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BEPBAJII3AIIA KOHIEIITY «FEAR» B OITIOBITAHHAX EAT'APA AJIVTAHA 11O

V cratTi po3rasaaloTses 3acobu Bepbanizanii konnenty «FEAR»/ «CTPAX» B rormunnx onosiganusx Enrapa Amnana Ilo, ne meit
KOHIICTIT € KI040BUM. OKpECIIOEThCSI POJIb BUBUYCHHS KOHLENTIB MPH JOCTIDKSHHI creuu]iku aBTOPCHKOTO CBITOCIPHHHATTSA,
HAJa€ThCsl BU3HAYCHHS IOHATTIO «KOHILENT» Ta BHOKPEMIIIOIOTHCS OCHOBHI akTyaii3atopu KoHuenTiB. ITpoBopuThes aHaii3
HalYacTOTHILIMX MOBHUX 3ac00iB pernpe3eHTalil JOCTiIXKyBaHOTO KOHLENTY Ta MOXJIMBHX JOJATKOBHX 3HAUCHb, SKMX BOHHU
HaOyBalOTh B TEKCTaX TBOPIB aBTOpA.

Kniouosi cnosa: kxonyenm, konyenmocghepa, cgimocnputinammsi, 6epoanizamop, akmyanizamop, 000amko8i 3Ha4eHHsl.

Hoaropunas A.b. Bep6anuszanus xonunenta «KFEAR» B pacckasax Jarapa AJuiana IMo. B cratee paccmarpuBaroTcs cpeicrsa
Bepbanmu3anuu konnenrta «FEAR»/ «CTPAX» B roTmdeckux pacckazax Dnrapa Asana [1o, TJie 9TOT KOHIENT SBISETCS KITFOYCBBIM.
OuepunBaeTcss posib U3yYEHHS KOHICHITOB IPH HCCICIOBAaHUH CIEHU(PHUKHA aBTOPCKOTO MHPOBOCHPHSTHS, TAaETCs OINpPEACICHUE
MOHATHUS «KOHLIENT» M BBIAEISAIOTCS OCHOBHBIC AaKTyaJM3aTOphl KOHIENTOB. [IpoBoAMTCS aHanMM3 caMbIX paclpOCTPaHEHHBIX
SI3BIKOBBIX CPEICTB PEMPE3CHTAlMK HCCIEeIyeMOro KOHIETITa M BO3MOXKHBIX JOIOJHHUTENbHBIX 3HAUCHUH, MPUOOPETaeMBbIX MU B
TEKCTax MPOU3BEIEHUH aBTOpa.

Kroueswvie crosa: konyenm, konyenmocgepa, Muposocnpusimue, 6epoaiu3amop, akmyaizamop, OONOIHUMENbHbIe 3HAYEHUS.

Pidgorna A. B. Verbalization of Concept “FEAR” in Edgar Allan Poe’s Stories. The article studies the means of concept
“FEAR” verbalization in gothic stories by Edgar Allan Poe. This concept is a key one in the author’s conceptual sphere since the
gothic style, in which Poe wrote most of his stories, aims at creating an atmosphere of horror and evoking a feeling of fear in the
readership. The research underlines the importance of studying concepts when the ultimate goal of the research is to reveal the
specificity of the author’s world perception and its reflection in the author’s literary works. The article proposes the definition to the
term “concept” and singles out the main actualizers of concepts. Thus, the term “concept” is defined as a certain view on a fragment
of the world or part of this fragment which has a complex structure expressed through different characteristics and realized through
various language means. The study of Edgar Poe’s conceptual sphere proves that the most vivid concepts in it are the ones which
were formed on the basis of the writer’s personal experience. He had to deal with the early death of his parents, his foster mother and
his young wife, which undoubtedly had an adverse effect on the writer’s world perception and his literary works. FEAR became the
result of the grief he had to overcome and, therefore, it is evident that the concepts “FEAR” and “DEATH” are closely
interconnected in the author’s conceptual sphere. The research shows that the concept “FEAR” is verbalized in Poe’s stories through
different means, viz. direct nominations, metaphors, epithets, similes, antitheses, paraphrases, etc. Some examples prove the
abovementioned connection between the concepts “FEAR” and “DEATH”. All in all, the article proposes the methodology which
can be used in the analysis of other concepts in Poe’s conceptual sphere as well as in the analysis of other authors’ individual pictures
of the world.

