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ABSTRACT

The article deals with the issue of sea image reproduction in English poetic

translations of Ukrainian poetry. Based on the comparative analysis of parallel texts, the

study reveals linguistic and stylistic forms of sea image, its meanings and functions,

elucidates the translation techniques used for reproducing marine images, defines



translation transformations. Literary approach is applied in order to describe the author’s

poetic manner and its transfer into translation, artistic expressive and figurative means in

the image structure and their reflection in poetic translation. Cultural approach in the

translation study of recreating the sea image in poetic translation allows to define the role
of the sea as the symbol of the country and to compare its value in the field of experience
of source and target cultures, to explain peculiarities of its artistic embodiment in poetic
translation as well as correlation of ethno-cultural realia and symbol. The offered theme is

researched insufficiently in translation studies and it features originality. The sea image in

source texts and their translations has both ethno-cultural and universal characteristics.

The ethno-cultural peculiarity of the sea image is in its ability to be the symbol of
homeland, the symbol of state and its borders, the venue of historic events. The sea image
acquires some exotic features in reproducing its ethno-cultural specifics as the result of
value element loss, narrowing associative sphere, lowering perception level. Universal
aesthetic features of marine images include the characters of ancient mythology and world
literature, the feature to be the background for lyric experiences, the venue of actions and
dramatic events, to be used in the form of comparison, epithet, metaphor on the micro-
image level and macro-image level as well. The most common translation techniques are
calque, paraphrase, contextual interpretation, stylistic analogy. Transformations include
partial lowering of emotional expression and partial reduction of ethno-cultural specifics,

unfolding micro-image patterns aimed at content explication. The balance of ethno-
cultural and universal components of the sea image reproduction in English translations of
Ukrainian poetry contributes to the harmony of source and target cultures’ world pictures
in the aspect of artistic cross-cultural communication.
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OBPA3 MOPS B YKPATHCBHKIN ITOE3Ii TA ii AHTJIOMOBHUX
IMEPEKJIAJTAX
Beryn



VY XKUTT1 KOXKHOI JIOJMHUA MOpE, HalleBHE, BUKJIMKAE TEPEBAXHO MPUEMHI acoIliailii,
NOB’A3aHl 3 JAWTHUHCTBOM, BIAIOYMHKOM, MOJOpOKaMHu, po3Baramu. Komm mnparuemo
YSIBUTH TNpPEKpacHUil, 3aTHIIHUN KyTOUOK IUIAaHETH, Je XOTulocsi O Ha sKHilch Yac
ONUHUTHUCS, TO HalyacTillle B ysABl BUHUKA€E MaJIbOBHUYE MOPChKE y30epeioks. XyI0xKHIN
obOpa3 maHoro o0’ekTa OaraTorpaHHWH, TTMOMHHUMA 1 HEOCSDKHHH, K came Mope. BoHo
3aBXKIU TMPHUBAOIIOBATIO ITOCTIB CBOEID BEIMYYIO, KPacol 1 CHIOK CTHXii. YKpaiHa €
MOPCHKOIO KPaiHOIO 1, BIAMOBITHO, aCOIIaTHBHE TOJIe 00pa3y Mops B YKpaiHCBHKIM Jipuill
JIOBOJI1 IITUPOKE i piI3HOMAaHITHE.

OOpa3 gk 00’eKT mepeksialo3HaBYMX CTYAIM yac BiJ 4acy nepeOyBaB y MOJi 30py
HAYKOBIIIB. 30KpemMa, BU3HAUEHO MOHSTTS CJIOBECHOI0 00pa3y, 3alpONOHOBAHO METOJUKY
HOro 31CTaBHOTO aHaji3y, BHUSBICHO BUIM MIKpPOOOpasHuX TpaHcdopmairiii. 3rigHo 3 P.
30piBYaK, CIOBECHUM 00pa3 € CHHTarMaTU4He 1 KOHTEKCTHE YTBOPEHHS, IO (PYHKIIIOHYE B
CYKYMHOCTI yCiX HOr0 CMHCIIB 1 KOHOTAIlld (IHTePEHTHUX 1 KOTEPEHTHHX) SIK €JIMHA
niticHicTh (3opiBuak, 1987: 12). CinoBecHi 00pa3m abo MikpooOpa3u — 1€  CKIagHUKH
MOETUYHOTO TEKCTY, 110 CYMOIO CBOIX NnepupacTUYHUX 3HaueHb POPMYIOTh MakpooOpa3s,
o0Opa3 piBHS BIPIIOBOTO TEKCTy. JIITHTBOCTHIIICTUYHI MPOOIEeMH BIATBOPEHHS MOCTUYHOIO
TEKCTY 3YMOBIIOIOTh JIBa TUIIM 0Opa3iB: aBTOCEMAHTHUYHI, CMUCJIOTBOPYI O0Opa3Hi MOBHI
OJIMHUIII, TOOTO MIKpooOpas3u abo CIOBECH1 00pa3u, Ta CHHCEMaHTH4H1 — (OPMOTBOPYI, B
OCHOBI1 SIKMX KOMIO3UIIIHI, pUTMIKO-IHTOHAI1iHI Ta eB(GOHIYHI OCOOIMBOCTI Opranizaiii
nmoetnyHoro MoBieHHs (Yepeaauuenko, 1980: 7).

