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3AT'AJIBHI TOJIOKEHHA

Jani MeToaWuYHi BKa3iBKM TPHU3HAYEHI JUISI PO3BHTKY HAaBHYOK
YUTaHHS CTYJIEHTIB TYMaHITaApHOTO (aKyIbTeTy creriaabHocTi "u3ain"
nenHoi popmu HaBuaHHs Ha | Ta I erani HaByaHHS.



UNIT I
DWELLINGS

Task 1. Read the words given below. Memorize them.
Dwelling-Places and Their Parts

estate — TUISTHKA, paiioH

semidetached house — omHOKBapTHPHUI OYAWHOK, IKUH Ma€ CHUTbHY
CTiHY i3 CycimHIM OyAMHKOM

lodgings — kBapTHpa, ocemns

block of flats — 6araromoBepxoBuii OyAMHOK

garage — rapax

larder - xomopa

lavatory - Tyaner

fireplace - xamin

stove - mmTa

fridge - xomoauIEHUK

sink - pakoBuHa

bed-sitter-cum-study — cnanpHs-BiTaTBHA-Ka0IHET

Decoration and Appliances

household — roctiomapcTBo, Xa3sicTBO

living space — )KMTTEBHUI MPOCTIP, KOPHUCHA TLIONIA
bare necessities — mpeMeTH MepiIoi moTpedH
central heating — ieHTpanbpHe omMajIeHHS

installed - ycranoBnenuit

built-in - BMOHTOBaHWMIA

double-glazed — 3 moaBiitHUMYU TIMOKaMU
wallpapered — mokreenuit mmanepamMu

Furniture

broom cupboard — mada s BiHuKa
wardrobe — rapaepo0, mada



double bed — qBOCTTanTEHA KPOBATH
dressing table — TyaneTHuUil CTOJINK
settee — IUBaH, KaHara

Task 2. Make up your own list of words under the same headings.

Task 3. Read the passage from John Braine's "Room at the Top" and
then discuss the points given below.

The First Room of My Own

My room at Mrs. Thomson's was the first room of my own. I don't
count my room at my aunt Emily's. It was strictly a bedroom. To my aunt a
bedroom was a room with a bed and a wardrobe and a chair, and its
purpose was sleep. You read, wrote and talked in the living room. Neither
my uncle nor my aunt understood my desire for privacy. There was no
electric fire in my room.

Now I was moving into a different world. I looked at my room with
delight: wallpaper vertically stripped in beige and silver, a bay window
with fitted cushions along it, a divan bed, two arm chairs and a dressing
table and writing table - all in the same color. On the cream-painted
bookcase was a bowl of freesias and whereas a fire burning in the fireplace,
leaving an aromatic smell.

Compare Joe's room at his aunt's and at Mrs. Thomson's.

Compare a typical Ukrainian living room wit a typical English living
room (point out the differences).

Tell us about the first room of your own.

Why is privacy important?

How would you finish a room of your own? A two-room flat? A
four-room flat? With modern or antique furniture?

What color scheme would you choose for your living room
(bedroom, study)?

| | Light, dark




urniture

Walls Beige, wallpapered

Lamp shade Pink, red

Carpets Red, green, dark blue

Curtains White, muslin, tulle

Covers Plain, with a floral design, bright colour

What things make a room look cosy (a lot of knick-knacks,
candlelight, bright floor mats, a nice mirror, a still life, a lot of
cushions, a nice standard lamp, a bowl of flowers, ...)?

What's your idea of pleasant, comfortable living?
Fair-sized rooms or small cosy rooms with little furniture?
An all-electric kitchen or a kitchenette?
A large balcony or windows looking out on the park?
Living in a quiet street on the outskirts of the town or living in an
old-fashioned house in the center?
Having an open fireplace or an electric fire?
Shopping facilities close by or sports facilities (heated swimming
pools, gyms, tennis courts)?

Points to consider when changing flats:

number of rooms,

the size of rooms,

living space,

type of heating (gas, electric stove, oil heating, central
heating),

fixtures (built-in cupboard, light fitting, telephone),

which floor (ground floor, basement, attic),

light, sunshine,

noise,

windows looking out on,

balcony,

lift,

cellar,

laundry,




Task 4. Read the text.

How We Live
"Cosy Nook"
10 Park Avenue
Kingston
Surrey
3rd July 1985

"Mr. and Mrs. Dean Burton take pleasure in inviting you to their
house-warming party on Tuesday next, 9th July at 7 p.m."

Last week Jane received this invitation from a former school friend
who had been her roommate in lodgings in their student days. Having also
known Mrs. Burton — as just Eileen — when she lived in a block of flats in
the center of the town, she was interested to see how these newlyweds were
now living in their brand-new house with a garage.

It was just one of those typical suburban semidetached houses, set in
a small garden, with a front room, a back room and a kitchen downstairs,
also a tiny larder and a broom cupboard under the stairs. Then upstairs
there was one fair-sized bedroom, two smaller ones and a bathroom and
lavatory. The house was similar to dozens of other houses on this new
estate, where the only advance over the same houses built some fifty years
ago was that now at least central heating was installed and the windows
were double-glazed. Yes, this nation of Spartans is now becoming aware of
the advantages of modern comfort even though they are used to their open
fireplaces and chilly bedrooms.

So the Burtons' house did not really need warming up literally but
the party, with every guest bringing something to add to the household,
certainly helped to make the Burtons' place a "Cosy Nook". For so far the
Burtons had only bought the bare necessities: wall-to-wall carpets and the
most essential pieces of furniture. The pink vase Jane brought immediately
made the wall unit in the living room look more personal. The back room, a
dining room, containing just a table, four chairs and a sideboard, also
looked more like a display in a shop until Gerald arrived with one of his
landscapes: it gave the room real character. The kitchen needed no
finishing touches, as the sink, stove, fridge and kitchen cupboards were all
built-in.

Upstairs, though, the master bedroom, wallpapered in a rather loud
floral design, had only a double bed and a dressing table with a stool.



The second bedroom had built-in wardrobes but was empty
otherwise-and the children's room also awaited furnishing.

They all admired the Burtons' home and everybody was full of
helpful advice about the colour schemes for curtains and covers, how to
rearrange the settee and the armchairs to create more living space, how to
turn the conventional bedroom into a bed-sitter-cum-study, and as the party
continued the bright ideas began to be put into practice.

Task 5. Choose the right word or word combination. Explain the
difference between the given alternatives.

1. Jane ... @) got, b) obtained, c) received this invitation from a ... @)
previous, b) earlier, ) former friend.

2. They lived in ... @) a block of flats, b) a block house, ¢) an
apartment house in the center of the town.

3. It was one of those typical ... a) thatched, b) attached, c)
semidetached houses.

4. There was also a ... @) very small, b) minute, c) tiny larder under
the ... @) steps, b) staircase, ) stairs.

5. There was one ... @) spacious, b) fair-sized, c¢) fairly large
bedroom upstairs.

6. The house ... a) was similar, b) looked like, ) resembled dozens
of other houses on this new estate.

7. ... @) solong, b) so far, c) as yet the Burtons have only bought the
most ... @) substantial, b) vital, c) essential pieces of furniture.

8. The dining room furniture ... a) seemed, b) looked c) appeared
more like a(n) a) display, b) showcase, c) exhibition in a shop.

9. The second bedroom was ... a) empty, b) vacant, ¢) unoccupied.

10. As the party ... @) continued, b) went on, c) kept on the bright
ideas began to be a) realized, b) put into practice, ¢) put into effect.

Task 6. Give the opposites
1. an empty room; 2. the back room; 3. a small bedroom; 4. a dark

room; 5. a very large bathroom; 6. outdated furniture; 7. the most
unnecessary piece of furniture; 8. single windows; 9. a plain design; 10. an
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attractive room; 11. light furniture; 12. a very old house; 13. a large garden;
14. the back garden; 15. dull colours; ;16. the former roommate; 17. plenty
of living space; 18. a high ceiling; 19. to buy for ready money; 20. upstairs;
21. under the desk; 22. uninteresting ideas; 23. the hostess; 24. move out;
25. a warm bedroom.

Task 7. Find the odd man out

a) flat - rooms - lodgings - larder - block of flats

b) sideboard - broom - china cabinet - cupboard - bookcase
¢) study - cellar - living room - dining room - drawing room

d) ground floor — attics - basement - stairs — backyard

Task 8. Choose the appropriate adjective. Mind the difference:

convenient - handy, serving to avoid trouble or difficulty
suitable - right for the purpose or occasion

1. John lives near his place of work, which is very ... .

2. The central heating is very ... and the four rooms are just ... for a
three-member family.

3. Old, bulky furniture isn't ... for small modern flats.

4. The bathroom's fitted with ... equipment for developing
photographs.

5. We thought the orange curtains with rod spots were hardly ... for
the sedately furnished room.

6. The architect didn't realize it's ... to have the larder next to the
kitchen.

7. Our prefabricated flat is ... from the point of view of upkeep.

8. It's more ... for the young people to live on their own.

9. On the other hand when grandma baby-sat for them they bought
living together was quite ... .

10. The shopping center and other amenities nearby are extremely
... for a working mother.

11. It's very ... to have the doctor living near us.

12. Why didn't they find a more ... place for their house?
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UNIT I
PAINTING

Task 1. Study the vocabulary. Make up your own sentences with
them.

e oil painting - )KHBOIIC MaCIISTHUMH KpacKaMH

e a painting depicts, portrays, shows — kapTuHa 300paxye,
MpeICTaBIIsIe

e Two hobbies she really enjoyed, painting and gardening. — ¥ Hei
Oymo maBa 3aHATTA, KOTpi i MIHCHO TOMOOAINCH: MAIIOBAaHHSI W
CaIiBHHIITBO.

e to restore a painting — pecTaBpyBaTH KapTHHY

e to authenticate a painting — yCTaHOBUTH OPUTIHAIBHICT KAPTHHU

Task 2. Study the glossary below. Translate into Ukrainian.

Painting - Works of art made with paint on a surface.

Sketch - A quick drawing that loosely captures the appearance or
action of a place or situation. Sketches are often done in preparation for
larger, more detailed works of art. Lion by Peter Paul Rubens (Flemish,
1577-1640) was done in preparation for his painting of Daniel in the Lions
Den.

A sculptural sketch too is a quickly or loosely produced sculpture,
typically made in working out ideas which the sculptor might later execute
with more detail or in more expensive or more time-demanding materials.

Study - A preparatory drawing, related to a sketch.

Drawing - art of the draftsman. In its broadest sense it includes
every use of the delineated line and is thus basic to the arts of painting,
architecture, sculpture, calligraphy, and geometry. The word drawing is
commonly used to denote works in pen, pencil, crayon, chalk, charcoal, or
similar media in which form rather than colour is emphasized. For centuries
drawings have been made either as preparatory studies or as finished works
of art.
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Preparatory drawings sometimes reveal a vigour and spontaneity
lacking in the completed work. Among the many artists acclaimed for their
drawings are Leonardo da Vinci, Michelangelo, Rubens, Hogarth, Goya,
Daumier, Klee, Picasso, and Matisse. Drawings are often used as
illustrations and are reproduced by such processes as etching, engraving,
and lithography.

Gesture drawing. The act of making a sketch with relatively loose
arm movements (gestures) -- with the large muscles of the arm, rather than
with the small muscles of the hand and wrist of the artist. Or a drawing
made this way.

Gesture drawing is both widely considered an important task in art
education, and a common practice artists use in "warming up" at the start of
any new work. A gesture drawing is typically the first sort of drawing done
to begin a more finished drawing or painting. It is used to block in the
layout of the largest shapes in a composition.

Contour drawing - Drawing in which contour lines are used to
represent subject matter. A contour drawing has a three-dimensional
quality, indicating the thickness as well as height and width of the forms it
describes. Making a contour drawing with a continuous line is a classic
drawing task (sometimes modified as a "blind continuous-line contour"):
with eyes fixed on the contours of the model or object, drawing the contour
very slowly with a steady, continuous line, without lifting the drawing tool
or looking at the paper. There are other variations on this method

Underpainting - The layer or layers of color on a painting surface
applied before the overpainting, or final coat.

There are many types of underpainting. One type is an all-over
tinting of a white ground. Another is a blocked out image in diluted oil
paints that serves as a guide for the painter while developing the
composition and color effects.

Overpainting - A finishing layer of paint applied over another layer
of paint, or underlayer, once it has dried.

Finger paint or fingerpainting - Finger paints are formulated to be
applied and manipulate by the hands. This process is called fingerpainting,
typically done on glossy white paper, strong, coated on both sides, and non-
absorbent, having a smooth, bright surface that resists running, smearing or
bleeding. Although known to be produced by artists of all ages,
fingerpainting is traditionally most popular among painters at the early-
childhood level.



Task 3. Make a list of words connected with the topic Drawing.
Task 4. Present an example of a sketch / study / drawing.

Task 5. Memorize the vocabulary. Use every word (or word
combination) in the sentences of your own.

bark- xopa

clay- rimmHa

coated paper - Tmamip i3
MOKPUTTAM

disperse- po3MOBCIO)KYBaTUCh

to eliminate- BUKIIIOYATH

enamel- emaip

encaustic- eHKayCTHKa, JKUBOITUC
BOCKOBHMH (hapOamMu

to evaporate- BUITapOBYBAaTHCh
fiber- BookHO

forerunner- mpoBiCHHUK

glossy- OnucKyumit

hatch- mtpux

hazard- pu3ux

to interlace- mepermtiTaTi(ch)
linen-neHsAHUT

lustrous- rissHCYBaTHH
parchment- mepramenT

rag- KJarmoTb

remnant- 3aJHMIIOK, BiApi3

to remove- BUAATSATH

rosin- KaHi(ob, JKUBUIIS
substance- peyoBuHa
tempera- Temmepa

vehicle- po34nHHMK, 3B’ I3HUK
versatility- pi3HOOiuHMIA, Oarato-
CTOPOHHIH

wash- ToHKuU TIap

Wwax- BiCK

wood pulp- npeBHa Maca

to wrap- 3aropTaTtu

yolk- %0BTOK

Task 6. Add a negative prefix to the following words:

Effective, competent, possible, popular, permanent, furnished,
balance, to approve, to like, mature, applicable, similar, use, imaginable.

Task 7. Match the following parts of the compound words:

water
semi

hatching
like
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quick gloss
Cross wax
bees resistant
enamel making
paper drying

Task 8. Choose the synonymous group to the following words:

lustrous level, even, flush, plane, flat, regular
opaque glossy, shining, bright, radiant
involve motion, action, activity, shift, change
smooth cloudy, hazy, murky, turbid, dull
movement lasting, enduring, abiding, persistent
durable entail, require, imply, signify, mean

Task 9. Match the words with their definitions:

Conceptual art, environment art, wood, fiber, paper, plastic, lacquer,

enamel, finish, art deco.

1. The term popularly used for some commercially prepared clear or
pigmented varnishes derived largely from cellulose in a vehicle of
fast drying solvent, available in hardware stores.

2. Art that is intended to convey an idea or a concept to the perceiver,
rejecting the creation or appreciation of a traditional art object such
as a painting or a sculpture as a precious commodity.

3. Refers to art which involves the creation or manipulation of a large
or enclosed space, many effectively surrounding its audience.

4, Thread, yarn, or fabric, such as weaving.

5. The last coating or treatment of a surface, or the surface texture
resulting from such a coating or treatment.

6. An art movement involving a mix of modern decorative art styles,

largely of the 1920s and 1930s, whose main characteristics were
derived from various avant-garde painting styles of the early
twentieth century.
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A plant product, fibrous material found as the primary content of the
stems of such plants as trees and shrubs.

A mass of interlaced cellulose fibers in sheet or roll form, used as a
combination ground and support in drawing, watercolor and pastel
painting, and the various graphic arts techniques.

A vitrious, either transparent or opaque, protective or decorative
coating made from silica (a kind of glass).

A mixture of powdered and heat-treated gypsum, which can be
mixed with water, hardening to a smooth solid which does not shrink
or lose volume because it hardens before all the water can evaporate.

Task 10. Choose the best alternative to complete each sentence

1) Silenceis ... .(gold, golden)

2) She fixed me with a ... stare. (glass, glassy)

3) There’s an old ... wall at the end of the garden. (stone, stony)

4) 1It’s impossible to cultivate such ... soil. (stone, stony)

5) Usea... spoon if you want to stir the soup. (wood, wooden)

6) There’s an ... staircase leading to the roof. (outside, exterior)

7) There’s an Anglican ... in Athens. (church, temple)

8) Shoes are usually made of ... . (skin, leather)

9) The paintings are hung in heavy gold ... .(frames, easels)

10) The portrait you see here is a very good ... of my mother.
(likeness, resemblance)

Task 11. Translate into English.

ManioHOK - HaWmaBHIMMUKA BHUI O0O0Pa30TBOPUYOTO MHCTEITBAIO

[lepBicHa MoaMHA 32 JOIOMOTOI0 TOCTPOTO MpeaMeTa poOuia 300paKeHHs
Ha CTiHaX Tedep Ta 3HAPSAAIAX Ipalli. 3 9acoM 3MIHIOBAIKNCH IHCTPYMCHTH
Ta OCHOBHM JUIs MajroBaHHs. [leprni MaidroHKH Ha mamipi 3’smck y XIV

CT., ane 10 XVI cT. 0CHOBOIO Ui BHKOHAaHHS MaJliOHKa Oy JepeB’Hi
JIOIIEYKH, TIePraMeHT.

Task 12. Read the quotations. Comment upon.
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"Drawing should give the eye in the shape of a demonstration the
intention and invention first conceived by its image. Line has not matter in
it or any other substance, but since it is thus conditioned, it takes up no
room. Contour is a surface which is neither of the body nor a part of the
atmosphere, but a medium interposed between the atmosphere and the
body." Leonardo (1452-1519), Italian artist, designer, etc., etc.

"When you draw lines curving around the surface, or contour, of an
object, you give that object volume. You make that object appear to be
popping out of the paper." Mark Kistler, American TV artist / instructor.
"The Twelve Renaissance Words of Drawing in 3-D," 1997.
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UNIT 111
PAINTING MATERIALS

"With a single stroke, light is separated from dark, and space and scale are
evoked from a void. In the beginning of all the arts lies this graphic act by pen,
pencil, brush or chisel with which, and from which, all else follows."

Colin Eisler, The Seeing Hand

Task 1. Memorize the vocabulary. Use every word (or word
combination) in sentences of your own.

crayon- BOCKOBUH OJiBeIlb lack- HecTaua

to crumble- kpummTHCS lampblack- nmammnoBa caxa
draftsman- kpecnsp lead- cBuHELB

to denote- o3HaYaTH lubricant- macTHiIO

to embed- ynpaBuTH plumbago- rpadir

etching- rpaBropa smudge- misma

feel- nHanoBHEHHS stump- manuyKa A TYUTyBaHHS
greasy- KHpHUN vigour- cujia, CHepris

ground- ocHOBa
to delineate- 300paxxyBatu

Task 2. Read the texts. Translate into Ukrainian.

Material - The substance or substances out of which something is or
can be made. Examples include: clays, fibers, glass, papers, plastics,
metals, pigments, stones, woods, etc. In body art the material might be the
artist's body. In conceptual art there might be no material at all.

Paint - Pigment which is dispersed into a liquid, called a vehicle,
which includes a binder to make it adhere both to itself and to the surface to
which it is applied. Many can have a matte, semi-gloss, or glossy finish.
Types of paint include tempera, watercolour, oil paint, gouache, enamel,
encaustic, fresco, lacquer, acrylic, etc.