Key words: concept, conceptual sphere, world perception, verbalizer, actualizer, additional meaning.

JlocmikeHHsT JIIHTBAJIbHUX 3aco0iB  pempe3eHTallli KOHIENTy B MOBI IHCbMEHHHUKA
MPOJIOBXKYE TMPUBEPTATH yBAary JMOCHITHUKIB, apKe TO3BOJISIE BUSBHTH TPHUHIMIIA OpraHi3arlii
1HIMB1TyaJIbHO-aBTOPCHKHUX KOHIlENTOC(Ep. 3MaTHICTh JESIKWX KOHIIETTIB HaOyBaTH JOJAaTKOBUX
3HAa4YeHb B MEXaxX XYA0XKHIX TBOPIB HaJga€ M BUKIIOYHO IHIMBIIYyaJbHHHM XapakTep Ta I03BOJISIE
BHSIBUTH CHenu(piKy CBITOOAYEHHS TMEBHOTO NMUChbMEHHHUKA. Y TOM JK€ 4Yac CiiJ BiAMITHTH, IO
PO3YMiHHS 3MICTY XYIOKHBOTO TBOPY € TPOIECOM B3aEMOJIii KOHIleNTOChep aBTOpa Ta YMTaya.
Crnuparovnch Ha CBill JKUTTEBHM JTOCBIJ Ta HassBHI ()OHOBI 3HAHHS, YUTA4Y HAMAara€ThCs BiJIMOBICTH
Ha TIUTAHHS, [0 XOTiB CKAa3aTH aBTOp 1 SK BiH 0auuB CBIT. [HIIMMHU cIOBaMH, YUTAa4y AUBUTHCS HA
CBIT TBOPY Ta CBIT aBTOpa Kpi3b MPHU3MY CBO€] KAPTHHH CBITY, CBOIMH OYHMA.

MeTo 1HOTO MAOCHIDKEHHS € BUSBICHHS OCHOBHMX MOBHHX 3ac00iB pempe3eHTamii
konnenty «FEAR» («CTPAX») B onoBinanusx Exarapa Ammana Ilo. Ile# koHIENT € KIFOYOBHM B
KoHIlenTocepi IIbOro MUCHbMEHHUKA, OUIBLIICTh TBOPIB SIKOTO HAJEXaTh /0 TOTHMYHOTO JKaHPY.
Po3rnsn koHIenTy 371HCHIOETHCST Yepe3 KITFOYOBI CI0Ba 1 MOTHBH, SIKI MOXYTh PO3TJIAIATUCS 1 B
MeXaX OKpPEMOro TBOPY, 1 B KOHTEKCTiI BCi€l TBOPYOCTI MHCbMEHHUKA. J[OCSATHEHHS 3a3HA4YCHOI
MeTH Tependayae BUKOHAHHS TaKUX 3aBJaHb: BU3HAYCHHS IMOHSTTS «KOHIIETIT» Ta 3aco01B Horo
MOBHOI pernpe3eHTallii; BUSBICHHS OCHOBHHUX MOBHHUX akTyanmizaropiB koHuenty «FEAR» B
onoBiganHsax Exrapa Annana [1o; BCTaHOBIEHHS MOXIIMBHUX JOAATKOBHUX 3HAU€Hb, 1110 HA0OYBaIOTh
BepOai3aTopy KOHIENTY B aHAII30BaHUX TBOpPAX; Ta OMHUC iX poJii y BILAOUTTI 1HAMBITYyaIbHO-
aBTOPCHKOI KapTUHU CBITY NHCbMEHHHKA. TakuM YUHOM, 00’€KTOM JOCHIJKEHHS BUCTYIIA€
koHrent «FEAR» («CTPAX») B onosimanusx Enrapa Amnana I[lo, a mpeamerom — 3acobu iforo