JIIHrBOKOTHITUBHE PO3YMIHHSI CJIOBECHOTO 00pa3y 1 Horo (yHKI[IOHYBaHHS B
MOCTUYHOMY TEKCTI mepenbayae po3risag obOpasy sSK — Kareropii  CBiIOMOCTI,
BepOa1i30BaHOTO 3HaHHA, 00 ekTMBOBaHOTO B TekcTi (bemexoma, 2001: 18). B ocranHi
JECSATUIIITTS B TEPEKJIaJ03HABCTBI HAOyB MOLIMPEHHS KYyJbTYPOJOTIYHHM HampsM, e
yBary 30CepeIkKeHO Ha 0COOJMBOCTAX BIATBOPEHHS IHIIOCTI, €THOKYJIbTYPHHUX I[IHHOCTEH,
HalioHandbHOT imeHTHYHOCTI (Bermann, 2014; Buden, 2009). ETHOKYyIbTypHa
3YMOBJIEHICTD JIIPUKHU JO3BOJIAE JOCIIIUTH 00pa3 Hapoay 1 IIHHOCTEH HOro KyJbTypH B

KOHTEKCTI OETUYHOTO TIepEKIIay.



3 omny Ha BHILE BHKIAJEHE, 3a3HAUMMO, IO o0pa3 y mepekianax mnoesii
PO3TIIAIA€THCA TIEPEBAKHO, SIK BAXIMBUN CTPYKTYPHHI KOMIIOHEHT XYIOKHBOT'O TEKCTY,
MHUCTELIbKE SBHUIE, OO0 €KTUBAllll XYyJOXHBOTO CBITOCHPHIMAHHS aBTOpa U yBara
30CepeKYeEThC Ha  OCOOJNMBOCTAX  BIATBOpPEHHS o0Opa3dy OpUriHaly IOETOM-
nepeknagademM. OpHak, BIacHe o0pa3 MOpS € MOKHU 10 Majio JOCHIIHKEHUM Y TOETUIHOMY
nepekIaji B3araii 1 B mepekiiagax yKpaiHChKOi JIIPUKH 30KpeMa. MeToro I1i€i pO3BIIKH €
JOCTITUTH OCOOJIMBOCTI BIATBOPEHHA 0Opasy Mops TBOPIB BITYM3HAHOI Toe3ii B iX
aHTJIOMOBHOMY BHUKOHaHHI. JIJI1 JOCATHEHHS METH MAaeEMO BHKOHATH TaKl 3aBJaHHSA:
3icTaBUTH 300pakeHHs 1 QyHKIIIT 00pa3y Mops B MEPIIOTBOPaXx 1 iX aHTIIOMOBHHX BEPCIsX;
MOPIBHATH LIHHICTh 300pa)KyBaHOr0 00’€KTa B MOBI 1 KyJbTYpl OpUTiHAJIy Ta B MOBI 1
KyJbTYpi MepeKiiaay; BUSBUTH MepeKIaaabKi Tpanchopmaiii.

MeToau Ta METOAUKH AOCTiTKEeHHSA

OCHOBHMM METOJIOM JOCHIPKEHHS € TMepeKIaZo3HaBUMi aHalli3 mnapajeiabHUX
TEKCTIB, 110 BKIJIFOYA€ BUSBICHHS 1 MOPIBHSHHS JIHTBOCTHIICTUYHUX (POPM 300paKeHHS
o0Opa3y Mopsi Ta BU3HAUCHHS W TMOSICHEHHS BUKOPUCTAHMX MEpPeKIafalbKUX 3ac00iB MpH
BIITBOPEHHI MAapUHICTUYHUX O0Opa3iB B aHTJIOMOBHUX TMeEpeKajax YKpaiHChKOi Moesii.
3amis  omuCcy OCOOMMBOCTEH aBTOPCHKOTO — CTWIIO, XYAOXKHIX  BUPOKAIBHHX 1
300pakadbHUX 3aC00IB y CTPYKTYypi oOpa3y Ta iXHBOTO BiIOOpa)XK€HHS B MOECTUYHOMY
NepeKsiajl 3ajlydyaeMo JIiTepaTypo3HaBUMM MiAXiJ. 3aCTOCYBaHHS KyJbTYpPOJIOTTYHOTO
MIAXO0My N1a€ 3MOTy 3ICTABUTH IIHHICTH O0’€KTa JOCTIDKEHHS B KOHTEKCTI BUXIAHOI 1
ITFOBOT KYJABTYp Ta MOSCHUTH OCOOJIMBOCTI MOro OOpa3HOro BTUICHHS B MOCTHUYHOMY
nepeKyial, 3’SCyBaTH 3HAUYEHHS MOpsS K CHUMBOJY, OOIPDYHTYBATH CIIBBIIHOILIEHHS

€THOKYJbTYPHOI pearii i CHMBOJIY B XyJ0)KHbOMY TEepEKIIa/Il.