Paper - A mass of interlaced cellulose fibers in sheet or roll form,
used as a combination ground and support in drawing, watercolour and
pastel painting, and the various graphic arts techniques. Fine arts papers are
made of pulped linen and cotton rags; while lower quality, impermanent
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papers, such as newsprint, coated papers are made of wood pulp or a
combination of wood pulp and cotton rag.

Writing papers contain a water-resistant substance such as rosin to
prevent the spreading of ink. Kraft paper, made chemically with sulfate, is
used for bags and wrapping papers because of its strength.

Crude papers were being made in China by c. 100 BCE, although a
man named Tsai Lun received praise from the emperor in 105 CE for his
methods of making paper from tree bark, remnant rags, and fishing nets.
parchment from Roman times through the Middle Ages. The first paper
mill in the Muslim world was established at Samarkand in 751 CE, two
Chinese prisoners having revealed the technique of papermaking to their
captors. The Moors introduced the papermaking process into Spain c¢. 1150.
By the fifteenth century in Europe, paper mills were widely established,
and paper was often used as a support for works of art, as well as for the
printed books.

Task 3. Answer the questions to the texts:

What kinds of materials do you know?
What is a vehicle?

What are the components of paint?

What kinds of paint do you know?

When and where did the first paper appear?
What is the usage of various kinds of paper?

Task 4. Give the synonyms to the following words:

Completed, compressed, available, precise, subtly, to spray, to
reproduce.

Task 5. Explain the difference and fill in the gaps:
Shade — shadow
- I can see your ... against the wall.

- It’s very hot in the sun. Come and sit in the... .

Stuff — substance
- They use some awful waxy ... on lemons to stop them going bad.
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- We had to sell so much of our ... when we moved to a smaller
house.

Design — drawing
- Meril did a lovely ... of our house when she stayed here.
- We’ve been discussing the ... of the new house with the architect.

Crayon — chalk
- The teacher drew a map on the blackboard in coloured ...
- Annie drew this lovely picture with ... .

Full — complete(d)
- The new hotel is now ... .
- The hotel is ... . The conference is taking place here.

Alike — similar — same

- We’ve received two ... offers.

- The two offers are ... .

- The houses in this street are all the ... .

Synthesis — composition

- This painting can’t be genius because of its bad ... .

- The extension to the National Gallery in London is a ... of different
architectural styles.

Fantasy — imagination — originality

- Characters like Hamlet were the product of shakespeare’s ... .

- Stravinsky’s “Rite of Spring” is a work of great ... .

- People used to think that building a tunnel from England to France
was justa ... .

Instrument — tool

- We need some basic ... like a hammer and a screwdriver.
- A dentist’s ... need to be constantly sterilized.

Task 6. Read the text. Translate into Ukrainian.
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Introduction to Painting Tools

e — Brush Types.
BRUSHES Flat: is characterized
. by its long flat bristles.
Used for long fluid strokes
and can be used to create a
sharp edge.

Filbert: much like the
flat, but with a slightly
rounded edge. This brush
can create softened strokes
with rounded edges.
Sy g p Round: characterized
by its round barrel and staggered bristle lengths. Used for long continuous
lines. Makes interesting edges when rolled in the hand as the brush stroke is
applied.

Bright: characterized by its short flat bristles. For controlled detailing
and can be used to create sharp edges.

Fan: characterized by its fanned out flat bristles. Used for soft edges
and subtle blending.

Palette Knife. This versatile tool can be used for mixing paint on the
palette, for scraping off paint, and for applying paint to the canvas.

Palette. A flat piece of material that serves as a place for mixing and
working with the paint before it is applied to the canvas. A pane of glass
with a piece of white paper attached to the back makes a good palette. This
kind of palette is versatile because it can be easily cleaned, the paper can be
changed to match the color of the painting ground (for better color choices),
and the surface will have no adverse effects on the paint. Palette pads,
pieces of metal, and enamel surfaces can be used. It is important to have a
surface that can be scraped with a razor knife for easy cleanup.

Rags. Yes, rags. They are used for cleanup and for applying paint.
Rags can also be used for softened transitions when they are rubbed into
painted surfaces.

Eyedropper. A tool often used in the mixing and application of small
and precise amounts of liquids, such as dyes. An eyedropper can be useful
in floating oil colors on water in the marbling of paper. Eyedroppers are




very inexpensive, and can be readily obtained from pharmacies. Glass eye
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droppers are generally preferable to plastic ones unless safety is an issue.

Support is either a tightly stretched piece of canvas or a panel. How
the ground (on which paint is applied) is prepared on the support depends
greatly on the type of paint to be used. Paintings are usually intended to be
placed in frames, and exhibited on walls, but there have been plenty of
exceptions. Also, the act of painting, which may involve a wide range of
techniques and materials, along with the artist's other concerns which effect

the content of a work.

Task 7. Answer the questions

Which brush is used for long fluid strokes?

What is the difference between the "Flat" and "Filbert" types of

brushes?
How is "Round" brush type characterized?
What is the "Bright" brush type for?
What is characteristic of the "Fan" brush type?
Why is palette knife called "a versatile tool"?
What are the advantages of a glass palette?
Are rags used for applying paint?
What is the function of eyedroppers in painting?
Why are glass eyedroppers generally preferred to plastic ones?
Paintings are always placed in frames, aren't they?
What is support?

Task 8. Complete the table following the model

Verb Noun Adjective
1 create creation creative
2 characterize
3 effect
4 application
5 round
6 preferable
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7 clean

8 soft

Task 9. Give the definitions of the following words:

Pen, pencil, crayon, quill, stencil, ground, ink, gum, charcoal, drawing.

Task 10. Read the texts.

Graphite - a soft black mineral substance, a form of carbon,
available in powder, stick, and other forms. It has a metallic lustre and a
greasy feel. Compressed with fine clay, it is used in lead pencils (though
contemporary lead pencils contain no lead), lubricants, paints, and coatings,
among other products. Also called black lead and plumbago.

Graphite [or, popularly, pencil] has somewhat the same appearance
as metalpoint and produces a similar line, but has a richer, more lustrous
texture because of its softer substance which crumbles subtly with pressure.
Graphite can be soft or hard, and can produce varying degrees of blackness
and grayness. Very soft graphite can be rubbed with a "stump" [usually a
cylinder of rolled paper] for shading large areas; and hard graphite,
sharpened to very fine point, can produce extremely precise lines.

Pastels are dry chalks made of pigment and a weak, nonwaxy binder
that serves to hold the pigment particles together in the form of chalk stick.
During the making of a pastel picture, the pigments are attached to the
ground only because they are forced into the roughness of its surface and
are there embedded. No liquid binders, such as drying oils or glue
adhesives, are used during the application of the colours. Usually a very
dilute liquid adhesive, called a fixative, is sprayed over the finished pastel
to prevent the pigment from powdering away from the surface of the
picture.

Crayons- any drawing material available in stick form. Crayon is a
term that has been confused with chalk and other media. "Crayon" should
be used only to refer to a stick composed of powdered pigments held
together with a waxy or greasy binder. Such crayons became popular in the
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nineteenth century. Crayon's advantages are the richness of its intense
black, its uniform quality, and the fact that it does not smudge.

Ink - coloured fluid used for writing, drawing, or printing. Inks
usually have staining power without body. The use of inks goes back in
China and Egypt to at least 2500 BC. They were usually made from
lampblack or a red ochre ground into a solution of glue or gums. Ink
brought from China or Japan in such dry form came to be known in the
West as 'Chinese ink' or 'Indian ink'. In drawing ink can be applied in fine
lines with the pen or broad washes with the brush.

Task 11. Answer the questions to the texts:

- What are the main characteristics of graphite?

- What should one remember while drawing in pastels?
- What are crayon’s advantages?

- How can ink be made?

Task 12. Read the description of different painting media. Match the
words with their definitions.

Watercolor (or watercolour) Pastel  Gouache Enamel

1. A vitrious, either transparent or opaque, protective or decorative
coating made from silica (a kind of glass) heated in a kiln or furnace, and
fused onto metal (usually copper or gold), glass, or ceramic ware. It is often
applied as a paste, which solidify in firing as areas of color. Also, an object,
usually very small, having such a coating.

And, a paint that dries to a hard, glossy finish, the vehicle in which is
a resinous varnish. Some such paints are baked while others air-dry. Also,
to coat a surface with any of these materials.

2. A heavy, opaque watercolor paint, sometimes called body color,
producing a less wet-appearing and more strongly colored picture than
ordinary watercolor.

3. Any paint that uses water as a medium. Paintings done with this
medium are known as watercolors. An exception to this rule is water
miscible oil paints, which employ water as their medium, but are actually
oil paints. When made opaque with white, watercolor is generally called
gouache or bodycolor. Tempera is another exception.
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Task 13. Fill in the gaps with the given words.

I watched the rain as it pounded against the window ... . | blend
My toothbrush is losing its ... . strokes
He dashed off the picture in a few ... . bristles
The sea and the sky seemed to ... into each other. pane
The cuts will have an ... effect on our program. scraped
1 ... the side of my car against a wall. adverse

Task 14. Translate the following texts into English:

I'paditoBi omiBmi 3’sBummcs y XVI cT. y 3B’S3Ky 3 BITKPUTTSIM
ponoBuina rpadira. MaitoHku rpadhiTOBUM OJIBIIEM MarOTh CIpyBaTHIl TOH
3 OJINCKOM, BOHU HE OYBarOTh IHTCHCHBHO YOPHUMH.

KomnpopoBi omiBIli MarOTh TOBCTI CTPHXKHI, 10 CKIAAY SIKUX BXOJSAThH
JKUPOBI YaCTKH. SIKIIO CHIIBHO HAJIABUTH, TO CTPHIKHI JIOMAIOThCS, KUPHUH
ONMMCKy4YMid CIi MIOHO TIOEAHYETHCS 13 TMamipoM, TOMY IIOTaHO
BUJASIETHCS] TYMKOIO Ta c1abo CrpuiiMae HAHECEHHS 1HIIIOTO KOJbOpY.

Sk 1 omiBelb, NEPEBHE BYIULIS € MOMYJISPHUM MaTepianoMm s
ManroHKa. M’ske BYTriUDIs J00pe pO3THUPAeThCsl Ha TMaripi, BOHO A€
XYIOKHUKY BEJIMKI MOXKITHBOCTI. ByTiIiIssM MOKHA IPOBECTH TOHKI JIiHIT Ta
NPOJOBKUTH IMHPOKI TWissMH Oynb-sikoi (opmu. Llelr M sKWid, JTaMKwui,
MaTepiall MOraHo MOEAHYETHCS 13 MamipoM, 0OCHIAEThCS, TOMY MAIOHKU
BYTYJLIsIM Tpeba (hikcyBaTu abo 30epiraTH Il CKIOM.

I'yMKu U1 BUTHpaHHS OyBalOTh M’SIKUMH IJisi pOOOTH 3 OJNIBIISMH,
BYTUISIM) Ta TBepAMMH (YOpHWIBHI). HamoBHIOBawaMu it iXHBOTO
BUTOTOBJICHHSI OyBae MapMypoBa IyZApa i3 IOJaBaHHSAM POCIMHHOI Odii,
00p0o0IeHOT Cipku Ta cKiia (711 TBEPANX ).

[1{00 3po0uTH TYMKY SIKICHIIIO, 11 3aHINAI0Th HA JICKUIbKA JHIB Yy
OeH3uHi, 1e BoHA cTae M’s Koro. [licist uporo i KinagyTh y ropsidy BoAy Ha
1-2 rommamM, mo0 BUmAMWTH 3amax. Po3M’sKiIyBaTH TYMKY BIpPyre He
PEKOMEHTy€ThCSL.
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UNIT IV

PAINTING TECHNIQUES

Task 1. Memorize the vocabulary. Use every word (or word
combination) in sentences of your own.

burden- Tarap
consideration- MipKyBaHHS
device- 3aci6
easel-painting- craHKOBHI
KHBOTIHC

engraving- rpaBropa
equestrian- KiHHAN
grisaille- rpu3aiiib

to paint the picture in grisaille-

MAcaTH KapTUHY B cipux abo
KOPHUYHCBHUX TOHAX

Task 2. Find the equivalents:

to refer

to execute
to appear
to work out
to proceed
to postpone
to advance

marble- Mmapmyp
miniature-miHiaTiopa
preliminary- miaroToB4mii
shade- BiaTiHOK

to simulate- imiTyBaTH,
BiJITBOPIOBATH

stained glass- BiTpa)kHe CKII0
subsequent- mogaNbIIAN
temple- xpam

underpainting- miaMaIEOBOK

BIIKJIAaTHA
MEPEXOUTH
BUKOHYBaTH
BIJJTHOCHUTHUCH
MPOIOBKYBATH
BHKOHATH
3'IBIIATUCH

Task 3. Find the synonyms to the following words:

Preparatory, subsequent, consideration, extensively, device, to

advance, to permit, purpose.
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Task 4. Give the opposites to the following words:

To advance, finally, integrated, colourful, to postpone, to represent,
integrated, finally.

Task 5. Complete the list below by inserting the missing forms:

Verb Noun Adjective
paint
practical
to extend
to use
mixture
advanced

Task 6. Read the text. Give the title.

Grisaille refers to a monochrome painting and drawing technique
executed in shades of grey. The term is derived from the French word gris,
which means grey. Usually, grisaille pieces are created with varying
mixtures of black and white pigments.

Grisaille first appeared in the late thirteenth century, but was
especially popular from the second half of the fourteenth through the
fifteenth century. The grisaille method was practiced by Flemish artists in
the early 15th century. Such works were often produced in the Renaissance
to simulate sculpture, as in Uccello's equestrian portrait of Sir John
Hawkswood (Cathedral of Florence). Painters of stained glass frequently
used grisaille. In the 17th century grisaille was prized for interior
decoration.

Historically, artists have used grisaille painting in four different
ways. First, you can use grisaille as a preliminary study for another
subsequent painting. In an all black-and-white preparatory painting, you
can work out all compositional considerations and tonal value relationships
before proceeding to the final colour version of the painting. Second, you
can also use a grisaille as the underpainting for an actual full-color work of
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art. This approach, which was used extensively by the Old Masters, is a
form of indirect painting,.

Third, grisaille has traditionally been used as a teaching device.
Many traditional art instructors require their students to master the craft of
painting in the mode of grisaille before permitting them to advance to
works in colour. Once again, the purpose is to postpone the added burden
of colours so that students can focus their attention on the critical and
demanding process of correctly modeling form. Finally, you can use areas
of grisaille to represent grey objects in otherwise colourful paintings. For
example, the Italian Renaissance artists often integrated areas of grisaille
into their compositions to represent classical elements like marble statues
and temple columns.

Task 7. Answer the questions to the text:

- What is "grisaille"?

- When did the grisaille method appeared?

- How can the artist use this painting technique?

- What is the purpose of using grisaille during studing?

Task 8. Write a summary of the text.
Task 9. Translate into English:

['pu3aiinb - BUJ )KUBOIUCY Y CIpUX TOHAX, IO IMITY€ CKYJIBITYPHBIH
penbed. Bona Oyna posmoscromkeHa y XIV cr.. CKyJbNTOPH y CBOIX
MiATOTOBYMX MaJIOHKaX MParHyJid CTBOPUTH BpakeHHA penbedy. B emoxy
Kapna V TexHika rpu3aiifii crana BHUKIIOYHO IOIMYJIIPHOI Yy MIiHIaTIOPI,
BiTpaXi Ta >KUBOMHUCY. Y CTAHKOBOMY >KUBOITUCY BOHA OyJia XapakTepHOIO

PHUCOFO TIBHIYHOI ITKOJIH.

Y TBopuocTi Bocxa Ta Bpefirens rpuzaiiip mepeTBOpPHIIACH HaA
KHUBONHMCHUIM mpuiiom obmanky ("trom- pel'oeil"). ¥ XVI cr. rpuzaiib
BHUKOPUCTOBYBAJIM Y HUBOIHCY IO €Mali..

®mamaanchbki XymokHUKH XVII CT. BUKOPHCTOBYBAIHM TPU3AUIL B
SIKOCTI MIATOTOBYOI0 MAJIFOHKA IS TPaBIoP.



28

Task 10. Read the text. Translate into Ukrainian.

Painting Techniques

Sfumato - In painting, the technique of blurring or softening sharp
outlines by subtle and gradual blending (feathering) of one tone into
another. The smokelike haziness of this effect slightly lessens the
perception that a still image is entirely still, instead lending a vague sense
of movement.

It is best known in the paintings of the Italian Renaissance artists
Leonardo da Vinci (1452-1519) and Correggio (Antonio Allegri) (Italian,
1489-1534).

Patina - A sheen or coloration on any surface, either unintended and
produced by age or intended and produced by simulation or stimulation,
which signifies the object's age; also called aerugo, aes ustum, and
verdigris. Typically a thin layer of greens (sometimes reds or blues),
usually basic copper sulfate, that forms on copper or copper alloys, such as
bronze, as a result of oxidation and corrosion. Metal objects have naturally
acquired patinas when long buried in soil or immersed in water. Such
naturally formed patinas have come to be greatly prized. There are many
formulae for the pickles and chemical treatments of metals, which may be
employed to encourage the formation of patinas.

Fresco - A method of painting on plaster, either dry (dry fresco or
fresco secco) or wet (wet or true fresco). In the latter method, pigments are
applied to thin layers of wet plaster so that they will be absorbed and the
painting becomes part of the wall
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UNIT V
TYPES OF PAINTING

Part I. Watercolour Painting

Task 1. Memorize the vocabulary. Use every word (or word
combination) in sentences of your own.

adhesive- 3B’ s3yrounit moist- BOJIOTUH

body-colour- TinecHnit mouldy- nBinmit

coarse- IOPCTKUN opaque-HeIrpo30pHi

dilution- po3unHeHHs permanent -rocTiHAN

to enmesh- oOruTyTYBaTH rag paper- TaH4ipKOBUH TaItip
fine- npiOGHMI sketch- ecki3

glaze- rnsHens, OIUCK solution- po3unH

layer- map, mpomapok transparent- mpo3opuit
medium- po34MHHHUK watercolor, wash-drawing-

to mingle- 3mimyBatu aKBapelb

Task 2. Find the synonyms to the following words:

Aquarelle, relatively, sufficient, exactly, moist, ingredients,
properties, layer, support.

Task 3. Give the opposites to the following words:

Transparent, beginner, tiny, different, uniformly, fine, balanced, to
moisture, complete.

Task 4. Match the words with their definitions:

Gouache, aquarelle, pigment, tarashikomi, wetting agent, oil paint,
transparent, waterproof, trois crayons.

Slow drying paint made when pigments are mixed with an oil, linseed
oil being most traditional.
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Typically refers to colours or other materials, which will not decay or
distort with exposure to water.

A heavy, opaque watercolour paint, sometimes called body color,
producing a less wet-appearing and strongly coloured picture.

Any paint that uses water as a medium.

A French term for a drawing technique requiring the monochro-matic
combination of red, black, and white chalk, usually on tinted paper.

Allowing light to pass through so that objects can be clearly seen on the
other side; the opposite of opaque.

Finely powdered colour material which produces the colour of any
medium. Made either from natural substances or synthetically.

In Japanese art, a technique involving the use of wet pigments.

A substance that reduces the surface tension of a liquid, causing the
liquid to spread across or penetrate more easily the surface of a
solid, making anything that is water-soluble more quickly solved.

