBEpCUTET

should apply for JOKYMEHTH Ha Ipnanmii

English in Trinity) | anrmiiiceky B TpiHiTi)

leaving Cert BUITYCKHI €K3aMEHH | KJIIOYOBHMA  ICIIUT I BCTYIY JIO
yHiBepcurety B [pmanmii

Galway [onBeit BcTynae Konuen

Dublin Hy6min OCHOBHE MicIIe J1ii B YHIBEPCUTETCHKHIA
epio

the school HIKUTbHA T1aTbHS micre aii, ae BiAOyBarOThCS KITFOUOBI

lunchroom COIilaTbHI TOIT Ta IUTITKH
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Rubber gloves I'YMOBI pyKaBHYKH CJIEeMEHT MoOyTy, IO BKa3ye Ha
pobounii craryc marepi Konnemna

school uniform HIKiJIbHA popma MIAKPECIIIOE  COLIaAbHUM CcTaTyc Ta
PUHAJTIC)KHICTD

the girls’ niByaya BOMpanpHS | JIOKallisl y INKOJi, A€ BiA0YBalOThCS

bathrooms [UTITKA Ta HEBEJIUKI 1HIIUICHTH

the Communist «Mamnidect MOJITHYHA  peadis  —  YUTaHHS

Manifesto KOMYHICTHYHOT MapiaHHOIO IILOTO TEKCTY MiAKPECIIOE

napTii» il 1HTENEKTyai3M 1 BITUYKEHICTh

PosrnsitHemMo mepexiian peaniii y koHTeKcTi pomany: «She climbs onto the
counter and grabs the open jar of chocolate spread, a spoon sticking out of it»
[Rooney 2018, p. 8] — «Bona 3abupaeThcs Ha CTUILHUINO 1 Oepe BIIKPUTY OAHKY
IIIOKOJIAJHOT MACTH, 3 SIKOI CTUPYMTH Joxka» [Pyni 2020, c. 17]. Peamis counter y
KOHTEKCTI MOOYTy € peai€ld KyXOHHOrO IpPOCTOpPY, SKa MOXE BIAPIZHATUCS BiA
YKpaiHChKOTO KyXOHHOro iHTep’epy. Tyt Amnactacis KoHuk  BUKOpHCTasa
OIMKMCOBHM TIEPEKIIa, MePEIaBIIN HE MPOCTO CIOBO «IYUIBHUK», a QYHKIIOHATBHY
YaCTHUHY KyXHI, 3p03yM1Ty YKpaiHCbKOMY YHMTau€eBl, 30€piratoud CMHUCJIOBY TOYHICTh
1 TOOYTOBY PEaTICTUYHICTh CIICHH.

Ilepexnamauka 3acTtocyBajia OINHMCOBUHM Mepekiad, MO0 YuTad 3pO3YyMiB
30BHIIIHIN BUrsa repoini: «Rachel was sitting up on the windowsill with her legs
swinging slowly back and forth, long and inky-black in opaque tights. Connell
didn’t meet her eye» [Rooney 2018, p. 45] — «Peiiuen cumiza Ha MiIBIKOHHI,
MOBUILHO TOTOMIYIOYHM TYAU-CIOAM HOTAMH, JOBTMMH Ta YOPHHJIBHO-YOPHUMHU B
HETpOo30pHX KoJToTKaxX. KoHHen He nuBuBcs iit B oui» [Pyni 2020, c. 81]. CinoBo
tights mepenano sk «KOJNTOTKW», MO € HAWOUIBII TMPUPOIHUM BiIIMOBITHUKOM IS
YKpaiHCbKOI MOBH, XO4Ya IIf peallii HEe TOBHICTIO 30Ira€TbCs 3 TPaJAUIIHUM
YKpalHCHKUM IIKUTBHUM OJsroM. BoHa 30eperia AeTalbHICTh OIMHUCY KOJbOPY
(«4OpHUITLHO-YOPHUMM») 1 JIOBXKWHU HIT, M0 Tepeaae XyI0KHIO OOpa3HICTh
opurinany. JlociiBHe BiaTBopeHHs KOHCTpykiiii «legs swinging slowly back and
forth» sk «mOBUILHO MOTOMAYIOYM TYAH-CIOJM HOTaMH» JIO3BOJIHIIO 30epertu

JTUHAMIKy pyXy Ta aTMoc(epy CLEHH.
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B ykpaincekomy mnepekiani 30epekeHo (YHKIIOHATbHE 3HAYEHHS, IO
JI03BOJISIE  BIATBOPUTH TICHXOJIOTIYHUN CTaH repost dYepe3 (Pi3uuHy Jiro.
[Nepeknanayka BUKOpPHCTada PO3MOBHI eleMeHTH SOrry, he says, xapakrepHi ajs
npupoHoro mianory: «Connell says nothing then. He just kneads the steering wheel
with his hands. He looks down into his lap, and exhales quickly, almost like a cough.
Sorry, he says. Then he starts the car» [Rooney 2018, p. 37] — «Konnes Hidoro He
Kaxke. Bin moctykye nanbusgmu mo kepMmy. Bin nuBuTbCa coOl Ha KOJiHA 1 MIBUIKO
BUJMXA€, Maike K Kamienb. Bubaure, kaxke BiH. [loTiM 3aBoauTh MamiuHy» [PyHi
2020, c. 69]. CnoBa Sorry, he says mepemano sk «Bubaure, kake BiH», IO
BIIMOBIZJa€ HOpPMaM YKpAaiHChKOI MOBH Ta 30epira€ pO3MOBHUN XapakTep
BUCHOBIIOBaHH. [lii repost (MOCTyKyBaHHS MaJbISAMU 110 KEPMY, IIBUIKUA BUIHX)
BIJITBOPIOIOTh BHYTPILIHE HANPYXEHHS Ta HEBIIEBHEHICTH, 110 NEpENae eMOLINHY
nuHamiky creHd. Kneads OykBabHO O3Hayae «pO3MHUHAE», ajie IepeKiiajl
aJIaliTOBAHO SIK «IOCTYKY€ NalbIsIMU», IO 30epirae MCUXOJOTTYHUN e(deKT 1
IPUPOAHICTh OMHUCY il B YKpaiHCbKOMY KOHTEKCTI. AHactacis KoHuk mnoenHana
JOCTIBHUN MEpeKia] peruiiK 13 aJanTalli€eld OPUPOJHOI PO3MOBHOI MOBH, IO
JI03BOJIWIIO 30€pEerTH peaiCTUYHICTh 1 TICUXOJIOTIYHY JTOCTOBIPHICTh YKPAiHCHKOTO
TEKCTY.