Pe3yabraTu Ta qucKycii

barata # pi3HoOapBHa acouiaTUBHICTH oOpa3y, MmO Oepe MOYaTOK Y
HapOJAHOTIOCTHYHINA TpaaMIlii, 30epiracThCcs B KOJCKTHBHIA CBIJOMOCTI 1 3HAXOJUTh
BIIOOpa)X€HHA B JIIPUYHUX TBOpPAX MHUHYJIOro 1 CydacHOcTi. Mope € CUMBOJIOM

YKpaiHCBhKO1 €THOKYJIBTYPH, III0 Ma€ Taki TIIyMaueHHS: YaCTUHA OKeaHy — BEJTMKUI BOJHUI



MpoCcTip 3  TIPKO-COJIOHOK  BOJIOIO,  OUIBII-MEHIN  O3HAaYeHUH  CYXOJO0JIOM;
3araJbHOJIOACHKUN CUMBOJI JKUTTS 3 MOTO TPIXOBHUMH MPUCTPACTIMH 1 OYypsSIMU; CHMBOJI
CMEpPTi, TMOTOMOIYHOTO CBITY; CHMBOJ BEJHMKOi, YacoM HemepeOopHOi BiJCTaHI
(KaiiBoponok, 2006: 376).

VY “3anosiTi” Tapaca IlleBuenka oOpa3 MOpsi € CUMBOJIOM KpaiHu 1 ii KOpPAOHIB, a
TaK0X CUMBOJIIYHUM MICIIEM OYMIIECHHS BiJl BOPOXKOi HEUHUCTI: Ak nonece 3 Yrpainu //'Y
cunee mope // Kpos éopooicy... — When from Ukraine the Dnieper bears // Into the deep
blue sea // the blood of foes... (lleBuenko, 1989: 308-311). [Ipu BiATBOpEHHI WX PSJKiB
nepexinanay J[Hkon Bip 3acTtocyBaB TiyMadeHHsS 3 KOHTEKCTY, BXKHBIIM Teorpadiuny
peanito the Dnieper, ska is YKpaiHCBKOIO 4YWTa4a € OJHUM 13 CHMBOJIB HOTO
0aTHKIBIIMHM, HAPOIHO-TIOCTUYHUM €MITET CUHEE MOpe 3a3HaB PO3TOPTAHHS B MEPEKIaii
BXKMBAaHHAM JIEKCEMH deep — TIMOOKE; 1HBEPTOBAHE XYAOXKHE O3HAYEHHS KPOB BOPOHNCY
BIITBOPEHO 3  BXKMBAHHAM IIOETUYHOTO CJIOBa foes. 3acTOCOBaHI 3aco0M CHPHUSIOTH
nepeaadi ypourucToro i BOAHOYAC THIBHOTO HACTPOIO MEPIIOTBODPY.

VY cydacHiii ykpaiHchbkii moe3ii A3oBchke Ta YopHEe MOpS — TO CHMBOJIH
OarpkiBIMHM. Tak, mpumipom, y Spa CnaByTuya, ypoJKeHIE XE€pPCOHCHKOTO Kparo, MOpe
acolliloe camMe 3 PIAHOI0 JOMIBKOIO, 3 OaThKIBIIMHOIO, 3a KOO CyMy€ ceple IoeTa B
emirpanii: [lonie posziusu ma euxpacmi kieuu, // Ta wisix 0o mMopsi moHe 6 OANUHI...
(CnaBytuu, 1994: 15) — The fields of harvest, floods of maples waving, // The Black Sea
road lost in infinity! (Slavutych, 1959: 15). HaBeneni Bulle psAaku NarOTh 300paKeHHS
YKpaiHCBKOTO MEH3axy, B SIKOMY 00pa3u MPHUPOIU BIATBOPEHI mepudpasyBaHHAM: 1018
posausu — the tides of harvest (MOTOKU HUBM); guxpacmi kienu — floods of maples waving
(XBWJII KJIEHIB, IO KOJMUBaIOThCs). Jlekcema mope TpanchopmyBanacs B the Black Sea 3
METOI0 JIOKAIbHOI BimHeceHocTi reorpadiunoi peamii i konkperwsamii 3micty. Horo
JTIPUYHUM T€pOil HA OKEaHCHKOMY TMOOepexki 3-Hao cocoH uye pioHuu wiym mononi, // A
3HU3Y — nieckim yopromopcokux xeunsv (Slavutych, 1960: 40) — He hears the Black Sea
pound the shores below him, // Above, the wind-swept poplars of Ukraine (Slavutych,

1959: 51). MikpooOpa3 Mopsi B Ipyromy MpHUKIAAl BiITBOPEHO MepudpasyBaHHIM, €



TJIECKIT XBWJIb MEPEIal0Th aCOIIATUBHO CIOPIAHEH] 1 KOHTEKCTYaJIbHO Y3TO/KeH1 (hopMH,
a came: pound the shores — butucs o0 Oeper.

[Hmr o6pas3um, mo MaroTh JOTIYHHUK Ta TINO-TINEPOHIMIYHMM 3B'A30K 3 MOPEM,
BKJIFOYAIOTh OKE€aH, XBUJI1, OCTPiB, Kopabenb, BiTpuiia, 4OBEH Ta iH. Hanpukian, B omHOMY
3 BipmiB Bacuns CuMoHeHka NipuyHUU repoil mopiBHioe cebe 3 PoGinzonom Kpyso:
Yacmo s camomuit, Hiou Kpyso, // Buenadaro 3-3a 0bpito kopabnie. // I dymka 6e3nopaono
epystne // B kneikim 6acoeunni cnig. — Like Crusoe, I'm often alone and thinking — //
Searching for ships where the sky meets the earth, // And suddenly find my thoughts are
sinking // In a bottomless pool of words (Symonenko, 1975: 42-43).