MOBHOi pemnpe3eHTaiii y TBOopaX NHCbMEHHUKA. MarepiajaM CIyTYIOTh aHTJIOMOBHI TEKCTH
KOPOTKHUX OIOBiIaHb aBTOpa [Poe 1994].

KoHnenTt € npoaykToMm MpoleciB KOHLENTYyai3amii Ta KaTeropus3alii CBITY JIIOJUHOIO, SIKi
CHiBiCHYIOTh y mocTiiHii B3aemoxii. O.C. KyOpsikoBa 3a3Hauae, MmO «KaTEropu3allis CBITY —
pe3yNbTaT KOTHITUBHOI MISUTBHOCTI JIOJWHH, MiACYMOK Kiacugikarii (TakcoHOMii) CBITY, mIo ii
OTOYY€, Ta BUWICHOBYBaHHS OKPEMHUX OJIMHHUIID (TAaKCOHIB) Yy AaHiN kiacudikaliii, KoJu KiHIIEBUM
MiCYMKOM 3a3Hau€HOi JiSUIbHOCTI € (popMyBaHHS MEBHOI KaTeropii, 110 J03BOJIsI€ TOOAUUTH CBIT Yy
TOJIOBHUX aTpuOyTax oro OyTTs Ta dyHkuionyBanHs» [Kyopskosa 2004, c. 307]. Takum uuHOM,
aHaJi3 MEHTAJIbHUX KAaTEropii — KOHIENTIB — YMOXJIMBJIIOE 3BOPOTHHI MpoleC — Mi3HAHHA
cnernudiky kareropizaiii CBiTy MpeACTaBHUKAMH MIEBHOT JIIHTBOCITUIBHOTH.

Konnenr, 3rigHo 3 E. CenipoM, MiCTUTB Y cO01 TUCAY1 pe3yabTaTiB Mi3HAHHS, 1 IXHS KIIBbKICTb
MOXe TUTbKH 3011bImyBatrch [Llut. 3a: Kempson 1979, ¢. 16]. A oTxe, KOHIIENT € MJIaHOM 3MICTY
MOBHOTO 3HaKa, TOOTO, OKpIM MPEIMETHOI BiJIHECEHOCTI, BIH TNepeaae Iie i yClo KOMYHIKaTUBHO
3HaunMy iH(popmartito [Bopkauer 2001]. Ile Bka3zye Ha Miciie, K€ TOCIIa€ 3HAK y CHCTEMI MOBH:
fioro mapagurMaTHuHi, CAHTarMaTH4HI Ta CIOBOTBIpHI 3B’A3KH, TOOTO — Te, 1m0 ®.Coccrop Ha3uBae
"3HAUMMICTB" 1 Te, 0, BPEIITI-PelT, BijoOpa)kae JIHTBICTUYHY IIHHICTh IMO3aMOBHOTO 3HAaKa.
CeMaHTUYHMIA CKJIQJ KOHLENTY BKIIIOYAE TAKOX YCIO MparMaTu4Hy iH(OpMaIlilo MOBHOTO 3HaKa,
sIKa TIOB’s13aHa 3 OT0 eKCIPECUBHOIO Ta 1JIOKYTHBHOIO (DYHKITISIMHU.