[lepexinas 311CHEHO OMHUCOBO, YITKO PO3KPUBAIOYM OCHOBHI BJIACTUBOCTI Ta
cyTh onrcyBaHux 00’ekTiB: «People know that Marianne lives in the white mansion
with the driveway and that Connell’s mother is a cleaner, but no one knows of the
special relationship between these facts» [Rooney 2018, p. 9] — «JIroau 3HaI0Th, 110
MapianHa xuBe B OUTOMY OCOOHSIKY 3 MiJ’i3HOIO0 JOpiXKOro, a maTtu Konnenna —
npUOUpATBLHUIA, ajie HIXTO HE 3HAE MPO OCOOJIMBHUHN 3B 30K MK IUMHU (PaKTaMu»
[Pyri 2020, c. 17]. Ilepekiam TOYHO Tmepeaae 3MICT 1 COMIAJbHUNH KOHTCKCT
opurinairy. Driveway — TumoBa peaiis, mo B YKpaiHi HE Ma€ MPsSMOro aHaiora.
Tomy nepexiagauka BUKOPUCTaJla OMUCOBUN MepeKiIaa Il nepeaadl HallioHaIbHO-
KyJIbTYPHOTO KOHTEKCTY Ta Bi3yaJbHOI OOpa3HOCTI Ta TOYHI (OPMYIIOBAHHS, IO
JI03BOJISIIOTh YKPATHCHKOMY UMTA4€Bl 3pO3yMITH COILiaJIbHI HIOAHCH 1 TOHKY 1POHIIO

aBTOPKH.
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Amnaii3 nepekiiaay KyJbTypHO-MapKoBaHuX ciiB y pomani «Normal People»
MoKazye, 1o 30epeXeHHS aBTEHTUYHOCTI Ta aJEKBATHOCTI TEKCTy MOTpelye
3aCTOCYBaHHS PI3HMX CTpaTeriid: TPAHCKPUIIIi, ajganTaiii, KaJbKyBaHHS Ta
MOSICHEHHA. Y OUIBIIOCTI BUMAJAKIB TMEPeKIagad YCHIIIHO Teperae 3HaYeHHS
TEPMIHIB Ta BHpa3iB, 30e€piratouu COIIOKYIbTYPHUN KOHTEKCT 1 OCOOIMBOCTI KUTTS
repoiB. Taki mepekiagd JO3BOJISIIOTh YKPAiHCBKOMY 4YHTAaueBl 3pO3yMITH
MOBCSIKIACHHY, HIKITbHY Ta MOOYTOBY PEabHICTh MEPCOHAXIB, iXHI B3aEMHHHM Ta
TICUXOJIOTIYHI HIOAHCH, BOJIHOYAC 30epirarouur atMochepy OpUTIHAIBHOTO TEKCTY.
OcobnmBa yBara TMPHUAUISETHCS  ACTaNsIM  OASrY, IIKUIBHUM  TPaJAULISM,
apXITEKTYpHUM €JeMEHTaM Ta APIOHMM MOOYTOBUM CLIEHAM, IO pOOUTH NEpeKia
MaKCUMAaJIbHO MPUPOIHUM 1 CTHIIICTUYHO BIJIOBITHUM.
[Tepexnan KynbTypHO-MapKOBAaHUX CJ1B Ta peaiil y pomani «Normal People»
€ CKJIQJHUM 3aBJIaHHSIM, OCKUIBKU 111 OJUHUII MEepeaatoTh HE JIUIIE 3HAYCHHS, a U
cnenu@iky COIIaJbHOTO, ICTOPUYHOTO Ta MOOYTOBOIO KOHTEKCTY AHTJIOMOBHOI
KyJIbTypH. Y Mpoleci Mepekiaay BaKIUBO 30€pEerTH aJeKBaTHICTh 1 CTUIICTUYHY
BIIMOBIAHICTh TEKCTYy, BOJAHOYAC 3a0E€3MEUMBIIN 3pPO3YMUIICTh IS IIJILOBO1
aynutopii. HaifuacTime ajist 11bOro 3aCTOCOBYIOTHCSI TaKi MPUMOMH, SIK OMUCOBHI
nepeKyaa, TPAHCKOAYBaHHS Ta ajamnTallisi, M0 JO3BOJISIOTH IMepefaTH CeHC,
eMoIliiiHe 3a0apBlieHHS Ta KyJbTYpPHI HIOAHCH OpuriHaimy. TakuM YHHOM,
IrpaMOTHUHM Tepeknaja 3ade3nedye 30€peKeHHS aBTEHTHYHOCTI TBOPY 1 JO3BOJISIE

YKpaiHCbKOMY YMTA4€Bl BIJUYTH IICUXOJOTIYHI Ta COLiaJIbHI 0COOJIMBOCTI T'epPOiB.
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BUCHOBKU

VY cyyacHiI JHHTBICTUII TIOHSATTS «CIIEHI» € OaraTo3HayHUM, 1 HOTO
TpakTyBaHHS Pi3HUThCA. OfHAK, y3arajgbHIOIOYHM Pi3HI MIIXOIA 10 BU3HAYEHHS
CIICHT'y, BHU3HA4a€EMO MOro sK HECTaHJApTHUM, PO3MOBHHUM, EKCIPECUBHO
3a0apBJICHUM IIAPOM JIEKCUKH, SKUW HE HAJIECKUThb 10 JIITEpaTypHOI MOBH 1 He
OOMEXKYEThCSI KOHKPETHUMU MpodeciiiHuMu rpynamu. B aHTmiicekiii MOBI Mexi
CIICHTY Iy)e PO3MHTI. Ioro 4acTo Ba>kKKO BiAPI3HHTH Bij iHIIMX Pi3HOBHIIB MOBH,
TaKHUX SK KapTOHI3MH, TIAICKTU3MH 49U TIPOodecioHai3MH.

MOoJOADKHUI CJEHT € TMEeBHUM JIGKCHKOHOM Ha OCHOBI ()OHETHUKH Ta
rpaMaTUKU AHTJINACHKOI MOBH, a WOTO XapaKTEPHOIO PHUCOI0 € MOOUIBHICTH, SKa
MOSICHIOETBCS 3MIHOIO IMOKOJIHb. BiH HapopKyBaBCs 1 HAPOIKYEThCS B HaJpax
caMoOi aHTJIMCHKOI MOBH, y PI3HUX COIIAIbHUX cepax Ta BIKOBUX TpyHax sk
MparHeHHs J0 CTHUCJIOCTI, BUPA3HOCTI, 1HOJI SK MPOTECT MPOTH HAOPHUIIOro ado
JIOBIOTO CJIOBa, SIK Oa)KaHHSI [10-CBOEMY Ha3BaTH MpeIMET a00 MOro BIACTUBOCTI. Y
MOJIOZIIKHUX KOJIaX, JIe CIEHTOTBOPYICTh OCOOJIMBO MOIIMPEHA, KPIM BCHOTO THIIOTO
SBHO BHPAX€HE NMPATHEHHS BIJIOKPEMUTHUCS B1J CBITY JOPOCIHUX, «3alIA(pyBaTH»
CBOIO MOBY. Lleit mIacT JIEKCUKH IIBUJIKO PO3BUBAETHCS, a HOBI JISKCUYHI OJUHUIII 13
MOJIOZII’KHOTO CIIEHTY TIEpPEeXOASATh N0 Tajy3l TepMiHoJorii. BoHM NOYMHAIOTH
(YHKILIOHYBAaTH B YCHOMY MOBJIEHHI Ta Y MMCbMOBIM KOMYHIKalli: Yy JTOKYMEHTax,
JUCTYBaHHI YM BIPTyaJIbHUX KOH(PEPECHITISNX.

3aragoM, MOJIOJDKHUM CJHEHI BKJIIOYAE SIK PO3MOBHY JIEKCHKY, TaK 1
YKaproHI3MH, MPOTE COLIANIbHI Ta MICUXOJIOTTYHI YUHHUKHU YCKIAJIHIOIOTh MOTO TOYHE
BU3HAYCHHS. 3 JIIHTBICTUYHOI TOYKH 30Dy, CJICHT BIAPIZHSAETHCS BiJ PETriOHAIBLHUX
JI1aJIeKTIB, JKaprOHI3MIB Ta HELIEH3ypHOi a00 BYJbrapHOi JIEKCMKH, XO4a W Mae 3
HUMH TI€BHI CHUIbHI pucu. Ha BigMiHy BiJl [iajJieKTiB, CIEHT 3A€OUIBIIOrO He
oOMexxeHu reorpadigHo Ta GOPMYETHCS B MEXKax COIllaIbHUX TPYyH, 00’ €IHAHUX
CHUJIBHOIO JISJIbHICTIO, CIYTYHOYM 3aCOO0M BCTAHOBJICHHS Ta MIAKPIMUICHHS IXHBOI
COIAIBHOI 1IEHTUIHOCTI.