Task 5. Give the derivatives of the following words:
Fine, flexible, adaptable, entire, solution, effect, system
Task 6. Read the text.

Transparent Watercolour. The specific term watercolour refers to
paintings done on a special rag paper with pigments very finely ground in a
binding medium composed of a solution of gum arabic. Watercolour
paintings are done in a thin, transparent manner; pale tones are obtained by
dilution of the paint with water thus producing such a thin layer of pigment
that the brilliant white effect of the paper is mingled with the colour. This
method of colouring generally is called the transparent or glaze system, and
it is entirely different from the other colouring method called the opaque or
body-colour system.

The Mechanics of Watercolour - Watercolour paints are made by
grinding pigments very fine in a gum-arabic binding medium, together with
certain necessary modifying ingredients. These ingredients usually are: (1)
glycerin and honey [or sugar syrup], which are plasticizers added in order
to keep the colours moist and to improve their working properties; (2) a
preservative to keep them from becoming mouldy; and (3) a wetting agent
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to make them take well and spread uniformly on the paper. The proportion
of binder and pigment is very carefully balanced in order to give the paints
exactly the correct properties. The tiny grains of pigment become enmeshed
in the relatively coarse fibers of the paper, and this action is of much
importance in holding the colour to the paper, as is the adhesive action of
the gum binder. Watercolour painting consists therefore of a very thin layer
of pigment particles held just sufficiently to be a permanent coating; it is it
is not a real paint film like the layer of gouache and therefore is not subject
to some of oil paint's defects, such as cracking, peeling, or blistering.

Status of Watercolour Paintings - It may be noted that watercolour
and gouache are sometimes considered minor techniques when compared
with oil painting. This is principally because they are used to instruct
beginners and children, or because they are popular for use in making
sketches and rough notes from which to paint complete pictures in oil.
Actually, watercolour painting is as difficult to master as any other
technique. Although its effects are more limited than those of oil, it has a
distinct appeal of its own, and the process is sufficiently flexible and
adaptable to a wide enough range of effects so that it qualifies as a true
fine-arts medium. It occupies a serious and important place in present-day
easel painting.

Many writers use the term aquarelle to distinguish transparent
watercolour from other water techniques that employ opaque covering
colours. Watercolour is applied in very dilute washes or glazes, usually
over a white surface. It can be painted carefully and deliberately, beginning
with the lightest tones, which are gradually strengthened until full intensity
and depth are obtained. Alternatively it can be handled directly and freely,
beginning with the elements that the painter feels are of greatest importance
to a direct statement. Corrections are sometimes made by flooding an area
with water, and then blotting it away, removing much of the pigment at the
same time.

Task 7. Answer the questions to the text:

- What is "watercolour"?

- How are watercolour paints made?

- What does the watercolour painting consist of?

- Why do they consider gouache and watercolour to be minor
technique?
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- How is aquarelle applied?
- How can corrections be made?

Task 8. True or False?

- Watercolour paintings are done in a thick, opaque manner.

- The proportion of binder and pigment is not important.

-Watercolour painting consists therefore of a very thin layer of
pigment particles held just sufficiently to be a permanent coating.

- Watercolour and gouache are sometimes considered major
techniques when compared with oil painting.

- Corrections are sometimes made by flooding an area with oil.

Task 9. Write a summary of the text.
Task 10. Translate into English:

JKupornc akBapelnio, Ha BiAMIHY BiJ KHBOIIHCY OJI€I0, € BAYKKUM
Yyepe3 npuiioMu pobOoTH, a He uepe3 Marepianu. [lucatm akBapeuto
MTOYMHAIOTH JIMIIIE TICIIS TOTO, IK OBOJIOIIIOTE OJiitHuMHu (hapOamu.

AxBapenbHI (GapOH BiIPI3HAIOTHCS Bil ONIWHUX THM, IO IO iX
CKJIaZly BXOAUTH (apOyounii MrMeHT CKPIIJICHUH piHHOI0, IO J03BOJISIO
PO3BOAMTH aKBapeib Y BOI.

Part I1. Encaustic

Task 1. Memorize the vocabulary. Use every word (or word
combination) in sentences of your own.

to be displaced- OyTu 3amiHEeHIM moisture- BOJIOTICTh
deterioration- moripIicHHs revived- BiTHOBICHUN
distinctive- xapakTepHui, spatula- momatka
0CcOoOTMBUI varnish- Jax

linseed oil- npHsHA OJTist resin; pitch - cmomna

to melt- TanyTn
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Task 2. Give the synonyms to the following words:

Complicated, combined, resistant, damage, burnished, in short.
Task 3. Give the antonyms to the following words:

Decay, binding, to find, opacity, adaptable, permanent.
Task 4. Choose the correct definition:

1. Encaustic is
a painting technique when the softened wax is used;
a painting technique when the frozen wax is used;
a painting technique when the chilled wax is used.

2. Wax is
oily or greasy heat-sensitive substances;
the interlacing of long, thin materials, such as yarn or thread;
material from honeycombs;
a white or yellow gum.

3. Varnish is
a protective transparent finish applied in a liquid state to a surface;
a soft, malleable, ductile, easily fusible, dull medium-gray, dense
metal;
The thin slice of a material - often of a rare and expensive material -
applied, generally with an adhesive, but also (and sometimes only)
with pins, to a surface of a humbler material.

4.Impasto is
containing no matter, empty, negative space;
a style or technique characteristic of an individual artist, period,
movement, or medium;
a technique of painting the surface when dabs are densely applied.

5. Binder is
a punch with a hollow end used in chasing to leave dotted impressions
on metal surfaces;
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the ingredient in the vehicle of a paint which adheres the pigment
particles to one another and to the ground,
a line diagonal to the grain of a fabric.

Task 5. Read the text. Entitle it.

The Classical Greek painting of the fourth and fifth centuries B.C. is
said to have been a wax technique. Portraits made in the first century A.D.
with wax paints have been found in the Fayoum district of Egypt ... They
are in excellent condition today. Techniques involving the use of melted
wax as a binding medium for paint were in common use until the eighth
century A.D. Although they were displaced during the Middle Ages by
painting methods that required less complicated equipment, the wax
techniques have been revived periodically during the last century and have
interested many contemporary painters because of their distinctive
character and their several advantages over the other techniques....

In encaustic painting, hot melted wax, usually combined with small
percentages of varnish or linseed oil, replaces the more familiar tempera or
oil binders. The pigments are combined with the wax while it is in a warm
liquid state. The colours are applied to the support with brushes or spatulas
and harden immediately as they cool. Heat is often applied to the picture
surface to remelt the wax colors so that the various layers of paint become
fused to the ground. Such pictures do not darken or yellow at all with age.
They remain resistant to moisture damage, decay, and many of the
chemical agents that cause the deterioration of oil or tempera paintings.
Surfaces in encaustic painting may be developed from highest impasto to
the thinnest glaze, from matte effects to burnished brilliance, from clearest
transparency to complete opacity. In short, encaustic wax technique is
adaptable to a very wide range of stylistic effects and is highly permanent
medium.

Task 6. Answer the questions to the text:

- What is encaustic?

- Where did this technique come from?

- What are its positive characteristics?

-Why wasn’t it used during some period?

- What tools do you need in encaustic painting?
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Task 7. Write a summary of the text.
Task 8. Read the text. Translate into Ukrainian.
Encaustic

The medium, technique or process of painting with molten wax
(mostly beeswax), resin, and pigments that are fused after application into a
continuous layer and fixed to a support with heat. This achieves a lustrous
enamel appearance.

Greek artists were painting with encaustic as long ago as the 5th
century BCE. The Roman historian Pliny, who wrote in the 1st century CE,
tells us it was being used for the painting of portraits and scenes of
mythology on panels, for the coloring of marble and terra cotta, including
on architecture, and for work on ivory (probably the tinting of incised
lines).

Perhaps the best known of all encaustic work are the Fayum funeral
portraits painted in the 1st through 3rd centuries CE by Greek painters in
Egypt. A portrait of the deceased, painted either in the prime of life or after
death, was placed over the person's mummy as a memorial. These are the
only surviving encaustic works from ancient times.

Over the intervening centuries, encaustic was overtaken by many
other types of paint - including tempera, oil, and acrylic paints - each of
which was cheaper, faster, and easier to work. Artists experimented with
encaustic in the 18th and 19th centuries, but it wasn't until the 20th century
that its use has really revived. Only with the availability of portable electric
heating devices for the melting of the wax has the use of encaustic become
sufficiently accessible. Encaustic has become so versatile indeed that many
contemporary painters consider it an attractive painting medium again.
Modern painters who have used encaustic include Robert Delaunay,
Antoine Pevsner, Diego Rivera, and Jasper Johns.

Once applied to a surface, encaustic paint doesn't need to dry.
Instead, it needs to cool. Because it cools in minutes, additional coats can
be added almost immediately. Once its surface has cooled, encaustic paint
presents a permanent finish, and yet the painting can be revised and
reworked at any time -- whether seconds later or years later. It is a
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particularly durable paint, because wax is waterproof and over time can
retain all the freshness of a newly finished work.

Encaustic can be laid on in delicately thin glazes or super thick
encrusted impastos. It can produce satisfying results whether applied with
painstaking precision or with flamboyant spontaneity. It can be carved,
shaped and molded - built to high or low relief. Its adhesiveness makes it
an excellent collage medium that can be impregnated with a wide variety of
other materials.

The surface quality of encaustic paint can be left roughly textured, or
given a matte, semi-gloss, or glossy enamel-like finish. Encaustic painting
does not require solvents of any kind. As a result, a number of health
hazards are reduced or eliminated. The term "encaustic" can also refer to a
painting made in this medium.

Task 9. Decide if the following statements are true or false. Correct
the wrong ones.

1. For encaustic painting pigments are fixed to a support with a
cooler.

Encaustic has recently been discovered by Italians.

Encaustic was followed by tempera, oil and acrylic paints.

Once applied to a surface, encaustic paint needs little time to cool.
Encaustic doesn't bear any additional working.

Encaustic can be laid on in either thin glazes or thick impastos.

The surface quality of encaustic painting should never be left
roughly textured but given a glossy finish.

Nownbkwh

Task 10. Fill in the blanks with the appropriate prepositions

To achieve a better result, apply the glue ... both | on

surfaces. for
It is not to my taste to experiment ... hairstyle. to
We laid the grapes ... racks to dry. with
The speaker referred ... his notes repeatedly. to
He fixed the lamp ... the wall with a couple of screws. to
We use this room ... keeping all our junk in.
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Task 11. Translate into English:

EnkaycTrka - BOCKOBHH JKMBOIHC, LI0 BHKOHYETHCS TapaylM
criocobom. TexHika eHKayCTHUKH Oyia cTBopeHa y V cT. 70 H. €. y [aBHii
I'pemii Ta crana oaHiel0 3 HAWOUTBII MIIHUX Ta JTOBroTpHBaNIHX. Po3irpirti
¢dapbu (Bick, CMONHM, OJisA, MIrMEHT) HAHOCWIHMCh Ha PO3IrpiTy OCHOBY,
micnst  gapOyBaHHS 3BEepXy KapTUHU 3HOBY MPOXOAHIIH PO3IrpITUM
mmaTeseM, Toai papOu 3MINTyBaIMCh 1 HATIHHO MPUINIIAIN JO TOBEPXHI.

BockoBi (hapOu MOCTYIOBO 3aMilllyBajid TEMIICPOIO, TAKUM YHHOM
TEXHIKy CHKayCTHKH BTpadanu. CydacHi XYJOXHHUKA HAMararTbCs
MpaIioBaTl y TEXHIIll CEHKAyCTHKH, ajié JO0 I[hbOr0 dYacy TeXHika IIe
MIOBHICTIO HE BIJIHOBJICHA, TOMY KapTHHHU HAIIIOTO 4Yacy JYXKe BiAPI3HIOThCS
BIJ THX, 10 3QJIMIIHINCE 3 JaBHIX YaciB.

Part II1. Acrylic Painting

Task 2. Read the text.
Notes on Acrylic Painting

One of the most inviting qualities of acrylic paint is its easy clean up
and vivid color. Unlike oils, acrylics can also be used on paper because
they do not cause decay in natural materials.

Acrylics are pigment suspended in a polymer binder, which can be
dissolved in water before they dry. After the surface of the paint has begun
to congeal, the areas, which are dry to the touch, are permanent and can no
longer be dissolved. This drying process is much quicker than oil paint
(usually an area is dry to the touch within one hour) and allows one to build
up layers within a painting very quickly. Clean up tools and palette with
soap and water.

Always use synthetic bristle brushes with acrylics. Nylon brushes
work well. Natural bristles will draw in the moisture, which causes them to
swell, then break down.
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Color is something that can be frustrating to deal with in acrylic
painting. The polymer binder in acrylic paint has a semi-opaque milky look
before it is dry. As the paint dries the paint becomes transparent. This taints
the way one sees the color. When in the liquid state, colors in acrylic paint
appear to be lighter than they will be when dry. One must account for this
discrepancy by visualizing how the color will appear in advance. Beginning
acrylic painters should expect some trial and error as they learn how to do
this.

Acrylic paint tends to be less glossy than oil. To create glazes or
increase gloss one must use gel medium. Gel medium is essentially clear
polymer binder that, when mixed with the paint, slows drying, creates
transparency, and adds gloss to the acrylics. Soft gels and liquid gels are
available to thin and allow acrylics to "flow better." Some high solid gels
can even give an impasto surface to the paint.

Hint: By adding water to acrylics they can be thinned to have a more
liquid consistency. This can be used to create watercolor-like washes in a
painting. Be careful though, it is best to thin acrylics with gel medium
because thinning with water can weaken the paint

Task 3. Answer the questions to the text:

What are acrylics?

What are the advantages of using acrylic paint?

Do natural brushes work well with acrylics?

What media can change acrylic paint?

Why is it best to thin acrylics with gel than with water?

M

Task 4. Select the word or phrase that best completes the statement
or answers the questions.

Acrylics can be used on paper because the paint ... .
is easy to clean up
has vivid color
doesn't cause decay in natural materials
The painted area which is dry to the touch ... .
is permanent
can be quickly dissolved
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do not allow painters to build up layers
As compared with oil, acrylic paint seems to be ... .
more dull
more shiny
more lustrous
Don't use ... brushes with acrylic paint.
synthetic
natural
nylon
To create glazes or increase gloss one must use ... .
gel medium
milk
soap

Part IV. Oil Painting

Task 1. Find the equivalents. Memorize the vocabulary. Use every
word (or word combination) in sentences of your own.

subtle MpU3HAYATH

resinous peTenbHui

retain 3a Oa)KaHHAM, SIK 3aBCOJHO
meticulously BHCTYII, BiIOMICTb
subordinate TIaKAR

assign BUTOHYCHHI

precedence CITLIKYBaTUCh

discard YTPUMYBATH, BMIII[yBaTH
prominence CyMilI, Iepexia KoJIbopiB
at will BUSIBIISITH, YTBOPIOBATH
fluid MPaBWIBHICTh, TPUTOTHICT
amply nepeBakaTH, JOMIHyBaTH
associate BIZIMOBJISITUCH
appropriateness MePIIiCTh, IpeaATEeYa

blend IOCTaTHLO, Oarato
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predominate T UTSTIINH, TIPYTOPSTHAN
bring out CMOJTUCTHIH

fluent JIETKICTh

facility PIOKAHN, TUTABHUH

Task 2. Choose the synonymous group to the following words:

universal tell apart, judge, separate, divide
patronage climax, zenith, meridian, height
distinguish power, sway, hold, control, mastery
influence inferior, lesser, lower, minor, junior
culmination general, comprehensive, widespread
outstanding promotion, backing, support, defense
subordinate excellent, superb, superior, eminent

Task 3. Give the opposites to the following words:

Completely, veritable, gradual, previous, successful, irregular,
importance,

Task 4. Add a negative prefix to the following words:

Practical, artistic, limited, developed, achieved, pure, importance,
finished, effective, competent, possible, popular, permanent, furnished,
balance, to approve, to like, mature, applicable, similar, use, imaginable.

Task 5. Read the text. Give the title.

The practice of easel painting in oil paint on canvas has been
universal since the seventeenth century; it did not arise as a sudden
invention but was the result of a long development. There are several
milestones or turning points in the history of European easel painting which
can be noted briefly as follows:

The early tempera paintings, notably those of Italy were done on
gessoed grounds on wood panels. Working under the patronage of the
Church or the reigning families, the artists reflected the artistic tastes of
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their times. The results achieved were exactly what the painter desired; the
rather limited effects and the rather intractable materials were manipulated
by developing superior skill and craftsmanship rather than by adopting
more fluent or easily handled materials. Giotto is an outstanding example
of the early Italian painters in this tradition; the works of Boticelli and Fra
Angelico exemplify the high point of technical achievement in pure egg
tempera.

A subtle change then followed; as small amounts of waxy, oily, or
resinous materials began to be introduced into the tempera in various ways,
paintings showed a definite degree of technical change. These were
characterized by a somewhat more fluent command of brushwork and a
trace of softening or blending of colors, but for the most part they retained
the same dry, linear quality of the earlier type. The culmination of this later
type of tempera painting may be seen in the work of the Venetian painters
of the fifteenth century--such as Antonello, Domenico Veneziano, and
Andrea del Castagno--who refined their tempera paintings throughout with
oily or resinous transparent glazes.

The artists have two instruments which they use to express their
intentions in paint; they are line and colour or tonal masses. In their
importance to painting techniques neither one can be rated above the other,
and when discussing them the same general terms are applied to each. Two
completely different technical approaches may thus be distinguished.

In the first, line predominates and the painters cited above always
retained completely and meticulously their original draftsmanship.
Underpainting was never entirely obscured by the final painting; its effect
had a strong and direct influence on the finished work. The pictures are by
no means colored drawings; they are veritable paintings, but the color or
tonal element is subordinate to the linear quality.

Because of the gradual and irregular state of development of the oil-
painting process and the varying requirements and conditions of schools
and individuals in different localities during the fifteenth and sixteenth
centuries, one cannot assign exact dates of chronological precedence to
these changes.

Giovanni Bellini, who started his career by painting in the traditional
tempera manner, became a user of the oily materials later in his life and
produced a more blended, painterly type of work. Following the previously
mentioned painters, the works of Tintoretto and Titian display all the
above-mentioned characteristics brought out by the increasing use of oily
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materials; although the disciplined and systematic training of the tempera
painters is not wholly discarded, the influence of oil paints creates a
different type of picture.

In the work of Rubens, who had a prodigious command of technical
facility, we find the culmination of all the developments of Flemish and
Italian techniques. Here the linear elements and tonal masses are combined
and played against each other to bring one or the other into prominence at
will. His paints were not of a complicated nature, differing in no major
respect from our own except that they were perhaps more fluid. He is one
of the most successful individuals of all time, both in setting down his exact
intentions and in securing lasting, permanent results. That he was not
possessed of mysterious technical secrets is amply shown by his writings
and by those of his associates.

The present-day painter is guided by the experiences of the past, as
to appropriateness of effects, permanence of results, and the various
materials that have proved themselves by the test of time, but the artist is
no longer limited or confined to any single method or technique as were the
painters of the past. All the accepted methods are available, and each is
appreciated as a means of creating acceptable works of art; the styles of
every age and every country now have their influences on our art, and their
materials and techniques as well can be applied to our own purposes.