[Ile oJHUM KOMITOHEHTOM CEMAaHTUKM MOBHOT'O KOHIIETITY € KOTHITMBHA MaM'siTh CJIOBa, a
caMe€ — 3HAUCHHEBI XapaKTEePUCTHUKH MOBHOTO 3HakKa, IIOB’s3aHl 3 MOT0 CIOKOHBIYHUM
MPU3HAYCHHSAM 1 CHCTEMOIO JYXOBHHMX I[IHHOCTEH HOCIiB MOBH. A 3 TOYKH 30py KOHIEMTOJOTIi
HaWOIIBIIT CYTTEBUM € TaK 3BaHUN KYJIbTYPHO-CTHIYHHI KOMITOHEHT, SIKMM BU3Haudae crienudiky
CEeMaHTHKHU OJUHMIIb IPUPOHOI MOBH 1 BiIoOpaXkae MOBHY KapTHHY CBITY ii HOCiiB. Takum 4nHOM,
JIIHTBOKOHIIETIT, a00 JIIHTBOKYJIBTYPHHH KOHIIENT, € BepOasi30BaHUM KYJbTYPHHH CMHCI, SKHI
BiJIMIYEHO €THIYHOIO crielr(}iKor0 1 B pearizallii sIkoro CrocTepiraeThes cepiiiHicTh [Kpem3ukosa

2006, c. 86]. KonmenTt BusBisie cede HEIUCKPETHOIO OJMHHMIICIO, SIKA aKyMYJIO€ y BHUIJISIIL
oOpa3HuX, MOHATIMHUX Ta IIHHICHUX acoIiamii Halpi3HOMAHITHINI CMUCTH, (OPMYBAHHS SKHX
MOB’sI3aHe 13 MpollecaMu Cy0’€KTHBHOTO y3arallbHeHHS Ta KaTeropwsailii, CaMOyCBiIOMJICHHS Ta
OCMHCJICHHS, CHCTeMaTH3allii Ta CTPYKTYpYBaHHS BigoOpaxxyBaHOTO (parMeHTa MiMCHOCTI
[Kapacuk 2006, c.5; IBamenko 2003, c. 104]. PesympTaTamui moaiOHUX TMPOIECIB IMOCTAIOTH
1HIUBITyaJIbHI Ta HAI[IOHAJIbHI KAPTHHHM CBITY.

OnHUM 13 POBIIHUX MUTAHb Y PO3IJISLII KOHLENTIB € MpobiieMa CIiBBiAHOIIEHHS KOHIIETITIB
Ta OAMHMIIL MOBH. HaifuacTimie BUpaxXe€HHS KOHIENTY B MOBI MPUIHCYIOTH CJIOBY, @ CaMe CJIOBO
OTPUMYE CTATyC iMEH1 KOHIIENTY — MOBHOTO 3HAaKa, KU Mepeiae 3MiCcT KOHIENTY HAaHOUIbIT TTOBHO
Ta anekBatHO [BopkaueB 2001]. CtocoBHo iMeHi koH1enTy B.1. Kapacik, Hanpuxnan, 3a3Havae, 110
"MU TOBOPHMMO MpO iM' KOHIENTY B TOMY BHIIJIKY, SKIIO OO0JIACTh, IO KOHIIETITYalli3yEThCH,
OCMHCJICHa B MOBHIN CBIJOMOCTI Ta oTpumye omHociiBHe o3HaueHHsA" [Kapacux 2004, c. 109].
OnHak MOBHICTIO MOTOUTHCH 13 IIMM TBEP/KEHHSAM HE MOXKHA, aJKe BIIMIYalOTh TAaKOXX 1CHYBaHHS
KOHIIETITIB JIJII KOXKHOTO CJIOBHHUKOBOT'O 3HAY€HHS CJIOBa, a00 » B3araji BiJICYTHICTh TPSMOI
BIJIMOBIHOCTI TEBHUX KYAbTYPHUX KOHIICTITIB KOHKPETHUM JICKCUYHUM OJUHUISAM [CIBIIIKUH
2004]. B ocTaHHROMY BHUIIaJIKy KOHIIETITH BTUTIOIOTHCS B MOBJICHHI OonucoBo. CaMe TOMY KOHIICTITH
1HO/I PO3MOAIISAIOTH Ha JIGKCUYHI Ta (pa3eosIorivHi 3T1IHO 31 cocoOoM iX peecTpallii B CIOBHUKY.
3a3HaYMMO TaKOX, II0 B OYyIb-SKOMY BUIIQJKy BepOaJibHE BUPaKEHHS KOHIENTY MOBUHHO MAaTU
MicIle, aJpke KOHIIENT — 1€ MEHTAJIbHAa OJHMHUIISA, TOOTO MPOAYKT MPOIECY MHUCICHHS, SIKUH, 5K
M IKPECITIOBAIIOCS pPaHillle, peati3yeThCs JIUIIIE 3a JTOMTOMOTOI0 MOBH.