CyvacHuil MOJIOADKHMIM clieHr HaOyBae Bce OUIBIIOI MOMYJSPHOCTI B
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aHTJIOMOBHUX KpaiHax, BUKOPHUCTOBYIOYHCH Y TIOBCSKICHHOMY CITUIKYBaHHI Ta
XYyJIOKHIN JiTeparypi. 31 3pOCTaHHAM CYCIIBCTBA, KITBKICTh HOCIIB MOJIOJIKHOTO
CleHry 30UIblIyeThcs. Hampukian, CTyIeHTH KOJEIKiB 4acTO BHKOPHUCTOBYIOTH
HOro i CTBOPEHHS CBOTO YHIKQJIBHOTO CTWJIIO, aje CTaBJCHHS 10 CIICHTY B
CYyCHUIbCTBI € HEOAHO3HAYHUM. Jleski BYEHI BBa)KAalOTh MOJIOJADKHUN CIIEHT
HEMPUIHATHUM uepe3 rpyOuid Ta BynbrapHuit xapakrep. OfgHak, CJIEHT € BaKIMBUM
JUISL aHTJIIACHKOI MOBH U€pe3 XapaKTepHY €KCIPECUBHICTh. A HE3HAHHS CIIEHTOBHX
BHUPAa3iB YCKJIQJHIOE PO3YMIHHS JIITEPATYPHUX TEKCTIB Ta CIUJIKYBaHHS 3 HOCIIMH
MOBH.

CrneHr € MIHJIMBHM SIBUIIEM: BIH 3 SBJISE€THCA 1 3HUKAE HAOaraTo IIBHIIIE,
HIXK cTaHjnapTHa Jekcuka. Lleit OesnepepBHUI MPOIEC OHOBJICHHS JIEKCUYHUX
OJIMHULIb BKJIIOYAE K 3aMIHY CTapuX TEPMiHIB HOBUMH, TaK 1 JOJIaBAHHS HOBHUX
cmB. Hanpuknan, cioBa jambox, ghettoblaster abo Brixtonsuitcase, siki KOJMCH
O3HAYaJId MOPTATUBHI KAaceTHI IUICEpH, SKI Hapa3l HE aKkTyalbHi. [[esKi CIeHroBi
BUpa3H 3 YacOM BTPAvyarOTh CBIM IEpPBICHUI CIEHTOBHH cTaTyc. Y Cy4acHOMY
MOJIOJI>KHOMY CEPEIOBHIII 3’ ABJISIOTHCS TaKi CIoBa Ta BUpasu, sk pissed off (3nui,
posnpatoBanuii), loser (sry3ep), get at me (HajokydaTu, IpaTyBaTH), SIKi 3aMiHIOIOTh
a00 MOTMOBHIOIOTH OUIBII TPAAMIIIHI CIMOCOOM BHUPAXKEHHS €MOIA YU OIlIHKH
aroauHu. Takox HOBI 0araTOKOMITOHEHTHI CJICHTOBI BHpasu, Taki sik really not like
that (ne my»xe ximacHa) uu bit dejected (cMyTHUH, NIpUTHIYEHNUI ), AKTUBHO BXOJIATH Y
PO3MOBHY MOBY, HaJIal04H il O1IBIIOT )KMBOCTI Ta EMOIIMHOTO 3a0apBICHHS.

Monoas € OCHOBHMUM HOCIEM 1 TBOPIIEM MOJIOJIKHOTO CJEHTY, (OpMYIOUH
BJIACHUM CIIOBHMK, IO BIAPI3HAETHCA BIJ CJIEHTY IHIIMX COLIAJIbHHUX TpyT,
M1JKPECTIOI0YN CBOKO 1IEHTUYHICTh. MOJIOAKHUI CJIEHT Ta PO3MOBHI €JIEMEHTU Y
pomani Camni Pyni «Normal People» BinoOpakaroTh eMOLiWHUI CTaH TepoiB, iX
COIIJIbHI POJII Ta OCOOMCTICHI XapakTEPUCTHUKH, a TaKOX TMEpPeNaroTh KUBY
PO3MOBHY MOBY Ta COIIIOKYJIbTYPHUN KOHTEKCT. BUKOpUCTAaHHS CIICHTY, PO3MOBHUX
KOHCTPYKIiM, BCTABHUX CJIIB 1 O0araTOKOMIIOHEHTHHUX BHUpPa3iB JI03BOJUB aBTOPIII
CTBOPUTH PpEANTICTUYHI 1 JWUHAMIYHI JIaJIOTH, SKI HaOJIMXKalOTh 4YHTada JI0

MOOYTOBOT'O CEPeIOBUIIA TIEPCOHAXKIB.
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AHaii3 MOBJICHHSI TTOKa3aB, 110 MPAaBHJIbHE BIATBOPEHHSI CIICHTOBUX OJMHHIIb
1 pO3MOBHHUX KOHCTPYKIIIH Yy Tmepekiani 30epirae emoliiiHe 3a0apBicHHS,
IHIUBIIyallbHI PUCH TIEPCOHAXIB 1 COLIOKYJbTYPHUU KOJIOPUT, POOJSYH TEKCT
3pO3yMUTUM Ta KUBUM I YUTa4ya 1HIIOT MOBHOI KYJIBTYPH.

[lepekmnaz cieHry — 1e CKJIaJHe 3aBJaHHs, K€ BUMarae po3yMIHHS HE JIMIIE
MOBHU, @ ¥ KyJIbTYpHOIO KOHTEKCTY, COILIaJIbHHX OCOOJIMBOCTEH Ta MOJIOIMKHUX
CYyOKYIbTYyp. AMEpPUKAHCHKHIA MOJIOJDKHHUMA CIICHT BiIOOpa)Ka€e CBITOTIISI TEBHUX
BEPCTB CYCIUIBCTBA, 0 POOUTH HOTO Mepekiia] 0COOJMBO BaXKIMBUM 1 BOJHOYAC
ckiaagauM. I1lo6 mepematu #oro 3Ha4YeHHs, MOTPIOHO TOYHO PO3YMITH 3MICT
CJICHF'OBHUX CJIIB 1 BUOMPATH BIJIMOBIJIHI CTpATErli, iK1 30€peXyTh iX CTHJIICTUYHI Ta
emouiini BinTiaku: allin, badass, balloffire, blowhard, blown out, cancel culture,
cheesed-off, chicken-hearted, clout, coldfish-off, drag, fishy, leery, flex, ghosting,
mingy, poorfish, pot-boiler, prettyboy, slay, woke.