Task 6. Answer the questions to the text:

Did oil painting arise as a sudden invention?

What influenced the artistic tastes of the early tempera paintings?

How did the tempera painting of the fifteenth century differ from the
earlier technique?

Which two instruments have the artists to express their intentions in
paint?

What are the features of Rubens’ works?

What guides the present-day painters in their work?

Task 7. Read the text.
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Notes on Oil Painting

One of the most inviting qualities of oil paint is the fact that the color
remains constant throughout the drying process. When a color is mixed,
unlike acrylic, it keeps the same characteristic color that is present when on
the palette.

Oils allow one to make adjustments hours and days later because of
its slow drying characteristics. Color in oil can easily become muddy
because of this slow drying attribute when one overworks a wet surface. A
drop of Cobalt Drier will speed the drying process.

Always use natural bristle brushes with oil. Synthetics do not hold
the oil in the brush very well and can react with the oil.

A disadvantage of oil paint is that clean up must be done with a
solvent such as mineral spirits. If you are allergic to solvents, it is possible
to clean up with baby oil, then wash with soap and water. A special cloth
should be used for a scrubbing the spot before laundering.

One can finish an oil painting with a varnish to protect and enhance.
Do not varnish an oil painting until six months after the paint has dried to
the touch. Even though a painting has a dry surface, it is still drying below
the surface. Varnishing too soon after finishing can result in cracking.

Task 8. Answer the questions:
What are the advantages of oil paint?
What are the disadvantages of oil paint?
Why can color in oil easily become muddy?
How much time does it take the paint to dry to the touch?

Task 9. Find in the text antonyms to the given adjectives:

inviting, constant, same, muddy, natural

Task 10. Translate into English:
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MacisHuii KUBOMHC - BHUJ SKHBOMHCY XYyIOXXHIMH OJIHHUMH
¢dapbamu, iHONMI 3 mMpHMiHEHHSM JakiB. OniliHEMU QapOamMu MUIIYTH B
OCHOBHOMY Ha TOJIONTHI, a TaKOX Ha KapTOHi, JEpeBi, MeTalli, BKPUTHX
CTeIliaTbHUMHU TPYHTaMH. MaCIISTHIH KUBOTUC OB, HIX Oyab-siKa iHIIa
TEXHiKa YKMBOIUCY, TO3BOJISIE JOCATTH HA TUIONIUHI 30POBY 1LII03110 00’ €My
Ta TMPOCTOPY, PI3HOMAHITHUX KOJNBLOPOBUX e(eKTiB Ta TIHMOWHH TOHY,
BHPa3HOCTI Ta TUHAMIKH.

Macnsgauit skuBommc 10 Todatky 19 cT. OyB OCHOBaHWMA Ha
OaraTopa3oBoMy HaHeceHHI (ap0 i3 JOMIIIKOI JiakiB. 3 modyaTky 19 cT.
JUTE MACJISTHOTO JKUBOIIMCY € XapaKTepHOK MaHepa HakmajgaHas (apd Ha
YUCTUH TPYHT ab0 Ha KOJBOPOBY HYHM TOHAJBHY IMiAMAabOBKY, JaKH
BUKOPHUCTOBYIOTD piJlIe.

Okpemi  THCEMHI  CBiIONITBA MPO  MACISHHHA  KUBOIIHC
3yCTpIiYalOThCSl B aHTUYHUX Ta CEPeAHBOBIYHMX MaHyckpunrtax. [licis
BIOCKOHAJIEHHA TexHikd JSI. BaH ENWKOM MacigHUNA >KHUBOIMKC CTa€
MPOBIAHUM Yy JKUBOIHUCI 16 CT.

Part V. Egg Tempera Painting

Task 1. Read the text.
Introduction to Egg Tempera Painting

Egg yolk creates the binder for this type of painting. The yolk of the
egg contains albumen, a substance which when applied to a surface creates
a strong permanent transparent layer.

The process of preparing the egg yolk for use as a painting binder has
been written about in historical texts. Here is an overview of that
procedure.

After breaking the egg, pour the contents from one half shell to the
other allowing the egg white to fall away (an egg separator can be used
here).

After most of the egg white has been removed, gently pour egg yolk,
which should still be intact, into the palm of your hand.
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Carefully roll the yolk from one hand to the other wiping away the
excess egg white from the free hand. Have a towel handy for this part of the
procedure.

Use a cloth (or paper towel) to lightly dry the exterior of the yolk.

Pinch the yolk so that you can hold it up, like a mother cat picks up a
kitten, and puncture the egg yolk over a recloseable container. It is essential
that no egg white or pieces of the egg sac are left in the solution.

Add dry pigment powder, which has been slightly wetted, and mix
into the solution until it reaches the consistency of thin gravy. The reason
the pigment should be slightly wet is to keep the powdered pigment from
being breathed. Never handle dry pigment without the use of a dust
mask or respirator. Dry pigment can be toxic if breathed.

If need be add a small amount of water to make the paint more fluid.
Try not to add too much because a solution that is either too thin or too
thick will result in cracking.

Close up container and repeat procedure for all colors to be used.

Egg tempera works best on a finely sanded oil-gessoed or rabbitskin
glue prepared wooden panel. Masonite or plywood are good substitutes for
the traditional solid wood panel used in earlier times.

When applying egg tempera, it is imperative that you work quickly.
Egg tempera is extremely quick-drying. An effective technique for creating
the planes of color and value is hatching and cross-hatching.

Hatching is the use of linear strokes laid closely to each other to
create a value or color. Cross-hatching occurs when the strokes overlap,
creating darker values and deeper color.

Task 2. Answer the questions:

What is imperative when applying egg tempera?

Is hatching or cross-hatching effective for creating the panels of
color?

What is hatching?

What is cross-hatching?

Why should one use a dust mask or respirator while handling dry
pigment?
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Task 3. Find in the text synonyms to the given words:

albumen (n); entire (n); damp (adj); poisonous (adj); shading (n);
efficient (ad))

Task 4. Express your opinion on the following quotations.

"A man paints with his brains and not with his hands." Michelangelo
(1475-1564), Italian Renaissance artist.

"Only when he no longer knows what he is doing does the painter do
good things." Edgar Degas (1834-1917), French Impressionist artist.

"Painting is very easy when you don't know how, but very difficult
when you do." Edgar Degas.

"PAINTING, n: The art of protecting flat surfaces from the weather
and exposing them to the critic." Ambrose Bierce (1842-1914), American
writer. The Cynic's Word Book, also known as The Devil's Dictionary,
1906.

"Whenever | see a Frans Hals I feel like painting, but when I see a
Rembrandt I feel like giving up!" Max Liebermann (1847-1935).

"Painting is just another way of keeping a diary." Pablo Picasso
(1881-1973), modern Spanish artist.

"Painting is a blind man's profession. He paints not what he sees, but
what he feels, what he tells himself about what he has seen." Pablo Picasso
(1881-1973), Spanish artist.

"The painting has a life of its own." Jackson Pollock (1912-1956),
American Abstract Expressionist painter.

"Painting is an attempt to come to terms with life. There are as many
solutions as there are human beings." George Tooker (1920-),
contemporary American painter.

Task 5. Write an essay to comment on one of the ideas expressed
above.
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UNIT VI
COLOUR

Task 1. Study the terms. Translate the sentences with them into
Ukrainian.
1. spectrum - criekTp
A spectrum is formed by a ray of light through a prism.
2. ultraviolet — ynprpadioneroBuit
Ultraviolet rays cause the skin go darker.
3. infrared - iHppauepBoHMIi
These experiments are risky because the scientist is exposed to the
infrared radiation.
4. wave length — noBxuHa XBUIII
The distance between 2 corresponding points in a light wave is called
wavelength.
5. pigment - mirMeHT
Only natural pigments are used to dye the wool.
6. dyestuff - hbapOHUKH
Substances used to change the color of things are referred to as
dyestuffs.
7. primary color — OCHOBHHUH KOIIip
Primary color is any of the three colors, red, yellow and blue, from
which all other colors can be obtained by mixing.
8. tint — BIATIHOK, TOH
Tints of green appeared in the sky at dawn.
9. shade - TiHb, BIATIHOK
There is not enough light and shade in your drawing.
You'd better take a lighter shade of wallpaper for the bedroom.

Task 2. Read the words in English. Match the adjectives with their
translations.

acid green TEMHO-CHHIH
midnight blue BOTHSHO-YEPBOHHIA
navy blue MacTeNbHUN
terracotta OJIH0->)KOBTUI

eggshell rapsiaa Qykcis



beige
fiery red

hot fuchsia

charcoal
lilac
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Oy3KOBHUI
TEpaKOTOBUI
TEMHO-CipHi
KHUCJIOTHO-3€JIEHUI
TEMHO-CHUHIH

Task 3. Divide the adjectives into several columns according to the

word-formation.

insipid
lifeless
listless
bland

dingy

flat

matt

dim
relaxing
comforting
dignified
somber
quieting

HYJTHUH,
HEXHUBUI
HELIKaBHH,
HEKUBHI

M’ SITKMH,
3aCIOKIHJIMBAMA
aaTHJIHUH,
Oe3TisUTLHAH,
Oaiimy-xui,
MIISIBUHA
BUILIBIINH,
TBMSHHUH,
MOXMYpHIL
THEMSHHUH,
MaTOBHUU
MaTOBUN
MaTOBUH,
HEACKPABUI
po3cnadisounit
YTIlIHAR
OJTaropoTHUH,
BEJTUYHHUIU
TEMHUI
3aCTIOKIHITMBUIH

overpowering
peaceful
sugary

sickly sweet
girly

alerting
stabilizing
reassuring

complacent
soothing
contemplative
unwelcoming
chilly

BCEHOTTMHAIOYNH
CHOKIHHUHA, MUPHUHA
COJIOAKUH, HYJTHO-
COJIOJIKHI
HYJIHO-COJIOAKUM
IIBYAYUI
ToTIepe Ky BaTbHUH
cTabLIi3y 0N
3aCIIOKIHIIMBHIA,

i 1081000 M
TTOBAKHUM,
IaHOOJIUBHI
3aCIOKIHIMBHI
ITAaCHBHUI,
CIIOTIAJaILHUN
HErOCTUHHHUN
MPOXOJIOAHUM

Task 4. Define the following notions in your own words:
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loyalty, serenity, authority, creativity, eccentricity

Task 5. Read the text. Think of an appropriate heading to it.

We see colour only when there is light. When white light is passed
through a suitable prism, the wave lengths that compose the light are
diffracted or bent at slightly different angles, and are thus separated to form
bands of colors collectively called the spectrum.

Wave lengths slightly shorter than the violet part of the spectrum are
called ultraviolet and are invisible; those slightly longer than the red end of
the spectrum are called infrared and are also invisible. If the wave lengths
forming the spectrum are recombined by means of a lens, the white light is
re-formed.

Objects exhibit color because of the selective manner in which their
surfaces reflect and absorb light. As light strikes a colored surface, certain
wave lengths are reflected to a greater extent than others, thus determining
the color of the object.

White surfaces reflect all wave lengths equally and absorb very little
energy; thus, white is a mixture of equal parts of all colored wave lengths.
A Dblack surface absorbs all wave lengths almost completely and is,
therefore, the virtual absence of color.

As wave lengths strike the eye, the y stimulate receptor nerves in the
retina and create the sensation of color. As children, we learned to associate
names with particular sensations.

Task 6. Write out the key words (no less than 4 terms)
Task 7. Answer the questions

1. What is spectrum?

2. What is the difference between ultraviolet and infrared wave
lengths?

3. Why do objects exhibit colour?

4. How is the color of the object determined?

5. White is the virtual absence of color, isn't it?

Task 7. Read the text. Entitle it.
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Task 8. Read the text. Entitle it.

Color has various dimensions and characteristics that are given
special names.

We might point out that there is a difference between working with
colored lights and working with colored pigments and dyestuffs. In
discussing the spectrum, we noted that white light is the mixture of all
wave lengths. Thus, a suitable mixture of colored lights should produce
white. Proper portions of red, yellow and blue will produce white light
through additive mixture, and these colors are called the additive primaries.

Similar mixtures of pigments and dyestuffs will not produce white
because these colors work on a subtractive principle, selectively absorbing
proportions of the white light incident upon them. Suitable mixtures of
paints or dyes will produce neutral grays but not white. Other pigments or
dyes will absorb so much light that in proper mixtures they will produce
black.

Hue is the term used for the name of any color. Yellow, green, red,
violet are all hues.

Intensity is the saturation or purity of a color, its brightness or
dullness. A color in its purest form has greatest brilliance. To dull a color
when mixing pigments, add the complement (the color directly opposite it
on the color wheel). Gray, black or white will also dull a color, causing it to
lose its brilliance. A wide range of browns results from the mixture of black
and grayed red orange, orange and yellow orange. Although the beiges and
browns are often referred to as "neutral" in the sense that they combine well
with many other colors, in true color terminology only black, white and
gray are actually neutral.

Background colors are usually somewhat dull, grayed, or neutralized,
because such colors are easier to live with in large amounts. Saturated
colors are often reserved for hallways, powder rooms or other rooms where
people do not spend a great deal of time. Intense colors are also used for
accessories because they draw more attention than dull colors.

Value is the lightness or darkness of a color. The lightest value of a
color is almost white, and the darkest is almost black.

Tint describes the colors that are nearer white in value. Pink is a tint
of red, white has been added.

A shade describes colors that are closer to black in value. Shades are
made by mixing the hue with black; navy blue is a shade of blue.
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Task 9. Write an abstract of the text.

Task 10. Decide if the following statements correspond to the
contents of the text. Correct the false statements.

PO

5.

A certain mixture of colors should produce white.

Red, yellow, green and violet are all hues.

The complement is the nearest colour on the colour wheel.
Concentrated colours are rarely used for accessories to draw

attention.

You can get pink hue by mixing red with black.

Task 11. Write out the key words (no less than 7 terms)

Task 12. Read the text. Think of the title to it.

Hues on the color wheel are of different values. Yellow is the lightest
color on the wheel and purple is the darkest. The values in which the hues
are shown on the color wheel are known as normal values. The value scale
of the color wheel follows:

Value scale

Value Steps

on the Color Wheel

White White

High light Yellow

Light Yellow orange Yellow green

Low light Orange Green

Middle Orange red Green blue
High dark Red Blue

Dark Red violet Blue violet

Low dark Violet

Black Black

The effect of values. Light values raise the spirits and stimulates us to
be active. They also recede in and make an object seem far away. Light
values make a room seem larger, they create a sense of spaciousness and
airiness. At night, light colors in rooms yields a higher degree of reflection
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and need less high-wattage illumination. A ceiling painted white will seem
considerably higher than one painted a darker color.

A small room will appear larger if light pink is used on the walls
instead of medium-value rose. A protruding fireplace will recede into the
wall when it is painted a lighter color than the rest of the area.

Middle values are relaxing and comforting. They are often used in
rooms where people must spend a great deal of time.

Dark values are serious, dignified, and often somber in feeling. They
can cause a room have a feeling of restfulness - or one of extreme
depression. Dark values tend to advance.

Closely related values are quieting; strong contrasts are stimulating
and alerting and call attention to things that are important. Strong contrasts
increase the apparent size of the object and bring visually forwards.

Task 13. Answer the questions to the text.

What is the value scale range?

What are the value steps on th e color wheel?
Which color on the wheel is the lightest?
Which color on the wheel is the darkest?

Do light values stimulate or depress activity?
What is the effect of middle values?

Do dark or light colors recede in?

Task 14. Read the text.
Color Psychology

How does color make you feel?
Ever since man understood that fiery red meant danger and those
purple berries were poisonous, color has been associated with moods and
feelings. Religious artists employed color as a form of shorthand; people
looking at a stained glass window or a heraldic coat of arms would have
instantly known that the blue used in it equalled contemplative faith or that
the green meant hope. Even saints were associated with a particular color.
If you always feel down in the dumps in your dining room or crazy in

your kitchen, find out why.
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Red

Danger, passion, energy, warmth, adventure, optimism

Best for: dining rooms — makes you feel sociable, lively and
stimulates the appetite

Pitfalls: It can be overpowering and give you a headache.
Either vary the shade, paint just one wall in it, or keep it for
accessories only. Don't use it in a baby’s room.

Pink

Color of love

Best for: bedrooms can be peaceful and restful. A hot fuchsia
can introduce some passion

Pitfalls: Can look overpoweringly girlie and sickly sweet. To
counteract this, introduce some hints of dark charcoal or black

Orange

Stabilizing, reassuring, warm, is thought to aid digestion

Best for: living rooms and dining rooms

Pitfalls: Might keep you awake in a bedroom. Can make a
room look smaller because it is an advancing color, so make sure
the room gets plenty of light

Green

Color of nature and energy, calming and restful, balance
(halfway between red and blue) security, stability

Best for: bedrooms, living rooms

Pitfalls: Too much green is thought to make you too
complacent or too laid back - inject some red or orange to
counteract this

Blue

Calming and soothing; promotes intellectual thought;
believed to keep hunger at bay; loyalty, serenity, authority,
protection; contemplative; calm; prevents nightmares

Best for: bedrooms, bathrooms, study

Pitfalls: Can look cold and unwelcoming. Make sure it
doesn't look too chilly by choosing a blue with a warm
undertone

Yellow

Color of sunshine and energy, stimulates the intellect

Best for: kitchens, dining rooms or north facing rooms

Pitfalls: Not restful for a bedroom. If you are
feeling emotionally distressed, it is thought yellow
will make you feel worse

Lilac

The most spiritual color; suggests the misty area between sky
and heaven, feminine
Best for: bedrooms and bathrooms to create a stress free
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sanctuary
Pitfalls: Can be insipid. Liven it up with black or silver or
both

Purple Color of creativity, fertility, joy, but also magic, evil, sex and
death
Best for: bedrooms
Pitfalls: Can be overpowering
Brown Safe, stable, practical
Best for: living rooms
Pitfalls: Introduce a livelier color for some mental
stimulation such as green or blue
Black A non-color. It absorbs color and reflects nothing back.

Death, eccentricity, drama.

Best for: to be used in moderation

Pitfalls: depressing - think of all those angst ridden teenage
bedrooms. Don't use it as a base color but use it to temper the
sweetness of other sugary colors such as pink

Task 15. Consider the difference between the following verbs. Make
up your own sentences with verbs in italics.

1. to match - migbupaTu (10 mapw, mix cTarh; 3a KOIOPOM, (POPMOIO
U T.iH. ); cCIIONy4aTu

to be well / ill matched - 6yt n06pe / morano minibpanum; n06pe /
MIOTaHO CIIOY4aTHCh, TACyBaTH / HE TTacyBaTh

2. go with - migxoauTi, rapMOHYBaTH; BiAMOBIAATH, TACYBATH
That green hat doesn't go with the blue dress. — Lleit 3enennii kanemox He
1acye 10 CHHBOT'O ILIATTS.

3. fit — Oyt no mipw, sikpas, macyBaTH J0 Y0roch

4. harmonize — y3roKyBaTHCh, CIIOIY4YaTHCh, TAPMOHYBATH
Green harmonizes with red. — 3eneHunii cCOTy4aeThCS 3 YEPBOHUM.

5. blend with — cmomyuarucs, rapMonyBaTH
These houses seem to blend well with the trees and the surrounding land.
— I1i 1oMa 9yJ0BO TapMOHYIOTH 3 IEPEBAMH Ta HABKOJIMIIIHIM MeH3aKeM.