3aco0amu aKkTUBI3allli KOHLIENTY Yy CBIIOMOCTI 1HIUBIAA, Y CBOIO Yepry, MOXKYTh CIYI'yBaTH 1
Ti MOBHI 3HaKH, SIKi MPSAMO HE HA3WBAIOTHh 1€ KOHIENT (TOOTO HE € IM'SIM IThbOTO KOHIENTY). Y
[IbOMY BHUIQJIKy T'OBOPATH MPO aKTHBI3aIlil0 KOHIENTY B CBIJOMOCTI HOCIiB uepe3 acoriiamii 3a
cxemoro "ctumyn => peakiisn" [Capimkud 2004]. IcHyBaHHS MOMIOHUX acoIliallii, Mo aKTUBI3YIOTh
MEeBHUN KOHIIETIT Y CBIIOMOCTI 1HIMBIAa, 0a3yeThCs, HAa HAINIY JyMKY, HA TPhOX OCHOBHHX 3aco0ax
BUMIPY KOHIIENTIB — OOpasHOMy, MOHsTIHOMY Ta IiHHicCHOMY [Kapacuk 2004, c. 129]. Ilig
0o0pa3HOI0 CTOPOHOK, HAMPUKIAA, pPO3YMIIOTH 30pOBi, CIyXOBi, TaKTWJIbHI, CMAaKOBI



XapaKTePUCTHKHU TPEIMETIB, SIBUII, MOJIN, IO BimoOpaXkeHi y cBimomocTi iHauBinga. [ToHsTiiiHa X
CTOpOHA KOHIIENTY — II¢ MOoro MoBHa (ikcarlisi, a I[IHHICHA — 11¢ BAXJIMBICTh JAHOTO TICHXIYHOTO
YTBOPEHHS SIK JJIS IHIMBIAYyMa, TaK 1 111 KOJIEKTUBY.

VY cknaaHIOE pO3YMIHHS Ta JAOCHIKEHHS] KOHIENTY Te, 110 KOJEH KOHIENT HE BUPAXKAETHCS B
MoBi noBHicTiO [Kapacuk 2004, c. 130]. JlociiTHUKH TOSCHIOIOTH 1€ TUM, 1[0 CTPYKTypa KOHILIETITY
€ He JIMIIe COIlialbHO, a 1 IHAWBIAYyadbHO OOYMOBIJIEHa, TOOTO "3aleXKHUTh BiJl TICUXIYHHUX
ocobmuBoCcTe Tiel 4w iHIOI ToauHU (11 mMamM'sTi, €MOIHOro CKJIaxy, TIAMOWHH TOYYTTIB,
XapakTepy MHUCICHHEBUX IPOIECIB TOIIO) Ta OCOOIMBOCTEH ii UyTTEBOTO Mi3HAHHS, OOCATY Ta
ITMOMHU  KUTTEBOTO  JIOCBiMy, PIBHSA caMmoOakTyamizamii , M0 IHTErpyloTh (QI3UYHHIA,
IHTEJIEKTYJIbHUI Ta JyXOBHUM TMOTEHIIA]T OKPEMO B3SITOI JIIOJWHU, a OTKe o0pa3 BiacHoro S €
OJTHUM 13 cyOcTaHIiHUX eneMeHTIB koHuenty" [IBamenko 2003, c. 104]. Lle 3ayBaxenns: HaOyBae
e OUIBIIOro 3HAYE€HHS B ME)KaX HAIIOro JOCIIIKEHHS, e 00’€KTOM BHBYEHHS IOCTAIOTH CaMe
1HIVBIyaTbHO-aBTOPChKI KOHIIENITH. | TOMy, 3 OINISy HAa T€, IO KOHIIENIT MOXE HOCHTH SIK
3arajJbHOHAIIOHATBHUHN, TaK 1 1HAUBIAYaTbHUNU XapakTep, 3a3HAYMMO, IO BPaXOBYIOUYH ICHYBaHHS
PO3MAITTS 1HIUBIAYaTbHO-00PAa3HUX acoLiallii, SIKi aKTUBI3yIOTh Y CB1IOMOCTi KO)KHOTO OKPEMOTO
1HJIMB1/1a TIEBHUM KOHIIENT, BC1 3ac00m BepOaizaiii KOHIEenTy 3adiKCyBaTH HEMOXKIIHBO.