[Tix gac nocmiKeHHsST BEJIUKY yBary MU MPUAUTHIN AOCTIIPKEHHIO CTpaTerii
NEepeKyIaly MOJOIDKHOTO CIIEHTY, a caMe€ KaJlbKyBaHHIO Ta KYJIbTYPHOMY
KOHTEKCTY, 110 € KPUTHUYHO BaXJIMBUMH, OCKIJIBKM BOHH JIOIOMAararoTh 30€pertu
aBTEHTHYHICTh TEKCTY, 110 MepeKiIanaeThes. KaapbKyBaHHS — 1€ MepeKiaa clioBa 9u
dbpazu yacTuHaMH, 10 OYKBAJIBHO BIATBOPIOE CTPYKTYPY BHXITHOT OIMHUILL.
KynbTypHuii KOHTEKCT J03BOJII€ YHUKHYTH TTOMUJIOK 1 HEMopo3yMiHb. Hanmpukian:
¢dpaza walks down the hall mepeknamaerbcst sik «iige KOpUIOpPOM», e 30EPEKEHO
HOPSIOK CJIB 1 TOUHHME ceHe [ii. TakoX KajabKyBaHHS 3aCTOCOBYIOTH y Bupasi bit
dejected «Tpoxm mnpurHideHWi», e OyKBaJIbHO TMEpeAaHO EMOI[IHHUI CcTaH
nepcoHaxa. Y ckiaaHimmx odpaszax, takux sk feel drained, like a vessel turned out
onto its rim, kanbKyBaHHS JONOMAarae BIATBOPUTH MeTaQopuuHHUi edekT
OpUTIHANY: «IOYYBAETHCS BUCHAXEHUM, Haue CYJIHO MEpEeKUHyTe Ha OiK»,
30epiralouyu CTUJIICTUYHY Ta €MOLIMHY HAacHYeHICTb. PO3yMIHHS KyJIbTYypHOTO
KOHTEKCTY JI03BOJISI€ 3HAUTH HaWKpalll eKBIBAJICHTH, Kl OyAyTh 3pO3YMIIUMH IS
HOCIIB MOBM Iepekiiagy. TakuM 4YMHOM, Il JIBl CTpaTerii mepekiaay 30epiraroTh
3MICT Ta CTWJIb OPHTiHATY MOJIOADKHOTO CIIEHTY, POOJIAYM NepeKsia] TOYHHUM 1

3po3yminuM. [lepeknagadi aHami3ylOTh KyJbTYpHI ato3li, 1110MH, peanii, skl He
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MalOTh MPSMHUX BiJIMOBITHUKIB B 1HIIINA MOBI.

[lepexnan KyabTYpHHUX pealliid € BAKJIMBUM €JIEMEHTOM aJanTailii TeKCTY JJIs
IHIIOMOBHOT'O 4YMTaya, OCKUIBKM BOHHU HECYTh COIIOKYJbTYpHY, ICTOPHUYHY Ta
noOyToBy iH(popMmalito, crenudiuny 1 meBHOI KynbTypu. s iX agexkBaTHOTO
BIITBOPCHHSI BUKOPUCTOBYIOTHCSI PI3HI CTpaTerii: ajamTarlis, 10 JI03BOJISIE 3HANTH
BIJINOBITHUK y MOBI TEpeKiaay; KajdbKyBaHHs, SIKE BIITBOPIOE CTPYKTYpy Ta
3HAYEHHS OpUTiHATY; TPAHCKPHUIIIis, 110 Mepeiae 3ByYaHHd TEPMiHY; KOMIICHCALIIS
Ta napadpa3yBaHHs, K1 JOTOMAralTh MOSCHUTH peajito, KOJU MpSMUN Mepekiia
HEMOKJIUBHM.

AHaJi3 KyJbTYpHO-MapKOBaHUX CJIB 1 BHUpa3iB IOKa3aB, 110 MPaBUILHUN
BUOIp CTparerii mepekyagy M03BOJsi€ 30€pertd KOMYHIKATUBHY (YHKIIIIO,
CTWJIICTHYHE 3a0apBJICHHS Ta COLIIOKYJbTYPHHI KOHTEKCT TEKCTYy, poOJIsiud HOro
3pO3yMUIUM 1 IPUPOJHUM ISl UATAYa IHIIOT KYJIBTYPH.

[lepcieKTUBHUM HAOpSIMKOM JJIsi TMOAAJBIIMX JOCHIPKEHb € BUBYCHHS
HOMIHATUBHOI IPUPOAM CIECHT13MIB, JUCKYPCUBHUMI MPOCTIP iX QYHKUIOHYBAHHS, K
1 Jie CIEHIOBI BHpa3W BUKOPHUCTOBYIOTHCS B PEAJbHOMY CHUIKYBaHHI, B SIKUX

KOHTEKCTaX BOHU HaOyBalOTh CBOiX 3HAYEHb 1 SIK BIIMBAIOTh HA KOMYHIKAIIIO.
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SUMMARY

In modern linguistics, the concept of slang is polysemous, and its
interpretation varies. However, by generalizing different approaches to defining
slang, we characterize it as a non-standard, colloquial, and expressively colored
layer of vocabulary that does not belong to the literary language and is not limited to
specific professional groups. In the English language, the boundaries of slang are
very blurred. It is often difficult to distinguish it from other language variations,
such as jargonisms, dialectisms, or professionalisms.

Youth slang is a specific lexicon based on the phonetics and grammar of the
English language, and its characteristic feature is mobility, which is explained by
generational change. It was and is born within the core of the English language
itself, in various social spheres and age groups, as an aspiration for conciseness,
expressiveness, sometimes as a protest against a tedious or lengthy word, and as a
desire to name an object or its properties in one’s own way. In youth circles, where
slang creation is particularly widespread, there is also a clear desire to separate from
the adult world and to encrypt their language. This layer of vocabulary develops
rapidly, and new lexical units from youth slang migrate to the field of terminology.
They begin to function in oral speech and written communication: in documents,
correspondence, or virtual conferences.

In general, youth slang includes both colloquial vocabulary and jargonisms,
but social and psychological factors complicate its precise definition. From a
linguistic point of view, slang differs from regional dialects, jargonisms, and
unprintable or vulgar vocabulary, although it shares certain features with them.
Unlike dialects, slang is mostly not geographically confined; it forms within social
groups united by a common activity, serving as a means of establishing and
reinforcing their social identity.

Contemporary youth slang is gaining increasing popularity in English-
speaking countries, being used in daily communication and fiction. With the growth

of society, the number of youth slang users is increasing. For instance, college
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students often use it to create their unique style, but the attitude towards slang in
society is ambiguous. Some scholars consider youth slang unacceptable due to its
rough and vulgar nature. Nevertheless, slang is essential for the English language
because of its characteristic expressiveness. Moreover, a lack of knowledge of slang
expressions complicates the understanding of literary texts and communication with
native speakers.

Slang is a volatile phenomenon: it appears and disappears much faster than
standard vocabulary. This continuous process of lexical unit renewal involves both
replacing old terms with new ones and adding new words. For example, the words
jambox, ghettoblaster, or Brixtonsuitcase, which once referred to portable cassette
players, are no longer relevant. Some slang expressions eventually lose their original
slang status. In the modern youth environment, words and expressions such as
pissed off, loser, get at me replacing or complementing more traditional ways of
expressing emotions or assessing a person. New multi-component slang expressions
like really not like that or bit dejected are also actively entering conversational
speech, lending it greater vibrancy and emotional color.

Youth are the primary users and creators of youth slang, forming their own
vocabulary that differs from the slang of other social groups, thereby emphasizing
their identity. Youth slang and colloquial elements in Sally Rooney’s novel Normal
People reflect the characters’ emotional states, their social roles, and personal
characteristics, and convey a living conversational language and a sociocultural
context. The use of slang, colloquial constructions, filler words, and multi-
component expressions allowed the author to create realistic and dynamic dialogues
that bring the reader closer to the characters’ everyday environment.

The analysis of speech showed that the correct reproduction of slang units and
colloquial constructions in translation preserves the emotional coloring, the
individual traits of the characters, and the sociocultural flavor, making the text
understandable and lively for a reader from a different linguistic culture.

Translating slang is a complex task that requires an understanding not only of

the language but also of the cultural context, social peculiarities, and youth
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subcultures. American youth slang reflects the worldview of certain segments of
society, which makes its translation especially important and, at the same time,
challenging. To convey its meaning, one must accurately understand the content of
slang words and choose appropriate strategies that preserve their stylistic and
emotional nuances: allin, badass, balloffire, blowhard, blown out, cancel culture,
cheesed-off, chicken-hearted, clout, coldfish-off, drag, fishy, leery, flex, ghosting,
mingy, poorfish, pot-boiler, prettyboy, slay, woke.