6. go together - criony4aTrcek, rapMoHyBaTH
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I like the way the blue carpet and the gold curtains go together. — Memni
0100a€THCsI, SIK CIIONYYAIOThCS CHHINM KHJIUM Ta 30JI0T1 3aBicH

Task 16. Answer the questions to the text.

1. Which color
- is believed to keep hunger at bay?
- is the most spiritual?
- best for bathrooms?
2. Which colors
- are recommended to be used in a kitchen?
- should be avoided in a bedroom?
- are thought to stimulate mental activity?
- can temper sugary colors?
- are considered to be sickly sweet?
- aggravate stress?
- are overpowering?

Task 17. Translate into English.

bimi crinn HagarOTH KIMHATI BIAIYTTS TIPOCTOPOCTI.

MeHni He o1006aeThCs MiAOIp KONBOPIB Y IXHIH BiTANbH.

4 Hikonu He Gauynia Ball JiM y JEHHOMY CBITJII.

Bawm nalikpaiie nacyoTh CBITJIi KOJBOPH.

IToxiOH a cyMiIl MrMeHTiB YaCTKOBO TOTJIMHAE OLTHIA KOJIIp.

[lpn moenHaHHI CHHBOTO 3 YOPHUM BH OTPHMAETE TEMHO-CHUHIH

BIJTIHOK.

Moro o6muadst CTaIo mypIypOBHM Bif JIOTI.

L[poro ce30Hy B MOJIi 3HOBY BOTHSIHO-YEPBOHHI.

9. He 310B)kHBaiiTe POKEBUM KOJIBOPOM B iHTEp €pi, BIH MOXe OyTH
HYTHO-COJIOIKUM.

10. Pynuii komip mo0pe BIUIMBAaE Ha TPABJICHHS, TOMY 3a 3BHYail
BHUKOPHUCTOBYETHCA y iTabHIX.

11. Bu Oynere mo4yBaTHCh CIOKIHHO Yy KaOiHeTi, CTiHM SKOTO
nodapOoBaHi y OJIAKUTHHMN.

12. 3eneHwuii — KoJip MPUPOAH, €HEPTii, HAIIHHOCTI Ta OanaHcy.

13. Illo crocyerbcsi (OHOBUX KOJMBOPIB, PEKOMEHIYIO THMSHI,

OCKIJTBKH Yy TIi¥ KiIMHATI B MTPOBOIUTE OaraTo 4acy.

AR ol e

b
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UNIT VII
DRAWINGS IN DESIGN

Partl

Task 1. Memorize the vocabulary. Use every word (or word
combination) in sentences of your own.

challenge - BuKIHIK surface — MoBepxHs

chest — SmMK, CKpUHA trivial - npiOHuMit
delineation — rutaH, 300paKeHHS representation- 300paxeHHS
embellish - mpukpamratu by means of -3a qomoMorozo
flat — mmockwmit stroke, touch - mTpux
increase — 301TbITYBaTH(Ch) chiaroscuro -CBITIOTiHB
inner — BHYTPITITHIH size- 00’em

mind — po3ym plane - mmonuHa
mysterious - TAEMHUYNH space - IpocTip

preliminary - morepenHii subsidiary, additional -
profound — rimubokui JIOTIOMI>KHU

sentiment - TOYyTTS

Task 2. Match the words with the prepositions:

differ for
agree to
substitute with
a demand from
according with
be concerned for

Task 3. Choose the synonymous group to the following words.
Memorize the synonyms.

profound denote, betoken, show, mark, signify
prepare confidence, mystery, enigma, formula
action order, disposition, array, grouping, plan

secret interest, affect; affair, business, duty
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mysterious deep, fathomless, abysmal; keen, acute
concern unexplainable, enigmatic, puzzling
conception adapt, adjust, fit, equip, provide, anticipate
element tell, apart, judge, separate, discern, descry
indicate idea, notion, thought, theory, design, plan
distinguish deed, feat, exploit, enterprise, movement
arrangement component, member, unit, section, part

Task 4. Give the opposites to the following words:

Profound, differ, agree, preliminary, mysterious, increase, appreciate,
conventional, fruitful, trivial.

Task 5. Give the definition of the term:
Drawing, designer, artist, sculpture, work of art, architecture.
Task 6. Read the text. Give the title.

What is a drawing? And how does a designer’s drawing differ from
an drawing? Most designers will agree with the sentiments expressed in the
quotation from sculptor Henry Moore — substitute “model” or “prototype”
for the word “sculpture” and it could have come from any practicing
designer.

In fact, a designer’s drawing and an artist’s drawing have more in
common than might first be supposed. They are both preliminaries to some
future work, a preparation for action. And until quite recently, the artist’s
drawing was kept as secret and mysterious a document as a designer’s
drawing is today. It is only the increasing demand for works of art and the
growing use of media such as pencil and charcoal in the 20" century as a
means of expression that have brought the artist’s drawing out of the codex
and plan chest. Now it is embellished with a frame and hangs on the gallery
wall to be appreciated as an art object in its own right.

A drawing, according to Philip Rawson in his book Drawing, is
“that element in a work of art which is independent of colour or actual 3D
space, the underlying conceptual structure which may be indicated by tone
alone.” Or, by Jean Leymarie in the book History of an Art: Drawing, it is
defined as “a strange challenge to the powers of mind and hand, this art of
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representing the coloured mass of objects or recording one’s inner visions
on a thin flat surface by means of lines which do not exist in nature.”

A more conventional dictionary definition might be concerned with
delineation, as distinguished from painting, and how arrangements of lines
determine form. Arguments about whether a drawing can be coloured or
not, and about line versus tone, are not particularly fruitful to the practicing
designer. But these issues, although seemingly trivial today, have had a
profound effect in the past on the way designed objects look.

Task 7. Answer the questions to the text:

What is a drawing? Give all the definitions.
How does a designer’s drawing differ from an drawing?
Task 8. Translate into English:

Pucynok — me Oyab-sike 300pakeHHS, IO BHUKOHYEThCS 3a
JIOTIOMOTOI0 TpadiuHMX 3ac0o0iB - KOHTYPHHX JIHIH, IITPUXIB, IUISIM.
PisHuMM mO€IHAHHAMH IMX 3ac00iB (KOMOIHAIN INTPUXIB, MOETHAHHS
IUIAM Ta JIHIA 1 T. iH.) y PUCYHKY JOCSTa€eThCs IUIaCTHYHA MOAETIPOBKa,
TOHAJIBHI Ta CBITIIOTIHROBI eekTh. PHUCYHOK, SK TMpaBWIIO, BUKOHYETHCS
OJTHIM KOJIEOPOM.

Cdepa BUKOpHCTaHHS PUCYHKa HAI3BHUAHHO BEJMKA, BKIIOYAE
PI3HOMaHITHI BHAM HAYKOBO-JOIOMIXKHOTO, TPUKIAJHOTO, TEXHIYHOTO
XapakTepy Ta XYyIOKHBOTO. PHCYHOK JI€KHTh B OCHOBI BCiX BHIIIB
XYI0KHBOTO 300pakKeHHsS Ha TUIOIIWHI (>KUBomUC, rpadika, pensed). Bin
CKJIaJIa€ TOYATKOBY CTaJil0 BUKOHAHHS TBOPIB JXUBOIKCY Ta Bifirpae
BKJIMBY POJIb Y BU3HAUCHHI (hopMH, 00’ €Ma MPEAMETIB Ta PO3MIIICHHS X
y npoctopi. ToMy TepMiHOM "pUCYHOK" MMO3HAYa€ThCs B3araji CyKyITHICTh
JTIHEHHO-TJIACTUYHUX €JIEMEHTIB JKHBOMHUCY, L0 BHU3HAYAE CTPYKTYpYy Ta
MPOCTOpOBE cmiBBimHOMEHHS (opM. PucyHOK sK camocTiiiHa ramys3b
Xy IOKHBOI TBOPYOCTI € OCHOBHUM PO3IIJIOM Trpadikm.

IcHytOTH TICBHI Pi3HOBUIM PUCYHKA, IO BiIPi3HIIOTHCS METOJaMU
MaJIOBaHHs, TEMaMH Ta YXaHPAMH, TEXHIKOIO Ta XapaKTepoM BHKOHAHHSI.
PucyHnox moxke OyTH caMOCTIHHUM TBOpOM Tpadiku abo HTOTMOMIKHHM
MarepiajJoM JUIsi CTBOPCHHS JKUBONUCHHX, TpadiuHUX Ta CKYJIBITYPHUX
TBOPIB.
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Part 2

Task 1. Find the equivalents. Memorize the vocabulary. Use every
word (or word combination) in sentences of your own.

consultancy MepeaTH Ha PO3TIIs T
commission CyJacHHAU

contemporary HAKPECIUTHU

briefing HEBEIUKHIA

small-scale CXBaJICHHS

preparatory MO€IHYBaTH

submit BIJIMIOBi/IaTH, HAJIArOJIXKYBaTH
conform BKa3iBKa, HaKa3

approval Ha MiCITi

akin to KOHCYJIbTYBaHHS

cartoon MEPEHOCUTH

squaring-up CIIOPITHEHUH, CXOXKHII
on-site 00poOKa TOPLEBUX CTOPIiH
solitary THCTpYKLis

pounce CTIPOIICHE 300paKeHHSI
craftsman pedoBHHA

incorporate MiATOTOBYMMA, TONepenHii

to jot down MPUOIYHUK

stickler pEMiCHUK

substance €IMHUH, OKPEMHUA, BUKITIOYHHH

Task 2. Choose the synonymous group to the following words:

striking accepted, approved, proper, formal
contemporary outlive, persist, last, continue, remain
survive exact, precise, correct, true, careful
individual impressive, wonderful, extraordinary
accurate completely, wholly, totally, utterly
entirely up-to-date, fashionable, current, recent
conventional separate, distinct, particular, singular

Task 3. Give the opposites to the following words:
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Similarity, satisfied, entirely, ambiguous, accuracy, produce, survive,
leave.

Task 4. Explain the phrases:

Design-to-production cycle, encapsulate ideas, multi-disciplinary
team, presentation drawing, a finished object, in-company standards.

Task 5. Read the text. Give the title.

The "design process" of he Renaissance painter, as described in Jean
Leymarie’s book, bears a striking similarity to the working methods of a
contemporary design consultancy. After receiving a commission and
briefing from the patron, the artist puts down the first idea as a rapid sketch
in diagrammatic strokes usually in pen and ink or red chalk. This is
followed by series of preparatory drawings leading to a single composition.
The artist then studies in detail all the individual parts of the composition.
When satisfied with these, the painter produces a full and accurate drawing,
a small-scale version of the proposed work executed in media akin to the
proposed painting and indicating the tonal values, which is submitted to the
patron (client) for approval. The last stage is the cartoon, produced full-size
by squaring-up the drawing. Few cartoons survive because they were used
on-site as a pattern for the production of the final painting — the lines were
priced out and pounced (transferred) to the wall or canvas using chalk dust.

There were artists in the 17-th century who separated the act of
design from the act of execution in the way that some product designers
content themselves with conceptualizing, and leave the production details
to craftsmen in the factory. These would design work in the form of a
sketch and leave the execution entirely to their assistants.

The design process of today’s designer thus incorporates all kinds of
drawing techniques, each appropriate and necessary to a particular stage in
the design-to-production cycle. During the concept stage, the designer is
mostly externalizing thoughts — a seemingly solitary process — but must
also be able to jot down and encapsulate ideas at briefing meetings with the
client, and be able to communicate shapes to colleagues in a multi-
disciplinary team.

Presentation drawing must give a convincing impression of the
finished object quickly and economically, to people untrained in “reading”
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conventional engineering drawings. Production people, on the other hand,
are sticklers for precision and demand complete and unambiguous drawings
that conform to national, international or in-company standards. The role of
the drawing in design may remain constant throughout the design process,
but its form and degree of accuracy change stage by stage.

Task 6. Answer the questions to the text:

What was the "design process" of he Renaissance painter?

Why did only few cartoons survive?

How does the design process of today’s designers differ from the
earlier pattern?

What is the aim of a presentation drawing?

Task 7. Translate into English:

VY TEeXHONOTIYHOMY BiJHOIICHHI PHCYHKH PI3HATHCS CYXMMH abo
pigkumu papOyrounmu pedoBruHaMu. ONHIEIO 3 HAWAPIBHIINX (HapOyrodmx
pedoBWH € Byrunid. Bimomi mie 3 waciB anTH4HOCTI, y 12-16 cT. Mamm
HIMPOKE PO3MOBCIO/KCHHST MeTalleBl (CBUHIIEBI, cpiOHi) mTudTH. B enoxy
BigpomxeHHS BXOAATh Yy BUKOPUCTAHHS CJIAHLEBHH, TaK 3BaHHUN
iTanmicekuid, omiBenpb ("4opHa Kpeinma') i canrina ("depBoHa kpeiiga"). 3
16 cT. BUKOPHUCTOBYETRCS TpadiT, 3 KiHIS 18 ¢T. — CydacHOTO THITY OJIiBIIi.
V sikocTi pinkux (apOyrUux peYOBHH, [0 HAHOCUIIM IIEPOM a0 TICH3IIEM,
BUKOPHCTOBYIOTBCS TYI, YOpHWIA Ta iH. OCHOBOIO JUIS PHCYHKa MOXYTh
OyTH  pI3HOMaHITHI  MaTepiaqu. Y  JTaBHROMY  CBITI  IMHPOKO
BUKOPHCTOBYBABCS TAIMipyc, y CEpe/iHi BIKM - MEPraMeHT, iHOJI BKPUTHI
CHeLiaIbHUM ITPYHTOM. 3 enoxu BinpomkeHHs OCHOBHHM MaTepiaioM JUis
pUCyHKa CITyTye Tarip, BuHaiaeHuit y Kurai ta Bimomwuii y €Bpomi 3 10-12
ct. [lamip Tako 4acTo IPYHTYEThCs Ta (apOyeThes y Pi3HI KOJLOPH.
PizHOMaHITHICT MaTepiamiB Ta CIOCO0IB iX BHKOPUCTaHHS Yy PHUCYHKY,
MOXJIMBOCTh 1X KOMOIHYBaHHS CHpUSIOTH HaJI3BHYaiHOMY 0aratcTBy
300paXkyBaIbLHUX MPUHOMIB Ta XYI0KHIX PI3HOBH/IIB PUCYHKIB.
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Part 3

Task 1. Find the equivalents. Memorize the vocabulary. Use every
word (or word combination) in sentences of your own.

bearing TIPUITYIIEHHS
commentaries acCIIEKT, BITHOLIEHHS
treatise 3aci0, MeTOx

unifying BHUHAX1IJTUBHIH

deity BTiJICHHS

exploration po34apyBaHHs, 3HEBipa
enquiry MOEIHYIOUUH, y3araJbHIOUYHN
tangible Kkiacugikaris, po3MileHHs
inventive MeMyapH, 3aIuCKA

means MYYHUTH

externalizing BUBUYEHHS, TOCIIHKEHHS
arrangement 003xecTBO

assumption HayKOBa TIpaIls

shorthand HaKIe, B iHIIOMY BHIIAIKY
diversity MaNCTEepHICTh

otherwise mpo0Jsema, 3aIuT, CYMHIB
frustration MaTtepialbHHUN, TOMITHUH
to torment cTeHorpadis

exceptional YapiBHUH

creative HaBKOJIMIIHIN

inestimable JKaarouni

surrounding BUKITIOYHHAN

fascinating HEOIIHEHHUI

eager TBOPYMH

dimension BUMIp

excellence PI3HOMaHITHICTh

Task 2. Find the synonyms to the following words:

Fundamental,
confident, purpose, precise, tangible.

principle, major, importance,

style,
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Task 3. Give the opposites to the following words:

Fundamental, major, to permit, confident, powerless, tangible,
inventive, personal, real, beauty.

Task 4. What do you know about:

- Jacopo Bellini,
- Leonardo da Vinci?

Task 5. Read the definition and guess the term:

a) Works of art made with paint on a surface. Often the surface, also
called a support, is either a tightly stretched piece of canvas or a panel.

b) A three-dimensional work of art, or the art of making it. Such
works may be carved, modeled, constructed, or cast.

c) The art, craft, and science of producing permanent images of
objects on light-sensitive surfaces.

d) Technical skill, manual dexterity, considered apart from the fine
arts, or from the cerebral, expressive, or aesthetic aspects of them. Also,
any of the manual activities performed by artisans, as distinguished from
the specific group of techniques that are practiced by artists in the making
of fine art.

e) A plan, or to plan. The organization or composition of a work; the
skilled arrangement of its parts.

Task 6. Read the text. Give the title.

The way drawing has been taught and the importance attached by
society to a drawing education has had a fundamental bearing on the way
the world looks.

In the mid-15" century, the commentaries of Ghiberti and the
systematic treatises of Alberti extended to sculpture and architecture the
basic theory and practice of drawing, which thus became the common
unifying principle of the three major visual arts. The Venetian sketchbooks
of Jacopo Bellini contain studies for architecture, painting, sculpture and
ornamentation in a graphical style confident of its means and purposes. For
Leonardo da Vinci, drawing became “not only a science but a deity”,



64

permitting the precise exploration of areas, where language is powerless.
He saw painting as a science of knowledge; drawing as a method of
enquiry. Drawing, he said, is the tangible form of idea, the inventive act
which produces a work of art.

A drawing is thus a means of externalizing a concept, but it is also a
very personal statement; it is something much more than just an
arrangement of marks on paper. A drawing is an analogue of the real thing:
a stylized collection of symbols, assumptions and memorizeed shorthand
that can be read, or misinterpreted, just like writing.

David Hockney said, "In memorizing to draw you memorize to look.
It’s not the beauty of the marks like in writing, it’s the beauty of the ideas.
But in drawing it’s a bit of both — it’s beauty of ideas, of feelings and of
marks. If you can draw, even a little bit, you can express all kinds of ideas
that might otherwise be lost — delights, frustrations, whatever torments you
or pleases you. Drawing helps you put your thoughts in order. It can make
you think in different ways. It naturally gives you a sense of harmony, of
order."

Task 7. Answer the questions to the text:

- What did the attitude towards drawing develop?

- How did Leonardo da Vinci describe drawing?

- What is drawing?

- What definition of drawing did David Hockney give?

Task 8. Do you agree with David Hockney that "In memorizing to
draw you memorize to look. It’s not the beauty of the marks like in writing,
it’s the beauty of the ideas." Prove your point of view.

Task 9. Translate into English:

PucyHOK - OJMH 3 HaWJaBHINIMX BHUJIB MUCTEITBA. Y NEPBICHOMY
MUCTENTBI PHUCYHOK, HEBI'€MHHMI BiJi HACKaJbHOTO Ta IIEYEPHOTO
KHUBOTIHCY, € OMU3BKUM JIO JKUTTS B €MOXY MANCONITY (300pakeHHsI TBAPHH
Ta CIICH IOJIOBAHHSA), a TOTIM CXEMAaTHU3YETHCS B €MOXYy HEOJITy, YacTo
MEPEXOJITYH B OPHAMEHT.