3BaXkarouu Ha MpeIMeT HAIoOTO TOCIHIHKeHHS, i KoHIenToM, ciigom 3a M.B. IlimeHoBo1O,
MU pO3yMieMO '"nmesike ysABICHHS TPO (PparMeHT CBITY UM YaCTHHY TaKoOro ()parMeHry, IO Mae
CKJIQJIHy CTPYKTYpY, BUPKEHY pPI3HUMH TPYIIaMH O3HAK, IO pPEali3yIOThCS Pi3HOMAaHITHUMU
MoBHUMH 3acobamu” [[Tumenora 2004, c. 11]. Maroun, TaKuM YHHOM, CKJIAIHY CTPYKTYPY, 3MICT
SKOi JIMIIE YaCTKOBO MOXXHA BHUSBUTH Yepe3 3aco0M HOro pemnpeseHTalii B MOBi, KOHIENTH
BOJTHOYAC JTAI0Th MOXKJIUBICThH KaTeropu3ailii 00’€KTiB, SIKi MalOTh MEBHI BIIACTUBOCTI, Y BIIMOBIIHI
KJIacH, 1110, y CBOIO Yepry, YMOJKJIMBIIOE BUSABICHHS HAMIPiOHIMIMX OCOOMMBOCTEH MOHSATTS, L0
MJISITae PO3TIISITY.

HocnimpkenHs koHuentochepu Enrapa no noBoauTh, M0 HaWsACKpaBille B HiM MpeaCTaBIIeHI
KOHIIENTH, c(pOPMOBaHI Ha OCHOBI BJIACHOTO Ba)KKOTO JOCBiy MUCbMEHHUKA. PaHHS cMepTh HOro
0aTbKiB, MOJIOJIOT IPY>)KUHU Ta MPUIOMHOI MaTepl HaKJiana 3HaYHUNA BiIOUTOK Ha TBOpUicTh Exrapa
ITo, oTpumana B Oro odax BeJIbMH OTHIHOTO O0Opa3y Ta cTaja Yd HE HaMOUIBIIUM HOTO CTPaxoM.
OT1xe, MOKHA 3 BIEBHEHICTIO cka3zar, 110 kKoHenT «FEAR» («CTPAX») € BITOUTKOM NEPEKUTHX
Enrapom Ilo moTpsiciHb Ta BHpaK€HHSIM HOTO OCOOMCTHX CTpaxiB, sSIKl HaiJacTimie MoB’si3aHi 31
CMepTIO. 3a3HaueHU KOHIENT Yy Tii 4M IHIINA Mipi IpUCYTHIN y OUIBIIOCTI TBOPIB MUCHMEHHHUKA.
Bin mae 6e37114 BIATIHKIB — BiJl MPOCTOTO MEPENSAKY, HEPBOBOTO 30YKEHHS, Ta HECITOKOIO JI0 Kaxy.
«CTPAX» n03BoJIs€e aBTOPOBI HATHITUTH 1 03 TOro HampyXeHy arMoc(epy OnoBiiaHb, i, Ha Halll
MIOTJISAJl, Ma€ HE aBTOHOMHE 3HAYEHHS, a JOIOBHIOE Ta MiJCHIIIOE 1HII KOHIENTH, SIKI OyIYyIOTh
1HIMBIyaTbHO-aBTOPCHKY KOHIIETITOCHEPY.