During the research, we paid great attention to investigating the strategies for
translating youth slang, namely calque and cultural context, which are critically
important as they help preserve the authenticity of the translated text. Calque is the
word-for-word translation of a word or phrase, which literally reproduces the
structure of the source unit. Cultural context allows avoiding errors and
misunderstandings. For instance, the phrase walks down the hall was translated as
«itne kopugopom», where the word order and the exact meaning of the action are
preserved. Calque is also applied in the expression bit dejected («rpoxu
npurHiueHuit» ), where the emotional state of the character is literally conveyed. In
more complex images, such as feel drained, like a vessel turned out onto its rim,
calque helps reproduce the metaphorical effect of the original («mouyBaeTbcs
BHCH@KCHUM, Hade CyJHO TMepeKuHyTe Ha Oik»), preserving the stylistic and
emotional richness. Understanding the cultural context allows finding the best
equivalents that will be clear to native speakers of the target language. Thus, these
two translation strategies preserve the meaning and style of the original youth slang,
making the translation accurate and clear. Translators analyze cultural allusions,
idioms, and realia that do not have direct equivalents in another language.

The translation of cultural realia is an essential element in adapting a text for a
foreign reader, as they carry sociocultural, historical, and everyday information
specific to a particular culture. Various strategies are used for their adequate
reproduction: adaptation, which allows finding an equivalent in the target language;
calque, which reproduces the structure and meaning of the original; transcription,

which conveys the sound of the term; compensation and paraphrasing, which help
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explain the realia when direct translation is impossible.

The analysis of culturally marked words and expressions showed that the
correct choice of translation strategy allows preserving the communicative function,
stylistic coloring, and sociocultural context of the text, making it understandable and
natural for a reader from another culture.

A promising direction for further research is the study of the nominative
nature of slangisms, the discursive space of their functioning — how and where slang
expressions are used in real communication, in what contexts they acquire their

meanings, and how they influence communication.
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JOJATKHA
Joxarok A

I'nocapiii MOJIOAIZKHOTO CJIEHTY

104

Tepmin IHepexian
A
abuse a0’103
abuser a0’103ep
AF (cool AF) MaKCHMAaJIbHO; JTyKe
allin UL BTOMJIEHUX

ASAP (as soon as possible)

SAKOMOTI'a MIBUAIIC

asshole rpy0e 3BepTaHHs
B
backbone OCHOBa
bacon TOJTIEHCHKUM
badass ONMMC KOTOCh, XTO € BpaxawyuM ado
HA/I3BHYANHO KOMIIETCHTHUM
bae KOXaHa JIFOINHA
balloffire CHepriiHui
basic NPUMITUBHHUM, K y BCIX
beef KOH(QTIKT
BFF (best friends forever) | naiikpaiii apy3i Ha3aBKIu
big yikes JTy’K€ HE3PYIHO
bitch oOpa3/MBe CIIOBO, ajie 1HOMAlI BXKHBAETHCS CEpPel

JIPY31B KapTiBJIUBO

bite the bullet

CTUCHYTH 3yOu (BUTpUMATH TPYIHOIIII)

blowhard XBaJIbKO
blown out CII’ IHEHUH HAPKOTHUKOM
boomers Oymepu

BRB (be right back)

3apas3 MOBEPHYCh
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break a leg HI IIyXYy HI Iiepa

bro opo (apyx0an)

broke 0e3 rporueit

bromance TiCHa, aje He pOMaHTHYHA Jpyxkba MixX
(brother + romance) YOJIOBIKAMH

brunch (breakfast + lunch)

Opany (Ii3HIM CHITAaHOK)

BTW (by the way) JI0 peui
bucks Oakcu
bug 0ar; mommiIKka B Iporpami
buggy BI30K JUTS TOKYTIOK
bullying OymiHT
busted 3aCTYKaHUU HA TapsIoMy
buzz crusher (killjoy) 3aHy/1a
buzzkill / boring person JyLIHUIA

C
cancel culture MacoBe OOMKOTYBaHHS
cap OpexHs
car-ride TauKa
check-in 3a4eKIHUTHUCS (BIAMITUTHUCH)
cheesed-off JPAaTiBIINBUN
chicken-hearted OO0sTY3IHBHIA

chill

po3ciabuTucs; peaakcyBaTu

chizzil

BJIAIITYBATH BEUIPKY

chortle (chuckle + snort)

XUXOTITH

chum JpyT; KOMITaHbOH

clean slate HI0YATH 3 HYJIS

clout HOMYJISIPHICTh

coldfish-off JpaTiBIMBHIA

cool BUPQKEHHS 3aXOIUICHHS a00 CXBaJICHHS
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cool down

OXOJIOHYTH

couch potato

Jenap; 10MOCi

crap JaiKa 71 90TOCh TIOTaHOTO
crash KpaIIHyTHCS (3T THCS y KOTOCh
NIEPEHOYYBaTH )
creek CTpIM
creepy KpIMOBUH
crestfallen 3aCMydYeHUN
crew — one’s circle of friends | ko0 Apy3iB
cringe KPIHXK (BITUYTTS HE3PYYHOCTI)
crook the elbow IUTH
crush CUMIIATIA, 00’ €KT 3aKOXaHOCTI
D
damn JUTSI eMOILIIHOTO MMiIKPECIEeHHS
default user TIOTETUYHUN KOPUCTYBAY
DM (direct message) TipeKT (0OCOOUCTE MOBITOMIICHHS)
dope, gong HapKOTHUKH
dough rpoii
drag HaOPUITHBHIA
drip Ipirt (IIIMOTKH)
due diligence KOMILJIEKCHA TepeBipKa
dunno (don’t know) HE 3HaI0
F
face off MIPOTUCTOSTHHS
facepalm KECT, KOJM JIIOJAWHA  3aKpuUBae  OOIMYYs
JIOJIOHEI0, BUPAXKAIOUH COPOM
fellow TOBAPHIII, IPUATEITH
filter bimeTp (eexT y cormepekax 1 GoTo/Bizneo)
fire KpPYTO; KJIACHO
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firewall dbaiipBoa (MporpaMHUiA 3aXHUCT)
fishy 03P 1THiA

five-finger discount BKpacTH (KpaJikKKa B MarasuHi)
fixin’ to 30upartucs

flex BHXBaJISTUCS

FOMO (fear of missing out)

CTpax MPOIYCTUTH BAKJIUBY MOJII0 YU TPEH]T

freebie

XansBa (JerKe 3aBJaHHs )

frenemy Ipyro-Bopor (JIF0JIMHA, SIKa OJHOYACHO € JIPYroM
(friend + enemy) 1 BOpOTOM)

fresh HOBHIA

FTW (for the win) JUTSI TIEPEMOTH; 3apajiu YCIIXy

fuck rpy0a jaika; CHIIbHI eMOIIii

FY1 (for your information)

JI0 BAIlIOro BiioMa

FYP (for you page)

crpiuka pekomenaamnii (y TikTok)

G

G.OAT.