XynoxHs pediekcis TyImeBHOTO CTaHy 311MCHIOETHCS 3aC000M JiTepaTypHOI amro3ii
1o obpa3zy PobGinzona Kpyso, sikuii BUCTymae yHIBEpCalbHUM CHMBOJIOM CaMOTHOCTI.
OO6pa3 mMopsi, 1110 BUHUKAE B ysIBl, MOCWIIOE EKCTIPECIF0 CAMOTHOCTI, Bi4al0 1 IpaMaTU3IMy
TIepeKUBaHH. Y CIOXKeETi TBOpY Mope Ge3ntonHe, 6e3kpae, xonoaHe. HMoro Benud nepeiae
CIWIy TIepeXUBAHHS, HOTO HEMNPUBITHICTh — BIACYTHICTh JAPY3IB 1 OJHOAYMIIB Yy
HECTIPUATINBOMY COLI1YMI.

[IpocTopoBHUil KOMIIOHEHT 3-3a 0OPit0 PO3TOPTAETHCA OMUCOBUM nepudpazom where
the sky meets the earth (ne HeOO CTpIHAETHCA 3 3eMIICI0). YTIOAIOHEHHUH 10 KUBO1 ICTOTH,
o0pa3 OyMKH B TIEPHIOTBOPlI BHpaXa€ MEHTAIbHUM CTaH JIPUYHOTO Tepos, IO
CYNPOBOKYETHCA BXKUBAHHAM €MOIIMHOTO CJIOBA 3 HETaTUBHUM 3HAYEHHSAM 0e310paoHO
Ta CJiB 3 HETAaTUBHUM €MOIIMHO-OI[IHHUM IHTpEAIEHTOM. Y Tepekiaai o0pa3 AyMKH CTae
OUTBIII KEPOBAHUM 1 MIABIAIHUM 11 BIACHHUKY, IO JOCTIBHO 3BYYUTh TAK: 5 BUSIBIISIO, IO
MO1 JyMKH TOHYTh y Oe3/0HHIN 3aBoAl ciiB. O0pa3 AyMKu OTpuMye (OpMYy MHOXKHUHU B
nepekaazi 1 BTpayae€ €MOTUBHY OAMHHINIO 0e3n0padHo, CMITeT 8 KilelKiM 0a208uHHI
OTPUMYE €MOIIIITHO HeUTpaIbHe BUPAXKEHHS in a bottomless pool (B 6e310HHOMY 03€pIii).

B ykpaiHcekiil mipuili Mope Hepiako BUCTymae GOHOM MOJIM, a0 K eKCIPECUBHUM
nopiBHsAHHAM. B omHomy 3 TBOpiB Jlinm KocTeHko 3MMOBHIA J1ic MOPIBHIOETHCA 3
npetidyrodoro MIXYHOI0, COCHHU 31 IOTJIaMH, 3aCHDKEH1 JiepeBa 3 BiTpuiaaMu, 1 Ha (oHi el

XOJIOIHOI 3araJIkoBO1 KapTUHM BIAOYBAE€THCA OCBIMYEHHS IOHUX 3aKOXaHUX: A Jic, AK



opetigpyroua wixyua, // ckpunie y avoou 3axkymui...// I xaoneyv, 360pyuwinueo woHuil, //
ckazas i3 oopocaum cmymrom: // — Tu nicns mos n1ebeduna, // OCMaAHHE MOE KOXAHHA... —
Like a schooner chained in ice // creaked the drifting forest, // and a boy so touchingly
young // spoke with adult sadness: // — You are my swan song, // my last love — ... (Four
Ukrainian Poets, 1969: 56-57). Mikpoobpa3u B 11boMy (parMeHTi TBOPY BIITBOPEHO
KaJIbKyBaHHSIM 3 TIEPEMIMICHHSAM OKpPEMHX KOMIIOHEHTIB 3MICTy, IIO0 3YMOBJIEHO
MparHeHHSM TepeIaTH PUTM 1 TPaMaTUIHUMHA HOPMaMH MOBU TIEPEKIIAITy.

OO6pa3 Mopst B moe3ii BTUIIOE B c001 SIK yHiBepCallbHi, TaK 1 €THOKYJIbTYPHI PHCH.
AHTIIOMOBHI TIepeKiagu YKpaiHChKUX JIIPUYHUX TBOPIB 3 MApHHICTUYHUMHU OOpazamu
HECyTh OJIM3BKE 1 3p0O3yMisie MepeKMBAHHS IHIIIOMOBHOMY YHTA4Y€BI 1 BOJHOYAC MEPEIAIOThH
ocoOyMBe, MpUTaMaHHE KyJIbTypl aBTOpa. 3HAYHWUW BIUIMB HAa CBITOBY KYJIbTYpy Malia
kynbTypa CtaponaBHboi ['perii, mepcoHaxi 1 croxkeTd MiiB Ta aHTUYHOI JiTepaTypu
3HaXOAATh BIAOOpaXeHHS B JiTepaTtypl KOXKHOI Kpaimu. OKpemo ciiJl 3a3HayuTH, IO
BIUTUB TPEIbKOI KyJIbTYpH Ha YKpaiHChKY IMO3HA4YMBCS 1€ ¥ Ha MOOYyTI 1 TpagauIlsX,
ockinbku Ha Teputopii Ilpmaszor’s 1 IlpudopHomMop’s goTemep ICHYIOTH T'PEIbKI
MOCEJICHHS. 3a OJIHIEI0 3 JIereHJ, YKpaiHill MmoxXonsiTh Bia ['epakia i aMa3oHOK, y IO
XOYEThCA BIpUTH, OCOOIMBO, KOJIM MOBA i€ MPO XapakTep YKPaiHChKO1 )KIHKH.