OpraHizyro4a poJib PUCYHKA, SIK OCHOBH 300pa)KCHHS Ha TUTONIHHI
SCHIIIIE BHUCTYMA€ y HACTIHHUX MalOBaHHAX y JlaBHbOMy €rurTi Ta
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JMABHBOCXITHUX ITUBUTI3AIISAX; PUCYHOK BXKE CTAa€ YUCTOIO Trpadikor Ha
JABHBOETHIIETCHKHUX Tamipycax nepioga Hosoro mapcrsa (16-11 cr. mo H.
e.). Bukiroune crmoctepexeHHs peaJbHOTO JKUTTS NPUTaMaHHA PHCYHKY
TYIIIITO HA MMOBKY Ta OyMasi, Mo MaiiCTepHO CTBOPIOBAINCH 3 4 CT. JIO H. €.
y Kwurai, a mignime Takox y Smonii ta iH kpainax [anmexoro Cxonay
(meiizaxi, 300paskeHHS JIFOJICH, TBAPHH, KBITiB.).

B enoxy cepeaHpOBiYYS JIHEWHHH PHCYHOK PO3BHBAETHCA SIK
apXITeKTypHE KPECJICHHS Ta TpadidHWil B3ipeIb UIsl CTBOPEHHS IeTalIeh
apXiTeKTYpHOTO JieKopa, € iKOHOrpaidHUM 3pa3KiM TpH BHKOHAHHI
CKJIQHUX KOMIIO3MLiA Ta B IJIOMYy HOCHTh CXEMAaTHYHUH Ta
OpHaMeHTaJIbHUHN Xapaktep. Crenudika pucyHKa sk BHAa Tpadiku Kparie
BU3HAYAETHCS NP OPOPMIICHHI CEpEeAHBbOBIYHMX MaHYCKpHIITIB. B emoxy
BigpomxkeHHsT 3aKnafaloThCsl TEOPETHHI Ta NPAKTHYHI OCHOBU BCi€i
HACTYITHOT TBOpYOi Ta HABYAIBHOI METOIUKH €BPOICHCHKOTO PHCYHKA
(BMBUCHHSI 3aKOHIB MEPCIICKTUBH, CBYTIIOTIHI, TUIACTUYHOT aHATOMIT).

Part 4

Task 1. Find the equivalents. Memorize the vocabulary. Use every
word (or word combination) in sentences of your own.

codification MIPUMYCHUTH, CTPUMYBaTH
constrain TIPOTOBKCHHS

increase pO3paxoByBaTH

oblique TOCTPHH, CKiCHHH

curve MOXOJIUTH, BCTAHOBUTH
continuation BU3HABATH

derive MIPaKTUYHUM, OCHOBAHUI HA JOCIi I
account KoudiKaris

determinate KpUBUH

assume 301IbIICHHS

empirical CIIOCTEPEKESHHS
observation BHU3HAYCHHM, (PiKcOBaHMI

Task 2. Find the synonyms to the following words:
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Renaissance, to present, accordingly, mechanical, to perfect,
increase, empirical, continuation, to constrain.

Task 3. Give the opposites to the following words:

Abstract, to perfect, to present, increase, empirical, continuation,
determinate, agreeably, to proceed.

Task 4. Make a report on the topic "Renaissance".

Task 5. Give the definitions of the terms:

Angle, square, circle, ellipse, oval, pyramid, serpentine, weaving and
spiral.

Task 6. Read the text. Give the title.

The codification of drawing began in the treatises of the Renaissance
and was perfected in the textbooks of the 19" century, in which axioms
were presented to analyse design problems. Most of these textbooks,
according to design historian David Brett, taught drawing in a dry linear
style. This was true not only for mechanical design, but for the decorative
arts as well, for example textile design, in which design was being
constrained by the technology of the increasingly mechanized means of
production.

An example of dogmatism can be seen in Willim Robson’s
Grammigraphia (1799) which states: “Lines are four; perpendicular,
horizontal, oblique and curve. All the variety of appearance in nature are
presented by a combination of these four lines placed agreeably to
proportion and position. A line is the continuation of a point. A point can
proceed in four ways only and from these we can derive a mathematical
account of all the common figures: angle, square, circle, ellipse, oval,
pyramid, serpentine, weaving and spiral. Use line as distinct and as
determinate as possible.” In 1842, William Dyce was writing: “The purpose
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of drawing is to study nature and its laws to form abstractions, beauties of
form and colour [which] by the very fact that they are abstractions assume,
in relation to the whole progress of art, the character of principles or facts,
that tend by accumulation to bring it to perfection.” Drawing based on
empirical observation began to take a back seat.

Task 7. Answer the questions to the text:

When did the codification of drawing begin?

How was design taught?

How were lines described in Willim Robson’s Grammigraphia?
What is the purpose of drawing according to William Dyce?

Task 8. Translate into English:

B Iramii ToWHICTh Ta TUIACTHYHA SCHICTH PHCYHKA, XapaKTepHa
JesIKOr0 netanizaiieto st maiictpis 15 cr. (Ilizanemno, A. [Mosmnationo, B.
Kapnau4o), oTpuMye 0coOIMBY HACHUEHICTh Ta BUPA3HICTh Y XyIOKHHUKIB
Bucokoro Bigpomkenns (Jleonapao na Bingi, Padaens, Mikemanmkeno).

Ha BimMiHy BiJ 4iTKOi JIHEHHO-IUIACTHYHOI MaHEPH OUIBIIOCTI
iTaMCBKUX ~ PHUCOBAJIBIIMKIB  PHUMCBKO-(IOPEHTHHCHKOIO  Kpyra,
BeHeliaHChKi xymoxxauku 16 cr. (Timian, II. Beponese) cTBOprOIOTH
BUIbHHN KHBOIIMCHHUM, €CKI3HUMA CTHIIb. Y HIMEIIBKOMY PHUCYHKY 16 CT., Ha
($oHI SAKOrO BHIUIAIOTHCS YHIBepcalbHa INUPOTA, JiHEHHO-IITPUXOBA
qiTKicTh pobiT A. [ropepa Ta >xuBommcHIiCTh mmTyaii M. Hutxapnra
(I'proHeBanmpa), B IUIOMY TIepeBakae JiHeHHWH modaTtok. JliHiA -
JAKOHIYHA, 1HOAI MiJCWJIeHa [ITPUXYBaHHSIM, 4YacTO CTa€ Maike
kamirpagiunoto [B. Xy0Gep, A. Anbtnopdep]. biuckyunii po3sutok y 15-
16 cr. oTpUMye OJIBIEBHH TOPTPET, TOHKO Gikcyrounit (izioHOMIUHI
ocobmuBocti moneni (5. Ban Eiik y Hinepnannax, XK. 1 ¢. Knye y ®panitii).

3 kiHug 16 c1. BupobnsieTses (itamiiinem Annibane Kappauui Ta iH.)
"akameMiuHUN" PUCOBaIBbHO-YYOOBUI TMpolec, mo mnpoTpuMaBcsi B AX
OaratboxX KpaiH g0 KiHIg 19 cr.. Ha mepmoMy eTami ydeHb KOITiIOBaB
"opuriHamu" - PUCYHKH BH3HAHHX MAKCTpIB, MOTIM BYMBCS MeEpeAaBaTH
00'emMHy (popMy, MaITFOIOYH 3 TIMICOBHUX 3JIMNKIB aHTUYHUX CTATYyH, 1 JIMIIIe
Ha TPETHOMY e€Talli WOMY JO3BOJISIIM MaIOBaTH 3 JKMBOi Harypu. lLleit
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METOJ, JTaBaB TBEP/i CHCTEMATHUYHI HABUYKH PHUCYHKA, aji¢ BIIAIAB Bif
JKUBOTO, 0€3MoCepeHboro CrnpuilManHs JificHocTi. Ha BiaMiHy Bifg
YiTKOTO, ajie a0CTParoBaHOTO aKaJeMiyHOTO pHUCyKa B 17 CT. CKIIAIar0ThCs
rOOKI 3a 3MICTOM, CMIJTMBI Ta BIIBHI 32 MaHEPOIO pUCYHKH PemOpaHnTa,.
nerizakuctie . Ban loiiena Ta SI. Bam Ppoiicmana, CIIOBHEHI KHUTTS,
enepriuni mamoHku [1. I1. PyGenca y ®nanapii Ta iH.
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UNIT VIII
HISTORY OF ARCHITECTURE

Task 1. Read the text.
Stylistic Traditions

People who are interested in purchasing and perhaps remodeling an
older home should be aware of the existence of different styles. The
majority of homes built today do not, as a rule, cling to traditional styles of
architecture, although any home may interpret the "flavor" of some
particular style. Except for houses in the luxury class, where costs are not a
primary factor, the expense of duplicating many of the older and more
familiar architectural styles is prohibitive. Besides, newer concepts of form
and function in small homes have made it more desirable to adapt only
certain styles of architecture and to develop new ones that are more suitable
to modern building methods and materials. Thus, current home building
includes various designs that arc inspired by traditional styles but that make
no attempt to copy them in an authentic fashion. This approach to house
design has given rise to numerous hybrid styles that almost defy
classification. It has become the custom, therefore, to refer to the style of a
house in several different ways. The architect or the builder may give it a
name suggestive of its origin or may merely designate it by a number.

Task 2. Fill in with the the gaps given words. Pay attention to the
prepositions

1. I've always been ... in cars, ever since | was a | a. inspired
child. b. clings

2. They were very ... of the tense atmosphere in the | c. interested
room. d. refer

3. The smell of smoke ... to one's clothes for a long | e. suitable,
time. f. aware

4. These programs are ... for use on home

computers.

5. The design was ... by a Greek vase painting.




70

6. If you want to build a good house, ... to an expert.

Task 3. Rewrite the sentences in the Past tense. Make up your own
sentences with the words in italics.

1. Although we are a small company, we manage to produce over 10,
000 cars a year.

2. The room is empty except for an old piano in the corner.

3. She's going to buy a fridge, a freezer, a microwave, and lots of
other things besides.

4. He is out of the country and therefore unable to attend the meeting.

5. Thus, the company is interested in selling its products overseas.

6. Even though he has no experience he seems to be suitable for the
job.

Task 4. Read the text.

The Colonial Period: 1661 to 1775 In North America, the available
materials and the geographic location had a decisive impact on colonial
architecture. The first settlers brought with them the knowledge, skills, and
tastes of their national backgrounds. Most of the structures were medieval
in form, resembling the styles used in Flanders and Holland during the late
Middle Ages. Because of the settlers' knowledge and their lack of funds,
tools, and time, the buildings had a natural, rough look. These homes were
built of wood, brick, or stone; often all three materials were used in the
same house. The brickwork had a pattern of varicolored pieces. Along the
edges the bricks were laid in a mouse-tooth finish. Frequently the roofs
were steep, single-pitch, and A-shaped, with end chimneys. The gables
were either stepped or straight-line, but always outstanding. Tile roofs
predominated in the towns, thatched roofs in the country. Later double-
pitch gambrel roofs were used, with or without spring eaves. The stone
houses were built with local stones and lime mortar mixed with shells, laid
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in random widths. Clapboards were used to cover the materials, such as
local clay and straw, or mud and oyster-shell lime substances that would
not hold up under inclement weather conditions. A house often grew with
the family's needs. An addition would be built in the taste and style of the
respective period. Dutch and French windows between 1680 to 1700 were
of the casement type and opened inward (English casement windows
opened outward). Many times, under the spring eave a stoop was built,
generally accessible by one or more steps. Side railings were used, with
benches placed alongside them for family use.

The Classical Revival.

Georgian Colonial: 1700 to 1780. Georgian architecture was
inspired by renewed interest in classical culture and the Renaissance. The
Georgian style used Roman forms but expressed these forms in new ways
and in novel combinations. Because America, at that time, had fen-
architects, the new design was an outgrowth of the owners' and the
carpenters' interpretation of classical forms. The materials used were
mostly wood and brick. The brickmakers became so proficient that they
even made molded brick, which was used in water tables, chimney caps,
doorway trim, or belt courses. Wood was used where intricate carved
moldings and details were needed to enhance the new classic appearances.
Frequently a coat of plaster or stucco was applied over the exterior brick
and stone. The Georgian style resulted in well-built structures, planned in
regular geometric symmetry. The front door showed a major change from
the colonial door, with relief columns on both sides of the entrance, and
pediments or classical entablatures at the top of the door. Sliding-sash
windows were a new feature; they were framed by an architrave and
sometimes topped by a pediment or cornice. Water-table molding brick was
used to mark the top of the basement level. A belt course was placed
between floor levels to mark the level of the floor joists. Roofs were either
hipped or featured the low-pitched classic pediment shape; but in this
period of transition, some of the colonial roof styles remained, such as the
gable and the gambrel. The eaves were frequently decorated by classical
cornices, such as dentils or other moldings. When the peak of the roof was
flattened, it was topped by a baluster or railing.

Greek Revival: 1800 to 1840. The Greek Revival represented a
rebirth of the traditional Greek temple. Buildings were mainly rectangular
in shape, with Doric, lonic, or Corinthian columns supporting a portico,
which either went around the building or was confined to just the front.
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Sometimes the front of the building had a pediment over the portico. Most
roof slopes were pitched low or were almost flat. Doors and windows were
less decorative. Plain or dentil cornice designs at the base of the roof could
be seen. The construction was of smooth brick or smooth clapboard. As
might be expected from the name, columns are the outstanding feature of
the Greek Revival.

The Adam or Federal style: 1760 to 1820. The Adam period was
inspired by the Georgian Colonial style. Symmetrical, rectangular in form,
and abounding in geometrical ornaments, the style is more delicate and
light in appearance than Georgian Colonial. The doors were outstanding;
they were flanked by slender columns or glass windows or both, with
sernielliptical leaded-glass transoms. A semicircular porch, supported by
slender delicate columns, may appear over the door. Windows may be
semicircular at the top with very fine leading; some small, semicircular,
recessed windows may have scalloped leading. The roof was normally
unobtrusive, sometimes concealed by a balustrade or decorative cornice.
Brick was set in the Flemish bond. Some of the houses were still sided by
clapboard. The Federal farmhouse style was simpler yet. Most farmhouses
may have only one or two features of the Adam style. In both styles, the
house was flanked by two end chimneys.

Task 5. Find antonyms among the following words:
inaccessible, outward, natural, seldom, late, early, accessible, rough,
same, mild, varicoloured, frequently, inclement, inward, synthetic, one-

colour, smooth, different.

Task 6. Find the synonyms among the words and word combinations
below:

novel, keep secret, delicate, skilled, renewed, unusual, prominent,

frequently, often, not high, replaced, proficient, low, conceal, thin, flat,
outstanding, subtle, level, slender.

Task 7. Read the text.
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The Gothic Revival

Early Gothic: 1810 to 1855; Late Gothic: 1895 to 1912. Two
periods characterize the Gothic Revival; one, the Early Gothic Revival, was
popular around the early 1800s. The other style is called the Late Gothic
Revival. This period was a rebirth of the earlier revival, blooming around
the late 1800s. The differences between the two are characterized by
several details.

The Early Gothic Revival had the typical Gothic pointed-arched
windows and doors, clover-leaf carvings, dormers with tracery windows,
gables, and buttresses with finials; Early Gothic favored the use of
crenellations (battlements). All of these forms were borrowed from the
medieval style but were applied in a new fashion. Wood, brick, or stone
could be used; the wooden bargeboard was often ornamented in the
gingerbread pattern. All of these materials were used in either similar
shades of the same color, to give the building a monochromatic effect.

The Late Gothic Revival resembled the Early Gothic in the use of
pointed-arched windows and doors, clover-leaf carvings, tracery windows,
buttresses with finials, and battlements. The major difference was the
superior craftsmanship in the use of masonry and stone, with more varied,
detailed moldings. The Gothic detail was often of terra-cotta, especially in
commercial buildings.

Romanesque Revival: 1840 to 1870. More subdued than the Gothic
Revival, the Romanesque style predominated in utilitarian or commercial
structures. The primary features are the use of rounded-arched windows
and doors that had rounded arches around them. Corbel designs are used in
an arcade effect around the gables. The wall surfaces are mainly wide areas
of unbroken masonry, brick, or stone, giving the building a very simple, yet
refined, look.

Task 8. Complete the list according to the model:

‘ Noun | Adjective ‘ Verb
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1 | beauty beautiful beautify

2 characterize
3 popular

4 | difference

5 favour

6 borrow

7 apply

8 wide

Task 9. Read the text.

THE VICTORIAN PERIOD

Italian Villa style: 1835 to 1875. The buildings of the Italian Villa
style are well-defined rectangular or square blocks, grouped with
symmetrical elevation of the individual units. Often there is a square or
octagonal glazed cupola or tower somewhere on the structure. Windows
may be round-headed or rectangular, often grouped in twos or threes. The
roofs are slightly pitched, with very attractive eaves, which are frequently
corniced and usually supported by brackets. Most such houses have a
veranda or a balustraded balcony. Walls are often brick with a facing of
sandstone, but the outside walls may also be of clapboard.

Victorian Italianate: 1853 to 1890. The Italianate style is mainly
recognizable by a busy network of accented windows in rows. Each level of
the building is divided by an overhanging molding on which the windows
rest, giving the style its characteristic vertical look. The windows on each
floor are uniform, with outstanding moldings or columns, always topped by
an arch that may be rounded, rectangular, flat-topped with rounded sides, or
stilted and segmental. On each level the windows are somewhat different
from those on other levels, lending variety to the building. The Victorian
Italianate windows have a busy, shadow-box aspect.

Victorian Stick style: 1854 to 1880. The diagonal stickwork of
some Victorian buildings may have an overlay of other boards, vertically or
horizontally, to symbolize the structural frame. The overhanging gables are
accented by jigsaw curtain work, large brackets, or exposed framework,
any of which casts a rich shadow on the plain, recessed wall. The main
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purpose is to show off the wooden structure and its bracing members, as a
form of structural "truthfulness."

In some areas, such as New York, the Stick style buildings are hard
to find, because they have had their outside structures covered up with
another form of siding.

French Second Empire: 1860 to 1885. One can spot Second
Empire buildings by the high mansard roof, with the visible curb molding
above and below, and the many ornate, characteristic dormers. These
conspicuous dormers may take many forms or shapes, including oval or
circular. The appearance of the lower level accentuates the mansard roof.
Most Second Empire buildings are tall and sturdy looking.

Victorian Gothic: 1855 to 1890. Heavy, thick moldings, chimneys,
and carved ornaments with as many different facets as possible give
Victorian Gothic buildings an ornate and massive look. Towers, balconies,
and ironwork are used at the roof level, often with a topheavy effect.
Windows are mostly pointed Gothic, set back from all of the very busy
outer wall work.

Queen Anne revival: 1874 to 1890. Queen Anne buildings may
look like layered, iced wedding cakes, with many different building
materials used on the walls. The chimneys are treated appropriately to give
them the sculptured, molded-brick look. Round or polygonal turrets may be
another interesting feature. The Queen Anne style presented many high
roofs, meeting at right angles or at the turret. It is a combination of many
periods, forming a potpourri. The windows' upper parts are treated with
colored glass or molded into little squares.

Shingle style: 1880 to 1895. Derived from the Queen Anne trend,
the Shingle style's outstanding feature is the use of the shingle on the roof
and walls, to give them a uniform color and texture. The gambrel, hipped,
or gable roof is seen quite frequently. As the name indicates, shingles may
be used on such buildings almost anywhere.

Task 10. Divide the following verbs into 2 columns under the
headings "Regular verbs"/"Irregular verbs". Write three forms of the
irregular verbs.

To define, to group, to support, to show off, to divide, to take, to top,
to symbolize, to give, to spot, to set back, to look, to see, to indicate.
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Task 11. Make up sentences using the given words. Translate the
sentences into Ukrainian. Mind the word order.

1. job, workers, will, thousands, of, industry, building, in, as, a,
result, their, lose, the, of, cutbacks.