(greatest of all time)

HalKpalui 3a BCl Yacu

get a life 3aMHCS CBOIM KU TTIM

ghost 3HUKHYTH 0€3 CITiay

ghosting rOCTiHT (irHOPYBaHHS)

glamping TJIEMITHT (KOM(OPTHUN KEMITIHT)

(glamorous + camping)

glow up

pasioue MO3UTHBHE TMEPETBOPEHHSI 30BHIIITHOCTI

YU CTHUIIIO KUTTA

gonna (going to)

30uparocs

googling

ryrutH (irykatu mock B Google)

gotcha (I got you)

s 3p03yMIB

grub

Ka
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hang out TYCHUTH

hangout XEHrayT (TyCOBKa; 3yCTpid 3 JPY3IMHU)

hangry (hungry + angry) 3JIMH Bl FOJIOTY

hashtag XemTer (KJIFYOBe CJIOBO JJIs MOITYKY ¥ TPEHIIB)

hassle someone

micTaTH

high five JKECT, 110 BUPAXKAE PATICTh UM 3TOIY
high-rez TEXHIYHO IPaMOTHA JIFOIMHA
highkey excited BIJIKPHUTO B 3aXBaTi
hoagie CCHBIY
hooch CIIUPTHE
hophead HapKOMaH
hot potato rapsda TeMa (akTyallbHe, CylepeyuIuBe MUTaHHS)
hot take rapsuuil TeUK (CMUIMBE TBEPHKECHHS)
hype Xain (rajac; miABUIICHUHN 1HTEpec)
I
ICYMI Ha BUNAJOK, SKILO ITPOIYCTUB

(in case you missed it)

IDGAF (I don’t give a f**)

MeH1 Oaiinyxe; mIoBaTu

IDK (I don’t know)

s HE 3HAlO

ILY (I love you)

s Te0e JIF00JIIo

IMO (in my opinion)

Ha MOIO IYMKY; Ha MO0 CKPOMHY IYMKY

impact BILTMBATH
infotainment 1HpOTECHHMEHT (po3BaxkaJIbHO-1H(OpMaIliitHa
(information + nporpama)
entertainment)
F

fruit i looser

BaJISTHOK 1 ypEHb

J

jeopardy

HeOe3Ieka
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jimmies MOCHIIKA JIJISI MOPO3HBa
K
kill (make fun of) 1 CMIFOBATHCS

kill two birds with one stone

OCATTH ABOX IIJIEH OJHOYACHO

kinda (kind of) THUITY

L
lamer Oe3Ha1IITHO HEOCBIYEHU KOPUCTYBay
leery XUTPHUHA

lemme know (let me know)

JIafl MEH1 3HATH

like

naiik (mo3Hayka CXBaJCHHS B COIMEPEIKAX)

lit

HEUMOBIPHUH; 3aNaJIbHUM

LOL (laughing out loud)

JTy’K€ CMIIIIHO

lowkey

HpI/IXOBaHe/HBHe BHPAKXCHHA GMOI_[iﬁ 91 AYMOK

lowkey like it

TPOXH HOIIO621€TBCSI, aJIc MOBUIY

M

main character

BIIUYTTs, HIOM TH TOJIOBHUM T€pOH y BIACHOMY

(bUIBMI YM JKHUTTI

mansplain (man + explain)

HABYAaTH MO-YOJIOBIUOMY

meme MeM (3KapT, KapTUHKa a00 KyJbTYpHUUA CHUMBOJI,
10 MOIIMPIOETHCS B IHTEPHETI)

mingy KaiOHUH

my bad MOSI BUHA

N

naive user KOPUCTYBa4 13 Jy>K€ HEBEJIHMKUM JOCBIJOM
poboTtu

nerd 0oTaH; 3aydka

netflix and chill

HOTYJISATH 1 TOTYCUTH

NSFW (not safe for work)

MaTtepialiu JJIsl JOPOCTUX

no cap

0e3 OpexHi
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no offense 0e3 obpasu

no sweat 6e3 pobiem; He mpobiiema
O

OMG (oh my God) o Miii boxe

OOTD (outfit of the day) o0pa3 JHs

OTP (one true pairing)

i1eanpHa mapa B GaH-KyIbTypi

outfit aytgit (obpas; osr)
P
party TYCOBKa
piece of cake IIPOCTIIIE ITPOCTOTO (IIIOCH JYKE JICTKE)
poorfish npocTodisis
pop ra3upoBKa
pot-boiler aIITypHUK
prettyboy XBaJIBKO
R
RN (right now) 3apa3
rookie HOBAYOK

roommate PYMMENT (CyciJ O KIMHATI)
rush Kand
S
salty OOpaKeHUH; 37T
savage KpPYTO; O€3KOMIPOMICHO; HKOPCTKO
screenshot CKpHH
screwed MOTPAITUTH B XaJICITy
selfie cendi

ship (relationship)

munepuT  (MATPUMYBATH YU  «IIOETHYBATH

KOT'OCh y Tapi)

shit

BUPAXEHHS 3/IMBYBAaHHS a00 po3/ipaTyBaHHs

shook

3AUBOBAHUI; BPAXKEHUIN
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sick KpyTHI

simp ciMIT (JIFOMHA, IO 3aHAJTO TOTOHKAE KOMYCh, Y
KOT'0 3aKOXaHa)

slay YCIHIIIHO BUTJISAIATH a00 AiSTH

SMH (shaking my head)

XUTaTU TOJIOBOKO, BHpPAXAOYM HE3roay 4Yu

3IUBYBaHHS

smokey treat MapHXxyaHa

snack CHEK (3KapTiBJIMBO MPO NPUBAOIHBY JIOJUHY)

sneakers CHiKepH (KpPOCIBKM SK €JIEMEHT MOJIOAIKHOI
KYJBTYPH)

sod ra3oH

sorta (sort of) Ha4yeOTO

spam / flood bnyn

spill the beans

BUKJIAaCTH TaEMHUIIIO

spoiler CrIonyIep

squad CKBaJl (TyCiBKa; KOMIaHIs JPYy3iB)

stan cTaHuTH (OyTH (paHATOM KOTOCh)

stream CTpIM (MpsiMa OHJIAMH-TPAHCIISILIS)

streamer cTpimMep (JTF0AMHA, 110 BEJE OHJIANH-TPAHCIISALII)
superuser aaMiH

sus M1103pLIHA

swag cBar (CTWJIb; BIEBHEHICTD)

T

TBH (to be honest)

YECHO KAKYIH

TBT (throwback thursday)

crioraan 4€TBepra

tea TUTITKA
throw shade IIPUXOBAHO 00Pa3UTH
time killer BOMBIIS Yacy (Te, 1[0 MapHYE Yac).

to be a fall guy

KO3€JI BIIMYIICHHS
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to be a stool pigeon

OyTH cTyKadyeM (JIOHOCUTH)

to be in cahoots with

OyTH B 3MOBI

to be in the same boat

OyTH B OJIHAKOBIM CUTYyaIIii

to be in the slammer

CUJIITH B TIOPMI

to be on a roll

OyTH Ha KOHI

to be on cloud nine

OyTu Ha choMOMY HeO1 (BiUyBaTH IIACT)

to be on the lam

yTiKaTH (TIEpeXOBYBATUCS BiJ MOJIIIIIT)

to be on the take

OTpUMYyBaTu xadbap

to chinwag 0azaputu (PO3MOBIISTH)
to confront HaixaTH
to crash at someone’s place | Bucatuch

to debug ne0axuT (IIyKaTh Ta BUMIPABIISTH IOMILTKH)
to do time BiIOYBaTH MTOKapaHHS

to feel blue BiTIyBaTH CMYTOK

to flex direkcutn

to get it HIAPUTH

to get the ball rolling

3aIlyCTHUTH IIpOLCC

to go viral

3aBipycUTHCS (CTATH Jy’Ke TOMYJISIPHIM)

to ghost / to ignore

MOPO3UTHCH

to hang out TYCUTH (ITPOBOJIUTH Yac y KOMITaHi1)
to have a crush 3aKOXaTUCS
to hide TEMHUTHU

to hit the nail on the head

BIIYYUTHU B S0JTyUKO (CKa3aTH MIOCh TOYHO)

to lag jaratu
to make sense JIOT1YHO
to pull a fast one 001ypuUTH

to run with an idea

PO3BHUBATH 1JICIO

to throw shade

KAHYTHU TiHb (Iy0JIiYHO 0Opa3UTH KOTOCH)

to trigger

TPUTEPUTHU
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to troll TPOJIUTH

top TOTTYHUK

toxic TOKCHYHHIMA
U

uncool 3aIIKBap

unfollow aHdo (BiAMMUCATUCS BIJ] KOTOCh Y COLIMEPEIKax)
\%

vibe Baiid (aTMocdepa; HacTpiii)

virtual friend

BIpTYyaJbHUI IpyT

vlogging (video + blogging) | BimeoGorinr
W
wanna (want to) X04y
what’s up? SK CIPaBH
wicked JTy’K€; CHIIBHO
wino QJTIKOTOJTIK
woke YCBIIOMJIEHHMH Yy COLIIaJIBHUX MUTAHHAX
woke 0013HaHUN, CBIIOMUM
Y
y’all (you all) BH BCi
yeet eMOIIilfHe BUTYKYBaHHS, KHIATH
yep ara