OpHUM 13 MOMMPEHUX CIOKETIB Y MUCTEUTBI € Mi) MPO HAPOKEHHS OOTMH1 Kpacu Ta
KOXaHHS Benepu, sika Hapojauacs 3 MiHK MOPCHKOI. 11 rpenbke iM’s Adpoita, MOXKIUBO,
MOXOJUTh BiJ aphros, mo o3Havyae nina. Tun BeHepu, 1m0 BUXOIWTH 3 BOJAM, BIIEpIIE
3yCTpI4a€ThCsl B AHTHYUHIN CKYIBOTYPI, Ie OOTHHIO Kpacu 300pa’keHO KIHKOIO, IO CTOITh 1
BIDKMMa€ Boy 3 Bostocces (Xomt, 2004: 124).

Hapengemo mami nis imrocTpartii mepmoTsip 1 mepeknaj Bipma IBana [paua “)Kinka 1
Mope” — “Woman and Sea,” B sSIKOMy BIpTyO3HO 3aCTOCOBaHa ajr03is O CIOKETY Ipo
Hapo LKeHHs1 BeHnepu n03Bossie BimoOpa3suTH y3araibHEHUN 00pa3 KIHKU B OPHUTIHAIBHIN
MaHepi: A sutiuiia 3 mebe i 1udy 6 mebe, mope. // Butiwna 3 ninu mopcokoi — // 8 niny
I00CHKY esitiuina. // Ax mene 36anu koaucv? Xiba Agppodimoro? // Xmoswna! // Buxoouna 3

mebe na nanvuukax // Conye mopkanocs nieoco nieua // Yucma tiwna // ona vwiia —



Hanonoxaua // Huwni ne émito xooumu na nanvuuxax // Topkaemucs conye npasozo nieva //
I'piwna 1oy // nesmiwna 1dy — Hanonoxaua //Xmo mam — nozaoy? // Xmo mam — nosaoy?
Xmo3sna! // Mope 6 mene — nonepedy // Conye nao eonogoio // Bimep nepca moi necmumo //
Hixoeo e 3mnato, niuoeo ne sioaro, // Cnokycu nepecmynaro, 8 mope ecmynar // 3Ho8y —
ManenvKa 5, Hum — Hanonoxaua // Mope 6 mene nonepedy // Xmo mam nozaoy — xmosna? //
Myorcuunoro 36anu tiozo, 30aemucs...// Conye nao 20108010 // Bimep nepca moi necmums //
A sutiuna 3 mebe i 110y 6 mebe, mope (Apau, 1994: 143). — Sea, I came out of you. Sea, |
return to you. // came out of the seafoam // to ride the human waves. // What was my
name? Aphrodite, // perhaps? // Who knows? // Coming out of you on tiptoe // with the sun
on my left shoulder, // I was chaste, // I was young, // — and afraid... // Who's there behind
me? // The sea is before me. // The sun is above my head. // The wind caresses my
breasts... // I know no one. I know nothing. // I overstep temptations, step into the sea. //
Again I am small, // — and afraid...// The sea is before me. // Who's there behind me — who
knows? // His name was man, it seems... // The sun is above my head. // The wind caresses
my breasts. // Sea, I came out of you. Sea, I return to you (Drach, 1989: 49).

[lepekiian BiATBOPIOE KAapTHHY, HACTIAYIOUM MaHEpPy IMOSTHYHOTO MHChMa aBTOPA.
KommoneHT o0pa3y 6 niHy 1100CbKy 66itiuiia 3aMIHEHO acOI[IJaTUBHO TIOB’SI3aHUM 1
Y3roJDKEHHUM 3 KOHTEKCTOM 0 ride the human waves — iXaTl XBWIAMH JIIOACHKUMHU. Bipir y
nepekIai CKOpOUYeHO Ha CTpo(y, MEeBHE, 3 METOIO MOJETIICHHS COPUNHATTA. AHTHYHUM
CIOXKET HIOM OTpHUMYE TPOJOBKEHHS, B SIKOMY IPOXOJKEHHS 3€MHOTO IUIIXY >KIHKOO-
OorvHero BiIOYyBa€eTbCS BKE B 3BOPOTHOMY MOPSJKY, 3 HAaOYTUM >KMTTEBUM JOCBIIOM,
NPUEMHAMHU 1 TEUYATBHUMH CIIOTaJIlaMH, BTOMOIO 1 pO34apyBaHHSAMH, ajie¢ 3 HE3MIHHOIO
HDKHICTIO JTO MOP# 1 3aXOIJICHHS BiJ € THAHHS 3 HUM.