2. buildings, most, blocks, concrete, builders, used, 1960s, construct,
office, to.

3. again, is, the, leaking, roof, mansard.

4. the, antique, vase, window, saw, of, an, I, in, shop, the.

5. a, given, they, look, new, the, have, completely, shop.

Task 12. Match the words with their definitions.

1) siding a. a wooden or metal support fixed to or built into a
2) cupola wall to hold a shelf, lamp, roof, etc.
3) octagonal b. having flat shape with eight straight sides and
4) eight angles
rectangular c. each of a series of boards fixed so that they
5) square overlap on the side of a building to protect it from wind
6) bracket and rain
7) clapboard d. shaped like a circle
8) sandstone e. protective material used to cover the outside walls
9) polygonal of buildings
10) rounded f. having a flat shape with four straight sides and
four angles of 90°
g. a type of rock formed of grains of sand tightly
pressed together
h. having a flat shape with many (usu 5 and more)
straight sides and angles
i.  having four equal sides and four angles of 90°
j. asmall dome forming a roof or part of a roof
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Task 13. Read the text.

Contemporary Styles

Designer's personalized style: 1900 to the present. Constructed
with the same materials used in the Matchbox Modern style, the
outstanding feature of personalized houses is that they are built with design
in mind, or to express the likes of the affluent individual owners or their
architects. Most of the better-designed buildings in this category are not of
any revival style, yet they are unusual in design.

Today's architects are trying to understand the spatial problems of a
building and to create buildings without using any old styles or schools of
thought. New types of material are now available that were not known in
past centuries. These materials allow for an approach that is much more
daring and risky — and is capable of achieving surprising results.
Architects of today tend to think of a building not as an isolated structure
but as part of the surrounding area.

Cape Cod style: 1920 to 1950. Cape Cods are very practical
buildings. All of them have A-type frame roofs, which house the attic. Cape
Cod houses were built with expansion in mind. Most people would
purchase them with only the first floor finished; later, when the owners'
needs demanded, they would finish the attic area. The outstanding feature
of these buildings is windows with six-over-six panes. The house has a
simple, compact look. The front can be broadside or gable. The siding
materials used are clapboard, shingle, or brick.

Matchbox Modern style: 1960 to present. The Matchbox Modern
style is a combination of various current forms; it is also the style that is at
present used in many new communities throughout the country. Its basic
feature, and the source of its name, is the box form, constructed of new
materials, and sidings, with asphalt roofs. These buildings are erected with
the idea of utilitarian use, economically constructed for the middle-class
owner. All are box-shaped or else resemble two boxes put together. The
building fronts have varied textures or balconies put on to decorate the
facade. Most of these buildings are constructed by a contract builder, so
that an area may have 25 or more of the same sort of homes. Areas may
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feature what is called the duplex or townhouse. In areas of the country that
are already heavily populated, few unattached homes are being built; if they
are, they are two-family units. The package includes ready-to-use windows,
doors, siding materials, and decorative ornaments. The siding can be brick
veneer, asphalt or wood shingles, aluminum, cedar shake, or stone veneer,
placed over plywood.

One-story or ranch type. Although we have come to refer to the
one-story house as a ranch-type home, the wide variety of styles often bear
little, if any, resemblance to an actual ranch house. Colonial, Oriental,
Spanish, and modern styles of architecture have all been interpreted in the
single-story home.

Even in a fairly small home, the exterior of the one-story design
presents broad, low lines that have popular appeal. However, a ranch house
requires a sufficient amount of ground to show it off to best advantage; it is
not usually attractive when built on a small lot.

Split-level. A popular style that has developed in recent years has
part of the house on the ground floor and the other parts on two or more
other levels. There have been many interpretations of the split-level form,
including some that are very poorly planned. However, when the house is
well designed, the arrangement offers the practical advantages of
conserving land and building expenses.

Although the split-level house would seem to be the answer to many
problems, it can present problems of its own. The need to climb any steps
at all may be a disadvantage in some situations. Also, it is a difficult house
to design and to build. Usually, a split-level home looks more attractive on
sloping terrain than on flat ground. The exterior proportions may have a
chopped-up appearance, especially in small homes built on too little
ground.

Two-story. For the economical use of ground and building materials,
the house that is built up rather than spread out offers the most advantages.
This form lends itself to a wide variety of treatments, ranging from basic
economy models to luxurious formal dwellings.

Task 14. Explain in English the meaning of the following word
combinations:

e apersonalized house
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built with design in mind
spatial problems of a building
built with expansion in mind
a middle-class owner

a heavily populated area

to have popular appeal
poorly planned

to bear little resemblance

Task 15. Open the brackets using the verb in the Present tense. Make

up your own sentences with the words in italics.

1.

Rl

=0 0NNk

She (to have) no particular likes or dislikes when it (to come) to
food.

He always (to be) daring in his choice of clothes.

It (to be) very surprising to find that most of the museum's exhibits
(to be) fakes.

The computer (to look) compact and functional.

The news quickly (to spread) throughout the country.

His basic problem (to be) is that he (to lack) confidence.

Bright posters (to decorate) the street.

The house (to have) a sloping roof.

The star (to own) a luxurious apartment in the center of London.

. MBI (to agree) to purchase an additional 7 million of shares of

Boxon stock.

Task 16. Find in the text antonyms to the following words:

safe (2 para.), sell (3 para.), monotonous (4 para.), interior (5 para.),

ugly (5 para.), disadvantage (5 para.)

Task 17. Find in the text synonyms to the following words:

wealthy (1 para.), extraordinary (1 para.), enough (5 para.), pleasing

(5 para.), land (6 para.), expensive (7 para.)
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UNIT IX
SCULPTURE

"One must be entirely sensitive to the structure of the material that one is handling.
One must yield to it in tiny details of execution, perhaps the handling of the surface
or grain, and one must master it as a whole."

Barbara Hepworth (1903-1975), English sculptor.

Task 1. Make a list of words connected with the topic Sculpture.

Task 2. Memorize the vocabulary. Use every word (or word
combination) in sentences of your own:

amalgam- cymir odoriferous - apomatHuit
to carve- BUCIKAaTH, BUTICYBaTH prehistoric- moicTopuuHMHA
cohesion- 38’5130k to retain- yrpuMyBaTH
durability- TpuBaicTh, CTIHKICTh saline- cojioHui
earthenware- kepamika scale- macmitab

to flocculate- Bumamgatu to seal - ckpimTroBaTH
IJIACTIBIIMUA shrinkage- ycuxanHs
freestone- OyaiBenbHE KaMiHHS sedimentary- ocaoBuii
gesso — Tifc slab- mmactuna

grain- HalfMeHIIa 9acTKa sleek, smooth- rmagxuii
igneous- BOTHSIHUM, BYJIKAHIYHUI to subject- migmaru
indispensable- HeoOXinHMIA tile- kaxeinp

limestone- BammHsIK
mica- ciarona

Task 3. Choose the synonymous group to the following words:

to immerse exactitude, exactness, accuracy, fidelity
indispensable notwithstanding, however, still, yet

form to dip, to plunge, to duck, to submerge
nevertheless embellishment, adornment, trimming

to resist fasten, secure, close, shut, settle

precision to withstand, to repel, to repulse, to rebuff
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popular to melt, to weld, to smelt, to liquefy, to solder
decoration favoured, accepted, approved, admired

to seal essential, necessary, vital, required

to fuse shape, configuration, appearance, cast

Task 4. Give the antonyms to the following words:

Common, shrinkage, hardness, permanence, ancient, smooth, drying,

loosely,

connected.

Task 5. Match the words with their definitions. Tell what you know
about these materials.

Clay, granite, mica, limestone, metal, marble, plaster, alabaster,
soapstone.

1.

~

A general term for sedimentary rocks composed mainly of calcium
carbonate. It varies in hardness, some of which weather well and
can be carved with precision.

Any hard limestone which can be sawn into thin slabs and will take
a good polish so that it is suitable for decoration.

A white or yellowish white translucent stone, which is a type of
gypsum found in England and Italy. Its softness makes it easy to
carve, but also easily broken, soiled, and weathered.

A fine white or pinkish powder, made by the calcination or
dehydration of gypsum, which when mixed with water forms a
quick-setting paste that dries to form a uniform, solid, and inert
mass. It is used in sculpture for making moulds and casts.

A variety of talc. It will take a smooth polish, and is so easily
worked that it may even be carved with a knife. Its colour is dull
greenish or bluish grey or sometimes brown. It is vulnerable to
dampness in the atmosphere and will serve only for indoor
sculpture.

Fine-grained, earthy materials that become plastic when wet.

Any crystalline, granular, unstratified igneous stone.

Aluminum and other silicate minerals. It is found usually in
granite, either in scales or crystals.
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9. A category of elements with supreme capacities for shape-shifting,
physical strength, and weight.
Task 6. Read the texts.

Clay is a common name for a number of fine-grained, earthy
materials that become plastic when wet. The individual clay particles are
always smaller than 0.004 mm. Clays often form colloidal suspensions
when immersed in water, but the clay particles flocculate and settle quickly
in saline water. Clays are easily molded into a form that they retain when
dry, and they become hard and lose their plasticity when subjected to heat.

From prehistoric times, clay has been indispensable in architecture,
in industry, and in agriculture. As a building material, it is used in the form
of brick, either sun-dried or fired.

Clays are also of great industrial importance, e.g., in the manufacture
of tile for wall and floor coverings, of porcelain, china, and earthenware,
and of pipe for drainage and sewage. Properties of the clays used in such
products that must be taken into consideration include plasticity, shrinkage
under firing and under air drying, fineness of grain, colour after firing,
hardness, cohesion, capacity of the surface to take decoration.

Granite is a general term for any crystalline, granular, unstratified
igneous stone which is an intimate amalgam of quartz, potash feldspar, and
mica. Granite is of world-wide distribution and has many varieties,
differing in texture and coarseness. It occurs in a wide range of colours--
grey, green, rose, yellow--and the small scales of mica give it a lively
sparkle. It takes a brilliant polish on a mirror-smooth surface but is one of
the most difficult stones to carve because it is physically very compact; its
ingredients are harder than ordinary steel. Nevertheless, its durability and
resistance to weather have made it popular for monumental sculpture and at
all times when permanence was valued, notably in ancient Egypt. Granite
has been used comparatively little for sculpture on a small scale, since its
properties preclude delicate carving.

Marble is a word loosely applied among masons and in the building
trade to any hard limestone which can be sawn into thin slabs and will take
a good polish so that it is suitable for decorative work, and in a stricter
sense to metamorphosed limestones whose structure has been recrystallized
by heat or pressure. Marbles are widely disseminated and occur in a great
variety of colours and patterns, but certain types have been particularly
prized by sculptors. It was much favoured in the Renaissance, particularly
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by Michelangelo, who often visited the quarries to select material for his
work. Neoclassical sculptors, such as Canova, also favoured it because of
its ability to take a smooth, sleek surface.

Gesso is a glue-like paint, most often white, used a base or undercoat
when preparing a canvas for painting. Some types of gesso are extremely
odoriferous. The gesso seals the pores in the canvas and provides a
relatively smooth uniformly coloured surface for the artist to work on. Pre-
gessoed canvases can be obtained commercially.

Gesso is also used by sculptors, to prepare the shape of the final
sculpture (fused bronze) or directly as a material for sculpting.

"Gesso" is the Italian word for "chalk". A collection of gesso
sculptures is properly called a gypsotheque.

Task 7. Answer the questions to the text:

- What is clay?

- Where can clay be used?

- What are the properties of clay?

- What is granite?

- What properties does granite possess?
- Where do people use granite?

- What is marble?

Task 8. Translate into English:

CkynbnTypa — IIe MHCTENTBO TBOPUTH 3 TBEpPAOTO MaTepiany
(TuHM, TIOIOTY, BOCKY, AEpeBa, KaMiHHS, MeTally) 300pa)KeHHS JIOJUHH,
TBapwH Ta iH. mpeaMmeTiB. CKyIbNTYpHI 300pa)KeHHsI JIOAWHU Ta TBapUH
MIOAUIAIOTRCS. HA JBAa BHIW: CTaTys Ta OroCcT (BUTbHA (irypa abo BepXHs
yacTuHa ii) Ta penbed (Ko ¢irypa Oinplie abo MEHIE HiK HA MOJOBUHY
3aHypeHa y IUIockud ¢oH). TexHIYHO BWKOHAHHS TBOPIB CKYIBITYPH
CKIIAZIA€ThCS 13 CTBOPEHHSI MOJIENi (JITIIICHHS 3 TIIMHHA a00 BOCKY), 3 TIEPIIOL
Mozeii 3HiMaiTh ¢Gopmy 3 anebactpy (dopmyBanHs), 3a (HOPMOIO
BiJUIMBAIOTh APYTY TillCOBY MOJENb (3MIMOK). 3 OTPUMaHHSAM TilICOBOTO
3JIKYy OCHOBHA YaCTHHA XYI0)KHBOI POOOTH CKYJIBNTOpA 3aBEpIIyETHCS.
MaiicTpu Ta y4Hi CKyJIBIITOpPa BiATBOPIOIOTH TIIICOBUH 3JIMOK HAa KaMiHHI
(Mapmypi, 6a3anbTi Ta iH.), y OpoH3i Ta iH. 3a JOMOMOTr0I0 MOJIOTa, J0JI0Ta
Ta Ppi3ls CTBOPIOETHCSA BIAMOBiAHA (opMa, a MOTIM BUKOHYETHCS OLIBIIT
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JIeTabHa O0pOoOKa; caM CKYJBIITOp 3a JIOIIOMOTOIO i3Il HAamae
BUJTIIICHHIO HEOOXIHI PUCH.
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UNIT X
ERGONOMICS

Task 1. Check the pronunciation of the following words and word
combinations. Memorize them.

anthropometry | aaTpomoMeTpis physiology ¢iziooris
anthropometri | aHTPOOMETPUYHUH psychology TICUXOJIOTiA
c
vision 3ip environmenta ¢dakrop
physicals ¢iznuHa BTOMa | factor OTYYHOUOT0
fatigue cepeIoBHUIIa
efficiency po0OOTOCTIPOMOXKHICTE | people's BUMOTH
, IPOJYKTHBHICTh requirements | Jogei
human error JIIOJICEKA TIOMUJTKA discipline JACITUTITIHA
mental po3ymoBa nopeba limb PYX KiHIIIBOK
demand movement
equipment o0aTHaHHS, accessibility MPUHHATHICT
YCTaTKyBaHHS b
scientific HayKOBHMH sensory CEHCOPHUHU
engineering TEXHIKa, acoustics aKyCTHKa
MaITUHOOYIyYBaHHS

Task 2. Read the text.
What Is Ergonomics?

Ergonomics is the science concerned with designing safe and
comfortable machines for humans.

Ergonomics is the application of scientific information concerning
humans to the design of objects, systems and environment for human use.
Ergonomics comes into everything, which involves people. Work systems,
sports and leisure, health and safety should all embody ergonomics
principles if well designed.
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Why is the video recorder one of the most frustrating domestic items
to operate? Why do some car seats leave you aching after a long journey?
Why do some computer workstations confer eyestrain and muscle fatigue?
Such human irritations and inconveniences are not inevitable — ergonomics
is an approach, which puts human needs and capabilities at the focus of
designing technological systems. The aim is to ensure that humans and
technology work in complete harmony, with the equipment and tasks
aligned to human characteristics.

Ergonomics has a wide application to everyday domestic situations,
but there are even more significant implications for efficiency, productivity,
safety and health in work settings. For example:

v

Designing equipment and systems including computers, so that
they are easier to use and less likely to lead to errors in operation
— particularly important tin high stress and safety-critical
operations such as control rooms.

Designing tasks and jobs so that they are effective and take
account of human needs such as rest breaks and sensible shift
patterns, as well as other factors such as intrinsic rewards of
work itself.

Designing equipment and work arrangements to improve
working posture and ease the load on the body, thus reducing
instances of Repetitive Strain Injury/Work Related Upper Limb
Disorder.

Information design, to make the interpretation and use of
handbooks, signs, and displays easier and less error-prone.
Design of training arrangements to cover all significant aspects
of the job concerned and to take account of human learning
requirements.

The design of military and space equipment and systems — an
extreme case of demands on the human being.

Designing working environments, including lighting and heating,
to suit the needs of the users and the tasks performed. Where
necessary, design of personal protective equipment for work and
hostile environments.

In developing countries, the acceptability and effectiveness of even
fairly basic technology can be significantly enhanced.

The multi-disciplinary nature of ergonomics (sometimes called
‘Human Factors’) is immediately obvious. The ergonomist works in teams,
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which may involve a variety of other professions: design engineers,
production engineers, industrial designers, computer specialists, industrial
physicians, health and safety practitioners, and specialists in human
resources. The overall aim is to ensure that our knowledge of human
characteristics is brought to bear on practical problems of people at work
and in leisure. We know that, in many cases, humans can adapt to
unsuitable conditions, but such adaptation leads often to inefficiency,

errors, unacceptable stress, and physical or mental cost.
Task 3. Answer the questions to the text:
What is ergonomics?
What is the other name of ergonomics?
Ergonomics has limited applications, hasn't it?

Is ergonomics a multi-disciplined science?

Task 4. Fill in the gaps with the necessary prepositions:

Her beauty puts her ... the focus ... attention.

His childish behaviour may lead ... fatal errors.

You must take account ... his age when you judge his
statement.

The lifesavers were to ease the load ... the car as soon as
possible.

Our new boss makes tremendous demands ... the staff.

She adapted herself quickly ... the new climate.

Danger — men ... work! (i.e. on a road sign)

B mo a0 o

of
of
at
at
on
on
to
to

Task 5. Make up questions to the underlined words.

The equipment in the photo studio is expensive.
We’re keeping you here for your own safety.

A

He apologized for the inconveniences he had caused.

Machines have replaced human labour in many industries.
John noted with some irritation that the gate had been left open.

Task 6. Write down three forms of the following verbs. Make up

your own sentences with them.
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To leave, to put, to lead, to make, to know, to be, to come, to have, to
bear.

Task 7. Fill in the blanks with the necessary form of the verb in
brackets:

1. The book about vampires (to ensure) his success in the USA.

2. Some wines (to improve) with age.

3. The help of the UN experts (to ease) the transition to
independence.

4. The number of staff (to reduce) from 40 to 25.

5. Much of the country (to cover) by forest.

6. Young people listened carefully to his report that (to concern) drug
abuse.

7. The meeting will be held at the Conference Center. I hope that (to
suit) all the delegates.

8. The doctor (to perform) that operation to save her life.

9. Flowers (to enhance) the beauty of a room.

10. Jane was on a diet which (to involve) eating nothing but fruit.

Task 8. Read the text.
The Components of Ergonomics

Ergonomics deals with the interaction of technological and work
situations with the human being. The basic human sciences involved are
anatomy, physiology and psychology, these sciences are applied by the
ergonomist towards two main objectives: the most productive use of human
capabilities, and the maintenance of human health and well-being. In a
phrase, the job must ‘fit the person’ in all respects, and the work situation
should not compromise human capabilities and limitations.

The contribution of basic anatomy lies in improving physical ‘fit’
between people and the things they use, ranging from hand tools to aircraft
cockpit design. Achieving good physical fit is no mean feat when one
considers the range in human body sizes across the population. The science
of anthropometrics provides data on dimensions of the human body, in
various postures. Biomechanics considers the operation of the muscles and
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limbs, and ensures that working postures are beneficial, and that excessive
forces are avoided.