YOLO (you only live once)

JJOBU MOMCHT

yonder

TaM, OH TaM
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I'nocapiii mosioaizxkHoro cienry 3 pomany Casuii Pyni «Normal People»

Caenr

Po3MoBHI ej1eMeHTH

a bit of fun

MPUKOJI

Mam

Mawma

a mental illness

4OKHYyTa (mpobiemu 3
TOJIOBOIO)

through his eyes
into the back of his
head

Kpi3b 04l MPsIMO B
rOJIOBY

a mint-coloured
spine

KOpIHEIlb KOJIbOPY
M’ SITH

to mess with people

3HYIIATHCS HaT
JIIOIbMU

a scoffing laugh

TJIy3yBaHHS

Oh, it’s fantastic

O, e anTacCTUYHO

a sound enough

IIPUKOJIBHUN YyBaK

Uh, he says. Yeah,

E, xaxe BiH. Ara,

guy thanks TKYIO
a worthless HIKYeMa Weird, which is JIMBHO, IO BTIIIAE
person reassuring
Al 3a4€THO (BIMIHHO) twists the spoon BUIIKPSAOYE JT0KKOIO
around inside the ITHO OaHKH
jar
act kind of 3a0aBHa (UBHA) You 're blushing now | yepBoHiTH

weird around
me

actually

actually

PXKy, aX Maaaro

Yeah, that’s good.

Tak, e no6pe.

laughing at that Thank God HsxyBatu bory
actually murder | mpu6’to freckled BECHSHKH
apron bapTyx peeling off CTATYE 3 PYK

be on the phone | Tpinarbcs (OamakaTh) Come on JaBaii, 3ax011b
bisexual OiceKcyanKu slipped in TIOCITU3HYJIACs
bit dejected CMYTHUI Not really HE JTy)Ke
bragging XBaCTOIIII Right Ara

but fucked-up aJie XK I1e To- Good to know JloGpe 3HaTH
showing these to | nebibHOMY,

people, isn’t it?

ITOKAa3yBaTH L€ JIFOJISM,

YU HE TaK?
caught in traffic | sactpsr be sick TY)KUTH
checks the JymnaTu (3UpKae B What’s ‘we’? [I{o Take ‘mu’?
mirror J3EePKaJIo)
chips YUTICH pulling out of his BUUPAIOYNCH 3
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grasp Horo o611MiB

clean mug TOPHSITKO consumed by a THITHTD TOYYTTSI
Sense

come is smug HacMiIlKa not hugely gone on | He myxe B 3axBarti

BIJT

come then just | KIHYKUTH BiJ JOTOPKY Yes what? 1o Tak?

from touching

her like that

cursors blinking | 6mumkoTtauBi kypcopu | placate him BTUXOMUPUTD

cute couple kariosa mapa (MuIa feel drained, like a | mouyBaeThcs, Haue

napa)

vessel turned out
onto its rim

CYITHO, TICPEKUHYTE
Ha OIK

does she fancy
you?

3arajia Ha teoe

You re not having
an affair with her,

MaTu poMaH

are you?
don’t feel bad He ToHU (3a0uit), He his ears still feel fioro Byxa J1oci
CTpecyi very hot NaJTaf0Th

dressing table

JIECK ISl MaKIsDKY,
0’I0T1 CTOJIUK
(TyaneTHHI CTOJHUK)

rubs at his neck

IIOTHUpPAE€ IIHUIO

drop home KHHYTH JI0 XaTH Yeah, it’ll do, thanks | Ara, miniiiae, I9Kyt0
(MiaKUHYTH 10]10MY)
drunkly 11’ STHO What the fuck did Sxoro Oica /
you do that for? Hagimro, gopt
3a0upaii, TH 11e
3pobua’?
erupted in 3apKalid, BAOYXHYJIH That’s not an IIC HE BUIIPaBIAHHS
laughter CMIXOM excuse.
exclusive HE TyJIIKa staring at BUTPIIATUCS
(MoHOTaMHUIA)
feel ignorant TYIHH, JTJamep (HEYK) to get you a drink IIPUTOCTUTH
BUITBKOIO
feel stupid aypena, TyIHIIs Can | getyou a MoskHa TOOI 1110Ch
drink? BHUITUTHU?
flatchested [IJIACKa JIOIIKa, Yeah Ara
IIacKorpyaa
flirtatious IUTEOHIPUK harsh rpy0o

(kokeTiHBa)
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frowning HAXMYPHTHCH No, yeah. It’s really | Hi, ara. HacripaBni
nice actually Jy’Ke TapHO

fucked anyway | mmsra, JaiHO let things happen IyCKaTH pedi Ha

CaMOILINB
fucked-up KECTb, )KaXJINBO toothy grin IIAPOKA YCMIIITKa
gaff yijloBa 30Ha (Xara, Suit yourself PoOu sk 3Haen; 5K
TIOMEIIIKAHHS) XOYeII

gesture of 3aBUCHYTH (MoBYaHKa) | grabs her by the XaraTu

submission upper arm

get at me TApHUTH MO30K, looks up 3BOJIUTH ITOTJISA

JpaTyBaTH

get so intrusive | 3anoBOyBatH, I know. It’s classic | 3nar. lle kmacuuna

with HaOpHIaTH me, | came to s, IPUHIIILIA 0
college and got KOJICIUKY 1
pretty MoTapHilaia

get very deep rIOOKO B Hil for coffee «Ha KaBY»

inside her

gets really Ha)kepcst Hm BUpaKa€e pO3TyMHU

drunk abo CyMHIB

getting into BCTPSIBATH carrying me around | HOCHTH Ha pyKax

give itago 3aMyTHTH, ClipoOyBatu | yong people these HY ¥ MOJIOJIb TTiITa

mocCh

day

glances at the
door

HITTIOHUTH, 3UPKATH

hilarious to me

BMHUPAIO 31 CMiXY

go crying to BiJITy€IICS nepes | tugs her back BiJICMUKYBaTH
Mam MaMor0  (MOTIAYHUIICS
MaMOouIIi)
grinds npuBat (IpUBaTHI Good to go? Tu roToBwmii?
YPOKH)
hang out 3aBHCATH make herself come | oprazm
hang out fora | mo3aBucarm, morycutu | cheers OyapMO
bit
hanging his HiATHXJI0, TOXHIOIUIEHO | Are you bragging? | BuxBamsaTucs
head
high out of your | Hakypena that’s all 0Ch 1 BCE
mind
hook up TYCUTH, MaTH splashing TUTFOCKATHUCS

BUIIAJIKOB1 CTOCYHKHU
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hung out much
during school
hours