Mope y tBopi [. [lpayua Ta B HOTrO aHTJIIOMOBHOMY TEpeKjal € YHIBEpCaTbHUM
CakpaJbHUM CHMBOJIOM HAapOJIKEHHsS 1 3TracaHHs, IMOYAaTKy 1 3aBEpIICHHS, >XUBUM 1
JOCKOHAJIMM TBOPIHHAM. SIK BIJOMO, CTHXis BOJM MAa€ XKIHOYY MPUPOLY 1 >KIHKa
3BEPTAETHCS 10 MOPSI, MOB JI0 YOTOCh OJIU3BKOTO 1 PITHOTO. ABTOPY BAAJIOCS JOCUTH TOHKO

1 TOYHO BJIOBUTH HACTPOI 1 HOYYTTS kKiHOUYOT AyuIi. MoxJinBo, oOpa3 OyB HaBIsTHUH Mmif yac



nepeOyBaHHS Ha MOPI CIIOTJISIIAHHSIM peaIbHUX MPEKPacCHUX 00pa3iB KiHOK, IKUX OaraTo B
VYkpaiHi, 1 1K1 MarOTh OCOOJIMBUM, MICTUYHHUM 1 MariYHUHN 3B'I30K 3 MOPEM.

OOpa3He BXUBaHHSI MOpsA B TMOe3li BKJIIOYAE CTUIICTUYHI (POPMHU TOPIBHSHHS,
rinepOoJy, emiTeTH 3 Ha3BaMH €MOIII 1 KOJbOPIB, 1€ B POJII OCTAHHIX 1HOJ1 BKUBAIOTHCS
Ha3BW KOIITOBHUX KaMeHiB. HaliBupa3HiluM TpornomM BUCTyMHae Metadopa, KOJIu MOpe i€,
MOB KHBa 1CTOTa: 0’€ThCS, MOBYUTH, KUIUTh, CMIETHCA, MJTI€, KDUUUTH, PEBE, TPAE€ MY3HKY,
KEpPY€E 4acoM, CIIY)KUTh MICIIEM 1 IPOCTOPOM TOJiH 1 Apam.

O6pazom, ynoaioHeHUM 10 *KHUBO1 icTOTH, € Mope B moemi T. llleBuenka “T'amanis™ ta
B il aHIJIOMOBHOMY TIepekJIaji, BukonHanomy >konom BipoM, ykpaiHiieM 3a OXOIKEHHSIM.
TBip po3moBinae mMpo BU3BOJCHHA KO3aKaMH 3 TYPEIbKOTO TMOJIOHY CBOiX MOOpaTHUMIB.
Mope 300pakeHO BIaJHUM MOBEIUTENIEM BOJHMX NUIAXIB, IO BiJjJa€e HaKa3W 1 HaJae
MIATPUMKY BiIBAXKHUM Bosikam. HaBegemo nani 3pasku anamnizy: “He 6you, bocghope: 6yoe
mooi eope, // Teoi 6ini pebpa nickom 3anecy, //'Y myn noxosaiw! (Pese cune mope). // Xioa
mu He 3HAcwi, AKUxX s Hecy 2ocmetl 0o cyamaua?” // Tax mope cnuusano // (Jlroouno
3ae3amux yyboamux cnos’sm). — The sea roared in fury: “I swear that I’ll bury // You,
Bosphorus Strait, beneath mountains of sand // Unless you are silent!... D’ye see whom I'm
bearing // To visit the sultan?... Be still, | command!” // The Bosphorus quaked at the sea’s
angry thunder // (The sea loved those resolute, long-whiskered Slavs) (1lleBuenko, 1989:
174-175).

VY nepekiaii BIATBOPEHO KAa3KOBUK 00pa3 MOps Ta KOJOPUTHHUM MOPTPET 3aMOPOXKIIIB
3 TpaHchopMaIlisiMi XYI0XKHIX JeTalieil o0pasy 1 KOMIIOHEHTIB 3MIcTy. [ yBUpa3HeHHS
MOTYTHBOTO 00pa3y Mops ¥ EKCIUIIKAIlli 3MICTy IHTEpHpPETaTOp BXKUBAE PEUCHHS TEpe
3BepTaHHsIM Mops 10 bochopy The sea roared in fury — Mope peBiO Bij JIOTI, IO €
ekBiBaeHTOM (Pese cune mope) TEpUIOTBOPY. 3BEPTaHHA 3 TOTPO3aMU BIATBOPEHO
3BEpTaHHIM y (OpMi YMOBHOTO PEUEHHS 3 N0 HMIKYUM PIBHEM €MOTHBHOI eKcrpecii
BHACIIIJIOK BTPATHU JIGKCEMU 2ope 1 MeTOHIMIYHOTO 00pasy bocdopy 6ini pebpa. HatomicThb
y TIepeKyai 3aCTOCOBAHO TiNepOoy il BIITBOPEHHS XYAO0XKHbBOI I€Tall MYl — MOUntAins

of sand (ropu MmicKy).



[aTepnperaTop MaiiCTEpHO 3aCTOCOBYE PEeCypcHM MOBHU TEpeKiany Aias BIATBOPEHHS
CTHJIIO aBTOpa, OJM3BKOTO 10 HAPOJHOMOETHYHOI Tpaauilii. B aHTJIIOMOBHINM Bepcii BKUTO
KOPOTKI pO3MOBH1 ()OpMH, €KCIIPECMBHI HAaKa30Bl pEUEHHS, apXaiyHi 1 MOETUYHI CJIOBA.
[Ipu BiaTBOpeHHi1 oOpa3y mops 1 bocdopy BXHUTO TiaymadueHHS 3 KOHTEKCTY, KOJIH
YKpaiHCbKOMY peuYeHHI0 Tax mope chuusano A10paHO JBa BIAMOBIAHUKUA B aHTJIOMOBHOMY
tekcTi Be still, I command! (Tuxo, s Haka3yo!) 1 The Bosphorus quaked at the sea’s angry
thunder (bocdop 3atpeMTiB Bif 3710r0 rpomy Mmopsi). O6pa3 ko3akiB y ¢opmi emitera
BIITBOPEHO KAJIbKyBaHHAM 31 3MIHOK O3HA4YeHHS yybamux Ha long-whiskered
(moBroBycux). 3aCTOCOBaHMIA BiATIOBIIHUK 3a3BHYail BKUBAETHCS YIS 3MAIOBAHHS BYC y
KOTIiB a00 TUTPIB, II0 € BIAJIUM MEpeKIaJallbKuM PIMICHHSAM, OCKUIBKH J0Ja€ BIATIHOK
KMITJIMBOCTI 1 CTIpUSE KOJIOPUTY 300paKeHHSI.