st moBHOI aktyamizamii koHienty «FEAR» Ilo 3me0imbmioro BkuBae mpsMi HOMIHAIII:
fear, tremulousness, horror, terror, awe, nervousness, disconcerts, anxiety Ta iumi. OgHaK, y TOU
K€ Yac 3BEPTAEMO YBary i Ha pi3HOMaHITTS Ta YaCTOTHICTh €KCIPECUBHUX 3aCO0IB Ta CTHIIICTUYHUX
NpUHOMIB, B SIKUX (IrypyIOTh 3a3HaueHi BUIII cioBa-akTyamizatropu koHuenty «FEAR». Tak, mis
MMO3HAYCHHS CTaHy jKaxy a0o CTBOpPEHHS BIAMOBIAHOI aTMocdepy B TBOpax aBTOP BUKOPHUCTOBYE
MeTadopu, YUCIIEHH] eMiTEeTH, TIPOTUCTABICHHS, TIOBTOPU Ta MOPIBHIHHS.

[Tpuknagamu metadgop MOXKYTh CIYT'yBaTH Taki clIOBOcmonydeHHs: the King of the Terrors,
madness of a memory, energy of despair, the wooden bed of horror Ta iHmi. Bim3zHaunmo, 1o
OCTaHHIN 3 HaBeJeHUX MpUKIAIiB MeTtadop the wooden bed of horror Moxe CIyryBaTu TapHOIO
UTFOCTpAIli€l0 aKTyai3allii JBOX KIIFOUOBUX KOHIICTITIB aBTOPCHKOI KOHIIENTOCHEpH OJHOYACHO —
xoHuenrtiB «CTPAX» ta «CMEPTDby.

VY ToOl XK€ 4Yac BEIMKOIO YACTOTHICTIO BUKOPUCTAHHS XapaKTEPU3YIOThCA 1 EMITETH, IO
aktyani3ytotb koHrent «CTPAX» abo HamarTh akTyami3aTopaM IOTO KOHIIETTY J0JaTKOBHX
3Ha4eHb YM XapakTtepucTuk. Emitetn, Bukopucrani B HoBenax Ilo, MoxHa kiacudikyBatu 3a
TaKUMHU QYHKITISIMU:

1) onmuc NMCUXOJIOTIYHOTO Ta MEHTAJIBLHOTO CTaHy NMEPCOHAXIB: agonizing anxiety, nameless
awe, deadly terror, unutterable horror, inwardly shudder, shuddering terror, delirious horror, wild



desperation, appalled senses, unnerved mind, brief disconcert, vague horror, terror-stricken people
Ta 1HIIII;

2) 300paxxeHHs cepeloBUIIa, OTOUYIOUUX pedeid Ta sBulll: horrible regions, terrific barriers,
horrible pits, wild and ghastly vivacity, hideously terrible, ghastly in extreme, fearful difference,
fearful cry, wild look, ghastly train, tumultuous beating of the heart, fearful proximity, pictured
horrors, terrible engine, fearful scimitar Ta a1,

3) BUpakeHHs OCBIJOMJICHHS MIEPCOHAXAMU JIUCHOCTI: thrilling theories, fearful suspicions,
fearful idea, blood-chilling tales, wild tales Ta iamii.