Our knowledge of human physiology supports two main technical
areas. Work physiology addresses the energy requirements of the body and
sets standards for acceptable physical workrate and workload, and for
nutrition requirements. Environmental physiology analyses the impact of
physical working conditions — thermal, noise and vibration, and lighting —
and sets the optimum requirements for these.

Psychology is concerned with human information processing and
decision-making capabilities. In simple terms, this can be seen as aiding the
cognitive ‘fit” between people and the things they use. Relevant topics are
sensory processes, perception, long- and short-term memory, decision
making and action. There is also a strong thread of organizational
psychology.

The importance of psychological dimensions of ergonomics should not be
underestimated in today’s ‘high-tech’ world — remember the video recorder
example at the beginning. The ergonomist advises on the design of
interfaces between people and computers (Human Computer Interaction or
HCI), information displays for industrial processes, the planning of training
materials, and the design of human tasks and jobs. The concept of
‘information overload’ is familiar in many current jobs. Paradoxically,
increasing automation, while dispensing with human involvement in
routine operations, frequently increases the mental demands in terms of
monitoring, supervision and maintenance.

David Whitfield and Joe Langford

From Blakemore C and Jennett S (eds) The Oxford Companion to the

Body (Oxford University Press, 2001).

Task 9. Answer the questions:

How can the basic human sciences be involved in ergonomics?
(Dwell upon ergonomics and
anatomy,
anthropometrics,
biomechanics,

psychology)
2. What does it mean 'the job must fit the person'?



90

Task 10. Decide if the following statements are true or false. Correct
the wrong ones.

Ergonomics  considers interrelationship  between  working
surrounding and people.

The basic human sciences involved are psychology, psychiatry and
anatomy.

The science of anthropometrics presents information on the size of
the human body.

Psychology deals merely with human info-processing.

Unfortunately, ergonomics is of little use in today's 'high-tech' world.

Task 11. Fill in the blanks with the necessary prepositions

1. It's really hard to deal ... such aggressive people. | a. on
2. New technology is being applied ... almost every | b. in
industrial process. c. to
3. Prices in this shop range ... $10 ... $500,000. d. of
4. Satellites collect data ... weather patterns and | ¢ with
transmit it back to earth. f on
5. Many of her movies were concerned ... social | g at
discrimination against women. h. from
6. We pay our rent ... the beginning ... the month. | ; (o
7. After retiring from professional athletics he was . with
asked to advise ... the training of young athletes.
8. I explained the effect of that reform ... simple
terms.

Task 12. Read the text
The Origins of Ergonomics. Modern Trends.

Ergonomics is a relatively new branch of science which celebrated
its 50th anniversary in 1999, but relies on research carried out in many
other older, established scientific areas, such as engineering, physiology
and psychology.
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It originated in World War 2, when scientists designed advanced new
and potentially improved systems without fully considering the people who
would be using them. It gradually became clear that systems and products
would have to be designed to take account of many human and
environmental factors if they are to be used safely and effectively. This
awareness of people’s requirements resulted in the discipline of
ergonomics.

Product design. Even the simplest of products can be a nightmare to
use if poorly designed. Our ancestors didn't have this problem. They could
simply make things to suit themselves. These days, the designers of
products are often far removed from the end users, which makes it vital to
adopt an ergonomic, user-centred approach to design, including studying
people using equipment, talking to them and asking them to test objects.
This is especially important with ‘inclusive design' where everyday
products are designed with older and disabled users in mind.

Age related design. The number of people in the UK aged 75 and
over is forecast to double over the next 50 years. As such, there is a need to
extend the range of application of equipment, services and systems
designed for the general population.

Data needs to be available on relevant aspects of the capability of the
whole population including older and disabled people. The aspects include
the physiological (for instance, range of limb movement, strength, vision,
hearing) and the psychological (for example, cognitive, reaction time,
memory). Anthropometric data is also required (size and shape ranges of
people). With data such as this available, a knowledge base can be
generated for access by conscientious designers.

Quality of life for older and disabled people may also be enhanced
by improvements in the built environment. This includes design of the
home, design of public access buildings and public spaces, and design and
operation of transport systems. Physical aspects of design that need to be
considered include stairs and ramps, hygrothermal conditions (cold, damp,
heat), security and accessibility. Sensory aspects include acoustics, lighting,
comfort, communication systems, signage and navigation.

Design of information. Much of today's human factors research and
expertise is channelled towards improving the ways we use information.
Virtually everyone has experienced the frustration of using computer
software that doesn't work the way they expect it to. For the majority of end
users of computer programmes, if the system is not working they have no
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recourse but to call for technical help, or find creative ways around system.
The development of easily usable human-computer interfaces is a major
issue for ergonomists today.

Some years ago, researchers compared the relative positions of the
controls on a lathe with the size of an average male worker. It was found
that the lathe operator would have to stoop and move from side to side to
operate the lathe controls. An ‘ideal’ sized person to fit the lathe would be
just 4.5 feet tall, 2 feet across the shoulders and have an arm span of 8 feet.

This example epitomises the shortcoming in design when no account
has been taken of the user. People come in all shapes and sizes, and the
ergonomist takes this variability into account when influencing the design
process.

The branch of ergonomics that deals with human variability in size,
shape and strength is called anthropometry. Tables of anthropometric data
are used by ergonomists to ensure that places and items that they are
designing fit the users.

Task 13. Choose the option, which corresponds to the information
presented in the text.

1. Ergonomics as a branch of science appeared in

a. 1949
b. 1950
c. 1999

2. Our ancestors
a. had to think of equipment designed for the general
population
b. made things to suit themselves
c. had problems with poorly designed products
3. Anthropometric data includes
a. memory
b. range of limb movement
c. size and shape ranges of people
4. Quality of life for older and disabled people may be improved
taking into account
a. the design of stairs
b. the design of ice cream packaging
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c. the design of stationery

5. Nowadays human factors research is directed at
a. increasing the speed of typing
b. bettering the ways we use information
c¢. influencing people to buy new furniture

Task 14. Translate the following word combinations into Ukrainian:

Primary channel for information, work area, insufficient lighting, to
suffer eyestrain, warning signal, emergency situation, physical fatigue,
nuclear and chemical industry, air traffic control, to pay attention to
demands, to misread information, to operate wrong controls.

Task 15. Read the text.
Options to Consider in Ergonomics

Vision is usually the primary channel for information, yet systems
are often so poorly designed that the user is unable to see the work area
clearly. Many workers using computers cannot see their screens because of
glare or reflections. Others, doing precise assembly tasks, have insufficient
lighting and suffer eyestrain and reduced output as a result.

Sound can be a useful way to provide information, especially for
warning signals. However, care must be taken not to overload this sensory
channel. A recent airliner had 16 different audio warnings, far too many for
a pilot to deal with in an emergency situation. A more sensible approach
was to have just a few audio signals to alert the pilot to get information
guidance from a visual display.

Job design. One goal of ergonomics is to design jobs to fit people.
This means taking account of differences such as size, strength and ability
to handle information for a wide range of users. Then the tasks, the
workplace and tools are designed around these differences. The benefits are
improved efficiency, quality and job satisfaction. The costs of failure
include increased error rates and physical fatigue - or worse.

Human error
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In some industries the impact of human errors can be catastrophic.
These include the nuclear and chemical industries, rail and sea transport
and aviation, including air traffic control.

When disasters occur, the blame is often laid with the operators,
pilots or drivers concerned - and labelled 'human error'. Often though, the
errors are caused by poor equipment and system design.

Ergonomists working in these areas pay particular attention to the
mental demands on the operators, designing tasks and equipment to
minimize the chances of misreading information or operating the wrong
controls, for example.

Task 16. Answer the questions

What physical aspects should be considered in design?
What do sensory aspects include?

Why don't computer users see their screens sometimes?
One shouldn't abuse warning signals, should they?
What does it mean 'to design jobs to fit people'?

What are the benefits of ergonomic design?

What is the cost of failure in job design?

Task 17. Make up derivatives of the words below using the given
affixes: un-, in-, out-, over-, -ful, -ly, mis-. Translate the words and their
derivatives into Ukrainian.

Poor, able, especial, to read, put, usual, sufficient, use, to load
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UNIT XI
PHOTOGRAPHY

Task 1. Read the text.

The Daguerreotype

This was a positive image on a metal support. The Daguerreotype
was the first successful photographic process, the discovery being
announced on 7 January 1839. The process consisted of

exposing copper plates to iodine, the fumes forming light-sensitive
silver iodide. The plate would have to be used within an hour.

exposing to light - between 10 and 20 minutes, depending upon the
light available.

developing the plate over mercury heated to 75° Centigrade. This
caused the mercury to amalgamate with the silver.

fixing the image in a warm solution of common salt (later sodium
sulphite was used.)

rinsing the plate in hot distilled water.

The quality of the photographs was stunning. However, the process
had its weaknesses:

the pictures could not be reproduced and were therefore unique;

the surfaces were extremely delicate, which is why they are often
found housed under glass in a case;

the image was reversed laterally, the sitter seeing himself as he did
when looking at a mirror. (Sometimes the camera lens was equipped with a
mirror to correct this);

the chemicals used (bromine and chlorine fumes and hot mercury)
were highly toxic;

the images were difficult to view from certain angles.

Carl Dauthendey, a photographer who became the first professional
daguerreotype photographer in St. Petersburg, makes an interesting
comment on the way Daguerreotypes were viewed:

"People were afraid at first to look for any length of time at the
pictures he produced. They were embarrassed by the clarity of these figures
and believed that the little, tiny faces of the people in the pictures could see
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out at them, so amazing did the unaccustomed detail and the unaccustomed
truth to nature of the first daguerreotypes appear to everyone"

There was clearly a need to find some more effective ways of
reducing the exposure time:

e On the chemistry side, J.G. Goddard started using bromide as well
as iodine to sensitise plates, while Antoine Claudet experimented using
chlorine.

¢ On the optical side, J. M. Petzval invented a portrait lens with an
aperture of 3.6 (as opposed to f14, which was currently being used.)
Petzval's lens was still being widely used almost a century later.

Taken together, these improvements enabled photographers to use
exposures of between ten and thirty seconds, thus making portraiture more
of a practical proposition.

The daguerreotype, aptly called a "mirror with a memory", was an
amazing development, and one cannot but marvel at the intricacy of the
detail. However, it was a blind alley as far as photography was concerned.

Task 2. Answer the questions to the text:

What is the Daguerreotype?

When was the discovery of this photographic process announced?

What did the process consist of?

What weaknesses did Daguerreotype have?

Why were people afraid to look at the Daguerreotype pictures?

What improvements enabled photographers to reduce the exposure
time?

How is the Daguerreotype also called?

Task 3. Read the text.

The Calotype Process

The Calotype was a positive/negative process introduced in 1841 by
Fox Talbot, and popular for the next ten years or so. Strictly speaking the

term refers only to the negative image, but it is commonly taken to mean
both.
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A piece of paper was brushed with weak salt solution, dried, then
brushed with a weak silver nitrate solution, dried, making silver chloride in
the paper. This made it sensitive to light, and the paper was now ready for
exposure. This might take half an hour, giving a print-out image. It was
fixed in strong salt solution - potassium iodide of hypo.

In 1844 Fox Talbot opened a photography establishment in Reading
in order to mass produce prints.

To make a print, the negative was placed on top of more photo paper,
laid flat in a glass frame, and allowed to develop in sunlight.

The Calotype process was not as popular as its rival one, the
Daguerreotype. There were various reasons for this:

¢ its popularity was to a great extent arrested by patent restrictions;

o the materials were less sensitive to light, therefore requiring longer
exposures;

o the imperfections of the paper reduced the quality of the final print;
Calotypes did not have the sharp definition of daguerreotypes.

o the process itself took longer, as it required two stages (making the
negative and then the positive);

o the prints tended to fade.

One might also suggest that the fact paper was used as a negative
lessened the detail of the picture, though from an artistic point of view
some would regard this as a desirable feature.

However, the calotype also had its advantages compared with the
daguerreotype:

it provided the means of making an unlimited number of prints from
one negative;

retouching could be done on either negative or print;

prints on paper were easier to examine, and far less delicate;

the calotype had warmer tones.

When the Collodion process was introduced in 1851, the calotype
became obsolete. However, the negative-positive process was one day to
become the standard photographic one, which is still used today.

Task 4. Say if the following statements are true or false according to
the text. Correct the wrong ones.

1. Fox Talbot introduced the Calotype process in 1941.
2. The Calotype process was as popular as the Daguerreotype.
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3. The Calotype process required two stages (making the negative and
then the positive).

4. Calotype prints tended to fade.

5. The Calotype provided the means of making only 2 prints from one
negative.

6. The Calotype had colder tones than Daguerreotype.

Task 5. Read the text.

Carte-de-Visite Photography

Cartes-de-visite were small visiting card portraits (usually measuring
4 1/2 x 2 1/2") introduced by a Parisian photographer, Andre Disderi, who
in late 1854 patented a way of taking a number of photographs on one plate
(usually eight), thus greatly reducing production costs. (He was not actually
the first to produce them; this honour belongs to an otherwise obscure
photographer called Dodero, from Marseilles).

Different types of cameras were devised. Some had a mechanism
which rotated the photographic plate, others had multiple lenses which
could be uncovered singly or all together.

The carte-de-visite did not catch on until one day in May 1859
Napoleon III, on his way to Italy with his army, halted his troops and went
into Disderi's studio in Paris, to have his photograph taken. From this
welcome publicity Disderi's fame began, and two years later he was said to
be earning nearly J50,000 a year from one studio alone. *

In England carte-de-visite portraits were taken of Queen Victoria and
Prince Albert. One firm paid a small fortune for exclusive rights to
photograph the Royal Family, and this signalled the way for a boom in
collecting pictures of the famous, or having one's own carte-de-visite made.
It is said that the portraits of Queen Victoria and the Royal Family taken by
John Mayall sold over one hundred thousand copies.

Other public figures were often persuaded to sit. Helmut Gernsheim,
a writer on the history of photography, comments that they were called
"sure cards" because one could be sure that each time a famous person
consented to sit, a small fortune would go to the photographer!
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During the 1860s the craze for these cards became immense.
Sometimes the profits could be huge. By the way, pirating of someone
else's work is not new; some firms copied the photograph of a famous
person and made quite a healthy living!

The reasons for the success of these cards were

o their cheapness,

o they were small, light and easy to collect, and many people began
to place these in photographic albums

e collections of pictures, particularly of royalty, became highly
treasured

The props used in cartes-de-visite seemed to follow certain fashions;
starting off with balustrades and curtains, they moved to columns
(sometimes resting on the carpet!) bridges and stiles, hammocks, palm-trees
and bicycles. Sadly, quantity rather than quality was the order of the day,
though there are some striking exceptions.

* This story about Napoleon stopping for a portrait has subsequently
shown to be untrue, but it makes a good story and may have been put about
purely for publicity purposes!

Task 6. Answer the questions to the text:

Who was the first to produce cartes-de visite?

How were the cartes-de-visite also called? Why?
When did the craze for these cards become immense?
Were the cartaes-de-visite unprofitable?

Were the cards cheap?

What was usually shown on the cards?

AR

Task 7. Read the text.
Film
The first photographic film is credited to John Corbutt*, an

Englishman working in Philadelphia, who in 1888 coated sheets of
celluloid with photographic emulsion. The following year George Eastman
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produced roll film, designed for a new camera called the Kodak; after
exposure the film would be returned still in the camera for processing.

Daylight loading film was produced by Eastman Kodak in 1894.

The early films were highly inflammable, and gradually became
replaced by non inflammable cellulose acetate in the 1930s. Cine projection
seemed to be a pretty hazardous business, if the advice to users printed in
New Photographer, 2 January 1926 is anything to go by:

"Choose a room with more than one exit door if possible, and make
sure that the windows can be easily opened in the event of the film charring
and beginning to emit smoke, as this smoke is poisonous... Keep a bucket
of damp sand close by the projector, and at the first sign of a flare-up throw
the machine on the bare floor and tip the sand all over it. If this is done
smartly without fuss, and if the people are at once got out of the room and
the windows opened, no great harm will accrue beyond the destruction of
the film..."

*Well, it depends where you look! One book states that the idea of a
paper roll film was first conceived by Arthur James Melhuish in 1854.
Even more interesting is the story of Revd. Hannibal Goodwin, which
clearly suggests that Eastman Kodak had made a claim to inventing film
that was unjustified.

Task 8. Make up three questions of different types to the text.

Task 9. Match the words with their definitions:

1. emulsion n a) to allow light to reach film, esp by using a
2. camera camera

3. exposeV b) that can very easily catch fire and burn

4. filmn c) a substance on the surface of photographic
5. inflammable adj | film that is sensitive to light

d) a roll or sheet of thin flexible plastic that is
sensitive to light, for use in photography
e) e. an apparatus for taking photographs
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Task 10. Read the text.
Photographing Babies

Before you know it, your baby will have left the crib for the
classroom. Make picture-taking a part of your lifestyle so you can catch all
those amazing firsts. We can help you take pictures you'll want to share
with friends and relatives and treasure for years to come.

Catch each step of baby's development—the first smile, the first
bath, the first tooth, the first step. Babies change so rapidly, make sure you
capture all the milestones before they become history. Or show a day in the
life of baby. From the morning's waking stretch to the evening's yawns,
track your child for one full day. You'll have a series you'll cherish for
years to come.

Capture feelings. A smirk, a frown, a wail - capture all the emotions,
not just the pretty smiles. Babies are uninhibited and uncensored. Show it
in your pictures.

Get close. Fill the camera's viewfinder or LCD display with your
subject to create pictures with greater impact. Step in close or use your
camera's zoom to emphasize what is important and exclude the rest. Check
the manual for your camera's closest focusing distance.

Try different angles. Start by shooting at the baby's eye level. Prop
the baby on someone's shoulder. Or line up several wee ones on the sofa.
Then try something different - stand on a (sturdy!) chair and shoot down at
the baby in the crib.

Include other people in pictures. Capture others with the baby - Big
Sister feeding the baby, Grandpa dancing with his baby granddaughter. Or
introduce two babies to each other and catch that instant bonding in their
eyes.

Use a simple background. An uncluttered background focuses
attention on the subject, resulting in a stronger picture. Place your subject
against a plain, non-distracting background. Alternatively, sometimes just
moving yourself (and the camera) a few feet one way or the other can
eliminate distractions from view.

Use natural light. You may be surprised to learn that cloudy, overcast
days provide the best lighting for pictures of people. On overcast days, the
soft light flatters faces. Indoors, try turning off the flash and use the light
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coming in from a window to give your subject a soft, almost glowing
appearance. Indoors, try turning off the flash and use the light coming in
from a window to give your subject a soft, almost glowing appearance.

Turn your pictures into greeting cards. Create greeting cards of your
cherished pictures to share with family and friends, from photo birth
announcements to a commemoration of the first crawl.

Task 11. Answer the questions to the text:

Why is it difficult to take photos of babies?

What background focuses attention on the subject?
How can you emphasize what is important?

What is the best lighting for pictures of people?

Task 12. Enumerate the tips for photographing babies.

Task 13. Say if the statements are false or true according to the text.
Correct the wrong ones.

Babies change slowly so you'll have time to capture all the milestones
of their lives.

Show in your pictures just the pretty smiles.

Take as many photos as possible at the same angle.

Place your subject against a plain background.

Cloudy days provide the worst lighting for pictures of people.