BAJLUIUCSA Ha  Iapax,
i

YPOKIB, TyCyBaJuCs IiJI

3aBUCaAJIN qac

look together

BUITIAATH SK ITapa

Jac 3aHATh
| was kind of S, Tumy, XBUITIOBaBCA... | get up in an uproar | miaHATH rajac
worried... and 1 Bce Take (kopoue)
all that
I’ve gotten 51 cTaB cTpallleHHO by the way 70 peui
awfully fucking | kpummanyruii /
gay 3aJIpOTHYBCSI / MAJICHO

B CTpeci
idly TYIIO What was the story | Illo Tam Oyiia 3a

there? icTopis?
insane IIHsTa, Ope/1, MasIHS frown on 3a0paKyBaTu
intruder TAPUTHUCS, JIATTHYTH, Get warm in mouth | 3irpiBae B porTi,

HaB’ SI3yBaTHUCS before swallowing | mepmr Hi>k KOBTHYTH
It’s crazy Ile >xecTs / minemnmp pretty nice, to be JIOCUTHh MIJIAH,

ITpem / GoxeBims honest SIKIIIO YECHO
jerk away BiJICAXHYTHCSI screaming under the | Boiatu mija 3eMJeto

earth
Jesus JUIICHBKO give him a playful JICTEHBKO

little shove IITOBXHYJIA HOTO
joke mrHsra, ¢iras, qypauns | fair play no0pe 3po0IeHo
kicked a crushed | mymanytn 1o  ©Oamni, | inky-black JOPHWIBHO-YOPHI
can KOIHYTH 3DKMaKaHy

OaHKy
lads NalaHu, 9yBaKH, call him back now | mepen3Bonu iiomy

OpaTHKH, XJIOMIII 3apas
laughing pkad, KeK a big sow IiJIe Moy
lick the spoon JTIIUTH JIOKKY, o0m3ye | They re just come TiITBKU-HO

JOKKY back... TIOBEPHYJTUCS
like he fucking | Haue fiomy, 6:1*, He mimics her face nepeIpakKHIOE
cares Oaiiayxe / Kamer, He

nox / peayibHO MOQIr
lip balm ryoka, 6ap3aMuuK, offend him 3a4iraTu

Oanb3am a1 ryo
look around at | nmuiATE OunMa, man in their MOJIO VKA
him BUTPILIAIOTHCS twenties
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looking up at
the light fixtures

BTYIIMBCA B JIAMITY

clapping noise on
the tiles

JIACKAIOTh I10 HJII/ITHi

looks frankly at
her breasts

BUTPIIIATUCS HA TPYyIU

and all that

1 BCE Take

loser ay3ep suit yourself poOU SIK 3HAENT; SIK
XOYeI
low-cut rauboka mocajka, | to chatter IIOKOTITH 3yOu
cynepBupiz  (rmmbokuit
BUPI3)
MacBook MaK Well, there yougo | Hy, ock Tak
make a facial POOUTH ITHKH got all cocky and 3aJiep HOca 1 cTaB
expression loud rajacjIMBUM
makes a face MIMIYHTH, KOPUUTH head on To 110, moixanu?
rpumacy
making progress | mporpecyern Your boyfriend’s a | TBiii XJI0neIb
Holocaust denier 3arepevye
[Nonokocr.
matter-of-factly | mo daxry, ninoBuro, Can | just ask mrac

CyX0

something?

mentally
deranged

JOKHYTA, IIH3a,
HeaJIeKBaTHa, XBOpa Ha

TOJIOBY

walks down the hall

MUHA€ KOPUIOP

miserable face

TevaabKa, JKaIor1iJHe
00U

make a big deal

poOUTH 3 MyXH
CJIOHA

mock results

pe3yJbTaTh MPOOHUKIB

gigs the toe of his
shoe into a groove

KHITUPCAE HOCAKOM
HIUTHHY MK

between the tiles TUTUTKaAMHA
nasty BiACTIiiiHI, TaAChKI Well, yeah Ara
No. Why would | Hi. 3 goro 6 1e? to indulge an 3aXOIMHUTUCS KHMOCH
| be? attraction to
someone
not hugely gone | ue B kaiid, e danar, He | shrugged 3HH3aB TUICYMMa
on 3alliHUB, HE TyXKE B
3axBaTi BiJ
open- BIJIbHI CTOCYHKH, feeling silly JOBOJII TypHOIO
relationship HEMOHOTaMHi CTOCYHKH
passed it over NepeKuIae, Kuaae, you guys BH, XJIOIIIII/TiBUaTa

nepenacoBye
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perverse desire

MTOXOTJIMBO, TPEIIOBO,
3004EHUM OaKaHHIM

back in a second

3a CEKyHIy
MOBEPHYCA

pissed off

3alllKBapeHuH, B JIIOTI

house was busy

CTOA1a MCTYIIHA

prying into life

MTAPUTHUCS TyKUMH
cIpaBamMu

out for a walk

IPOTYJIATUCS

public displays

IMOKA3yYIIHC KOXaHHA

mouth was dry

MEPECcOXJI0 B POTI

really not like Tak co01, mapko (He shrugged 3HHM3aTH IJICYNMa
that JyKe KacHa)
remix nepeaenka, KpyTui breath on her ear MOJIUX JIOCKOYE 11

MIKC, PEMIKC

BYXO

rolled his eyes | 3akoTuB oui fucks sake qOpT 3a0mpai

rounders YyBaKH, MallaHH, jaw tighten 3Minuia 3you
payHaep3u

scrub up well OKe#, Take co0i, Hivoro | jump at the idea 3 EHTY31a3MOM
TaK OPUIHATH 11€10

slips out npockakye, npociusae | debs BUITYCKHUI Oa

through the

patio door

snob 3a0iska, nmadocHMA no bother 6e3 mpobiem
yyBaK, CHOO

spritzer IOPJIC wet sound of lips IUISIMKAHHS Ty0

parting
start laughing XUXO0Ue I haven’t heard that | JlaBHO Takoro HE

one in a while.

yya.

That’s cool Kai(poBO, TOMYHK, sleeping with her MaTH IHTUMHI
cyrnep, opireHHO CTOCYHKH 3 HEIO

to gossip PO3TraHsATH YyTKH, pissed off with Oicurcs
TUTITKYBaTH

to pick up his CMOKTATH TaJIbIIi there the last day Ha JTHAX

hand

ugly grin KpHBa IMOCMIIIKA, carried the secret HOCHB CBilf CEKpeT
cTpallHo4a ycmimka, | around
*ecThb (IIOTBOpHA
TIOCMIIIIKA)

used to a bit KOJIUCH 3aBx1u | bet you'd pretend ouTHCh 00 3aKIaj
TyCYyBaBC, paHiiie
BYAII[aB

washing

IpajibKa, CTUpPAIKa

leaned against the

CIIEPTHUCS 10
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machine countertop CTLIBHHIII
weird-looking YiKH, YIKCH, JUBAYKH boys arive BBAIIOIOTHCS XJIOMIII
girls
went on to tell CIIAJTUTH TAEMHUITIO, whatever Oaiimyxe, K
PO3KPUTH BCI KapTH 3aBrOJIHO
wet mouth MOKPHI POTHK, shoes MEIITH
CJIM3bKHAMN POT
What the fuck Sxoro 0ica/Haxepa T | having fun pO3BaXkaTHCS

did you do that
for?

1e 3poomsa’?

whispering

00JITATH TUXO

Do you want to head
on?

[Tinemo mami?

you want to fuck
me

Tu xouenn MmeHe
nopsatu?

you re not top of
the class...

TH HE TOIYHK Y Kjaci /
rpymi