[TouyTTst cTpaxy TakoX TiJCHJICHE BXHWBAaHHSM MPUKMETHUKIB BHIIOTO Ta HAWBHUIIOTO
CTYyTIeHIO: the most hideous of fates, more fearful fate, the most horrible plan, more fearful images
Ta IHIIII.

Takox, cepen 1HIIMX CTWIICTUYHUX 3ac00iB, aBTOp 3aCTOCOBYE TaKl NMPOTHCTABJICHHS Ta
NOpIBHSIHHSL: joy suddenly faded into horror; the most beautiful became the most hideous, as
Hinnom became Gehenna; I felt every fibre in my frame thrill as if I had touched the wire of a
galvanic battery; the whole mass of buildings was enveloped in terror as in a shroud; I came to flee
silently from its odious presence, as from the breath of a pestilence.

BepOamizauist konuenty «CTPAX» B onoBiganHsax Ilo wmoxe BigOyBatucs 1 0e3
Oe3rocepeIHbOI HOMIHAIIIT MOYYTTS CTPaxy, a 4Yepe3 OIMHKC JIii, 0 BUKOHYIOTh ITEPCOHAXI, YU Yepe3

...a low laugh that erected the hairs upon my head [Poe 1994, c. 380].

Oxpim nporo, Exrap I[lo BHKOPHUCTOBYe MOBTOpPHU, SIKi CTBOPIOIOTH BIAUYTTS JAMHAMIKU
OTIOBITaHHS Ta TMIiJCUJIIOIOTh HAMpPYXKEHHS, IO TepeaacThcsl Oe3MocepeHIMU BepOali3aTopaMu
koHuenTty «CTPAX»:

Down — steadily down it crept. I took a frenzied pleasure in contrasting its downward with its
lateral velocity... Down — certainly, relentlessly down! It vibrated within three inches of my
bosom!... Down — still unceasingly — still inevitably down! I gasped and struggled at each vibration.
1 shrunk convulsively at its every sweep [Poe 1994, c. 261-262].

Orxe, sk moka3aB aHaii3, koHuent «FEAR»/«CTPAX» 3me0iabpIioro axkTyami3yeThes B
onoBinanusax Exrapa Ilo uepe3 mpsiMmy HOMiHamiio Ta emitetd. Metadopu ans BepOamizaliii 11b0ro
KOHIICTITY 3aCTOCOBYIOTHCSI HE TaK 4acTo. Y TOH e Yac BXKMBAHHS NMPOTUCTABIICHb HAJIA€ YNTAUEBI
MOJKJIMBICTh BITYYTH PI3HHILIO MK UTI031€10, B SIKy XOTUIocs O BIPUTH, Ta MK >KOPCTOKOIO
JTIHACHICTIO, TMOOAYMBIIM SIKy, PI3KO 3MIHIOETHCS TaNiTpa NOYYTTIB, a HamId Ta pagicTh
MEPETBOPIOIOTHCA Ha jkax. [IOpiBHSHHS JOJAIOTh MalbOBHUYOCTI Ta OOpPA3HOCTI, a MOBTOPU —
30UIBIIYIOTh 1HTEHCHUBHICTh BINUYTTS CTpaxy, pOOJATH OMOBIMaHHS OLIBIN JUHAMIYHUM Ta
CTBOPIOIOTH aTMoc(epy Oe3MOMIYHOCTI MEePCOHaXIB Nepea HEMHHYYUM JuxoM. [IpencraBieHa y
CTaTTi MeTojoJoris mocmipkeHHs BepOamizanii konuenty «FEAR»/ «CTPAX» B HoBemax Enrapa
Annana Ilo Moxe Hamanai BUKOPUCTOBYBATUCH K JJIs1 BUBYCHHS (DYHKI[IOHYBAaHHS Ta aKTHBi3awlii
IHITUX KOHIEMNTIB KOHIENTOChEpH ILOTO aBTOpa, TaK 1 JJIs JOCHIDKEHHS aBTOPCHKHUX
KoHIlenTochep 1HIINX MUCbMEHHHKIB.
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