Mope € piiHUM TPOCTOPOM IJIS KO3aKiB, IPUPOJHOIO CTUXIEIO, MO MIATPUMYE iX y
BU3BOJIbHUX 3MaraHHsX, TapHa MoroJia Ha MOpi Nepeaac paaiCHUN HACTPid 3aMOPOXKIIIB Bif
MOBEPHEHHS HoAoMYy: [ amarnie, simep 8i€, // ocb-ocw Haute mope! // I cxosanuca 3a xeuni —
// 3a pooicesi copu. — Hamaliya, feel the breezes... // Our home seas are pounding!... //
Then the Cossack boats are hidden // By billows like mountains (IlleBuenko, 1989: 182-
183).

[lepexnang HaBeJEHOTO BHINE YpUBKAa HAOMIDKEHO TIEpeAae PUTM 1 BpPAKECHHS
opuriHany. g yBUpa3HEHHSI KapTUHU 300pa’KeHHS 3aCTOCOBAHO IUIIOpaii3aiito GopmHu i
CTHJIICTUYHY CHUHOHIMIIO MIKpOOOpa3iB: BITep — breezes (NeTKi BITEPIll), Haule Mope — our
home seas (Haur pigHi Mops). JloJaHWl KOHTEKCTYalbHO Y3TOMKCHHN KOMIIOHEHT the
Cossack boats (ko3albKi YOBHU) 3yYMOBJIEHHWH TpaMaTUYHHMHU HOPMaMHU 1 MParHEHHIM
nepenatd putM. [TOpiBHSHHS XBWJIb 3 TOpaMH BIATBOPEHO 3 BXXKHBAHHSAM IOCTUYHOTO
cioBa billows — BeTUK1 XBUIII.

BucHoBku

O1xe, 3iCTaBHUHN aHali3 yKPAiHCHKUX BIPIIOBAaHUX TEKCTIB Ta IXHIX aHTJIOMOBHHX

MepeKIaiB moka3ye, Mo oOpa3 MoOpsSs B YKpaiHCHKIM 1Moe3ii € CHMBOJIOM OaThKiBIIMHH,

JepKaBu Ta 1 KOpIOHIB 1 Hece B coOl (pi3MuHy, KyJAbTYpHY M ICTOPUYHY LIHHICTb. Y



nepekaaai oopa3 Mops, 1o s YKpaiHIliB € CUMBOJIOM PITHOT 3eMJIl, MOKE CIIpHUIMATUCS
AK TeorpadiuHa peasis 1ajJekoi, Jen0 eK30TUYHOI KpaiHu 0COOIMBO B TBOpPaX MPO MOPCHKI
MOXOJM 3aMOpPOXKIIIB. ACOIlIaTUBHE TMIOJIE€ PITHOTO YKpaiHISIM MOps B TMepeKiail
3MIHIOETBCA 1 3BYXKYETbCSA,  3HIKYETHCA  PIBEHb  CEMIOJOTIYHOT  TIHMOWHH,
KyJbTYPOJOITYHUX CKJIAJHUKIB, BiJ 4Oro o0pa3 3a3Hae €K30TH3allll 1 CTaE CHUMBOJIOM
gykoi kpainu. [lommpenoro Tpancdopmaliiero MiKpooOpa3HOro piBHS € PO3TOPTAHHS
00pa3y 3 METOIO JIOKAJIbHOT BITHECEHOCT] 1 eKCIUTIKaIli 3MICTY.

ETHOKYIBTYpHI 0cOOMMBOCTI 00pa3y MOpsl B YKpaiHChKiM moe3ii Ta i aHIJIOMOBHHX
nepekaagax MOe€IHaHl 3 yHIBepcaJbHUMHU. MapuUHICTHYHI 00pa3u moesiil ykpaiHChbKHUX
aBTOPIB BXKUBAIOTHCA Y (POPMi MOPIBHAHB, €MITETIB, MeTadOP, sIKI BIATBOPIOIOTHCS MMOBHUM
1 YaCTKOBUM KaJbKyBaHHSIM, mepudpazyBaHHAM, IO CYIPOBOKYETHCS 3aCTOCYBAaHHSAM
CTHJIICTUYHOI CHHOHIMI{, CTHUJICTAUYHOI aHaiorii, TIyMa4yeHHsAM 3 KOHTEKCTy. Y
nepekIagax BiITBOPEHO yHIBEpCaldbHI aHTHUYHI 1 JITepaTypHi anto3ii, yocoOneHuii oopas
MOBEJIUTENSI MOPCHKHUX MPOCTOPIB, ecTeTuuHl (yHKIIT Mopsi OyTH micueM mojii, GoHOM
MeIUTAIlIN 1 TpaMaTUIHUX MEePEKUBaHb JIPUUHOTO Te€pOs, 10 CIPHUIE TapMOHI3aIlli CBITIB
YKpaiHCBKO1 1 aHTJIOMOBHOT KYJIBTYP.

[lepcnexkTBaMy MOAAIBIIUX TMEPEKIAT03HABUMX CTYAIM MOXYTh OyTH MpoOiemMu
BIITBOPEHHST 0OPa3HOCT1 TBOPIB MPO30BOTO KaHPY HA MAPUHICTUYHY TeMaTHKy. LlikaBumu

1 TUTIIHUMH MOXYTh OyTH JTOCIIIDKEHHS 00pa3y CTeMy y TBOpax Pi3HUX KaHPIB.
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AHOTALIIA

Y ecmammi pozenadaromeca ocobiusocmi 8i0meopeHHs 00pasy Mops 6 AHeI0MOBHUX
nepexnadax ykpaincokoi noesii. Ha ocHosi 3icmagnoco ananizy napaneibHux mekcmis
BUABTIEHO MOBHOCTMULICIMUYHI (hopMu 300padcenHsi 00pa3y mMops, 020 3HAYeHHs | PYHKYiI,
BUCBIMIEHO 3ACMOCOBAHI NePeKIa0aubki nputiomu 01 6i0MEOPEeHHS MAPUHICMUYHUX
obpasie, euzHaueHo nepexknadayvbki mpancopmayii. Jlimepamypozuasuuu  nioxio
3aACmMoCco8aHO 3 Memor 0OIPYHMYBAHHA XYOONCHIX BUPANCATLHUX | 300PANCATLHUX 3AC0016
y cmpykmypi 0opasy ma ixHb020 8i000paANXCeHHs 8 NOeMUUHOM) NepeKaadi, ocobausocmeli
nepedaui asmopcvkoi noemuunoi mauepu. Kynbmyponociunuii nioxio 0o npodiemu
8IOMBOPEHHS 00PA3y MOPs 8 NOeMUUHOMY NepeKaiadi 00360JA€ 3 ACY8AMU PONb MOPSL 5K
CUMBOJIY KPAiHU | 3icmagumu tio2o YiHHICMb 8 Noji 00C8i0y 8UXIOHOI | Yilb0BOI KYIbmyp,
NOACHUMU 0COOIUBOCMI 11020 0OPA3HO20 8MINIEHHS 8 NOeMUYHOMY NepeKiali, a MaKoic
00TpYHmMYy8amu Cni8IOHOULEHHSI eMHOKYIbMYPHOL pealii i cumeony. 3anponoHosana mema
€ Mano 00CTIONHCEHOIO 8 NOEMUUHOMY NepeKkaadi, a momy mMae neeHy Hosusny. Obpasz mops
8 nepwiomeopax i ix nepekiaoax Mae YHIBepCAalbHi ma emHOKVIbMYPHI PUClU.
Emnoxynemypra ocobausicms 0bpasy mops noiseae 6 1020 30amHocmi Oymu cUmM80J10M
bamvKiewunu, Oepocasu i ii KOpOoHie, micyem icmopuunux nooiu. Ilpu eiomeoperHi
eMHOKYIbMYpPHOI cneyudixu obpas Mops 3a3HAE eK30musayii uepe3 empamy YIHHICHUX
CKIAOHUKIB, 38YHCEHHS ACOYIAMUBHO20 NOJIS, SHUNCEHHS PIBHA CNpuliHamms. YHieepcaivHti
ecmemuyti 0cooaUBOCMi  MAPUHICMUYHUX 00pa3ie 6KIUAOmMb 00pa3u aHMUYHOL
Mighonoeii i c8imogoi nimepamypu, énacmusicms Oymu QOoHOM AIPUYHO2O NePeHCUBAHHS,
Micyem nooiu i opam, excusamucsi y Qopmi NopieHsAHHA, enimema, mMemagopu SAK Ha



MIKPOOOPA3ZHOMY, MAK i Ha MaKpoobpazHomy pieHi. Haulyscusanivumu nepexiaoaybKumu
3acobamu € KalbKy8auHs, Nepu@dpaszy8amHs, mMiyMAuyeHHs 3 KOHMEeKCmy, CMUIiCmMuyHa
ananocis. Tpancopmayii éxnrouaoms 4acmrKo8e 3HUINCEHHS eMOMUBHOI ekcnpecii i
CMUPAHHSA emHOKYIbMYPHOI Ccneyu@iku, po320pmanHsi MIKpOOOPA3HO20 MATIOHKA 3
Memow exkcniikayii 3micmy. 36a1aHco8aHiCmb emHOKYIbMYPHO20 U YHIBEPCANbHO20 NpU
BIOMBOPEHHI 00pA3y MOps 8 AH2IOMOBHUX NepeKIadax YKPAiHCbKoi noesii cnpusiomo
2apMOoHizayii ceimie 8UXIOHOI i YiNb0BOI KYIbmMyp 6 ACneKmi Xy00HCHbOI MINCKYIbIMYPHOL
KOMYHIKayii.

Knirowuosi cnosa: 6iomeopenus, obpaz mops, nepulomsip, noesis, mexcm nepexiaoy,
mpaucpopmayis



